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Ipvicseuanvl pazensdy pamana «llpvimua» nobeneyckaza raypsama Y. @oaxnepa. Pazensioaeyya cysssp
meopa 3 amepvblKaHCKall éaeHHall nposaii nepuiail nanioevl XX cm. Bvisnauaeyya cneyvighika yeacabienns ma-
mulea «Hagana-kaumynyym». Ilpacousaeyya, K Macmax ciosa cyaoHocCiyb posHbis anogeodsuis NAACHbl: VHi-
KanvbHae i yHisepcanibHae, sicmapvluHa abepyHmaeanae i cmeopanae sieo ganmasisu. Ilaokpacuisaeyya, sk
nepaacsucasanne GiONEUCKIX CIOHCIMAY, MIXHIKA «NIAbIHI CBAOOMACYI», CNALYUIHHE PO3HBIX YACABIX NIAACTNOY,
HAAYHACYb YCMAYHBIX 9Ni300ay, ObICKPIMHbL anoged 0anamazaoyb Cmeapbiyyb albmMIPHAMBLVHYI0 NPACMOPY
Iepwati cyceemnati 8atinbwl.

Knwuasvia cnoswi: [lepuwas cyceemuasn 6aiina, amepvlKaucKkas Jimapamypa, 6aeHHas nposa, noaighaniy-
HAs NPo3d, NIbIHb C8A00MACYI.

YBomsinbl. Paman V. ®onknepa «I[Ipbitua» (A Fable, 1954) 3aiimae acoOHae Mecla ¥ TicTOpbIi aMephI-
KaHCKail BacHHail Jlitaparypsl. KHira, sikas mabadpuia CBET aMalib pa3 A3ecsllb IO/ naciis 3akaHusHHS Jpyroi
CyCBeTHai BalHbI i cTBapaiacs najadac Baiinel ¥ Kapai, HaminanbHa npbicBsyaiacs nanzesm 1914-1918 rr. (na
nayaTtky arnoBsely 3rajpaycs kaHen Mas 1918 r., Mmecua n3esHas — @pannpist). Ayrap nacrnpabaBay 3mMaadIsBalb
anomHi oran [lepriait cycBerHaii: 0asiBbI N3estHHI OblniaM OBl CHbIHITICSA, 00 acoOHast (paHIy3cKast aja3iHKa
ajMoBinacs Opamb yazen y OparasaboiictBe. Takim yblHaM Ha (pOHIE ycTaisBanacs 3alillilla, IITO Harajaia
VA3enbpHIKaM BallHBI TIpa 3a0BITHI Mip, SKi IMajioxay He MEHII 3a caM KaHQIIKT. Y TOMH ka Jac KaHKpATHAe (aHTY-
pak CycBeTHara KaTakiizMma, pa3BakaHHI ayTapa i mepcanaxkay mpa pomo 3IIIA, mpa ycro 3aX0AHIOI0 IBIBii-
3aIpl10) MpadvbITBANACS 32 aOCTPAKTHBIM, aKIPHTAaBaHBIM y caMOW Ha3Be KHiri. Ha Hamr morisij, amepbhIKaHCKi
MCbMEHHIK JTacTaTKOBA JIETKA arepaBay campayaHbiMi (akTami 06e3 iX KaHKPATHI3AIbIi 1 11a TOH SAIIYd MPBIYbIHE,
mTO Tak i He marpaniy Ha ¢poHT y Eyporry: BaliHa cKOHYBLIAcs paHel, ubiM Y. DonkHep macmey aTpbiMalh
J1a3BOJI HA OAsIBBIS BHUICTHI.

