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Hccnedyemces uoeiino-xyoosxcecmeennoe ceoeodpasue dbamiaovt @. [lurnepa «Caucckoe usgasuue noo
nokpoeom». B npoussedenuu ocobas poib 0meooumcs ckpblmomy om 2naz oopazy bozunu Hzuowvr (Mcuowt), ko-
MOPbll NO38ONAC ABMOPY BONIOMUMb OCHOBHbIE npoceemumenvckue nowamus ([Ipupoda, Pasym), npedcma-
BUMb CBOU PASMBIUICHUS O NOSHAHUU U BO3MONCHOCMAX docmudiceruss ucmunul. Iloxpwisano H3udwl evicmyna-
em Kak Cumgos ¢ 08OUCMEEHHOU NPUPOOOti, KOMOPLIll ONUYEeMBOPsent COKpbImoe 3HaKue, NPOBOOUM SPaAHUYY
MeHCOY PeanbHblM U MeMAPUIULECKUM MUPOM, YKA3bIGAE HA NOMEHYUATbHYIO ONACHOCMb 015 yenogeka. Pac-
CMampusaomcs pasiuuHvle 8apuanmol npoumenust bainaovl. Ha ocnose npugieyenus meopemudeckux mpyoos
u psoa nosonux npouszgedenuti [llunnepa eviaensiemcs coomHoweHue c80600bl U Cyobbbl 8 €20 ICMemuiecKoll
npozpamme nepuooa <GelMAapcro2o KiacCuyuzmad.

Knroueewie cnosa. nemeyxas aumepamypa, Ilpoceewenue, oopas sxcenuyunsl no0 NOKPOSOM, Npupood,
pasym, ceobooa, cyovba, cumMeoI.

BBenenue. Kak n3BecTHO, B XyZI0KECTBEHHBIX ITPOU3BEACHUAX HEPEIKO HCIIONB3YIOTCS TOBTOPSIONIHECS
00pa3bl U crokeThl. KaKaplii aBTOp CTPEMUTCS BHECTH B TaKOW CIOXKET YTO-TO HEIMIOBTOPUMOE. OCOOBIN B3IIISAL
Ha Tpo0sieMy, BUIOM3MEHEHHOE COZep)KaHUe, HOBBIX T€POEB HIIH, CKaXeM, HHBIE CPEIICTBA S3BIKOBOI BBIPA3H-
TenpHOCTH. HO BMecTe ¢ TeM KaXKIblii MUCaTeIh BBHIIOIHAET ONHY 3a1ady — OTpakaeT YHHUKAIBHBIA XapakTep
CBOET0 BPEMEHHU 4epe3 MpHU3MY COOCTBEHHBIX MHPOBO33PEHUYECKUX NPHHLMIIOB. B HeMelkoii suteparype K Ta-
KUM CIO’KeTaM M 00pa3aM OTHOCSTCS, HanpuMep, ctoxeT o TaHreiizepe, (aycroBckas Tema, o0pa3 mamamu Ky-
pax. He nocneanee MecTo B 3TOM sy 3aHUMAaET 00pa3 JKCHILMHBI 01 IIOKPOBOM / KEHIMHBI o] Byasbto (die
verschleierte Fra

3toT 00pa3 umeer Ooraroe npouuioe. Tak, B IIyMEpO-CEMUTCKON TPaIULIMU MaTepHaIbHBINA MUp ObLI CO-
TkaH Benukoit boruneit B Buae nosnora. CornacHo npefanuto Canomest UCIIOJHsUIA CBOW TaHell ceMU Byaseil. B
IPEKO-PUMCKO# KyJIbType Byallb siBsiachk arpu0yToM I'epsl / FOHOHEL, a B eruneTckoit mudonoruu — Usuasr [1].
B xpuctraHcTBe MOKPHIBAJIIO aCCOIMUPYETCS B MEPBYIO o4depes ¢ oopasom [Ipecssaroii JleBsr Mapuu. XKenmmnaa
0JI ByaJbl0 MpPHBJIEKaja BHUMaHKE XymoKHUKOB (Asexcanap Pocmun, ITeep Ortoct Penyap, Xau-Jleon XKe-
pom), ckyasirropoB (Auronno Koppanuuu, Padasne MounTh, JxoBanau Crpamnia), nucarenei (pexie BCero,
Ilnyrapx, Amyneit). Hemainblii BKiIa B pa3sBUTHE 5TOro 00pa3a BHEC/IA HEMELKOS3bIUHAS JTUTEPATYpPA.

