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Pazenadaeyya candayxi napamely, wmo naycmae AK Npasea mMeOpublX 3004bHACYE Mblnogasd
satickoyya. Ak i npagheciiinvis aimapamapwl, aymapul y8acoOili ypaxrcanti ad yo3eny y cycéemnail éaiine, cna-
03s8anicss Ha abyoddcaIHHe yeaei epamadcmea 0a 1écy eemapanay. Kanysnmyanronoim 01 npaszaikay i Obiibix
satickoyyay Ovli0 aonocmpasante abaiuua eavikvl 3 MOMau pazdoypviyb acoOHbls LN03ii | CM3PIAMbINGl MbIC-
nenHs. Y abo08yx 8binadkax anoseo 36:13aHvl ca CNeyblDiuHbIM 8AEHHbIM NOOLIMAM | APMEUCKAll OblCYbINIIHAL.
Aymapel candaykaza HApamvley 6bIKA3EALL YX6ATLY NAOPLIXMOYYALl MAulblHe [ pyyiHe, Wmo 0anamazani 6bi-
ocelys  Ha  noni  Oorw.  3amoe  «Odxcommavmenvl-Kipoyyvly  (oc. Joc  Ilacac,  3.D. Kaminec,
D. Xemineysil) baubvini 801iCcKa AK MeXAHI3M 3AHAB0IEHH AcoObl. AOpo3Hisanica makcama a0HOCIHbl 0a 8opaza:
8aliCKOBeY He CRAUAYC A0MO8IYYa a0 800paA3a HeMYa-aHMAa2aHicma, Wmo npazHyy 3a0iysb Yaidaeexd.

Knrouaswia cnoewvl: amepvikanckas aimapamypa, canoayki uapamey, Ilepwas cyceemnas eaiina,
Manmagic.

¥YBomsinsbl. [lepmas cycBerHas BaiiHa ajgMbIciioBa anbinacst Ha pasBilllli aMepbIKaHCKara MacTalTBa
cioBa. 3a KapoTKi TIPMiH SHO y30ararfiiacsi HOBBIM 3BBIIIAKTYAJIFHBIM CIOKITHBIM MaTIPBISIaM, 3aCBOLIa dKC-
TIepBIMEHTANIFHBIS allOBEIHBIS CTPATATI, eparien3ena OalaHC parisHaIbHAra i YHiBepcaigbHara. Y paxsae ToMa-
THIYHAS pa3HACTaHHACIL TBOpAY TIpa maasei «Hemse Tamy» (‘over there’). HaitGompmr BIJOMBIMI 3acTaroIa KHITi
«ritaparapay 3 MeABIIBIHCKIX Boiickay» (medical corps literati, [Ixx. loc ITacaca, D.3. Kaminrca, M. Kayi,
3. Xeminryas) [1, p. 19]. ['3TeI TBOpHI TIBIOOKA MPACAKHYTH MAYYHIEM «CTpadaHaCIi», MITO XapaKTapbi3ye
BOIIBIT II3JIara MakaJeHHs, SKOoe 3Beaia Ha cabe MpasBbl TaTajdbHAN BalfHbI. AIMETHYIO IUIBIHB CKJIafae craj-
gybiHa mpasaikay-xandsid ([ Kouding, V. Kazsp, D. Yopran, 3. lllemMan-Dumapy3). HIsipokae mpei3HaHHEe
(y oM Jiky ¥ Beirsiaze IlymiTmdpayckait npamii) arpeiMay paman Y. Kazap «Amzin 3 Hambix» (One of Ours,
1922). ITlamoOHbIA TBOpHI, MaBOAJIE CTYIEHI INcixajariuHai 3arjplOjeHaclli 1 BipTyO3Hara BBIKapBICTAHHS
MaaTIKCTy, MeXaBaui 3 Mpo3ail «DKIHTIBMeHay-Kipoyuay» (gentlemen drivers) [2], a maBomie madacy
CIBSPJUKIHHS 1]13aj]ay JPMaKpathli i JarMaray XpbICIISHCTBa — 3 IIpanarasjpicukail gitaparypaii (C. bancan,
K. daycan, A. Owmri).

Y acoOHyr0 rpymmy MBI BBITy4aeM 300pHIKI caigarkara HapaTeIBy, sSKis Hadaii 3’ SyJsna nacis BIpTaHHs
aMepbIKaHCKara KaHTBIHTeHTY Ha pan3iMy. MaTspbisul Hamara jpacielnaBaHHS — 300pHIK «Paxa anryms» [3]
(Echoes from Over There, 1919) — kHira, y sKO#i MajaA3eHbl YCIaMIHBI BETIPAHAY aMEPBIKAHCKIX CyXamyTHBIX
BOMCKaY 1 GuioTy. Y a3enbHiKI MpaeKTa — MaparoBbisI CAIATHl 1 MaTOAIIbIA adildpel. ATicaHBIA iMi TTa/I3€i JaTa-
BaJics YIPBEHEM — KacTpbluHikaM 1918 r., 3 ratara BEIHIKala, IITO TICTOPHI AaTBIYBLTICA ¥ aCHOYHBIM OiTBay
nax bamo (2 wspBens — 7 ninens), y lamnawni (15 — 18 nminens), max Cyaconam (15 ninenst — 1 xuiyHs1), CoH-
Mittene (12 — 16 Bepacus), y Aprouckim jece (26 BepacHsa — | kacTpberuHika). YacaMm BeT3paHbI 3rajBajli cBae
KapoTKisl a3HAsIMIISUTBHBIA BaHAPOYKi Ta DpaHIbIi i 1HIIBIX eyparneicKix KpaiHax.