AcHoyHas yacTka. Macrak cjoBa Inajay ajJbTIPHATBIYHYIO BEpCiIO campaymHbIX NEephIIeThIH TicTOpbIi.
BoupHae aObixokanne 3 (akTaMi 3Bsi3aHa 3 MICBMEHHIIKaK 3aymMali acoHcaBalb icHacIb y30poeHail Gapanb0sbl,
mro ¥ XX cr. HaObula TaTanbHBl Xapakrap. ®imacadismM (SK agHa 3 ACHOYHBIX XapaKTapbICTHIK aloBENy)
4acTKOBA TIIyMadbly 3amaBojicHae Pa3BillE CIOKATY. EH yITYbUIBHYIO 3BSA3aHBI 3 €BAHIEIbCKIMI TIKCTaMi (ac-
HOYHBIS Naji3ei anObIBarolla 3a MpaMexak 4acy, pOyHbI CAMi JHSIM — alllo3is Ha NepaJiBeNIiKOIHbI ThIA3EHb; ra-
JoyHBI Tepoil CTHIBEH — aaMBbICIIOBas 1HKapHAIBIS XPhICTa; MBaHAIAIL Balickoynay-crankaemiay CThIBeHA —
armocTalsl, i r.1.). M. AHactackey Jivbly, IITO aMephIKaHCKI MIChbMEHHIK CTBAphIY CiTyallblio SKCIiephIMeHTa [1,
c. 446], y sKiM ciaJydbLTics 1 poasibHae, 1 ysryHae, i qoopa 3Haémae, i mpaBakalblitHa-HOBae. Y MOYHANH CTyNeHi
aro3iiHBI 3BapoT aa bibmii crmpamyay iHTIpHpATAIpllo KHITi, sSKas BbUTydaslacs CKJIaJaHaldl HapaThIyHaH
CTPATATISIH: craly4ydHHE PO3HBIX YacaBhbIX MJIACTOY, HASYHACIh YCTAYHBIX 3130118y, TBICKPITHACITH aroBeny. be-
napyckas macnemdsina 1. [llabnoyckas axapakTapbizaBana Mpo3y aMephIKaHCKara IMiChbMEHHIKa K «IoigaHid-
HYIO, 3aCHAaBaHYIO Ha IUIBIHI CBAJOMACI, siKas IJIbI00KA Jaciie/lye HalbITHAJIbHYIO TICTOpBIIO Mpa3 0e3naHp Ima-
KYT YallaBeKa, ro IHCTBIHKTAY, CBsoMara, majcBsgaomara i 0eccsmomara» [2, ¢. 143]. AcoOHa BapTa axapakra-
prI3aBaib MOBY paMana: naBoie T. MatbuiéBaii, «mmary3poyHeBas GonkHepayckas ¢pasa He IaanapaakaBaHa
IUIBIHI MYJIpareiicTa-BbINaJKOBBIX acalblsIIbld — siHa Ysyise cabol ... cipoOy y3HaBillk a0 eKTHIYHYIO JIOTIKY
ob1nws. [licbMeHHIK epacoyBae LISDKKIsI CIIOYHBIS TTIBIOBI, CIPa0yI0Ubl CHACHITHYIb CBET SIK I[3J1ae, y3HaBillb Ia-
BOJIBHBI 1 YITaJapHBI PBITM TicTOpBI» [3, ¢. 206-207].

O. Ilpackar y cBaéit parpu3ii (1954) Ha3Bay pamaH MaHaTOHHA CYMHBIM, MTAKPy4acThIM, Ha3BBIYAN HY/I-
HBIM, MTPAKThIYHA HETACSHKHBIM IS yanaBedara posymy (Dull, tortuous and marvelously soporific, its nearly im-
penetrable prose and its weirdly Faulknerian dialogue yield only to persistent assaults) [4, p. 383]. JIxx. Acan
Manmoy manei, CUBAPKAIOUBI, IITO KHira Bap’sikas [5, p. 387]. Y cBoii yac magoOHYO PIaKIBII0 aCOOHBIX
KpBITBIKAY BHIKITIKaY TBop JIk. JIkoiica «Yimic». 3ayBakbIM, MITO JACIETUbIKI JIiTAPATyphl ¥ MEHIIAl CTyNeHi
3BSIpTalli yBary Ha TaKkyl0 aJMBICIIOBYIO aTICTAlIbII0 I'DTHIX KHIT, 3aTOE SHBI BBIBYyYalll ThINAJAriuHbBIS CHIXOJ-
JKaHHI, mTo npacouBaiicst ¥ «[IpbiTubi» 1 «Yiice» (agHbIM 3 IEpLIbIX Ja Na3HayaHail HAByKOBail npadyieMsbl ma-
neioy K. baiikep [6]).

