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Y apmuixyne pasenaoaioyya nposa, namamxi i 5¢a V. @onknepa, npviceeyanvia [lepwaii cyceemnatil saiine. Adsna-
uaeyya, WMo BAeHHAsL MIMAMBIKA CMANA CKPA3HOU Y meopuacyi nicbMennixa, ki e mey bassoza eonvimy. /loceeod
Hexambamanma adbiyca y macmayxaii cnadusine aymapa. En y menwiaii cmyneni ivkuyycs 0a yauaynenus ppanmasoza
anmypaoicy i y3opoenaii 6apaybOvl Ha noai 6010, ane 3acAPOO3iycs Ha NOCMAYAX NePCAHANCA-YblEInbHA2A | BAUICKOYYA,
5Kl esapHyycs 0adomy Ha Tloyoszenv 311A, d3e akmyanvuvimi OvLti 32a0ki npa I pamaosanckyio satiny. Aymap nepaacsm-
€asay mamvly cmpavanacyi, 36spHyy y6azy Ha Mamvlebl AUHbI-KAHMbBIHYYMA | 6AUHbI-NPLIOBIMKOBAL CHPABDL.

Knrouaewia cnoewi: [lepuias cyceemnas saiina, amepulikanckas simapamypa, Y. QonkHep, nicbMeHHIK-Hekambamaum,
Mamvly Cmpasanacyi.

YBomsinsl. Jlitapatypa 3LIA npa [lepuryro cycBeTHYI0 BaifHy — MacTanki ¢peromeH, ski ¥ 1910 — 30-1 rr. ®ap-
MipaBaycs I3sKYIOUbI TiTapaTapaM-kaMOaTaHTaM i Hekam0OaTaHTaM. Y alloNIHIM BBITIAIKY Pa3MOBa illljia mpa «raHapOBbIX
netaHanTay» 11 cBenkay Baituel (Jx. oc [Tacac, Y. ®onkuep, D. XeMiHrysii i iHiL. ), micbMeHHin-xan4bid (M. Bopass,
Y. Ka33p, K.3. IToptap, 3. YopTas i iHi.), 00 «Ba YCiX iX BBIIATHBI, IHTIHCIYHBI 114 SIKACIIi, HE13€ TPHIBOXKHBI 111 3a0JIbI-
TaHbl, aJie Ha/I3BbIYai PITIPAI3EHTATHIYHBI BOIBIT Ba€HHATA Yacy, sKi 3MyIlIay iX camacToWHa IIyKallb CPOJIKI SIro yBacal-
JICHHS Ba YiacHai TBopuacui» (These male noncombatant, male combatant, and participant and nonparticipant female
writers all had remarkable, intense, disturbing, confusing, and representative war time experiences, which were in funda-
mental ways unprecedented and which these authors were left to work out on their own, which they attempted to do
through their writing) [1, p. 3].

MbTa apThIKyJIa — npaBecili KOMIUIEKCHBI aHaJi3 TiTapaTypHa-MacTankai crnaqusiasl Y. Donkeepa, mpricBedanai
[Nepmraii cycBeTHall BaliHe; BRI3HAYBIND CIICIBI(iKY ayTapckara yBacabmeHHs mamzeit 1914 — 1918 rr., 3acHaBaHyto Ha
aZIMBICIIOBBIM CTaTyce MiCEMEHHIKa (CBeIKi eyparelickara y30poeHara kaHQIIIKTY). AO’eKT JacielaBaHHA: TiTapaTypHa-
MacTarkis TBopsl Y. DonkHepa, v sAKix yBacobneHsl maazei [leprmaii cycsetHait BaitHbl. [Ipammer nacineqaBaHHs: CIICIIBI-
¢ika Macrarnkaii panpaszeHTansli [lepiiaii cycBeTHail BaiiHbl ¥ pose Y. Doskuepa.