AcHoYHas yacTka. HemynparemicTbis amoBeas! 3BbIUANHBIX BalCKOYIAY 3’ AYIISITICS KAIITOYHBIM MatT3-
PBISUIaM JUTS BRIBYYIHHS 3I0X1 PaIbIKaJIbHBIX TPaMaCKiX 3pyxay, IITO aadimics Ha CBEeTayCHphIMaHHI acoOHara
inapIBina. [IpacoyBaroliiia HEKaTOPBIS TIHIDHIIBI, IITO SIHAION CAJJAIKI HapaThly 3 yJIacHa JliTapaTypHa-Mac-
TarKai cragusiHail. Y a0oABYX BBINIAJIKAX CIyITHAN 3actaenna 3ayBara J[x.T. MaT’103a, sikas TiiymMadblia Heao-
XO/HACUb BBIAAHHS callJallkara HapaTbIBy, HApOYHI 3 Mpo3ail i mas3isii, 00 «aMepbIKaHCKis TBOPHI Mpa BaiiHy
cami Obuti BaiiHOM» (American writing of the war was the war) [4, p. 217]. [laBoane A. Dmmi, ka6 HaOMi3iLb
maj3ei 3a akissHaM Jia THIIIOBara aMephIKaHIa, HeabXoMHa ObUI0, Kab «&H 0aubly BaliHy, KbIY BaifHOMH, AbIXay sie
naBeTpam» (... he must see war, must live war, must breathe war) [5, p. 2]. BigaBo4Ha, mto I35KyHOUBI CIOBY
(>kypHanicuKaMy, JaKyMEHTaJbHaMy, MacTalKkamy i HaBaT Ipanaranabiclikamy) Thist sxkbixapsl 31A, sikis Hikooi
He Oputi ¥ Eypomne, 3HaéMmimics 3 TaTampHai BaifHOM.

CrBapaipHIiKi canmakara HapaTbIBy TIyMadbUli HeaOXOJHACIh YJIAaCHBIX HATAaTaK HACTYITHBIM YbIHAM:
«... Hacampou 51 He midy, IITO Mas TiCTOPBIS BapTas anoBexy ... AJle, Kalli 3 HallicaHara mpa MOH yJIaCHBI BOIIBIT
JFO/131 3MOTYIIh aTpBIMAIlh YAYJICHHE Mpa TOe, IITO MEePaXbUTi 3ariHyymsa ¥ OpaHpt, ... 1 OyAy II9aciiBH ...»
(... I 'don’t really feel that my story is worth the telling ... But if, from what | have written of my own experience,
people can gather an idea of what those who died in France went through ... , the I shall be happy) [3, p. 106].

I «riTaparapsl 3 MeABIIBIHCKIX BOMCKay», 1 OONbIIACIb ayTapay cangankara HapaTBIBY 3ayBakalli paibl-
KaJIbHBIS aIPO3HEHHI YIaCHBIX JaBaeHHBIX YAYICHHAY Ipa CIyXO0y, BaiiHy i OyI3€HHYI0 pajbHACIh aKOTay I
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mmitansty: «Kani s nabpaaxBoTHa imioy Ha (JoT, MalIOHKI, IITO Y3HiKaJl ¥ MsHE ¥ rajase, *KbIBUIiCS Kaus-
pOBBIMI aOBecTKaMi Kajs NpbI3bIyHOra MyHKTYy. MHe Oya3e HakaHaBa 0adubllb KbIIUE 3 manmyObl BeniyHara
JiHeiHara kapalisd, a caMbIM IIDKKIM Oya3e ... maTpamins y MIilHb, Kad pa3Oils se YIradHT ... Ase 3amect
raTara MsiHe TIPBIMYCIJTi IparaBaik Ha Mi3apHait mapoasii usiryski ...» (When | enlisted in the Marines, the pic-
tures in my mind were drawn from the colored posters in front of the recruiting offices. | was to see life from the
deck of a noble battleship and the heaviest work would be ... smashing a target to smithereens ... But instead,
they put me to work operating an insane apology for a railroad) [3, p. 41]. 3BbIuaiina BeT3paHbI JTiYbLTi BACHHYIO
MYIITPY HEaOXOTHBIM IBICHBIIDTIHYIOUEIM dTaraM iX BafickoBail Oisrpadii, TaMy campayaHbid madynmi (cTtoma,
pacuapaBaHHe, *ax Iepaj] HEeBSJOMBIM) XaBajics 3a NMParMaThlYHBIMI pa3BakKaHHSMI IIpa CTaJleHHE, HAOBITBIS
¢i3iuHyI0 MOII, BBITPBIMKY, ()paHTaBOE CIOpPOYCTBA.