[I>y¥Hb1 mapaknoxc, 3akinan3eHsl Y. oikHepaM y acHOBY aroBEAy, 3ayBaxkail Y>KO MEpILUbIsS YbITaybl,
KPBITHIKI 1 JiTaparypa3Hayuel. M. Kayni axapakraseiBay siro Tak: « TIpeiTya” 3acHaBaHa Ha CyIsIpIYaHHI MadyIl-
1 1 soriki. [Tauynné ¥ pamane ripiooka nanplidiciikae. 3ayBaxkaelia, ITO BaiiHa — amapayibHasi 3°5Ba, a JII0J31,
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2019 BECTHUK IIOJIOKOI'O I'OCYAPCTBEHHOI'O YHUBEPCUTETA. Cepus A

SIKisI aIMaYIISIONIA TPbIMaIb Y Ei XOIb HEHKI Y13e — CBATHIsL. SIHBI MOTYIIb OBIIb HaBaT yBacaOJIeHHEM XPBICTA.
3 apyrora 60Ky, maBoaiue DojKHEepa, HEKATOPHIsI BOWHBI CIIPABSIIIBBIA, 1, Xans 0, HeaOXOHbIs, a JFI31, SKisl
azMaymsona opaie y ix yazen — aypHi. Kam kanpan — qypanb, €H He MOXa MeIlb HisIKiX JadblHEHHSY 1a XPbI-
cta» (A Fable is based on a contradiction between feeling and logic.The feeling of the novel is deeply pacifist. It
says that war is wrong and that men who refuse to have any part in it are saints or even incarnations of the
Christ. Faulkner's logic, on the other hand, says that some wars are right, or at least necessary, and that men
who refuse to have any part in them are fools. If the corporal is a fool, he cannot be truly Christlike) [7, p. 371].
Ha mam mornsia, Takoe 3HENTHE ajaridHae criaqydsHHe YrpyHTaBaHa ¥ crenbldiky Jacy, Kaili KoxHas 3°sBa, de-
HOMEH IIi mpandc HaObUII HEKalbKi EMKIX 1 MATIHIBIIbHA CIHCABA HACBIYAHBIX IHTIpHpITalBid. Y. DonkHep
cnpabaBay myOmiyHa ajMexaBaila aj nanplpicIKiX 1198, mafaa3eHbIX y paMaHe, ThIM HE MCHII, aHTHIBACHHAS
TAMATHIKA MPBICYyTHIYAaE ¥ MacTankail npactopsl «IIpbITubl» (sHa 3ayBaXkaellla i ¥ paHHsAN TBOpYACI ayTapa:
pamanbl «Capropsic» 1 «Canmankas y3Harapoaa»).

[MaBoane I'. Xikca, HekaTopae 3/131yJIeHHE BBIKIIKae TOH (haKT, IITO raJoyHbl repoi K ObIamM Obl 3Ha-
XOJI311II1a Ha TIephIQephli aroBeay: OONBII-MEHII IIBIOOKA €H MaKa3aHbl TOJBKI ¥ HEKaIbKiX dmizonax [8, p. 375],
y aCTaTHIX BBINAJKaX IMpa MaThIBBI 1 BBIHIKI AT0 J3ESHHIY pa3Bakarolb iHIIbIS. Ha mam mormsia, Y. ®onkHep
abpay Taki maapIxox, kab 3acBemUbllb, IITO HAa TaTalbHAl BaiiHe YHiKalbHAs, HaJ3elieHas 3BBINI3IOIbHACIISIMI
acoba rybmse agMmerHacupb. [laTPHIBIUTFHA YBeKaBedaHB! 1 ameTsl JEC HEBsIOMara cajjara MO)Ka HaraTKallb
KOXKHAra, aJie He BBIKITIOYAHA 1 CiTyallpls, Kajli caMaaxBsipaBaHHE 1 Tepai3M 3acTaHyIlla He3ayBakKaHbIMI I1i 3a0bI-
ThIMi. AJIHaYacoBa, apXeTHITIOBBI Oi0EHCKI CIOXKAT, 3aKJIaJ3€Hbl ¥ aCHOBY pamana, pabiy 3ammHsai JpTaimiza-
IBIFO TIABOJI31H 1 [yMaK TrajoyHara repos.