OcHoBHas YacThb. O0pa3 KEHIIMHBI [0]] ByaJlbl0 BCTPEYAETCsl B NPONU3BEACHUSIX MHOTMX HEMELKUX ITH-
careneil. 1o, Bo-TepBbIX, Oamwtaga ®. Ilumiepa «Cauncckoe u3BasiHue moj nokposom» (Das verschleierte Bild
zu Sais 1795).C Heii HanmpsMyIo cBsi3aHa cka3ka o ['mauuuTte 1 Po3enomntot, koTopyro HoBanuc BKiIt04MII B 11O-
Becth «Yuenuku B Cance» (Die Lehrlinge zu Sajsl798—-1799)/Isa necsTUneTHs CIyCTS yXKE B HHOM KIFOUC
ob6pa3 paszpadateiBaetcs J.T.A. T'odmanom B HoBeswax «O6er» (Das Gelibdel817), ©umbku» (Die Irrungen
1821 -1822), Raitub» (Die Geheimnissel821-1822)Bcnen 3a poMaHTHKaMK K TeMe 0OpalaeTcsi aBCTpHii-
ckmii apamatypr u mucatensb [. ¢on ['opmancTans — cHadana B He3aBepiieHHON «CKka3Ke O JKCHIIMHE B Byall»
(Das Marchen von der verschleierten Fyal900),a 3atem B apame «DanyHckuii pyaauk» (Das Bergwerk zu
Falun, 1900-19209).

O0pa3 KEeHIIUHBI TI0]T TIOKPOBOM MPHOOPEN 0COOYI0 M3BECTHOCTH U TOMYJIAPHOCTh B KPYTY POMAHTHKOB
6maromaps 6amnane Hlwniepa «Cancckoe n3BasiHUE IO IOKPOBOM». B pon3BeneHNH peds UAET O IOHOIIE, KO-
TOPBIH, «CTPEMSICH MOCTUTHYTh TalHYI0 HayKy / ernneTckux xpenos» (mepeson E. Drkunna — T.17) [2, ¢. 194],
Hanpaswics B Cauc U yBHICT B Xpame <«i3BasiHbe, / MOKpbITOe 3aBecoit» [2, ¢. 195]. On cnpocui *xpewa, 4To
CKpBIBACTCS 32 MOKPHIBAJIIOM, W ObUT OLICIOMIICH €ro OTBeTOM: «OT0 — ucthHa» [2, ¢. 195]. FOnoma He Mor
B3ATh B TOJIK, [IOYEMY HUKTO HE PEIIAaeTCsl MOJHATh TOHKYIO 3aBeCy, OTJCIAIONIYIO JItoel oT uctunbl. OH more-
ST TIOKOM, JIMIITHMJIICS CHA U, HAKOHEII, OJTHAX (bl HOYBIO IPOHKK B XpaM M3u/pl, 4TOOBI y3HATH COKPBITYIO UCTH-
Hy. MHOroe yep kKuBajio IOHOIIY OT J€P3KOro 1ara — BHe3anHas pusndeckas ciabocTb, Ybsi-TO HE3pUMast pykKa,
COGCTBEHHBIIT BHYTPEHHHUI TOJIOCT, HO OH BCE JK€ COPBAN MOKPOB C M3BasHMs. [I0CTYIOK 3TOT HME BeChMa ILIa-
YeBHBIE TIOCIICACTBHSA: IOHOIIA OBUT HAli/IeH OJTYMEPTBEIM Y HOT M3UbI, IepecTa pagoBaThCs KU3HA U BCKOPE
yIIEN B MTHOM MI/Ipz.

! «Da zuckt es heifl und kiihl durch sein Gebein & &Rt ihn weg mit unsichtbarem Arme // <...> Imsegi Innem eine treue
Stimme» [3, S. 25].