IHakr Ha apMelcKi MeXaHI3M TJSII3elNli «PKIHTIBMEHBI-KipOYIbDy. AJIMOYHBIS aJHOCIHBI J1a CIIY»OBbI
BBIHIKaJIl 3 iX JKbILIEBAra BONBITY: 3BbIYaifHa IHTAJIEKTyalbHa BBITAHYAHBISI aco0bl (HOHKaH(papMicThl 1ma cBagii
NPBIPO/I3E) CHa3HaBalll YIIiCK BaliCKOBara MexaHi3my, 1pas3 siKi irHapaBajiacsl aIMeTHACIb iX CBETANonIsLy, abo
ratas aAMeTHacup NpbInagaOHsIacsd fAa YHapMaBaHaclli MacaBara. AKpaMs Taro, yjacHa JiTapaTypHas
TPaIBIIBI Y3BIXO3iE Aa npyroi mamoBsl XIX cT., kami, Hanpeikian, C. Kpsiia y pamane «[1yHCOBBI 3HaK 3a
myxHacip» («The Red Badge of Courage», 1895) 3ayBaxbly, mITO criavyaTKy BaifHa Ysyisitacs BBIKIIIOYHA SIK
OSICKOHIIBI «II3par 00K HE Ha HKBIIIE, a HA CMePIlb, IITO HAa KAPOTKi Yac mepanbIHsIIics Ha coH 1 exy» (He had
had the belief that real war was a series of death struggles with small times in between for sleep and meals; but
since the regiment had come to the field the army had done little but sit still and try to keep warm) [6, p. 11].
Sluus He maTpaniyiiel Ha 1moJjie OITBBI, Malia/lbl BOIH JIiTapalibHa JIpaHIBey, 00 Sro MOJK TOJMbKI «MyLITpaBai i
MYIITpaBai, a MOTHIM MPABOI31IIi BACHHBIS ariisiIb, 1 3HOY MYIIITpaBaii i mpaBoa3iii BacHHBIA arsasn (he was
drilled and drilled and reviewed, and drilled and drilled and reviewed) [6, p. 11]. He3naémbl npbIKps! MIa0I0H
J3ESIHHAY 1 MaBOJ3IH He Makijay vacy Ha camapaduiekcito. Ilasneit 'enpsl ®dremiHr 3HeHaBia3ey HaBar 3Ha-
XO/DKaHHE ¥ INBIXIE: 3alliCHYTHI CSIpOJ IHIIBIX, €H aadyBay csiOe SK y 3aMKHEHAH MpPacTOpbl TPYHBI, aJKyJjb
Henbra ObUTO BbIpaTaBanua. Hanryagkam kpaifHayckara nepcaHaxka Beirsiiae J[xoH DHApy3 — repoil pamaHa
«Tpsr cammaten» (Three Soldiers, 1921) Jixx. oc Iacaca. 3a HeKadbKi THIAHAY Y MaAPBIXTOYUBIM JIATEPHI TITHI
repoil TiIpIOOKa CHa3HAay CyTHAcIlb MYINTPHI, NapajakcaibHa chapMmyiaBaymiel sie Ha MoBe Bopara. Dan-
tacMmarapberansisn «Arbeit und Rhythmusy [7, p. 17-18], y cykymHacti 3 mpakThIKail MPLIHIKIHHS, MeJTi HEe MEHIIT
JIACTPYKTHIYHBI YIIIBIY Ha TBOPILY, YBIM yiacHA ya3en y OasBbIX M3esHHsIX y Eypome. Y Gonbm CHpPBISIHHBIX
abcraBiHaxX cra3HAHBIA HEKaJli HEBBIHOCHAS Tpara i OS3TIy3IsI PBITM BacHHAra KaHBeepy CTalli KpBIHIIai HaTX-
HEHHS U1 DHAPY3a, 00 €H BEIPAIIBLY MPBICBALIIB iM MY3BI9HBI TBOP.