VY pamane «[IpbiTua» Y. @onkHep yBacoOiy MepKkaBaHHI IaparoBara cydacHika y30poeHara KaH(IiKTy
mpa 3BBHIIHATYpaIbHYIO OsickoHnacip [lepmail cycBeTHail: «fHa — BaiiHa — HpaIMrHEIa AIY? HEKATOPBI Yac

..; aMepbIKaHIIaM, TITHIM HAIYHBIM YYXKBIHIIAM, CIIATPI0illa MPBIONi3HA TOJA, Ka0 BBICBETIIlb, IITO SHBI HE
3MOTYIb ... IIEpaMardysl HEMIIAy: iX MaXKIiBa ¥3sIb TOJNBKI HA 3MOp. BaifHa HaBaT MoOxa 3alATHYIIA SIIY9 HA
J3ECAIb 1[I IBAIIIAlb TOJ, 3a TIThl TIpMiH DpaHiubis i BpbiTaHis 3HIKHYIB SK BaCHHBI 1 MANITHIYHBI CAI03, a
BalfHa CTaHe 3aHjITKaM XMEHi aMepbhlKaHIay, y sKix He Oym3e HaBaT kapabisi, kab 3HOY Tpamimb Ha pau3iMy.
SlHB Oynynb BasiBallh rajdiHaMi 3HABEYAHBIX PV, OdJIbKaMi 3pyHHABaHBIX JaMOY, KaMsSHsIMI, BEIKATYIIAaHBIMI 3
arapo/pkay mapocibIX IycTazeiuieM Naéy, MajaMaHbIMi IMTHIKaMi, ... capKaBellbIMi KaBaJkami, capBaHBIMIi 3
pamTak camanéray i marapaibix TaHkay» (It — the war — would hang on a while yet ...; it would take the Ameri-
cans, the innocent newcomers, another year probably to discover that you cannot ... whip Germans: you can on-
ly exhaust them. It might even last another ten years or even another twenty, by which time France and Britain
would have vanished as military and even political integers and the war would have become a matter of a hand-
ful of Americans who didn’t even have ships to go back home in, battling with limbs from shattered trees and the
rafters from ruined houses and the stones from fences of weed-choked fields and the broken bayonets ... and
rusted fragments wrenched from crashed aeroplanes and burned tanks) [9, p. 685]. AnaxaminTel4HBIA
Mpaa4yBaHHI anaBsjalibHIKa 0ajail mTO Crpayn3iiics, aje, MaBoJyie BOMBITY caMOra Macraka ciioBa, [lepmas
CyCBeTHas BakHa Yc€ >k CKOHUbLIACS (HiBiNsBajacs aa aHaOiAThIUHATA CTaHy), Kab HAOIi3ihb MOMAHT HOBAH 3¢-
KaJarpli KaHQITKTY, & CPOJIKI MacaBara BBIHIITUAHHS Hi ¥ sIKIM pa3e He 3Mi3apHei, a HaaJaBapoT IMKITiBa TaBsITi-
YBUTI CBOM MATIHIIBIS, 3HOY TACTaBiy Il YaTaBelTBa HA MSDKY CAMaBBIHIIITIIHHS.

