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BUHAPHAS ONIO3ULUA ®PACIHIUHAIIMOHHOM BOCIIPUMMYUBOCTU/PE3UCTEHTHOCTH
B AHT'JIOA3BIYHOM KHHOAUCKYPCE

O.B. T'OJIOBKO
(Benopycckuii 2ocyoapcmeennslii yHugepcumen UHOCHPAHHBIX A361K08, MUHCK)

B cmamve paccmampusaemcs 6unapnas onno3uyus gacyuHayuoHHOU 60CNPUUMHUUBOCINU/DEIUCTIEHMHOCTU A0-
pecama 8 OuezemuyeckoM HPOCMPAHCIMEE AH2NI0A3bIYHO20 KUHOOUCKYpca. B pezyismame ucciedosanus 6uiio ycmanos-
JIeHO, YUMo YCHeUHOCMb PacyuHayUOHHOU KOMMYHUKAMUBHOU CUMYAyUU 0emepMUHUpyemcs KOMMYHUKAMUGHBIM CIU-
Jem obwenus aopecama. Accepmugnomy aopecamy cGOUCHEEHHO KOHCMPYKMUGHOE U RApMHepcKoe nosedenue gacyu-
HAYUOHHOU 80CHPUUMHUBOCINU/TOSTIBHOCIU, YO CROCODCMBYEm KOMMOPMU3ayuu i 3hexmueHocmu KOMMYHUKAMUG-
HO20 83aUMOOeUCmBuUs 2080pAWUX. AnmugacyunamusHol MoOenu nogedeHus azpeccugHo20 aopecama npucywju oe-
CMPYKMUBHOCHIb U CONEPHUYECKULL XAPAKMeD, KOMOopble 0KA3bl8AI0M He2amugHoe OUCAPMOHUYHOE BIUAHUE HA XOO KOM-
MYHUKAYUYU U CBUOEMENbCTNEYION O 8bICOKOU CMeNeHU YacyuHAyUOHHOU Pe3UCTNEHMHOCTU.

Kniouegvie cnosa: pacyunayuonnas pezucmenmuocmns, QacyuHayuonHas OCNPUUMYUUBOCTND, AHSNOA3bIUHbIU
KUHOOUCKYpC, adpecanm gacyunayuu, aopecam acyunayuu, ouecemuieckoe npocmpaHcmeo.

BBenenne. CHHEpPTU3M CEMHOTHKH, CTPYKTYPHOH JTUHTBUCTHKH W TEOPHH KHHO CIIOCOOCTBOBAJ CTAHOBJICHUIO
JUHTBUCTHKU KUHO [26; 32; 33] 1 OTKpBUT HOBBIE FOPU30HTHI B JTMHIBUCTHYCCKUX HCCICIOBAHUSAX TUCKypCa CKBO3b
MPU3MY MYJIBTUMOJAIBHOCTH M AMEPIKCHTHOCTH. AKTYaIbHOCTh TEMBI IPEAOIPEACIIICTCS HHTEPECOM COBPEMEHHOTO
SI3BIKO3HAHMS K MpoOiieMe (pacIMHAIMOHHOTO BIUSHHUA B KHHOAWCKypce. McciaemoBaHWE 3TOTO SBICHHS IMO3BOJSACT
JIy4llle TOHSTh, KaK B sI3bIKE U PEUEBOM MOBEJICHUHM aJipecara peaju3yeTcsl MHTEHIUS apecanTa (paclHHUPOBATh CBOETO
co0ece/IHUKa, YTO HaXOAUT CBOE MPOsIBIICHNE B (haCMHAIIOHHOW BOCTIPUUMYHBOCTH/PE3UCTEHTHOCTH. [loHMMaHue Me-
XaHU3MOB BOCIIPUSATHS CiTylareneM (pacuuHalui B KUHOAMCKYPCE SIBJSIETCS] BAKHBIM M aKTyalIbHBIM JUIS YIJTyOJIeHUs
0CO3HaHMS CIOCOOOB BO3/ICHCTBHS Ha a/ipecara He TOJIbKO B JUEreTHUECKOM, HO U Ha 3pUTeJIst (KOJUIEKTHBHOTO a/ipecara)
B METaIMETeTUYECKOM IPOCTPAHCTBAX KMHOAUCKYpCa.

YcenemHocTs GaciuHanMOHHOW KOMMYHUKATUBHOM CUTYalluM 3aBUCHT HE TOJIKO OT yMEHHs ajpecaHTa (CyOb-
ekTa (haclMHAIMK) IPABUIILHO MOA00paTh cTpareruu [5] u sKCIIMIUpoBaTh (haCUHALUIO, HO M OT aJpecara, B 4aCTHO-
CTH, €T0 KOMMYHHUKAaTUBHOTO CTHIIA 00meHus. L{enb JaHHOTO HeciieJoBaHus MPeoaraeT perieHne CIeAyIOMnX 3a1aq:

1) wuccnenoBaTh peneBaHTHOCTh KOMMYHHKATHBHBIX CTHJICH ajipecara BOCIPUUMYHBOCTH K (paCIMHAIIMN B paMKaX
JUETETHYECKOTO MPOCTPAHCTBA KMHOAUCKYPCa;

2) omucath (PaCIMHANMOHHYIO BOCIIPHUMYUBOCTL/PE3UCTEHTHOCTh ACCEPTUBHOTO a/IpecaTa;

3) BBIAEIUTH OCHOBHOH CIIEKTpP (haCIMHAIIMOHHON BOCIIPUMMYHUBOCTH/PE3UCTEHTHOCTH arpEeCCHBHOTO CITYIIATENS.