Popnakrapsl 300pHika «Paxa anTyne» Meni Ha MAIE NepakaHallp lIaparoBara aMepblKaHIa y BapTaclii
Vnzeny ix cyaiusiHHikay y [epiaii cycBeTHaid. Y MacaBaii CBsIOMAcIli 3aHa/iTa XyTKa YKapaHiiacs MepKaBaHHE,
MaBOJIe SIKOTa eyparneiickas BaliHa yCOphIMasacs sK MaMbLIKa, a CajIaThl JIIYbLIics He abapoHIiaMi paa3imsl (I
xansg 0 J9Makpathli 1 XpBICIISHCKIX i73anay Ba YciM cBelle), a 3aboiiaMi, HOCKOITaMi OecmajcTayHai arpacii
(urro BeIGiTHA ammrocTpaBana ¥ pamane «Canmmarkas ysnarapoaay» — Soldiers’ Pay, 1926, V. ®onkuepa). Yana-
BEK, YbI IICiXiKa MapymaHa OasBeIMi A3SSTHHAMI, aTascaMmiliBaycs 3 aHaMaJisi, STkas ITaBiHHA cXaBalllla Ha Mephl-
(eprli ymapanakaBaHara rpaMmajackara Xblus. Pamakrapel 300opHika «Paxa aarynp» 3ayBaxani: «3amblTaiie
c€HHA canyaTa-TieXalliHia i agimdpa mpa KeIIe “Hense TaM” 1 ¥ I3eBAIl BBIMAaIKaX 3 A3eCAll €H aJKaxa Tak:
“HamTo mpa raTa raBapbinb? Jlomg3sMm Hamakydslia 9ylb Ipa BaiHy.” ... MBI X IparHeM 3a3ipHYIb y BOYEI
MaJiaJiblx BOIHAY 1 mauyih aj iX camixX ayTIHTBIYHBIS JA3TAJI Taro, mro aadbuiocs 3a msbxoi» (Ask a doughboy
and an officer about ‘over there’ these days, and nine times out of ten his answer will be, ‘Oh, what’s the use of
talking about it? Folks are tired of hearing about the war’. ... we long to look into the eyes of our young fighters
and hear from their own lips, authentic details of what happened overseas) [3, p. 1].

VY 300pHIKY aMepbIKaHCKisl cayiaThl 1 adiudpel maycraBali sSK «IIPBICTOWHBI MpaCcTayHiKi gadpan3eiina-
nHaTIiBai arpacii» (a clean-living agent of virtuous aggression) [8, p. 26], sik aco0bl, mTO 1a0paaxBOTHA 3Ma-
rajiicst 3a JPMaKpaThIYHBIA KalITOYHACHi. AYTapbl-BeT3paHbl THIM YacaM HaJIS)KHBIM JIYBLIL 1 alloBe[ mpa Kax,
IITO allaHOYBay HeJacBeAdaHara BalCKOYIa, sKi YIIEpHIBIHIO 0adbly HACTYIICTBBI NaBeTpaHAl BaWHEI, IOy y
aTaKy, TpaIuIsy maj apTabCTpal, MaKyTaBay aj aTpyTHBIX pIUbIBay, Oaubly 3ay4acHbIS I'BAITOYHBIS CMEpIli TaBa-
phIlIaY, Cria3HaBay caMoTy IIMNiTajJbHAra icHaBaHHA. ['3Takcama sk i mpadeciiiHbls JiTapaTapbl, ObUIBIS CaliaThl
JKaJall Tepaclepardsl NIaparoBbIX aMepbIKaHLAy aja LIo3id, 3 sKiMmi 3Bs3Bajacs abiiyda BaiHBL. Tamy pbI-
TapblYHAe MbITaHHE KITANTY S O Xaney Benmaup, mi pazyMmeene Brl, mro 3 yamaBekam poOins mpansens?» (1
wonder if you realize what shrapnel does to a fellow?) [3, p. 84] ycnpsimaeliia 3anpammHHeM 3 PO3AyMY.

Macrankasi nmpo3a ¥ IMIYHBIX CBaiX y30pax TakcaMma yKapaHsula y macaBaid CBSiZIOMacii IIThl HATJIiBa-
arpaciyusl BoOpa3 Boina. K. [laycan y pamane «Cnasa akonay» («The Glory of the Trenchesy», 1918) crBapsry
canpayHyro ipuito: «Y cBeue He iCHye iCTOThI fabpoilaii 3a 3BbIYalHAra TOMI. En macabpye 3 koskHaii 3HOM-
J3eHail GeCrpbITyIbHAN JKbIBETIHAN. En magzesnimia anousiv GpaHkam 3 XJI0MIaM, SKOTa HACaMpa4d He Ha3aBell
aro cabpam. Er 6yase pI3bikaBalb KbIIIEM, Kab BRIpaTaBallb KOJKHAra NapaHeHara. ... 8H nacaopye 3 Gpbiam,
AKOTa BO3bMeE ¥ TalNloH. ... EH mansmae 6ola ma criHe, Aacib AMy IIaKaiajy i HBIFapaT, 3aMeHiIa cyBeHipami i
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3 acanojai maasenimua anomnim. Kai HexTa nie3e aa siro ¢pbina, &1 noiiaze 6inuax» (There’s no kinder creature
in the whole world than the average Tommy. He makes a friend of any stray animal he can find. He shares his
last franc with a chap who isn’t his pal. He risks his life ... to rescue anyone who’s wounded ... he makes a
comrade of the Fritzie he captures. ... He pats the Hun on the back, hands him chocolate and cigarettes,
exchanges souvenirs and shares with him his last luxury. If anyone interferes with his Fritzie he’s willing to
fight) [9, p. 13]. V. Ko39p («Am3in 3 Hambix») majaia Takora BoiHa 3 iHmiara pakypey: y Eypomy 36ipamics
BapThist Harryaaki Jlon Kixora, mTo matparmiii ¥ maapeIXTOy9sl 1arep, kKad ma-phelapcKy mpamnaHaBanb paa3iMe i
[BIBiJII3aBaHAMY CBETY ITACIIyTi, HE YaKarodbl HisKal acabiiBail y3Harapoms! mi yxsaunsl [ 10, p. 248].