YV ®onkHepaBail TUTBIHI BalHBI-KaHTBIHYYMa CyiCHaBaji PO3HBIA MOCTAIli: aJ Kampaia-XpbIcTa, sKi ajl-
Maysty 3a00¥CTBa, 1a carmpaygHbIX nepcaHaxay-mimitapeictay. K. balikep pakancTpysBay QOIKHEPAYCKYIO ThI-
majorito aco0, skis Opanmi HemacpaaHbl ymzen y [lepmrail cycBeTHail BaiiHe. I'epoi-kayHepsl aMephIKaHCKara
MiCbMEHHIKa YcIipbIMali BaiiHy BeJIbMI Ia-po3HaMy: sIK Ipadecito; siHa BBIKJIIKaJla paJIiriiHbI 9KCTa3; HarajaBaaa
1pa aBaHTYPhl 3HAKAMITBHIX aMEPBIKAHCKIX TAaHTCTIpay; MaBayia JOCBEJ MMa-MalCTIPCKY 3aX0YBallb KBIIIE ¥ IKC-
TpaMaJIbHBIX abcTaBiHax. HexTa arascamiiBay OasiBbIs A3€sHHI 3 paMaHTBhIKall 1 aBaHTypai, IHIIBIA — 3 caMbIMi
MSP30THBIMI MAYYIIMI, 8l SIKiX He TaK JIErka ObUIo ma3z0asimia. beuti 1 TS, XTO JIYBIY BaiiHy Oi3HEcaM, Mec-
am, J3¢ MOXKHa aBayiojalp Ayirami magHavaneHsix (To the division commander Gragnon it is a profession; to
the caricatured and stagy German lieutenant general ... it is a religion; to the American Buchwald, a prelude to
gangsterism; to the Marechal, a challenge in the statesmanship of survival. For Levine, the naive young aviator,
a Sartoris-like figure, it is a romance followed swiftly by an overpowering disillusion. For the Quartermaster
General it is a sick disgust from which he cannot resign. To the bandy legged British groom ... war is a business,
a money-lending private insurance business among the common soldiers, over whom his influence is almost
godlike) [6, p. 385-386]. AnHax, JIECHI TTHIX MEepcaHaXkay MagoOHbIA, 00 Yce SHBI, TaK IIi iHAKII, CyAaKpaHyics
3 Tpareablsiid. Yacam siHBI He YcBeaaMusuli YiacHara craHoBiln4a, cripabaBaji maaTpbsiMiliBanb 1o3ii. Y. doik-
Hep IMKHYyYCs IbICTaHIIABAIA aJi TITHIX MOTJIAIAY Ha BACHHBIA J3esHHI, aje Ycé x Taki masinpisa (paniry3ckara
Karpaja majaBaiacs HalOOJBII MPBIIATadbHal A MICBMEHHIKA, SKi MepaKbly JI3BE CYCBETHBIS BalHBI 1 y0a-
YbIy TJIBI0IHI pacyanaBeyBaHHS.

[epaniuanpls BBINDI MEepcaHaXbl Benami GpaHTaBYrO pIdaicHAcCIb 3HYTphL. AnHak, Y. DomkHep He 3a-
ObIyCsl 1 Ha aNbTIPHATBHIYHYIO «apMiro», IITO MeNa YIUIbly Ha Xanay nansei. Ha yBase menics mamiTeiki, A3gpiKkay-
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HBISL CIIy’Kadblsi PO3HBIX paHray, npajipbIMajibHiKi, padecisHansl, mro 3aimaiics npanaraniai i ¢papmasaii
rpaMaJicKis MepkaBaHHi. He Begarousl canpayqHara a0iivyua HaBaJibl, SHBI YCOPBIMAJi s K HAroay JUis pIajiza-
Bl CBaiX aMOILBIHHBIX TUTaHAY, A3€HHACIB, IIITO MPLIHOCIIH 3ap00aK, MardsIMacilb MaHIIyJIsSIBalb iHIIbIMI. J[a-
JI3eHas TpyIa MepcaHa)xay, ImTo Meja 0e3Jid mpaTaThiay y plalbHbIM JKBIII, ObUTa 3alikayieHa ¥ scKaambli
kaHpmikTy. Hiskae 3arinmma mi 3aMipsHHe He YBaxXOoI3iMi ¥ iX TUIaHBI, TaMy aJ ix iMs ObLta caOpaHa mpJas kande-
POHIIBIS-TPHIOYHAT, Ha SKOW BBICBATIBLIICS Jaeiias Oy ydblHs BalHBI Il Mipa 1 IEC Karpaa i Aro mamieyHikay.