2 «...Besinnungslos und bleich, // So fanden ihn adeem Tag die Priester // Am FuBgestell der Isigjasseckt. // <...>
Auf ewig // War seines Lebens Heiterkeit dahinhff riss ein tiefer Gram zum friihen Grabe» [3,5. 2
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Bamiaga BeiBHraeT Ha TEPBBIY TUIAH KIIFOUEBBIC TOHATHUS POCBETUTEIBCKOW dcTeTuku — [Ipupony u Pa-
3yM, HEYKIOHHO CcTpemsinuiics Kk ucrtune. [Ipupona npexacrasiena y Illumiepa oOpa3oM erumeTckoil OOTUHH
M3unpl, el MpoMBICEN MMPOCTHPAETCS Ha BECh MUP. BOT kak omuckiBan Amyineid B cBoeM pomaHe «MeTtamopdo-
3B, WM 30JIOTOH Ocem» MoTyIiecTBo V3unbl: «Ha 30B TBOW OTKIMKAIOTCS 3BE3]IbI, Thl YEPEIOBAHMS BPEMEH HC-
TOYHHK, PAaZOCTh HEOOXKHUTENEH, TOCIIOKa CTHXHH. MaHOBEHHEM TBOMM OTOHB Pa3ropaeTcs, Tydd CTYIIAroTcs,
BCXOJAT TIOCEBHI, MOABIMAOTCS Bexonbsl. CHIIBI TBOEH cTpamiatcs NTHIBI, B HeOe JieTaromue, 3BepH, B ropax
Oy K IAfOIKe, 3MEH, B 3eMJI€ CKPBIBAIOIIMECS, YYAOBHINA, 10 BojHaM IuisiBymme» (XI, 25) [4,c. 298—299].K
yKe TIepeUUCIICHHBIM aTpUOyTaM HEOOXO0AUMO 00aBUTh MYIPOCTh, BEb, IO CIPABEIJIMBOMY 3aMedaHuio A.A.
3axapoBa, M3una Teicsuenika U nopaxaet MHOrooopasuem ¢yukuuit [5]. Kak numer [Tnyrapx, U3une Beqomo
«CBSIIEHHOE CJIOBO», KOTOPOE OHA «COOHPAET, COSMUHSET U MEPEAET MOCBSIIEHHBIM B TaWHCTBa» [6, . 6]. Ta-
KUM 00pa3oM, OOTHHSI BIIAICET KIIFOUOM K HCTHHE, HO 3HAHHE 9TO COKPHITO OT HEMPUYACTHBIX, KAK CBUICTCIBCT-
BYET HAJIKCh Ha ee n3o0paxeHun B Cauce: «f1 ecTh Bce ObiBIIEE, U Oyaylee, U CyIiee, U HUKTO U3 CMEPTHBIX
HE MPUITOIHSI MOero mokposa» [6, ¢. 11]. [IpocBerurens [umiepa BiedeT uaesi 0 NPUOOIIEHUN K UCTHHE, He-
CMOTpSI Ha TPYAHOCTH, C KOTOPBIMH CTAJIKWBAETCS YEIIOBEUCCKHN Pa3yM Ha IIyTH K HEH.

Meicap o 6oruHe V3nne monro 3aHMMaia MHCATENs, IPEXKAe YeM pean30BaThCs B Oaliafe O CancCKOM
n3BasHUM. TanHCTBEHHas HAANMMCH Ha KosoHHE B Camce, kotopyto Illmmnep, mo Bceit BEpOSATHOCTH, MTOYEPITHYIT
u3 counnenus [lnyrapxa, ynmomunaercs cHadajia B aTiofe «llocmannuuectBo Mouces» (Die Sendung Moses
1790), a Heckoapko Jer cmycts B crarbe «O BosBeimenHoM» (Vom Erhabenenl793).B «locnanHnuuectse
Mowuces» mucaTens, KpOMe TOTO, H300pakaeT BHyTpeHHee yOpaHCTBO Xpama M3uapl U TOBOPHT O <«1orpedais-
HBIX HOCHJIKaX, KOTOpPhIC MMEHOBAIUCH rpoboM Ceparmmca u KOTOPBIC, JODKHO MOJaraTh, SBISUIUCH CUMBOJIOM
COKPBITOM UCTHHEI <...>. HecTu 3T HOCHJIKHM OBLIO MPHUBHIICTUCH CBSICHHUKOB <...>. HuKoMy Kpome BepXoB-
HOTO Xpela He J03BOJSIOCH OTKPBIBATH STOT JIAph HIIM XOTs Obl K HEMy TpHKacatbes»” [7]. B 6amiane «Carc-
CKO€ HM3BastHUE 1M0J1 MoKkpoBoM» [llumep B Xyn0KeCTBCHHOUW (opMe peanu3yeT UIeH, O3BYUCHHBIC paHee B TCO-
peTHYecKuX paboTax:

«BoCKIMKHYM OH. — 5] K HCTHHE CTPEMITIOCH, «Wie?» ruft jener,

A 371€Ch OHA TAaUTCS 0T 3aBECOM ?» «Nach Wahrheit streb ich ja allein, und diese

«OG6 3TOM THI CIIPOCH OOTOB, — CKa3a Gerade ist es, die man mir verhillt?»

Emy yuurens. —Hu 01H U3 CMEPTHBIX, «Das mache mit der Gottheit aus», versetzt

Tak GOTH MOIBST, Ia HE CMEET TPOHYTh Der Hierophant. «Kein Sterblicher, sagt sie,
CBsILIEHHO TKaHU JIEP30CTHOMN PYKOH, Ruckt diesen Schleier, bis ich selbst ihn hebe.

Iloka ee MBI caMH HE ITOTHIMEM. Und wer mit ungeweihter, schuldger Hand

A ecnu 4eJIOBEK COpPBET e¢, Den heiligen, verbotnen friiher hebt,

Torpa...» — &orpa?..» — ©H UCTHHY Y3pHT». — Der, spricht die Gottheit» —

«Kaxoit opaxyn crpannsii! Heyxemn «Nun?» — «Desiehtdie Wahrheit.»