Ananareram canjankad axBsipHAcCLl, NPBICTOMHACII 1 JdMakpaTblYHACILi HPOLICTasuli MacTaki cloBa
kmranty T. boiina, k. Joc IMacaca, JI. Croninrca, D. XemiHryas. 3 yJaacHbIX Ha3ipaHHsY TATHIS TBOPIIBI B,
IITO aMePBIKAHCKI CaJIAaT MOT i BBIHECIII TapaHeHara Bopara 3 HiubliHai 35SMIIi, 1 3aCTpaIilb HEMIA, SIKi iI0Y Yy
najoH. Y agHbIM 3 smizonay pamana «IIpa3 xerra» (Through the Wheat, 1923) T. boiina naganseHa rictopbis
npa iHTANeKTyallbHa aOMexaBaHara «mepamoxuy» 3 3LIA, ski na3Boniy cabe He TONBKI pacmpasinna 3 ads3-
30poeHBIM 1 Oe3amaMoKHBIM BoparaM, ajie i 3HIBaXKbIIb Ierna 3abitara. Hsurmoackis maBoa3iHbI OSHTIKBUII TIep-
caHaXkay-CBeIKay, AKIM HE CTaBajlla MapalbHail CUIBl alaHilb, HAKOJIBKI I'3THI YUBIHAK ITHIYHBI 1 aA9KBATHBI
abcrasinam (The rest of the platoon looked on nonplussed, not knowing whether their comrade had done the eth-
ical thing or not [11, p. 180]).

A¥Tapsl canmamkara HapaThlBy CIleI[bI(hidHA CTAaBUIICS da Bopara. SIHBI MaaKpACIiBaii, ITO Aa Ya3ery ¥
BaifHe HEMIIBI 3[aBallics iM 3afaBakaMi 3 I3imsdail TymeHI: «Hemer rojmacHa Kpbluay mpa cBae OasBBIA
3MI0JIBHACIII, 1 MHE XaI[enacsi BRICBETIIIb, 11i ObIY €H HACTOJBKI BRIOITHBIM, siK abBsmrday» (The German had been
making a big noise about what a fighter he was, and | wanted to find out if he was as good as he claimed to be)
[3, p. 169]. Tlaka3anpHa, IITO 37TaYBIHCTBBI IepPMaHIAy 3alilllHe HE ApamMaThi3aBajics, sIK raTa pabimacs ¥
acoOHBIX MNPBIKJIAJIAX dK3albTaBaHail MpamaraHjsicikaid npo3sl. CaM 4yac He yXBaisy BsIpTaHHE Ja aOpbIIUIBIX
KJIII? TIpa BapBapay-ryHay, ITo cTpamiii yanasedae abiivual. Cananki HapaThly xapakrapbizaBaycs 6oJbLiai
CTpBIMaHacLIO 1 JakaHi3MaM. Slmrds Ha pajnziMe BOiH MayblHay nabiiakiiBa Ha3bIBallb HEMIIA OomiaM, ryHaM Iii
BapBapam. Y Eypone npeixom3inza ycBegaMmieHHE YCiX sro BapTaclel, agHaK THIIIOBEI aMepbIKaHell He 3a0bI-
Baycs magKpACIiBallb CBae TAacsATHEHHI i aOHSCIaBilb alaHeHTa.