Aco0OHa TIIChMEHHIK CIIBIHIYCS Ha MATaX aMEepPBIKaHCKIX KaMEPIBIHHBIX CTPYKTYP, SAKisl MapbUli Tpa mpa-
AT OBISIBBIX J3ESIHHSY, ITO «BBICMAK4yIlh yce coki 3 Eyporsr. [ToTeIM MBI — TYHBI i AHTaHTa pa3aMm — IepaHs-
céM yBech Oi3Hec, IITO 3acTaycsl HEKPaHyThIM BAaHHOM, LAJIKaM Ha CBEXbISI TPAHC-ATJIAHTBIYHBIS TallIbl, HEKpa-
HYTYIO aMEPBIKaHCKYIO CIPHY» (we will have exhausted Europe. Then we — hun and allies together — will trans-
fer the whole business intact to the fresh trans-Atlantic pastures, the virgin American stage) [9, p. 855]. 3 upira-
Tl BiJIaBOYHA, IITO BaliHa TiNATIThIYHA Marja 3a3Hallb JIFOObI MeTaMapdo3bl: BOpari 3HaXoJ3uli aryJjbHYIO
MOBY 1 sitHaTICs (Xans O TaeMHa aJi TpaMaJICKacili), kab aTpsIMaIlh 3BBIIINPHIOBITAK.

V. ®onkuep, mopyd 3 JIx. JJoc [Tacacam i O. XeMiHTyaM, pa3Baxay mpa npabiaeMbl, sKis HaraTkali aMme-
PBIKAHCKI cOmBIyM. Y ajierapeldHail (popMe MacTak ClIoBa pacraBéy mpa IOMaKpaThIio 1 «aMEPBIKAHCKYI0 Mapy».
SAro Hemakoisna AICTPYKTHIYHACIH THIX IHCTBITYTAY, sIKisl TaBiHHBI OBLII 3aX0YBaIlh HACTOJBKI BBICOKIS 173AJIBI.
3amecT BhIKAaHAHHS Tako¥ maudcHail GyHKIbI, ynaasl (He Toybki ¥ 31IIA, ane 1 § Eypore) 3acspoasimics Ha 3a-
HSIBOJICHHI acOOBI: yce mapacTki HOHKaH(apMi3Mma i iHIIagyMcTBa Osi3jiTacHa 3Himmgamics cicromaid. [laBome
mpasaikay, HalOoIbII HeOSCIIEYHBIM IS TICiXiKi OBIIIO 3HAaEMCTBA 3 BaCKOBAM JBICIBITUTIHAK. AMEpBIKAHEII-
IHBIBIAYaJIiCT 3BbIYAIHA HE IMKHYYCsl J0OpaaXxBOTHA MaJHAYANINE yIacHAC iCHABaHHE apMelcKail Oyn3éHHacIi.
CBae aJHOCIHBI J]a pIryJspHara Boicka éH gapMmyisiBay Tak: «SIk jka x rata 3aMipIHHE Makian3e KaHel apMii?
Hagar Baiina e 3marna» (How do you expect peace to put an end to an army when even war can’t?) [9, p. 1027].
VY melTane nparisiiac IoyHae 3axaIuieHHe Y30poeHbIMI ciami, ajie TONBKI NMpbl YMOBE, IITO iX J3eiHacupb Hisl-
KiM YbIHAM HE JATHIYBIIIA IPhIBATHATA JIECY IHTIICKTYaJIa, SIKi IPATICTaBay Cymnpallb MPBITHETY acOObI.

VY. ®onkHep He 3a0bIycs Ha 3aXalJIeHHE LIAPAaroBBIX aMepbIKaHLAy CYIOBBIMI pa3OipajbHILTBaMi Hal
BaliCKOYTIaMmi, MTO BBIKJIIKAJI I[iKaBacIlb 3 HaroJisl KpacaMoycTBa opeictay. CymoBae macepKkaHHe camo Ima cabe
HaraJBaja TiarpaibHae Bigosimda. [licbMeHHIK 3a3aHaubly, mTo macis 1914 r. TperyMmd adMakpaTsli i TyMaHi3-
My 3pabiycst HemacsHKHBIM, a MIMATIIKIS CYJIOBBIS MIPAIRIyphbl HAOBLTI phIckl abcypy. Ha Hamr mormsi, 3aHaTaBa-
Hbist Y. @oJKHEpaM ajaridHacipb i KOPCTKACIh CyAy Haja (paHITy3CKiM KampayiaM i siro MmarsiedHiKami ThInaia-
TiYHa HaraJBaji ciTyarsro, magam3enyio A. [aiiram y pamane «Crnpauka 3a yHTIpa ['peimry». Y a00aByX BBI-
najKax aOBiHaBadaHBISA CTAHABLIICS axBApaMi CICTIMEI, sikas HE Belaja MiJJaCOPHACIII.