TeopeTnyeckyo 6a3y HCCIeIOBAHU COCTABUIIN TPYIbI B 00JaCTH KOMMYHHKATHBHOM TMHTBUCTHKH [2; 3; 12; 21;
15], B KOTOPBIX PAaCKPhIBAETCS OCOOEHHOCTEL PONIK (haKTOpa ajpecaTa B PEYEBOM BO3AEUCTBUHU. YUUTHIBAINUCH PAOOTHI,
MOCBSIIEHHBIe TicuxoiuHrBucTrke [4; 18; 20; 29], B KOTOPBIX OMpENeISIFOTCS KIFOUCBbIe NeGUHUAIIMHT KOMMYHHUKATHB-
HOT'O KOHTAKTa M CPEZCTB €ro yCTAaHOBJICHUSI CKBO3b MPU3MY KOMMYHHUKATUBHBIX CTUIIEH 00uieHus. BakHbIM acriekTom
HCCJIEJOBAHMS SIBISIETCS OIPEEIeHHe MEXaHU3MOB BOCIIPUSATHS aipecaToM (hacClMHALMOHHOTO BIHMSHUS C yYETOM CTe-
MeHu ero acuuHaMOHHON pe3rcTenTHOCTH [8; 17; 19]. B paboTe yuTeHbl HayYHbIC TOCTHIKEHHUS B IIPArMaIMHTBUCTHKE
[22; 25; 27; 34], no3BoMMBIIKE OMUCATH MIPArMATHIECKHUE OCOOCHHOCTH MTOBEICHUS ACCEPTUBHOTO M arpeCCUBHOTO ajipe-
caTta B (pacIIMHAIMOHHOW KOMMYHHUKAaTUBHOHN cuTyanuu. Kpome Toro, B 6a3y uccienoBaHusS BOIUTH PabOTHI IO KOTHH-
TUBHO# nmHrBuctuke [9; 16; 28; 24; 23; 30], naroiiue 4eTKoe ONMUCAHUE MOJIENIEH TOPOKICHUS PEUH U €€ PELEIIIUH, YTO
MO3BOJTUIIO TIPOAHAIM3UPOBATH HpoliecC BoCIpusaTHsl (acuuHaiuu agpecaroM. Tpyasl o koHpuukronoruu [1; 7; 14]
CcrocoOCTBOBAJIH UCCIICIOBAHUIO PEaKIH arpECCHBHOTO aapecaTa Ha (aCIUHAIIMOHHOE BIUSHUE, KOTOPOE B OOJBIIHH-
CTBE CIIy4aeB TPOSBISETCS B KOHTP(ACIMHALINY.

MartepuanaoM uccieoBanus ABIs0TCA 750 3MM30/10B-KOHTEKCTOB BepOaIbHOM, HEBEpOAIbHON U KHHEMATOTpa-
(brueckoii SKcIUIMKay GpaciMHAIMOHHBIX KOMMYHHKATHBHBIX CUTYalllii, BHIOPaHHBIE METOJIOM CILUIOLIHOTO 0TOOpa 13
KuHOCIIeHapHeB [31] aHrIOA3BIYHBIX PA3HOKAHPOBBIX (PHUIIEMOB, XPOHOJIOTHIECKHE PAMKH CO3IAHHUSI KOTOPBIX OXBAaThI-
BatoT epuoA ¢ 1976 mo 2026 rr. B craThe HCNOIB30BaH MYIBTUMOJAIBHBIN aHAIN3 TUCKypCa JUIs ONTUCAHNS KOMMYHH-
KaTHBHBIX CHUTyallMd aKkTyaiu3auuu (paciMHAIMOHHOTO BIIMSHHUS, a TAK)KE€ CEMHOTHYECKUI aHAJU3 JJIsl OIpeesIeHHs
BepOANBHBIX U HEBEPOATIBHBIX CPEIICTB BRIPAKEHHS (PaclIMHALINY B KHHOIUCKYpce. [I[pUMeHsTach MeToTuKa MEHTaIbHBIX
npocrpaHcTB JK. dokonbe 1 M. TepHepa 1 BBIICHEHUsSI MEXaHU3MOB KOHCTPYHUPOBaHUsI/penienuny GpacuuHanum B Ku-
HOJIUCKYPCE; UCIOIh30BAJICS HHTCHIIMOHATIBHBIA aHANIN3 U NMParMaTHYecKOd NECKPHITIUN CUTYalui (paciuHannoH-
HOTO BJIMSIHUS B IUETETHYECKOM NPOCTPAHCTBE KHHOANCKYpCA.

Axtyanu3anus (haciiHaIUN B KHHOJUCKYPCE IPOUCXOANT B BepOaIbHOM Mpodwie (YpOBEHb TEKCTa KHHOCIICHA-
pust), HeBepOAILHOM TpoduIie (3a/1eiicTBOBAHbBI BCE CPEICTBA KHHECHKH M MPOKCEMHUKH) M KMHEMaTorpaduieckom mpo-
¢dune (cBeT, MOJIOKEHNE KaMepbl, My3bika). KoHCcTpyupoBaHnue ¢dacuuHanuy Ha BepOATbHOM YPOBHE CBUACTEIHCTBYET
0 TOM, 9TO OHA MOXET OBITh CBsI3aHa C TEMAaTUKOH TekcTa KnHocteHapus («Takcucty, 1976; «Jlxokepy», 2019), nexcuko-
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CEMaHTHYECKUMHU TIpHeMaMu 1 cpeactBamu («Bomk ¢ Yomr-ctpury, 2013; «Koponesa 3meit, 2024»), CHHTaKCHIECKUMHU
(voice-over (romoc 3a kaapom) B «JIHeBHUK Bpumxut xouey, 2001) u poxeTHaeckumu ocobenHocTsiMu («Kopois ro-
BopHT, 2010»), THIIOM mpudTa cydTHTpoB («Jla-na- nenmy», 2016).

Bep6anuzanust (hacunHAMOHHOTO BIMSHHS JOCTUTACTCS UCTIOJIb30BAHUEM aJPECaHTOM B CBOCH peuu memagop,
yumam, napadokcos, iomopa, komnaumenmos u noxsanwt [11; 10]. Bee Bbilieyka3aHHbIe CpeCTBA CO3MaHUS (acIiHa-
LM HaIleJICHBI Ha MTOBBIIICHNE BO3ICHCTBHS IPOAYIIMPOBAaHHOW afpecaHTOM HH(POPMAIHH, yiep)KaHUs BHUMaHUs code-
CeHUKA U co3/laHne KOM(OPTHOro sMoIoHanbHOro (hoHa. J[uHamuka TedyeHus GacirHAIMOHHON KOMMYHHKATUBHOM
CUTyallMM Ha Ha4aJbHOM 3Tale MHTEPaKINN NPEXIE BCETO MPELyCMAaTPUBAET CO3JAaHNE TIONOKUTEIFHON TOHAIBHOCTH
00ImeHus1, KOTOpast JOCTUTaeTCs IPaBHIIBHBIM IPUMEHEHHEM PEUEBBIX aKTOB ITOXBAJIBI U KOMIUIUMEHTA. [ToxBairy 1 KoM-
IUINMEHT O0BEIMHACT IOIOKUTENbHAST OLIEHKA TOBOPAIINM CBOETO COOECETHUKA.