THIMOBBIA «KIHTIEMEHBI-KipOYIBD) aa3Hadam OONBII CKIaNaHBIS aTHOCIHBI MMaMiK HepcaHakam-aMme-
pBIKaHIIaM 1 BoparaM, NpbI3HAHBIM aQinBIHHBIMI YragaMi. SHBI ymiuBami, mTo a3eiHas acoba ycé x Mena
amacpojKaBaHae madblHeHHe ma man3eii y Crapeim Ceme, 00 OapaHina HE POAHYIO 3AMIIO, a aNISTHEHBISA
TAHAIII (IPMaKpaTelst, cBaboma, OpaTapcTBa). AKpams Taro, Tepoil anmpbeI€psl He Benay ycéil crempldiki eypa-
HelcKai MaliThIKi, ThIX HAlBISHAIBHBIX CTIPIAThINaY, CIMIIATHIN 1 aHTHINATHIN, IITO BHI3HAYAJ Y3aeMaaHOCIHEI
3BBIYAIHBIX JIFOJ3€i1 HABAT y MeXax aJHOW Kaawiubli — AHTaHThL. Hanpeiknan, y pamane «3a pakoii y 1eHi Apay»
(Across the River and into the Trees, 1950) D. Xeminryss 3ayBaxana: «Ycio Ty 3imy €x [Kantyan] mskka
XBapa3y Ha aHriHy i 3a0iBay JIto/3€H, SIKisl MPBIXOA31Ii 3 rpaHaTaMi, 3aMallaBaHbIMI Ha paMsHSAX HapTyrel, [sK-
KiMi paHIami 3 IsUII49ai CKypHl 1 ¥ Kackax, sikist HarajaBaii Kasuiki» (all that winter, with a bad sore throat, he
had killed men who came, wearing the stick bombs hooked up on a harness under their shoulders, with the heavy,
calf hide packs and bucket helmets) [12, p. 30]. V upitarie HsIMa HanamMiHy Mpa HANBISHAIBHYIO TPHIHATICKHACID
BOpara, HsiMa 1 aca0OiiBail HAHABICI Ja THIX, XTO I1a BOJI JIECY i KaMaHIaBaHHS iIDTi, ka0 3a0imp Ii 3aTiHYIb.
[lepaBaxani MOOBITaBBISA IITANI, MITO SAHAN KBIIIE Ma aboxBa Oaki HeHTpanbHall mpacTopkl. ['axoyHEI repoit
anoBecri «IlacBsusHHe amHaro Manmazora damaseka — 1917» (One Man’s Initiation — 1917, 1920) Ix. Joc
[Tacaca Haoryn IPBIAIIOY a HACTYITHAI KpaMOJbHAW BRICHOBBL: «/I31yHa HaBaT MaJyMallb, HAKOJIbKi MBI O3
Jla HeMI[ay, 4bIM Ja Karo-ueby/3p inmara ...» (it is funny to think how much nearer we are ... to the Germans
than to anyone else) [13, p. 34].

VYxo ¥ cTpyKTypsl 300pHika «Paxa anTynp» 3ayBakaelllla TIHIDHIBIA Ja CIAIyIdHHS abcalroTHa
aJpO3HBIX MaT3phIANay (anx ayrabisrpadivHpIX 1 JaKyMEHTaJIbHBIX Hakifay i JICTOY BeTIpaHay da BailCKOBBIX
KaMIOHIKe, CIpaBa3[ay i ra3eTHbIX 3aMa€BaK, IITO YAAKIAIHSUI MPBIBATHBIS MOTJISABI Ha BallHy adiublifHai
Bepciai mamseit y Eypore). Teimanarigna rata ynacmiBacip HarajgBae MacTalki MpeIEM MaHTaXy, SKi 30iMe ma-
yacHae Mecua ¥ 300pHiky «Y Hamt gacy» (In Our Time, 1925) D. Xeminryas, pamane «Tpsl canmatel» i TPbUIOTIi
«3IA» (USA, 1930-1936) [Ix. Joc [Tacaca.

Bapra ang3naublnp, mTO, «Kaji repoi eypamelckix pamaHay, HaiyHBIS FOHaKi, SKisS NparHyii HOCHeXy,
CYTBIKHYYIIBICS 3 JKOPCTKal paI4aiCHACIIO, TPhIBaJi acalicTyro mapasy, TO Iepoi-aMepbhIKaHIbl, y sSKiX cria-
JydblIicsS NPAKTHIIbBI3M 1 HalyHACIb, ... I9MAHCTpaBajl 3aHANa] ... HalblIHAJIbHATA impamy» [14, c. 33]. AyTapsl

! Hanpeiknan, y xmize A.T. Dummi «Ilepmrsr 3akmix» (First Call, 1918) usiraem: «Mpbl 3maraemcs 3 ['epmanisii, He TONBKI 3
NIpycKai BasyHIYacHIO 1 MiJiTapeI3MaM, alie 1 3 HaAmMeyKim Hapoodam i 3 ycim, wmo 36sa3ana 3 I'epmaniaii. ... HEMIIBI TOISIb
Hauibl Kapa6i, 3a0iBaolpb HALIBIX XJoMiay, 6amOsue Haubl mmitani» (We are at war with Germany, not only Prussianism
and militarism, but with the German people and everything connected with Germany. ... German people are sinking out ships,
killing our boys, and bombing our hospitals) [5, p. 2-3].
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cajjlalKara HapaThIBy 3BblYaiiHa CTaHOY4a alieHbBal HaOBITH ¥ Eypore BonbIT, He BhIKa3Bali HisKail KPbITHIKI
HaHylo4aMy rpamajckamy Jajay, 60 GapMaibHa «aMepblkaHCKas Mapa» He BBINYCILJIa 1X ca cBaixX abapIMKay.