[pazaik majgxpaciiBay, ITO 1 HEpCaHaKbI-BAWUCKOYIIBL, 1 IBIBUIBHBIS MPBI3BBIYALIICS J1a BalHbI, 3)KBUIICS 3
€10. AcabuiBbl )Kax axoIuliBay amaBslalIbHIKa, SKi 3ayBaKbly, IITO aco0a Jiublia OasiBbIs A3€SHHI HEUBIM HATY-
palIbHBIM, NpbINTafadHsuIa iX 2QEKT Ja Y3a3esiHHs CThIXil i 3aKkoHay npeipoabl. Hikora Gosbin He ypaskani 3a-
0olCTBHI 1 KaJlelTBa, a Topa ThIX, XTO CTpaliy poi3ivay Il KaxaHbIX, HE BbIKIIKaia crniauyBaHHs (In four years,
they had even learned how to live with it, ... beneath it as beneath a fact or condition of nature, of physical laws —
the privations and deprivations, the terror and the threat like the loom of an arrested tornado or a tidal wave
beyond a single frail dyke; the maiming and dying too of husbands and fathers and sweethearts and sons [9,
p. 781]). Beparogna Tamy, nparHae iMKHEHHE Kalpaia i firo aJHaayMIIay CKOHYBIIs BaifHy BBIKJIIKATa HETaThIY-
HYIO PIaKIBII0, 00 MaparoBbl YajdaBeK HE BEJIbMi jkallay BBIXOM3IIb ca cBaéi 30HBI KaMQOpTy, a A3APIKayHBI
JI3esTd 11 panpbIMalIbHIK — CTPAIlilh 3apodak.

V. @onkHep 3BSApHYYCS Jla TIMBI pacdyapaBaHHs, ManyJsipHai s mpo3sl npa [lepiuryio cycBeTHyIO BaiiHy:
pacuapaBaHHs ¥ caMixX OasiBBIX J3CSHHSX 1 iX HACTYIICTBAX, Y CTAPhIX aKCIsSUIariyHBIX YCTAaHOYKAaX, Ba YIIACHBIX
UTFO3151X, MiXacaboBbIX 3HOCIHAX 1 T.A. Sk 1 iHmbis macraki cinosa (T. boitn, k. Joc Iacac, D. Xeminryaii),
npaszaik majaKpaciiy, mro ¥ XX cT. paablKadbHBIM YbIHAM 3MSHIYCs caM 3MECT TaKiX KaTdropbli SIK cepaizm i
myaxrcHacyb, 60 macns 6iTBel Ha CoMe NpBIXo/3iiacs pa3Bakallb Npa Jkcax, sKi KipaBay yciMi 03 BBIKIIOYIHHS
npasiBaMi yajaBevara JKbIIIs.

IMaBomne H. [Magxopaua, paman «[IpeiTya» an3HAYBIy 3aKaHYPHHE I[3JAil AMOXi ¥ pa3Billlli aMephIKaH-
cKkara BacHHara pamana (Ipl i aMepbIKaHCKaWi MPO3bI MAJKaM), sIKi acarplaBaycsi 3 TBOPUYACITIO TaKiX BBIOITHBIX
«CYYacHBIX / MaJPPHOBBIX» ayTapay, sk O. Xeminrysit i Jx. loc [Macac (I think this book marks conclusively,
and as it were officially, the end of an era. The "modern" world of which Faulkner, Hemingway, and Dos Passos
were the most penetrating interpreters, the world of the 20's and 30's whose articulate con-sciousness they were,
froze to death in 1948) [10, p. 397]. V. @onxHep OvliamM OBl MajcyMaBay acHOYHBIS 3MA0BITKI CydJacHiKay:
JKCIEPHIMEHTHI 3 MAr4bIMacIsIMi «IUTBIHI CBSJJOMACIII», aCAIBIATHIYHACIh AII0OBEY, ICPAACIHCABAHHE apXCTHIIO-
BBIX CIOKITaY 1 Mipanarem, pa3BiTaHHE 3 MaTHIBAM «CTpadyaHaCIi» i T.1.