U TE1, TBI CaM HE IMOIHSII TOM TKAHU?» — «Ein seltsamer Orakelspruch! Du selbst,

«51? Hukorga! U naske MCKYIICHBSE Du héttest also niemals ihn gehoben?»

He ucnpitan vu pasy...» — <l He B ciiax «lch? Wahrlich nicht! Und war auch nie dazu

Te6s nonsts. Benp ecnu otaenser Versucht.» — «Das fass ich nicht. Wenn von der \Weaibr
OT HCTHHBI JIHIIb TOHKAs 3aBECa...>» Nur diese diinne Scheidewand mich trennte —»

«Ho u 3aKk0oH! — IpepBai ero yuurTens. — «Und ein Gesetz», fallt ihm sein Fuhrer ein.

Becomee, uem MHUIIIL, 3aBeca dTa. «Gewichtiger, mein Sohn, als du es meinst,

Oma, noBepb MO¥1 CBIH, JUIS PYK JIETKA, Ist dieser diinne Flor — fur deine Hand

Ho Tspxera uist COBECTH JIFOACKOM» [2, ¢. 195]. Zwar leicht, doch zentnerschwer fur dein Gewis48ns. 24].

Tak 4TO e OTKPHUIOCH IOHOIIE, KOTJa OH MOMHsI mokpbiBasio M3unei? Ha aToT Bompoc naxke cam pac-
CKa34uK HE MOXKET JaTh OTBET: «O TOM, YTO BHIEI OH U 4TO y3Hal, / OH He moBenan HI/IKOMy>>4 [2, c. 196-197].
B muceme k I'. Keprepy Luuiep MUIier: «... MHE TPYAHO W HEMIPUBBIYHO CIIYCKATHCS JIO IUIOCKOM sicHOCTH [8,
¢. 219]. M xoTs nmucaTeNh TOBOPHT O BIICYATICHHAX OT MEPBOl JCKIMH, MPOUATAHHOMN MM JUIS CTYIEHTOB VeH-
CKOT'0 YHHUBEPCHUTETA, HO CJIOBA 3TH MOTYT OBITh OTHECCHBI U K 0ajulaJic 0 CaCCKOM M3BasHUM, KOTOPYIO OTJIH-
YaeT NPUHIMITHATBEHAS HECBOJIUMOCTh K OJTHO3HAYHOMY OTBETY.

B nutepaTypHO#l KpUTHKE W3BECTHBI pa3HbIC BAPHAHTHI IPOYTECHUS JaHHOTO mpousBencHus. Tak, b. don
Buse oOpamiaeT BHUMaHUEC HAa YHHYTOXKAMOIIEE M JaXe CMEPTEIbHOC BO3JICHCTBHE HMCTHHBI, KOTOPYIO HIICT
roHOIIA. JTo no3Bossiet Obuorpady llwinepa caenate BBIBOM, YTO 3a MOKPBIBAIIOM M3UabI CKpPBIBACTCS CMEPTh,
YTO CMEPTh U UCTUHA TOXKIAECTBEHHBI ApYT apyry [9, S. 605].JlonomHUTEIBHBIN apTyMEHT B MOJIb3Yy TAKOW MH-
Teprperanuu O0amtansl b. o Bruse BUIUT B KU3HCHHBIX MMEPUIICTHSX M03Ta, KoToporo B 1791r. Hacturia Ts-
Kernasi 00JIe3Hb, MyYHUBIIAs M HE OTIYCKAaBIIast €ro 10 KOHIa THEH.

CoBepiieHHO MHOE MpouTeHue Oamtansl npemiaraetr guimocod u kymbTyposor P. Cadpancku. B cBoeit
kaure «[lmmrep, nmm OTKpEITHE HEMEUKOTO HIeaIN3Ma» OH MHUIIET: «...[M03a11 MOKPBIBajia <...> MOXKET OYCHb