OcHOBHas1 4acThb. B COBpeMEHHO IMHTBUCTHKE 0COOYIO aKTyalbHOCTH MPHOOPETAET OAXO, IPH KOTOPOM KOM-
MYHHUKaTHUBHBIN CTHJIb MIOHUMAETCA KaK CII0CO0 MHCKYPCHBHOTO MTOBEICHUS (BepOaIbHOTO U HEBepOaIbHOTO), OCHOBAH-
HBII Ha JiMajie «00eXIaTh — TepIeTh NopakeHuey. FIcXoms U3 ATOro BRICTpanBaeTCs TPY BapHaHTa KOMMYHHKATHBHBIX
CTHUJICH — aCCEePTHUBHBIH, arpecCUBHBIN U cyoMuccuBHbIit [20; 21, ¢. 187-195]. ArpeccHBHBIiH CTUIIb OOIICHHS OCHOBBIBA-
€TCsl Ha ONIO3HULUH «II00EJNTh — MOTEPIETh MOPAKEHUE» U MPUCYI KOMMYHUKAHTY ¢ JOMHUHAHTHON MO3UIKEH, KOTO-
PBIiT CTPEMHTCS TOCTHYb MTOCTaBJICHHBIX KOMMYHHUKATHBHBIX 3aJ1ad, HTHOPUPYSI MHTEpEeCHl cobeceTHNKa. ACCEepTHBHBIN
CTHJIb OOILEHHMS IIOCTPOCH Ha JAnajie «I00eaAnTh — MOOETUTh) U HANpaBJieH Ha KOOIIEPaTUBHOE KOMMYHHKAaTHBHOE B3au-
MOJIEUCTBHE, COOJIOICHHE MAPTHEPCKOTO (hopMaTa obuienus [21, ¢. 186]. [ kaxa0ro U3 mpeioKeHHBIX KOMMYHHKA-
THUBHBIX CTHJICH IPUCYII CIICIU(UIECKIH penepTyap MmoBeaeHus (hacHUHANMOHHON BOCIPUIMYHNBOCTH/PE3UCTEHTHOCTH
(oTHOLIEHHE K BIMSHMIO BHEIIHEH (hacIMHAIINN) apecaToM B paMKax (aclHAIMOHHONW KOMMYHHKAIIHH.

B nueretnueckom ImpocTpaHCTBE KWHOANCKYpCa crienndyKa IMOBEICHUS aapecaTa HHPOPMHUPYET O XapaKTepe ero
JMYHOCTH. PaBHOMyIINE MM K€ YMBIIIIEHHOE YKIOHEHHE OT (paciyHanuK B pa3MHNYHBIX MPHEMIIEMBIX U1l HETO KOH-
TEKCTaX XapaKTepHO JUIs MEHEee KOHTAKTHBIX JIMYHOCTEH, TOT/1a KaK BEICOKAsl CTENICHb BOCIIPUUMYMBOCTH K (pacriuHany-
OHHOMY BJIMSIHHIO OOHApYyXXHMBaeT OTKPBITYI0, 00Jee KOHTAKTHYIO JIMYHOCTh. ClieoBaTebHO, BEpOANBHBIN penepTyap
KHHOMNEPCOHaXka CIOCOOEH MPOSBIATH €0 JUYHOCTHBIE XapaKTEPUCTUKU — OTKPBITOCTh WM, HANPOTHUB, 3aKPBITOCTS,
Jpy’KentoOue WM Bpax1eOHOCTb, THIECIaBUE HITH HEITOCPEACTBeHHOCTh. KpoMe Toro, moBeaeHne o0beKkTa hacuuHaIimu
B X0/I¢ OOILIEHUS] MOXKET BBICTYIIATh MapKEPOM KOHKPETHOI'O KOMMYHHKAaTHBHOTO CTHJIS IMYHOCTH — arpeCCUBHOTO, ac-
CEPTHBHOI'O WIJIM CyOMHCCHUBHOTO — JUIsl K&)KJOr0 M3 KOTOPBIX XapaKTepHa pa3HooOpasHas peakuus Ha (aclUHALUIO
U cTeneHb (haClUHALMOHHON BOCIPUMMYHBOCTH/PE3UCTEHTHOCTH.

B xone aHanu3a WIIIOCTPaTHBHOTO MaTepHana (paciMHAIMOHHOTO BIMSHHUS B KHHOANUCKYpCE (aciuHaluOHHAS
BOCIIPUMMYHBOCTE/PE3UCTEHTHOCTD afipecaTa MOHUMAETC HaMH KaK BOCIIPUIMYHBOCTh/PE3UCTEHTHOCTD K MHTCHIUH TO-
BOPSILIETO 04apOBAaTh, IPUBIICYb WK 000JIECTUTH KOMMYHHKATHBHOTO TIAPTHEPA, 3aXBAaTUTh €T0 BHUMaHKE, 3(PEKTHBHO
HaNpaBUTh €0 MOBEACHHE B HYKHOE PYCIIO.

CunTaeMm nesnecooOpa3sHbIM HCCIIEN0BATh CHENU(UKY MPOsBICHNS (DACIMHAIMOHHON BOCHPUHMYHBOCTH/PE3H-
CTEHTHOCTH B ITOBEJICHUH aJpecaTa, KOTOPOMY CBOWCTBEHHBI aCCEPTUBHBIN M arpecCHBHBINA CTHIN 00meHns . OTMETHM,
YTO C TOYKH 3peHHs (HaCIMHOIOTHH, KOMMYHHKATUBHBIE CTHIIH, KOTOPBIM IPHUCYIA SKCIPECCUBHOCTD, IIPUBIIEKAIOLIAs
BHUMaHHE cOOECeIHNKA, CO3/IaeT MOJIOKUTENLHOE BIIeUaTIeHHE, CUUTa0TCs (paciuHaTuBHbIMY. [Ipu TakoM noaxoae ac-
CePTHBHBIN CTHJIb, KOMMYHHUKAHThI KOTOPOTO BCET'/Ia MOJIOKUTENIBHBI B OOLIIEHNUH, SBISIETCS (haCl{HHALIMOHHBIM, BElb BbI-
0Op aJpecaHTOM acCePTUBHOIO KOMMYHHMKATHBHOT'O CTHJISI OCHOBBIBAETCSl HA JKEJIAHWM MOCTPOUTH KOHCTPYKTHBHBIE,
paBHOIIPaBHEIE OTHOIICHUS C agpecaToM, co3AaTh KOM(OPTHHIII KOMMYHHUKATUBHBIN (OH, 4TO OyAeT crmocoOCTBOBAThH
rapMOHHM3aIMK B3auMo/ielcTBHs. Kpome Toro, peakiys ajgpecara Ha MpoiyIMpOBaHHyo0 (aciuHanuio OyIeT Takxe mo-
JIOXKNTETBHOW. ACCEPTHBHOCTD ITPOSIBISIETCS] B yMEHHN OBITH SMOLMOHAIBHO YMECTHBIM M CIIOCOOHOCTH AMOIMOHAIIBHO
HACTPOMTHCS Ha MapTHEPA 110 KOMMYHHUKAIMK. OMOIMOHAIbHAs COCTABIIIONIAst 3TOTO CTUIIS CBA3aHa C TPHAI0H ApyKe-
JIOOUSI KMHTEPEC — PAJ0CTh — YAUBIECHHUE)». DTO OTKPBITHIA, KOHTAKTHBIH, HAPTHEPCKUH THIT OOLIEHUS.