Berniki. Paman «[IpbiTua» BhI3HA4Yaycs aMBICIIOBBIMI aJHOCIHAMI J]a BacHHAW TIMATHIKI, sIKas JayHO
CTala CKpa3HOM y aMepbIKaHCKail JitapaTypbl. Y. QOIKHEp HE 31aBOIYCs BHIKIIOYHA AlOBEAAM IIPa pIajbHbIs
rictapelunbls najgsei. FH ma-macrauky «ckapakraBay» xany Ilepuraii cycBeTHail BaiiHbl. YsayHae 3aMipiHHe
Jla3BOJIIa MICEMEHHIKY pa3Bakallb 1 npa npbiBaTHae (maazei 1914 — 1918 rr., ix pampnupst ¥ Eypone i Amepbinsr), i
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aryjbpHavajaBedae (airo3ii Ha 0i0aelcKi CroxaT). AyTap pacnpanaBay MaTely HaBalbl-KaHTBIHYYMa, MaJKpICIli-
BalOYbl BEIKIFOUHYIO TIpAIsriacips OasBBIX I3CSHHSY, IPaMajJCKa-MATITBIYHBIX 3MCH, HaJPBIXTAaBaHBIX TaTalb-
HBIM Y30pOEHBIM CyTparbcTasHHeM. MacTak CJIoBa Mpacaybly, sk 0asBbIsS A3€HHI YIUTBIBAI Ha TICiXaJOTi0 Ba-
CKOYTay 1 MBIBIIHHBIX: MPBI3BBIYABaHHE Ja 3a00HCTBA 1 KaJIeNTBa, iCHABAHHE Ba YMOBax TaTallbHAl HEeCTaOiTb-
HACIli BeIMyIIana acoOy IBIHIYHA CTaBiIlla Ja JKBIIIT i CMEpIN, aaIMOBiNIa aj campayabl OJi3KiX daraBedbIX
3HOCIH. Y. DOJKHEP MaIKPAICHIy «KaMepIBIMHBI» CKIAIHIK BalHBI, IIITO, NMABOJIE TANITHIKAY, IPaIIphIMaTbHi-
Kay 1 mpamaraapicTay, Oblia cTabiNbHANW KpBIHIAK 3apoOKy. Y KHi3e MPBICYTHIYAe MIdpar ThINAJIATi9HbIX ChI-
XOJDKaHHSY 3 BACHHBIMI TBOpaMi HIIBIX amephikaHckax micbMeHHiKay ([x. Hoc IMacac, 3. XeMinryaif): aamroc-
TpaBaHHE HACTYIICTBAY aKCisUIaridHara KpbI3icy, MaThly «CTpavyaHaCIli», TICTPYKTHIYHBI YUY BOICKa Ha aco0y.
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ALTERNATIVE WAR SPACE IN THE NOVEL A FABLE BY WILLIAM FAULKNER
Z. TRATSIAK

The article is devoted to the novel A Fable by the Nobel laureate William Faulkner. Some connections of

the work with the US war prose of the first half of the twentieth century are studied. The specifics of ‘continuous
war’ motif is pointed out. It is observed how the writer related different narrative layers: unique and universal,
historically founded and fictional. It is highlighted how biblical scenes reinterpretation, ‘streams of conscious-
ness’ technique, combination of different temporal layers, ‘story within a story’ elements and intermittent narra-

tion helped to create an alternative space of the First World War.

Keywords: First World War, American literature, war fiction, polyphonic narrative, stream of conscious-
ness.
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