8 IlepeBon nam. —7.7".
4 «Was er allda gesehen und erfahren, / Hat seing&Znie bekannt» [3, S. 25].
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MPOCTO — HUYETO HE CKpBhIBaThcs. BeposTHO, toHoma 13 Canca Toke OTKPbUT HIMEHHO 3TO — HE3HAUYUTEIBHOCTD —
U Obu1 HamyraH 10 cmeptu» [10, c. 329]. [logo6Has TpaKTOBKa CTABUT MOJA COMHEHHE XPUCTHAHCKHE OCHOBBI,
HNpUOIMKAACH K MOCTYJIATy aTEUCTOB O TOM, YTO MOCJIE CMEPTH HHYEro HeT. Bpsia nu Takoil paaukanbHbIA Mo-
xox Obu1 Giusok umnepy. Vike B pomane «/lyxosunen» (Der Geisterseherl787—1789bH ynoMuHaeT «He-
NPOHUIIAEMBIE YEPHBIE 3aBECHI, OIMYIIECHHbIE y T'PAHEH YEIOBEUECKOTO CYIIECTBOBAHMSA, 33 KOTOPBIC HE JIAHO
NPOHUKHYTH HH OfHOMY cMmepTHOMY» [11, ¢c. 613]. Illmmiep nanee numiret: «l1yboKas THIIMHA HAPUT MO3aIH
3TO 3aBeCHl, HUKTO M3 YIICININX 3a HEC HE OTBEYACT, M OTTyJa B OTBET HA BONPOC MOKHO YCJBIIIATH JIUIIb
T'YJIKHI OT3BYK COOCTBEHHOIO TOJIOCA, CIIOBHO Tl KPUKHYJI B miponacte» [11,c. 614].Bo3HuKaeT BOIIPOC: MOXKET,
3aBeca JEeHCTBUTENBHO CKpbiBaeT HuuTo, MOXeT, «3aBeca 9Ta — JIMIIb 0OMaH Jyisl JIOAEH U 32 Heil HUYero HeJb3s
BHUJCTh, IOTOMY YTO TaM Hu4uero u Her» [11,c. 614]?Ho nanee mucaresb ¢ UPOHHEH OTMETAET ITOT Yepecdyp
MIOCTICIIHBIN BBIBOJ.

Tperbum BapuaHTOM SIBISIETCSI NpeAnonoxeHue 3. Buibxenbma, 4TO IOHOMIA YBUAEN MO OTKUHYTHIM
HOKpPBIBAJIOM caMoro ceds. Ecim yunThIBaTh, CKoJIb OnieyasieH OH ObLI 1ocjie HOYHOTo BU3uTa K M3une, To npen-
CcTaBIas KapTuHa OyAyIIero, «HenpHyKpaleHHas 1 63 BCIKUX MPUTBOPHBIX y)KUMOK» [12], He cysnia oHOLIE
H14ero xopourero. OH 3ariIsHyJI IO MacKy, JaHHYIO €My OT IIPHPOIbI, U YBHJIEI, KAK OTMEUYAeT HCCIIEA0BATENb,
CBOIO BHYTPEHHIOIO CYIITHOCTB, KOTOpAs JIMIIAJA €TO BCSIKUX HAAEK], MEUTAHUH U MILTIO3HH.

YeTBEepTHIM U CAMBIM IPEANOYTUTEIBHBIM, HA HAII B3IJISA, BAPUAHTOM, SIBISIETCS HIEA O TPAHHUIAX YeIIo-
BEYECKOT0 MO3HAHMs, KOTOPas CaMbIM TECHBIM 00pa3oM CBsI3aHA C «BEIBIO B ceOe» U ¢ «Bellpio 11 Hac» M.
Kanra. B 6amrane [Iunnep moka3siBaeT, 9YTO MBITIUBBIA YM FOHOIIM CTPEMUTCS MPEOI0JICTh 3aIaHHBIC MTPECITbI
Y NOCTHYb a0COMIOTHYIO HCTHHY. C TaKUM e 3HTY3Ua3MOM JEHCTBYeT U réreBckuii daycT, KOTOpbIA MedTaer
00 oTkpbITHH TaliHbI ObITHS. [locie BcTpeun ¢ [Jyxom dayct roBopur:

«Sl ucnpITan B TOT MUT BBICOKUI

Taxyio Mok, Takyto 60Jb!

ToI cOpocul BHU3 MEHSI KECTOKO,

B nrozckyro Temuyto oomoip» [13,c¢. 29].

Kakas xe Taiinas myka (ein tiefer Gram[3, S. 25])rep3aet rmaBHoro repos B 6amutane [umiepa? Mox-
HO MPEIIONIOKUT, YTO B XpaMe M3uapl MpecTynuBIIEMY 3aKOH IOHOIIE OTKPBUIACH BHYTPEHHSS CYIIHOCTh SIB-
JICHHH B MX B3aMMOCBS3HM, Ta camasi «Bellb B ceOe», KOTOpas HeJOCTYyIHA YeJIoBedeckoMy pasymy. Ilepen HuM
OTKPBLIACh BO3MOXKHOCTB MPSMOTO CO3EPLIAHUS] HCTHHBI, HO KIMEHHO 3TOT0 TEPEeHeCTH OH u He cMmor. OTcroaa,
Ha HAI B3I, IPOMCTEKAIOT HTOTOBBIC CTPOKH CTHXOTBOPCHHUSL:

«O, Tope TeM, —TBEP.III OH HEU3MEHHO <...>
Kro x uctuHe uner myreM BUHBI!
Owa He J1acT OTpasl JenoBexy»° [2, ¢. 197].