Peakims accepTHBHOTO agpecaTa Ha (paCIMHAIMOHHOE BIMSHHUE CO CTOPOHBI TOBOPSIIIIEIO TECHO CBA3aHa C TIOHATH-
My adacuMHALMY, aHTH(ACIMHALMY 1 KOHTP(aCIMHALMM M HAXOAUTCS C HUIMH B Pa3HBIX 0 CBOed mpupone cesssax [11].
IpoBeneHHBII aHAN3 SMIIMPHUYECKOTO MaTepHalia MO3BOJISIET YTBEPXKIATb, YTO aJpecarT, IPUMEHSIONINN aCCePTUBHBII KOM-
MYHUKaTHBHBIH CTHIIb, 0OBIYHO BOCIIPHHUMAET IPOSIBIICHUS (paCIIHAIIMU CO CTOPOHBI coOeceTHrKa 00Jee MO3UTUBHO U KOH-
CTPYKTHBHO, YeM KOH(IMKTHBIH agpecar. DaciyHaims BOCIPHHIMAETCS CIYILIAIOIINM KaK 3HaK TOr0, YTO FOBOPSIIUIA 3a1H-
TEpPecoBaH WM LIEHUT a/Ipecarta, 4yTo ClocoOCTBYET 00JIee OTKPHITOMY H JIOBEPHTEIILHOMY B3aHMO/ICHCTBHIO:

1) Emma: “You know, I'm just in awe of how easily you turn any little thing into something special.”
Ryan: “That fascinates me. It always makes me want to create even better.”

Emma: “That’s great to hear, because it really matters to me that my ideas inspire others.’
Ryan: “You inspire me, and I truly appreciate it.”

Emma: “Thank you, that means a lot to me.” (La La Land, 2016)

i

AccepTUBHBIN pelMIHUEHT (aCIUHAIMOHHOIO BIHSHUS OOBEKTHBHO OIICHHBAET IPOSBICHHE (aclHAIMHU, HE
CHEUINT C BHIBOJAMH M HE BOCHPUHUMAET IIOXBaJly B CBOIO CTOPOHY KaK yrpo3y WIIM MaHuUIyIsiiui0. daciuHannoHHas
KOMMYHHUKaTHBHAsl CUTYyallysl BOCIIPHUHUMAETCSl KAaK 4acTh HOPMAaIBHOTO MEXIMYHOCTHOTO OOILIEHHs, KOTOPOE MOXKET
YKpenuTh oTHOIIeHUs. PaccmMorpum Ha npumepe (Ne2) dhparmenta u3 kunodunbma «\What Women Want, 2000». Yact-
HUKH KOMMYHUKAIMU TOAAEPKUBAIOT JPYKENOOHYI0 aTMocdepy, KOTopasi TOCTUraeTcs NCIOJIb30BAaHHEM B JTHaJlore
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MMO3UTHUBHBIX JIIATETOB M OLIEHOYHBIX CJIOB: «amazed, fascinates, incredible, mutual admiration». ®aciuranuonsas cu-
Tyalusl yCUJIMBAETCs O1aroaps SKCITMIUPOBaHHOMY JInH10# KoMIutuMenTy: «I 've always been amazed at how you can
guess my thoughts and feelings», kotopsiit 06peTaeT BcTpeuHoe Bocxuienue co croponsl Huka: « What fascinates me is
how you can keep all that inside. You re incredibley. BeipaxxeHHBIH ajjpecaHTOM (pacIMHAIMY KOMIUTUMEHT HAIICJICH Ha
MePeXo/] OT BHEIIHETO BOCXHUIIEHUS «amazedy K BHYTPEHHEMY COCTOSIHUIO «trusty.

2) Linda: “You know, I've always been amazed at how you can guess my thoughts and feelings.” Nick: “What fascinates me
is how you can keep all that inside. You're incredible.” Linda: “That’s nice to hear. I feel like it’s bringing us more trust.”
Nick: “Yeah, I feel like our mutual admiration is bringing us closer together.” (What Women Want, 2000)

Cremyer IOAYEPKHYTH, YTO ACCEPTUBHBIN 00BEKT (haCIIMHAIINH YMEET MATKO, HO TOYHO BEIPaKaTh CBOW TyBCTBA
1 OXHIAHWSA, yCTaHABIMBas KOMGOPTHBIE I ceOs TPaHMIIBI, ecii (DacIITHAIIMOHHOE BIIMSTHHUE TIEPEXOIUT B HEXETa-
TeNBHBIA (popMaT. ACCepTUBHOCTH TIOMOTAET afpecaTy BOCIIPHHUMATH MPOSBICHNE (aclUHAINN O3 HEeTaTHBHBIX AMO-
U ¥ 1aeT BO3MOYKHOCTH CAEIATh CUTYAINIo O0Jiee OTKPBITOH U B3anMonioHnMatomiei. Tak, B mpumepe Ne 3 pacrimHanms
paccMaTpuBaeTCs CIIyIIaTeNieM KakK HaBs3YMBA M HEYMECTHA. ANpecaHT (amMupai) BeIpakaeT (haCIMHAIMIO, HO OTBET
ajipecata peakTuBHbIA. Vconp3oBanue Tepmuna «public commodity» (oOriecTBeHHbINH TOBAp) BBOAUT YKOHOMHUYECKYIO
MeTadopy B uckyccTBO. COOECEIHUK MATKO, HO YBEPCHHO YCTAHABIUBACT MPHUJICI: «TBOC YBICUYCHUE MOUM TAJIAHTOM HE
3HAYUT, YTO 5 TeOe MPUHAICIKY:

s

3) Admiral: “Your talent for music truly fascinates me. You make music I've never heard before. It's incredible.’
Another person: “Thank you, it's nice to hear. It's very important to me that my music remains personal and doesn’t turn into
a public commodity. I hope that’s understandable.” (The Dictator, 2012)