CiMmnramateigHa, mMTO ¥ 300pHIKY «P3Xa anTymb» MBI HE 3HOMI3eM BBIKa3BaHHIY KIITAITYy XEMiH-
ryseycKail TyMKi Impa «axBsip BaifHBI, IITO HATAIBAJl YBIKArcKis OOHHI, TOJNBKI Msica TYT 3BbIYaifHA XaBali ¥ 3IMITi»
(sacrifices were like stockyards at Chicago if nothing was done with the meat except to bury it) [15, p. 169]. V Toii
’Ka 9ac BETIPaHBI MAIKPICIiBai, IITO iX aJHOCIHBI 1a BaitHBI ObLTI JanEKiMi aj MaykiiBara npsiMadHs. [laBomie ix
acaliCTBIX YAYNICHHSY, STHBI He «OBUI YCATO TONBKI CBIHHAMI, SKiX HATHYINI Ha OOIHIO, Ii TyHaMi, IITO TPHI-
3BBIYALIICS 1a TaKoTa CTAyIEeHHS Aa cs0e, SHBI ObUIl ... MONAAI3I0, y SIKOH yc€ KeIIIE OBUTO Harmepaznse ...»
(... we weren’t just pigs driven to slaughter and used to it like the Hun, but ... young lads, with all of life before
us ...) [3, p. 36].

AcHOYHBI Maciy arnoBenay nanéki aj nadacy CUBSP/PKIHHS BailHbL. Y TITHIM BBINAJIKY BBIABIYCS dacaBbl
(akrap: canmaTel i adimPpel Melli MardeIMacilh Mapa3Baxaib a0 ThIM, HITO SHBI MEPaXbUTi, YCBSIOMIIb, IITO
HEKaTopbIs 1110311 (BaifHa — BiOBIlIYA, TYJIBHS, TPATP) 1 chapMaBaHbls MANSAPIIHIH MYIITPOH ysYJICHHI HE BbI-
TpeIMalli BhIapaOaBaHHS ()paHTaBOW padaicHACIO. [3THIS HAaTaTKi KaHIPNTyalkbHA apO3HIBANCA aa HeKa-
TOPBIX 3alicay 3IicTaisgpHara I A3EHHIKaBara Xapakrapy, 3poOJeHBIX «Ila rapadblX CIIsAax». 3rajaeM Xams 0
jicTel O. XeMiHryas1, mataBanbld 1918 r. V amHpIM 3 iX ublTaeM: «... Ha raTaif BaiiHe HsAMa reposy. Mbl mpa-
MaHyeM IUIONb, alie adiparollb TOJBKI HEKATOPBHIX ... IM mpocra mamgacmina ... Yce repoi mamépm. A
canpayHblst repoi — Ganbki. [Tamepi — niérkay (... There are no heroes in this war. We all offer our bodies and
only a few are chosen ... They are just the lucky ones ... All the heroes are dead. And the real heroes are the
parents. Dying is a very simple thing) [16, p. 19]. IadacHsis abaryapHEHH] pa CIHC KBIIISL 1 CMepIli cycen-
HiYaJli 3 MOYHBIMI IOHALIKara 3axaruIeHHs BbIKa3BaHHSAMI Npa aMyHILbIIO, MEaJll i CYBEHIpbI, 3HOMI3CHbIS Ha
noiti 6oto. [Ta3neit J. XemiHry»# ApicTaHIaBaycs aja MaJoOHBIX idW: HaiyHAa-paMaHTHIYHBIS BBIKa3BaHHI 3pa-
Oimics ab’exram 3’emiiBail ipoHii («beIBaif, 30pos!»). 3 mpyrora GoKy, fAIIY? ag3iH 3HAKAMIiTHl aMEPBIKAHCKi
miceMmenHik — k. loc Tlacac — y micTax JamoMy IpakThIUHA ajpa3y Taday arasicaMiiBallb BailHy 3 «HYIOM,
3aHABOJICHHEM, IITO BBIHIKAJA 3 YCSUIAKIX Ba€HHBIX IIYIICTBAY, HEBEPArOIHBIX HATOJ, MaTP30BI HEIUIbIHI, XIeba
i upicrini» (boredom, slavery to all the military stupidities, the most fascinating misery, the need for warmth,
bread, and cleanliness) [17, p. 843].

AmzHausiM, mro [lepmias cycBerHas Obla KaTajizarapam TBopuara mpaipcy He Toibki ¥ 3IIA. Ilapa-
TOBBIS TpaMaj3sHE 3 PO3HBIX KpaiH cnpabaBaii 3aHaTaBalb ycllamiHbl ¥ TOHM Wi iHmai ¢opme. Hampeixian,
Maroybl Ha ¥Ba3e CydyacHBI CTaH Oenapyckail rymaHiTapHail npacrtopsl, JI. [lluaBiHckas an3HauybLIa: «HApOIHBI
HapaTbly — HOBBI 1 TaKyJIb Maja JacieaBaHbl JiTapaTypasHaylaMi adcar MacaBail TBopyacii. Y cyBs3i 3 Belli-
YpIHEW 1 amMab TIOYHAW HSABBIBYYAHACITIO CcBail pasHapomHAl TpacTophl €H Mae BSUTIKYIO I[iKaBaclb s
cy4JacHa# mitaparypasHaydail HaByKi» [18, c. 83]. ApTeikyn macnmemdsinsl «bemapycki HapoAHBI HAapaTHLy Tpa
6exancrtsa y Ilepmryio cycBeTHyIo BaiiHy: X y Paciro» 3’aymisera mpakTeIdHa aa3iHail cCienpsibHaN CIIpo-
0aif BRIBYUSHHS I'3Tara MaTIphISUTY Ha aifubIHHAN TIebe.