«Weh dem», dies war sein warnungsvolles Wort, <...>
«Weh dem, der zu der Wahrheit geht durch Schuld,
Sie wird ihm nimmermehr erfreulich sein”

B cBoeM cTpemileHHH K MO3HAHHIO IOHOIIA Momiesn myteM AjaMa u EBbI, KOTOpbIE MOJAAINCH UCKYIIIe-
HUIO ¥ IPECTYNUIIU 3anpeT. IToru 3Toi BeTX03aBETHOM UCTOPHUH BCEM XOPOIIO U3BeCTHHI. HakazaHuio, Kak yxe
rOBOPHJIOCH, ToaBepres U repoil Illuepa 3a cBoe Nep3HOBEHHOE JIIOOOMBITCTBO. TakuMm oOpas3om, Oasana
«Cauncckoe U3BassHUE TI0]] TOKPOBOM>» UMEET HE TOJBKO SPKO BhIpaXCHHBIH (PHUI0CO(CKHIA CMBICH, HO TPHOOpe-
TaeT TaK)Ke NPUTUYEBBIH XapakTep.

OOpatiM BHUMaHHE Ha MOKPHIBAJIO, KOTOPOE 3aKpbIBaeT JIKio OoruHu M3umsl. B Xy105KeCTBEHHOM ITpo-
W3BCICHUU Byalb SBIISICTCS, KaK, HampuMmep, B HoBeluie ['opmana «O0eT», 37IeMEHTOM KEHCKOM oaex bl OqHa-
KO 4alile Byajb (MMOKPHIBAJIO) BBICTYIAET KAK CMMBOJI, IIPHYEM CHMBOJI C ABOMCTBEHHOU MPUPOIOU, BE/lb CKPbI-
BaeMo€ OT IJ1a3 MOXET ObITh MPU HEOOXOIUMOCTH PACKPBITO. Byais (MOKPBIBAIO) — 3TO OJIUIIETBOPEHUE COKPBI-
TOrO 3HaHUsI, yKa3aTelb IyTH OT ThMBI K CBETY, 3TO 3HAK BHEIIHEW TPaHUIBI JIMOO BHYTPEHHETO IMpEJela, 3TO
CHUMBOJI OTPEUCHHS OT 3€MHBIX YCTPEMIICHHI JINOO 3JEMEHT 3alUThl OT rpo3HbIX cwit. Y Illumiepa mokpeisaio
YKa3bIBaCT HA CBALICHHYIO TaiHy, OHO 3allIUIIACT JIOACH OT JIMIE3PCHUS FOJON UCTHHBI, TPOBOJNT JTUHHUIO Me-
KLy MHPOM peaibHbIM 1 MeTa(hU3HUECKUM.

B 6ammane noustus [Ipupona n Pasym TecHbIM 00pa3oM cBsi3aHBI ¢ uzeei cBoOObI, kKoTopoi Ilumiep
OTBOJIMII BECOMOE MECTO B CBOEi 3CTeTHdecKoi mporpamme. B crathe «O TparmyeckoM mckycctse» (Uber die
tragische Kunst1792)nucarens 0TMEYaET: «...BCE e IS JyXa CBOOOIHOIO M CaMOOIPENESIOMIErOCcs BCeraa
YHU3UTEIbHA B OCKOPOHMTENBHA ClIenast MOKOPHOCTh cyapbe» [14, c. 50]. 3uauunT mu 510, uto IIMmiep orpuraer
cynp0y Kak (pakTop, BO3NEHCTBYIOIINI HA KHU3HB 4YelaoBeka? OTHIOIb. B OTpPBIBKAaX M3 PYKOIMCHOTO HACICAUS
mucarens, Kotopble gatupyrores 1793r., Mbl untaeM: «Ho MBI JHOAM, MBI TTOJBIACTHBI CyIb0€, MBI JKUBEM B