KoMIuTeKcHBIH NOIX0A K U3YUCHHIO SBJICHHS (haclMHALNK 3aKOHOMEPHO IPEAToaraeT aHaJIN3 MEXaHH3MOB IIPO-
THBOJCHCTBUS (acllMHATUBHOMY Bo3neicTBUIO. Peus maeT o xoHTpdacumnauun [11; 13], cyTh KOTOpOH, MO TPaKTOBKE
10.A. lpeiinepa, 3aKiIr04acTCs B pealn3allii YeJI0BEKOM LIeJICHANPaBICHHOTO CONPOTUBIICHHS IIPHHATOMH B €€ MPUBBIYHOM
cpene (acuMHALMHE, YTO CO CBOCH CTOPOHBI HABS3BIBACT ONpeENeIeHHbIH crocod otdopa nHdopmanmu [13, c. 62]. Konrp-
(aciHaLys — 9TO aHTHUIOA (aclUHALKMK. By yud IPOTHBOIIONOKHBIMY 110 CYTH M MMEsl pa3Hyl0 HAIPaBJICHHOCTb, OHH
MPEIoJIaraloT CyIECTBOBAHUE NPYT APYra, HHBIMH CIOBAaMH, (haCIMHAIMS TOPOXKAAET KOHTP(ACIMHAIMIO U, HAOOOPOT.
DTO JBE IHATEKTUYECKHE MPOTHBOIMOJIOKHOCTH, «I0Jie OOpPHOBI U EIUHCTBA» KOTOPHIE OXBATHIBAIOT IPAKTHYECKH BCE
cepsl YeIOBEUECKO#T KH3HH, MPEK/ES BCET0 KOMMYHHKAaTHBHBIE mporieccs [4, ¢. 78—79].

st mousatuid hacurHanmu, adacuHaMY, aHTU(QACIHUHAIIMY ¥ KOHTP(ACIHHAIIMN CBOMCTBEHHA IUHAMUYECKAS
npupoa. CkaxxeM, TO, 4TO B ONPENEICHHOM KOMMYHHUKATHBHOM KOHTEKCTE SIBJISICTCS] (haCTHATHBHBIM Celvac, MOXET
HOTEPATH TAKyI0 CBOIO HAITOJHEHHOCTD M MPHOOpecTH adacMHATUBHBIN WM aHTH()aCLHHATUBHBIN XapakTep (IpHUMepsbl
Ne 4, 5). K mexaHn3MaM KOHTp(ACUUHALIMU OTHOCSTCS: 1) IeneHanpaBieHHOe UTHOPHPOBaHUE, H30eraHHe, YKIOHCHHE
OT (aCUMHATHBHOTO BO3JCHCTBHSA; 2) HAMEPEHHOE CO3JaHHE MCHXOJIOTHISCKHX 0aphepoB, QUIBTPOB, CBOCOOPA3HOIO
IIUTA, 3a]1a4a KOTOPBIX POTUBOCTOATH (paCHMHATHBHOMY BO3JICHCTBHIO; 3) MEXaHU3M IIPUBJICUCHUS CyTephacliMHaATHB-
HOTO (T.e. OoJIee MOIIHON (AaCIMHAIIMHN), YTO KIIYLINT», KTACHTY, MoAaBiseT daciunaTuBHoe BiusHue [11, ¢. 97]. s
OoJIbllIel HATJISIHOCTH PUBENIEM IPUMED:

>

4) Mark: “You know, you have such a contagious laugh... It’s like music.’

Bridget: “Oh, thank you! Nobody'’s ever told me that before.”

Mark: “I’'m not joking. It makes the day so much better.”

Bridget: “You sure know how to flatter... Maybe we should have coffee together?”

Mark: “I'd love that.”

Bridget (smiling): “Then I'm already looking forward to it.” (Bridget Jones’s Diary, 2001)

5) Mark: “You know, you have such a contagious laugh... It’s like music.” Bridget (irritated): “Honestly? It feels like you only
say that when you want something.” Mark: “I'm just trying to cheer you up...” Bridget: “That sounds insincere. You re just manipulating
me.” Mark (hurt): “I'm not like that.” Bridget (coldly): “Well, that laugh doesn’t bring me joy anymore.” (Bridget Jones’s Diary, 2001)

daciuHaMOHHAs KOMMYHHUKAIIUS IPOTEKaeT B paMKax curyaiuu ¢umpra (mpumep Ne 4). Mapk Bbipakaet KOM-
IUTMMEHT, UCIIOJIB3Ys ayauaibHyto Metadopy «laugh like musicy. BpumkuT Garogapur v UCIOIB3YET CTPATETUIO OTPH-
nauus: «Hukto paHbIe He TOBOPUID» € IETBIO CIIPOBOIIMPOBAThE Mapka Ha ernie 00JIbIIyi0 MHTEHCUBHOCTb. B pesymbrarte
Iepexo OT BepOabHOTO 0100pEHNUs K COIMaIbHOMY JeHCcTBUIO (puriameHue Ha kode). B nmpumepe Ne 5 nmpocnexu-
BaeTCs MOJHAS MPOTHUBOIIOJIOKHOCTE. Ta jke peruinka o cMexe MapKUpyeTcsl Kak nepdopMaTuBHas Heynada. bpumkur
HCIIONB3YeT JIeKceMy «manipulating», koropasi MTHOBEHHO pa3pymiaeT 3CTETHKY KOMIUIMMEHTA. A KOTHUTHBHAS yCTa-
HOBKa aJipecaTa 10 OTHOILICHUIO K ajpecanTy («Thl Bpeliby) MOTHOCTHIO H3MEHSET CEMAaHTHKY CIIOB.