BobiHiki. AMepBIKaHCKI CalJanKi HapaTely 3HAXO3INIAa HAa MSDKBI 3alliKayIeHHSIY TiCTOPBIKAY, CaIrfplé-
naray, JitaparypasHayuay, meapikay. HeBsumikist amoBensl aj mepiuail acoObl, 3MelIdansis ¥ 300pHiKy «Paxa
a/TyJby», CTBapajl aJbTIPHATBIYHYIO BEpCilo maj3eil, 100pa 3HaéMbIX Ta MaJpy4yHiKax 1 CelbIUIbHBIX Jaciie-
JaBaHHAX. AcabicTas Bepcisl BaifHbl «He/3e TaM» IpbIBadiIiBalia aparopara ysitaya claBsiialibHall iHTaHALBIS I
1 HeMyzparenicTeIMi HazipaHHAMI 3a [lepimaif cycBeTHail: mayblHAIOUB ]l MOOBITABBIX JATAIAY 1 agHOCIH Ja
BOpara i 3aKaHuBaloubl 3rajikaMi Ipa HapaJUKIHHE HOBBIX KallTOyHacuell (kumranty ¢paHTaBora TaBaphICTBa,
LITO NepaMarajia CJIaByThl aMephIKaHCKI iHIbIBiAyani3Mm). [lakazanbHa, mITO MpacTaTa TAKCTAy crialydaiacs ca
CKJIaJIaHai KaHIPIIIBIAH 300pHiKa: pIAaKTapsl aABOJIbHA CIATydalli ()parMeHTsl, abCaTioTHA aPO3HBIA 11a CThHI-
JICTBIYHBIX, MOYHBIX 1 IAPHHBIX XapaKTapbICThIKax. YTBapajgacs HOBas €IHACIb, IITO ThHIANAridvHa HarajBaia
300pHIK «Y Ham gac» J. Xeminryas i tpeutorito «31IA» JIx. Joc [lacaca. BamgygsiM mpeiémMaM y Iaa3eHbBIX
TBOpax ObIY HA/A3BbIUAH aKTyaJbHBI JJII Taro 4acy MaHTax. Pasam 3 mpadeciiiHbIMI JliTapaTtapami ayTapsl, IITO
Jali Ja3BOJ Ha MyOJIKAIBIFO CBaiX HaTaTak y 300pHIKY «Paxa aarymsy, cripabaBalli BEICBETIINb, HAaKOIbKi [1ep-
mrasi CycBeTHas andinacs Ha ICIXINbI 1 caMacBsIOMAcIli YallaBeKa, BBI3HAYBIIB CBa¢ aJHOCIHBI J1a Bopara
(BapBapa, Oomra, TyHa) i cyrpaMan3sH, sIKis 3acTamics Ha paasime. Kaii «ritapaTtapbl 3 MEIBIIIBIHCKIX BOWCKaY»
M3TaHaKipaBaHa KpPBITBIKABalIl aMEpHIKAHCKI BAapBITHT TpaMajicKara yrapaakaBaHHS, TO ayTaphl caijalkara
HapaTHIBY, HiBeNipaBalli HEKaTOPbIs MPaOIEeMHBISA CiTyallbli, Y OONBIIACI BBRINMAAKAY HMaITPHIMIIIBAII KOMIUICKC
1791 Taz Ha3Bal «aMephIKaHCKas Mapay.
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Hocmynuna 11.06.2017

AMERICAN SOLDIERS’ NARRATIVE AND PROSE ABOUT WORLD WAR I:
THE GENERAL AND THE PECULIAR (ON THE EXAMPLE OF ‘ECHOES FROM OVER THERE’)

Z. TRATSIAK

Soldiers’ narrative as a representation of creative abilities of a typical military man is studied. Alongside
with some professional writers those authors depicted their impressions born by the participation in World War
I. They hoped to draw social attention to the fate of veterans. Conceptual issue for both prose writers and soldier
narrators was the following: to portray the image of war able to destroy some illusions and stereotypes. In both
cases narration is connected with the specific war mode of life and army discipline. Some soldier narrators
praised military preparatory machine and routine which helped to survive. But such ‘gentlemen drivers’ as
Jh. Dos Passos, E.E. Cummings and E. Hemingway believed that military service was an ultimate way to enslave
a person. Attitudes to the enemy were different: a soldier did not hurry to forget about the image of a German as
an antagonist who was looking forward to killing a person.

Keywords: American literature, soldiers’ narrative, World War I, montage.
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