® «Weh dem, der zu der Wahrheit geht durch Schugig/wird ihm nimmermehr erfreulich sein» [3, S].2
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NOMYMHEHHHU 3aKkoHaM» [14, c. 68]. Takum 00pa3oM, B MEPHOA «BEHMAapCKOTO KIACCHLM3Ma» MOHATHSA CBOOOIBI U
cynpObl Haxomstest y 1llnmiepa B Hepa3pbIBHOM B3aMMO3aBUCUMOCTH. [lucaTens TOBOPUT O HAJMYMU <CBSI3U Be-
1€, BO3BBIIIEHHOIO MOPsIKa, OjarocTHoi Bou» [14, ¢c. 50], 0 «coBeplIeHHEMHIIIEN 11€I€CO00Pa3HOCTH B BEJIHU-
KOM LieJioM pupob» [14,c. 51]. DTa camas npupoza, 4acThio KOTOPOI SIBISETCS U YEIOBEK, PEACTABISET CO-
00ii TIOJIOTHO, TAE BCE IEPEIIETEHO B MHOT00Opa3HOM y30pe, Kyla TOHKOW HHTBIO BIUIETCHA U YelloBedecKas
XKU3HB. B 9TOM IECTpOM MOJIOTHE BCSIKOE ASSIHHE YeloBeKa (CBOOOIa) BO3BPAIIACTCS K HEMY 0 NPHHLHITY Oy-
Mmepanra (cyas0a).

CBou Teoperuyeckue paccyxnenus lllmmiep Bomiomaer M B XyIOXKECTBCHHBIX NPOHM3BEACHUAX. Tak,
HanpuMep, B snurpamme «Oxunanue u ucnonnenue» (Erwartung und Erfullung1796)rosopurcs o 60mbuinx
HaJIeK1aX MOJIOIOCTH, O KOTOPBIX C IPYCThIO BCIIOMMHAET CTAPUK, NPOLIEIINI CYpOBbIC HCIIBITAHUS CYAbObI:

«tOHOIIIa B MIABaHbE BBILIENT HA MHOTOMAa4TOBOM CYIIHE,
Ha yueneBiiem yesnHe B raBaHb BepHYyJIcs crapuk» (mepesoa E. Dtkunza) [2, c. 215].

Hpyras smurpamma HIwuiepa — «denoseueckas gesrensHocts» (Menschliches Wirkgn- orpaskaer moxo-
HKYIO MBICIb:

«B camMOM HavaJie myTH GecrpeeIbHbIC MaHsAT IIPOCTOPHI;
Ho nacrosimuii Myaper K y3komy Kpyry npuaer» (nepesoxa E. Dtkunna) [2, c. 215].

B stoT nepuox [lImmnep oTxomauT ot OyHTapCKUX HACTPOCHHN «bypH M HATUCKa» M MPOTIOBEIYET HILIO O
JOOPOBOJIBHOM CaMOOTpaHHYCHHH CBOOOBI. Takol MomXo[ SIBISETCS SIMHCTBEHHO Pa3yMHBIM: YENOBEK JOJI-
JKEH MPHU3HATPH MOJBIACTHOCTh CyAb0OE, )KUTh B MOJAYNHEHHU 3aKOHAM, CICIUTh 38 YHUCTOTOH CBOHMX TOMBICIIOB,
YTO U MO3BOJIUT €My OCIa0HTh TUCKH MPOBUACHUS. B MPOTHBHOM ciiydae cyap0a OyAeT rOTOBHTH €My CYpOBbIE
UCIbITaHKs Oe3 ydyera Bo3pacra, paHra u nojoxxenus. Lunep sipko AEMOHCTPUPYET 3TO HA TIpUMepe AJOU3Us
¢bou ['*** B pacckase «rpa cyns0br» (Spiel des Schicksals789)unu repuora BanneHmeliHa B 0THOUMEHHO
tpunoruu (Wallenstein 1799).Tak, oxBaueHHbIH TPEBOKHBIMH PEIYYBCTBUIMH, BajIeHIITEHH BOCKITHLIACT:

«Kaxkast nepemena! I HenasHO

JIroOyro nenms cebe CBOOOIHO CTaBHIT;

Ho kpaifHOCTB HAC KECTOKO IOrOHSET.
CypoB HEOTBPAaTUMOCTH 3aKOH!

MbI He 6e3 IPOXKHU OIyCKaeM PyKy

B TauHCTBEHHYIO ypHY HaluX cyzeo.
Kounb 3ambIcen KOBapHBIi CKPBIT B TPYyAH,
OH — MOif; HO CTOMT JIMIIb EMY TOKUHYTh
I'nyGuHbI cepALa, rie OH 3apOANIICs, —
Kax B BUXPSIX )KH3HH, CIIOBHO Ha 4yKOHUHE,
VIrpyIiko OH cTaHeT 37100HBIX CHII,
KoTopsix HEKOMY He yeMupuTh» (iepesoa H.A. Cnaestuackoro) [15, c. 235].

B b6amnane «Cancckoe u3BasHUE IO MOKPOBOM MMPHYUHEI TPAreAnH JIeKAT B HEYEMHOCTH YCTPEMIICHIH
FOHOIIM, B HEYKPOTHMOCTH €r0 JIFOOOTBITCTBA, B HEYMEHUH OTPAHUYUTH ce0s, YTO U MPUBOJHUT K BEPOIOMHOMY
BMEIIATENECTBY B BBICIIYIO II€TIECOO0PAa3HOCTD IPUPOIEI.