OueBuHO, 4TO sBJICHNE (hacIMHAINK 00J1a1aeT KOMIUICKCHOM MHOTOCIIOMHON MPUPO/IOH, a acliMHAaTHBHBIHN 3(-
(eKT TocTHTraeTCs ¢ MOMOIIBIO LIEJIOT0 apceHala BepOalIbHBIX W HEBEpOAIbHBIX CPEACTB KOMMYHHKAIUH, T'Ie HEBEpOalb-
HBII aCEKT KOMMYHMKALIUU UTPAET, XOTS U BaXKHYI0, HO JAJIEKO HE €JUHCTBEHHYO pOosib. COOTBETCTBEHHO U MEXaHHU3MBbI
KOHTp(aCIMHALMK OTIMYAIOTCSI MHOT'0aCIIEKTHOCTBIO, TO €CTh TEHJICHIIMEH K MCIIOJIb30BAHUIO HECKOJIBKUX CIIOCOOOB
MIPOTUBOAEHCTBHUS (haCHMHATUBHOMY, MX Pa3HOOOpa3HbIM KOMOMHaMsIM. OOBSICHIM 3TO € TOMOIIBIO IPUMEpa, TAE UMe-
eTCsl KOMOMHAIWSI KOHTP(aCIMHATHBHBIX BEpOATbHBIX U HEBEPOATBHBIX CPEACTB!

6) Tyler (fascinative, confident): "You re not your job. You re not the car you drive.” (steady gaze, calm, alluring tone)
Narrator (counter-fascinative, detached): "That sounds like some cult leader’s lecture.” (crosses arms, avoids eye contact)
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Tyler (smiling, stepping closer): “Lectures don’t change anyone. Only action does.” (gesture inviting action)

Narrator (frowning, cold): “Maybe you have ideas, but I'm not going to blindly follow.” (turns away, restrained voice)

Tyler (hinting, with a slight smirk): “Blind following is the beginning of freedom.” (indirect eye contact, calmly pressing tone)

Narrator (sharply, irritated): “No. Freedom is a choice, not an order.” (cuts off gestures, tense voice, looks straight ahead)
(Fight Club, 1999)

OueBUIHO, yKa3aHHbBIE CIOCOOBI MPOTUBOACHCTBHUS (hacIMHALMOHHOMY BIIMSIHUIO MOTYT UMETh Pa3HBIi XapakTep
u opMy BeIpaskeHHs: BepOabHas M HeBepOabHast KOHTP(ACIUHALINSA — BAKHOE 3B€HO KOMMYHHKATHBHOTO B3aNMOJICH-
CTBUS IEPCOHAXEH, IIOITOMY €ro H3y4eHHE SBIIICTCS HEOThEMIIEMOM COCTaBISIONICH HCCIen0BaHUs CrieUU(pHUKU QyHK-
[IMOHUPOBAHUS HeBEpOAIbHOr0 PO aKTyaIM3aly (pacuMHAIIMY B KHHOAUCKYpCE.

AHTH(acIMHATUBHBIM MTOBEICHHEM 00JIa/IaeT, KaK IPaBuilo, arpeccHBHBIN aapecaT. [loBeneHre KOMMyHUKaHTa
arpecCHMBHOTO CTWIIS OOIECHUSI IMEEeT MPUHINIHAIEHO UHOHM XapaKTep, COOTBETCTBEHHO, M pyrie HOMHHAIMU Ha 000-
3HaYEHHE BOCHPUATHS UM (hacumHanuu. B aTom ciydae dacruHannoHHas pe3UCTEHTHOCTD MPOSIBISIETCS B aHTH(dacCIIU-
HAIMOHHOM TOBEJEHUH CITyIIATENs, KOTOPOE aKTHBHO pa3pylnaeT KOMMyHHKanuio [6, ¢. 68-69], mockosbky aapecar
OTKPBITO NMPHOETaeT K BHIPQKEHUIO CBOMX HETaTUBHBIX 3MOLIMH, Heo100peHHto, yrpozam. Takum obpasom, dacunHam-
OHHasl pe3UCTEHTHOCTb, SBJISIACH AKTUBHOW IECTPYKTUBHOM N30BITOYHOCTHIO, IPUBOANUT K MTHOPHPOBAHHIO arpECCUBHOM
KOMMYHHKATHBHOM JIMIHOCTHIO HHTEPECOB MapTHepa 1o KoMMyHuKaiuu [21, c¢. 188], ciemoBarenisHO, OKa3bIBaeT paspy-
IIUTEJIFHOE BIMSHKE HA IPOLIECC KOMMYHHKAIIMU Ha 3TAllaX €€ YCTaHOBJICHUS, PA3BUTH WM 3aBEPLICHHS. DMOLHOHAIIb-
Hasl COCTABJIAIOIIAsl 3TOTO CTHIIS OCHOBBIBASTCS HA TPHAAE BPaXKIeOHOCTH, YTO SBISCTCS MPOSBICHUEM Pa3HOW CTENCHU
HETaTHBHOM HACTPOMKH 110 OTHOIICHUIO K CYOBEKTY (hacliMHALMK — OT THEBA 10 OTBPALICHHS H NIPEHEOPESIKCHUS.

OKCIUTMIIMTHBIMA MapKepaMH arpecCHUBHOTO CTHIIA OOIIeHUs 00bekTa (aCHMHAIIMOHHOTO BIMSHUS SIBISIOTCS:
BepOaJIbHBIC BBICKA3bIBaHHS arpecCUy (OTKPBITHIC YIrPO3bl, OCKOPOJICHUS, pe3KUe KPUTHUSCKUE 3aMeUaHusl, KPHKH, 00-
BUHEHUSI B aJipec CyObeKkTa (pacirHanmm); MOBBILICHUE I0JI0ca U HAIIOPUCTOCTh (4ETKOE M TPOMKOE BBICKa3bIBAHHUE CBOUX
TpeOoBaHuil, HeXKEJTaHUE YCTYIaTh, UCIOJIL30BaHHE NPUKA3HOTO TOHA); MMIEPATHBBI U YIBTHMATYMbI (KaTerOpUIHbIE
POCKOBI MK TPeOOBaHMS BBITIOIIHUTH YCIOBUE «CEHYac Ke» WIH «MHa4de»); punueckue nposiBIeHNs arpecChu (JKeCThl,
C)KMMaHHUe KyJIaKOB, TIOKpACHEHHE JIMIA, PE3KUE JIBHXKEHHS), KOTOPBIE SIBHO BBIPAYKAIOT pa3pakeHNe WM 37100y; mepe-
OuBaHME W OTKa3 CIylIaTh (MTHOPHPOBAHME CJIOB MpOIyLEeHTa (haCUMHALMH, NTPEPHIBAHUI, MPOSBICHHE HETEPIICHUS
K aJIpecaHTy); HeBepOanbHas BpaXACOHOCTh (3IIble B3MIIA/BI, YIPOXKAIOIas MUMUKA, IIPSIMOE UTHOPHPOBAHHUE); MpsMast
KOH(POHTAIHMS (CIIPOBOLMPOBAHHOE BCTYIUICHHE B CIIOP, KOHMIMKTHI, OTKPBITHIN BBI30B CYOBEKTY (haCIIMHALIHN).