3akiarouyenue. boruns M3una cHadana ynmoMuHaeTcs B TeopeTndeckux padborax llmmiepa «[locnanaunye-
cTtBO Mowces» 1 «O BO3BBIIICHHOM>, HECKOJIBKO JIET CITyCTs ee 00pa3 pa3pabaTeiBaercs B Oamiane «Cancckoe
M3BasIHUE 1101 HOKPOBOM». DTOT 00pa3 MMO3BOJISICT aBTOPY pacKkphITh nousTHs [Ipuponasl n Pasyma, npenctaButhb
B MPOMU3BEACHUH CBOHM Pa3MBIIIICHHS O MMO3HAHUU U BO3MOXKHOCTSX JOCTHXKEHUS UCTHHBI, YKa3bIBA€T HA TECHYIO
CBSI3b «BEHMAPCKOr0O KJIACCHLU3Ma» ¢ aHTUYHOM KyJapTypoid ([TmyTtapx, Amyseit). bannany oTianyaet npuHUKIN-
aJIbHass HECBOJAMMOCTb K OJJHO3HAYHOMY OOBSCHEHHIO, YTO TaKOE UCTHUHA. VICTHHA MOXET OTOXIECTBISTHCS CO
CMEpPTHIO MO0 MyCTOTOM, 32 KOTOPOH HUUYTO HE CKpbiBaeTcsi. COrNIaCHO APYrMM MHTEPIIPETALMSM I0]] TOKPHI-
BAJIOM IIepe]| FOHOLIEH MpeJcTana ero COOCTBEHHast BHYTPEHHSISI CYIIIHOCTD WIIM CYTh SIBJICHHH B UX B3aUMOCBSI3H
(«Bemrs B cebe»), KOTOpas HEMOCTYIHA YeioBeueckoMy pasymy. ITokpeiBano M3ubl BEICTyAeT Kak CHMBOJ C
JIBOMCTBEHHOW MPHUPOAON, KOTOPBIM OJMILETBOPSAET COKPHITOE 3HAHUE, MPOBOAUT T'PAHUILY MEKIY PEATbHBIM U
MeTapU3UIeCKIM MUPOM, YKa3bIBaeT HA TIOTEHINAIBHYIO OIIACHOCTh CTOJIKHOBCHHS YEJIOBEKA C TOJIOW MCTHHOM.

B nepuon «BefiMapcKoro KIacCHIIM3Ma» HOHITHS CBOOOMBI U cyns0b1 HaxomsaTes y Llnnnepa B Hepa3poIB-
HOW B3aMMO3aBUCUMOCTH. [IncaTensh TOBOPHUT O CBS3M BEIEH, O eIeco0Opa3HOCTH BCEX SBICHHN B TPUPOJE U
BBIJIBUTACT MBICIIb O TOM, YTO CBOOO/Ia, BEIPaKEHHAs! B AESHUX YeIOBEKa, PSIMO MPONOPLHOHAIbHA BO3/ACHCT-
BUIO CyAbObI. Takoi 1moxxo/1 BOIIJIOIIAETCSI HE TOJIBKO B CTATBSIX IO ICTETHKE, HO U B XY/I0’KECTBEHHBIX IPOU3-
BeneHusx (Oammaza «Cancckoe M3BasHUE MOJA MOKPOBOM», SMHUIPaMMbI, paccka3 «Arpa cyapObD», TPHIOTHS
«Bamnenurreiin). [lumiep BoLABHraeT uacko o T0OPOBOIBHOM OIPaHHYCHHH CBOOOIBI KAaK CPEICTBE AOCTHIKE-
HUSI TADMOHMH B MUPE U cII0c00e CHACTIMBOIO pa3pereHust KoH(IUKTA.
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Hocmynuna 27.02.2017
FIGURE OF A VEILED WOMAN IN SCHILLER'S HERITAGE
T.HARDZIAYONAK

Fictional peculiarities of F. Schiller's ballad ‘Daverschleierte Bild zu Sais’ are studied. In thizk a
special role is given to the image of goddess Isisllows the author to depict the main categorafsthe
Enlightenment (Nature, Reason) and introduce hisigifits about cognition and some abilities for ang at
the truth. Isis’s veil is a symbol of dual naturkigh embodies secret knowledge, draws a boundagybetween
the real and the metaphysical worlds, states arg@tedanger for a person. Several versions of ba#ad in-
terpretation are considered. Involving a number iiefs theoretical and late fictional works a catation of
fate and freedom in his aesthetic program of Wei@lassicism period is pointed out.

Keywords: German literature, Enlightenment, figure of a gdilwoman, nature, reason, freedom, fate,
symbol.
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