Bocnpusitre KOHGIUKTHBIM aipecaTtoM (aclMHALUH 3aBHCHT OT HECKONBKUX (AKTOPOB, TAKUX KaK JIMYHOCTHBIC
0COOCHHOCTH, KOHTEKCT CUTYaIlHU U XapakTep oTHoImeHuH [1; 7]. KoH(IHUKTHEIN 4emoBeK MOXKET 3a110I03pUTh CKPBITHIE
MOTHBBI, BOCIIPHHATH (pacHMHAIMIO KaK MAaHWIYJISIUIO W JaBieHne. Hanpumep:

7) Amy (charming but cold): “You always say you don’t understand me, Nick. Maybe that’s because you don’t really try.”
Nick (suspicious, tense): “Or maybe you 're trying too hard to control what I think and do.” Amy (smiling, almost playful): “Isn’t it
Jfascinating how well I can get inside your head?” NicK (hard, defensive): “Fascination or manipulation? Sometimes it’s hard to tell.”
Amy (looking straight, confident): “I want you to see the real me. But maybe you fear losing control.” Nick (internally conflicted,
anxious): “Maybe I do... and that scares me.” (Gone Girl, 2014)

KonnukTHOMY aspecaTy CBOHCTBEHHO HIHOPHPOBATH MPOSIBIICHUS (haclMHAIMH WM HE MHTEPIPETUPOBATH UX
KakK 3HaunMMbIil pakrop B curyauuu. [TocTosiHHOE M SIBHOE MPOsIBJICHUE (ACIIMHAIIMN YCUIIUBAET KOHQIIMKT WU JIeNaeT
ero OoJiee HaNPsHKEHHBIM B paMKaX B3aWMOJAEHCTBHUS ¢ KOH(IMKTHBIM KOMMYHUKaHTOM. Eciii acuuHaIys BBIMISAUT
KaK MOMbITKA TOBOPSILETO MOBBICUTh CBOW aBTOPUTET/KOHTPOJb, KOH(IMKTHBIA ajpecaT TakKe BOCIPUHHMAET Hera-
TUBHO (DaCIIMHAIIIOHHOE BIUSHUE.

8) Jordan (confident, challenging): “You gotta See it my way — this is how you make real money, fast.” Partner (skeptical,
irritated): “Easy for you to say when you 're the one calling all the shots.” Jordan (smiling, showing control): “Because I know how
to run the show. You want to be on top — follow me. ” Partner (sharply, resisting): “Or maybe I don’t want to be just a follower in your
game.” Jordan (insistently, almost threatening): “You either lead, or you get left behind.” Partner (defiantly, negatively): “I'm not
buying into your way of control.” (The Wolf of Wall Street, 2013)

IMpumep Ne 8 mimTrOCTpUpYET (aCIUHAIIMOHHYIO KOMMYHHKATHBHYIO CHTYAIIHIO, TJI€ IPOAYIEHT (paCIHHAIINH ¥C-
MOJIb3YET CTPATETHIO «OOIIEH BBITOIbI», KOTOPask OBICTPO Mepexoaut B auxoromuto: «lead, or you get left behindy. S3bik
ABTOPHUTAPHOTO aJpecanTa HaChIIIEH JeKceMaMu KOHTpouist «run the showy, «follow me». Anpecat ncmosesyer crpare-
THIO CONPOTHBJICHHS C TIOMOLIBIO OTPULIaHKs «NOt buying intoy.

KomdopTuzaiiust KOMMYHUKAIMU ¢ KOHGJIMKTHBIM aJpeCcaToOM BhIHYK/AET a[PECaHTa MPHIOKUTh MAKCUMYM yCH-
JIHiA, 9TOOBI HUBEJIUPOBAThH (haCIUHAMOHHYIO PE3UCTEHTHOCTh M MUHUMHU3UPOBATh HETATUBHOE BOCIIPUSITUE, YUUTHIBAS
SMOIMOHABHBIN KOHTEKCT U M30€erasi POBOKAIMOHHBIX MPOSBIEHUH (aCIMHALIMN B KOH(DIMKTHBIX CUTYAIUsX.

AHajM3 WUTIOCTPATUBHOTO MaTepHalla MoKa3ajl HaJIn4ue KOHTEKCTOB KMHOJUCKYpCa, B KOTOPBIX KOH(DIMKTHBIN
ajipecaT MOXET MHTEPIPETUPOBATH (PACIMHAIMIO KaK IPOSBIIEHHE YBAXKEHHUS WIIK 0COOOT0 BHUMAHHMS, YTO BBI3BIBAET
Y HETO YyBCTBO BAYKHOCTH M 3HAYUMOCTH:

9) Fan: “I've been watching what you do, and honestly, your passion and intensity are unlike anything I've seen. People should
really respect you more.”
Travis: “Finally, someone who gets it. That’s respect right there — noticing what’s important to me.” (Taxi Driver, 1976)
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Taxoke B HEKOTOPBIX CITydasx (hacIiHaIus IMPOBOIMPYET 00OCTpEeHHEe MHTEpeca B 00beKTe (DacIMHAIMOHHOTO
BIIMSTHUS M MOKET BOCIIPHHUMATBCSI arPECCUBHBIM aJIpeCaToM Kak KOMIUTMMEHT, CTUMYJIHPYIOLINH AajibHeiiee B3anMo-
JIeHCTBHE KOMMYHHKaHTOB:

10) Murray: “You know, Arthur, you have a very unique way of seeing the world. It’s kind of refreshing.” Arthur: (looks
intensely, slightly aggressive) “You really think so? Most people just laugh at me.” Murray: “I’'m serious. It takes guts to be so honest
and raw. I respect that.” Arthur: (softens a bit) “Thanks... it’s not easy being me.” Murray.: “I get it. Stick with me, Arthur. You’ll
have a platform to show the world who you really are.” (Joker, 2019)

B BhIIIENpUBEICHHOM NPUMEpE aipecanT (GaciuHaLNK IPUOEraeT K CTPaTeruu «IoAHATHS co 1Ha». OH mpeBpa-
IIaeT CTPAHHOCTh APTypa B J00poaeTens «uniquey, «refreshingy. Mcnons3oBanue nexcemsl «platformy obemaer aape-
caTy COLMANbHYI0 BHAMMOCTS, SBJISIOIIYIOCS MOLIHBIM CPEICTBOM (haClMHALMOHHOTO BIHAHUA. ClenoBaTelbHO, Ipo-
OyLHpoBaHHe (AaCIHMHAIMOHHOTO BIMSHUS B JUETCTHYECCKOM IIPOCTPAHCTBE aHTJION3BIYHOTO KHHOIMCKYpCa SBIETCS
CJIOXKHBIM (DEHOMEHOM, TPEOYIOLINM HE TOJIBKO MacTepCTBa apEecaHTa B HKCIUIMKAIUH (HaclMHALUH, HO H JIOSIIEHOCTH
azipecata K yCIbIIIaHHOMY.

3akmoyenue. TaxuMm 06pa3oM, aHATH3 WUIFOCTPATHBHOTO MaTepHaia MPOAEMOHCTPHPOBAIL, YTO B JUETETHICCKOM
MPOCTPAHCTBE KMHOANCKYpCa YCIIEITHOCTh (pacIMHAIIIOHHOM KOMMYHUKATHBHON CUTYallMH 3aBUCUT OT 00OMX yYaCTHUKOB
obmenust. Bocripusitue agpecaTtoM (aciyHaIIOHHOTO BIMSIHUS TIPEONPENEISETCs €r0 KOMMYHHKATUBHBIM CTHJIEM: ac-
CEpPTUBHBIM, arpeCCHBHBIM, CYOMUCCUBHBIM. JIMana3oH peakiMy CIyluarelis Ha MpoJyHUPOBaHHYIO (aclMHALMI0 MOXKET
BapbUPOBATHCS OT (QACIMHAIMOHHOM BOCTIPUUMYHBOCTH/JIOSIIBHOCTH 10 (DaCIIMHAIIMOHHOW PE3UCTEHTHOCTH.

daciuHanMOHHAs BOCIIPHUMYUBOCTB/PE3UCTEHTHOCTh aJipecaTa MOHUMAETCs aBTOPOM KaK BOCIIPUUMYHBOCTB/
PE3UCTEHTHOCTh K MHTEHIIMU TOBOPSILET0 04apoBaTh, IPUBJIEYb HJIM 000JILCTUTh KOMMYHHUKAaTHBHOTO NapTHEPA, 3aXBa-
THUTB €r0 BHUMaHue, %) (HEKTUBHO HAIPABUTH €r0 MOBEJICHUE B HYXKHOE pycno. 1 hacuMHAINOHHON BOCTIPHUMYHBOCTH
(JIOSITBHOCTH) XapaKTepHBI BHICOKAS CTETICHb OJIOKAIBl M CTHPaHKE NPOILIOrO ONBITa PEUUNUCHTa (PAaCIUHALINH, a TAKXKe
CHI)KCHHE €ro JIOTHYeCKUX (GMIBTPOB, YTO HUBEIHUPYET aHAIN3 U COMHCHUE B (DACHMHAIIMOHHOM BO3ICHCTBHH, IIPOLY-
UPYyEeMOM ajipecaHToM. DaclMHAIIMOHHAS PE3UCTEHTHOCTD apecaTa MPOSBISCTCS B €r0 NCUXOJIOTHYECKON yCTOYHBO-
CTH K BHCITHEMY MaHUITYJIHPOBAHHIO, YTO 00YCIIOBICHO Pa3BUTHIM KPUTHICCKHM MBIIUICHUEM, ICHXOJIOTHYECKON CyBe-
PEHHOCTBIO ¥ DMOLIOHAIBHBIM CAMOKOHTPOJIEM 00beKTa (pacluHAIHH.

AccepTUBHOMY ajipecaTy CBOMCTBEHHO KOHCTPYKTHBHOE M IAPTHEPCKOE MOBEACHHE; €ro peakuus Ha (aciiHa-
LMIO COYETAeT IMNATHYECKOE NPHUHATHE (0CO3HAHHYIO (DaCHMHALMOHHYIO BOCIPUMMYHBOCTh) C COXPAaHEHHUEM JINYHBIX
rpasull, yTo obecreunBaeT KoM(popTHOE U 3P PEKTHBHOE KOMMYHHKATUBHOE B3aUMOJIEHCTBHE coOeceTHUKOB. AHTH(ac-
LMHATHBHAsI MOJIEJIb TIOBEICHHsI arpPECCMBHOTO PELUIUEeHTa (aclHAIMK OTJIMYACTCsl IECTPYKTHBHBIM U COIIEpHHYE-
CKUM XapaKTepoM, SIBJISETCS YpE3MEPHO KOHTAKTHOM, TO3TOMY HEKOM(OPTHOI U Hed(h(heKTUBHOM, OKa3bIBaOLIEH Hera-
THBHOE JUCTapPMOHWYHOE BIIMSHUE HA XOJ KOMMYHHUKALIUH.

[NepcniekTHBa AaNbHEHIINX UCCIIEIOBAaHHUI MPEAONPEALIIIeTCsI HEOOXOIMMOCTEIO aHAM3a BIMSHUS (haKTopa Ku-
HOXKaHpa Ha JIeHCTBEHHOCTH (paclMHALIMY B METa- U JUEreTHYECKOM POCTPAHCTBAX KHUHOJHUCKYpCa.
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BINARY OPPOSITION OF FASCINATION VULNERABILITY/RESILIENCE
IN ENGLISH CINEMATIC DISCOURSE

0. GOLOVKO
(Belarusian State University of Foreign Languages, Minsk)

The article examines the binary opposition of the addressee's fascination vulnerability /resilience in the diegetic
space of English cinematic discourse. The aim of the study is to identify the specific influence of the addressee's commu-
nicative style on his perception of fascination, serving as a marker of fascination vulnerability / resilience. The scientific
novelty of the study lies in the fact that for the first time, the communicative styles of the addressee of a fascination
communicative situation in English cinematic discourse have been identified; the author proposed new linguistic defini-
tions ‘‘fascination vulnerability” / “'fascination resilience” which make explicit the degree of fascination influence upon
the recipient. The study established that the success of a fascination communicative situation is predetermined by the
addressee's communicative style. An assertive listener is characterized by constructive and partner-oriented behaviour
of fascination vulnerability/loyalty, which presupposes the comfortable and effective communication between the inter-
locutors. The antifascinative behaviour of an aggressive addressee is characterized by destructiveness and a competitive
nature, which impacts negatively on the communication indicating a high degree of fascination resilience.

Keywords: fascination resilience, fascination vulnerability, English cinematic discourse, addresser of fascina-
tion, addressee of fascination, diegetic space.
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