AcasncaBanne [lepraii cycBeTHall ya3elbHIKaMI IIi sfie CBEKaMi aapO3HiBaIacs HE CTOJIbKI MABOJUIC iX BOMBITY
BacHHAra 4acy, KOJIbKi NaBoJiIe IHTOHCIYHACHI 1 TJIBIOIHI SIT0 CHACHDKIHHS ¥ CYKYyNHACIi ca 3BECTKaMi, aTpbIMaHbIMi
3 TPBIBATHBIX pa3Moy, CpojKay MacaBail iH(apmalibli, JiTapaTypHa-MacTalKix TBopay. YBara jaa ayraGisrpadiunara
1 JaKyMeHTaJlbHara npbIBO/31JIa MiChMEHHIKa Ja iMaranarigyHblx, MapajibHa-dThIYHBIX 1 (i1acOPCKIX MBITAHHSY, SKis
(dapMipaBai ayTapCKyrO KaHIPIIIIIO BaiHbl. bepydsl maj yBary, ITo JaMiHaHTaMi 4ajaBeyara icHaBanHs ¥ XX CT. ObUIi
y30poeHas Oaparp0a (Ha CyCBETHBIM, JIAKaTbHBIM 1 acOOACHBIM y3pOYHSIX), CMEpIh 1 Icixa-diziunas Tpayma, acoOHBIA
aMepBIKaHCKIs JiTapaTapbl MaJbIXOJ31I Ja KOMIUIEKCHara pasrisiny ¢enomena Ilepmait cycBerHail. O. XemiHrysi
yCHIpBIMay sie SIK 9aCTKY «HATypaJlbHal TiCTOPBIi MaMepIIbIXy», MITO micanacs «y Hamr 9acy. Jx. [oc [Tacac mamaBay sie sk
3HAYHBI 3Tan y «iHinbei» 31IA, mTo nactymosa 3aiimMalni Bsaaydae MecIia cIpoJ] 3aX0IHIX kpaiH. Y. QoJxHep mpaimoy
IUIIX aJl yBacaOJIeHHs MTa3HaBajbHAara Juls IepcaHaxay-eypaneinay i aMepblkaHIay aHTypaKy BalHBI J1a sie aTbTIpHA-
TBIYHAH riCTOPBII, ITO Ja3BOJIiIa 3aCAPOA3IlIa HA CIIPaIBEUHbIX OBILIHHBIX MbITAHHSX.

AcHoYHasl yacTka. AJICyTHACI[b BaCHHAra BOTIBITY a/101J1acs Ha *KbINUEBBIM 1 TBOPYBIM LUIIXY Y. DonkHepa, sKi
M3YHBI Yac HEe MOT NPBI3BBIYAILIIA 1 AYMKI, IITO OasBbis A3esHHI ¥ Eyporne He crani dakram siro Oisirpadii. Henprimanue
TaKOM CiTyallbli TIiyMaybLIacs aco0acHbIMI 1 rpamMajicKimi akrapami. Byyus! micbMeHHIK, «HapOKaHbI Ipa3 TPHILIALL
rOJ Taciisi 3aKaHudHHS [ pamai3siHCKail BaifHBI ¥ csAM’i 3 MOLIHBIMI BailCKOBBIMI TpajbILbsiMi, TacnpabaBay HaOBILb
yJIacHBI BaCHHBI TOCBe, Kaui 3iydanbis [lltaTe! yerynini ¥ [lepiryro cycBetnytoy» (Born thirty years after the Civil War,
and into a family with a strong patriarchal military history, when the United States entered the First World War, Faulkner
attempted to achieve a war experience that he could call his own) [2, p. 97]. AnHax, BaifHa CKOHUYBLIACS pPaHEH, YbIM
V. ®onkHep-BaeHHBI IJIOT aTphIMay J1a3B0OJI Ha OasiBBIS BBIJIETHI, MAKiHYYIIBI ¥ FOHAKa Mavynié HeplaizaBaHaciy. Tamy
MiChMEHHIK Mi(anarizaBay ylacHbI JOCBEI: Ha MaJOH paa3iMe «ailuTi TWIETKI pa BaCHHBIS MOA3BIri Managora Gomk-
Hepa. 3 JoMa ¥ oM nepaxo/3isi anoBensl <...> Mpa Toe, K €H 3Maraycs § Hia0Ecax Hax DpaHUbILH, KOJIBKI Ma30iBay
HSMEIKIX camainéray, sk HeKaJIbKi pa3oy cam Obly manoitel. llIsnTam nepakasBaii »axJiByIo TiCTOPBIIO 1pa KyAacHYIO
pany Ha ramase» [3, ¢. 37]. Y 1931 r. y inmaps’ro a1 «Hero-Epkepa» 6ymyust HoGeneycki Taypaat 3HiTaBay IepaeITae
i én QanTasii. ATpeIManacs TiCTOPBISL Ipa aBisTapa ¥ mparax KaHajackara BOMcKa, ki matpamiy y ®panisio, n3e
pasrapHyIics caMBbIs APaMaThIYHBISA CTAPOHKI SATO KBIII: caMaleT paz0iycs, a miaoTa, siKi Bicey yHi3 TajaBolo i majamay
abem3Be Hari, BeipaTaBai MeAbIKi (In 1915 he enlisted in the Canadian air force and went to France. He crashed behind
his own lines. He was hanging upside down in his plane with both legs broken when an ambulance got him [4, p. 23]).

AHO¥ 3 KpBIHII BaeHHaK TBopUactli Y. PoJKHepa cTajia MacTalkas jJitaparypa Ha oMy lleprraii cycBeTHait. Y ocd
«Jlitapatypa i BaiiHa» (maryenua 1924 — mauarkam 1925 rr.; HanpykaBaHa ¥ apteikyne M. Munreiita «®onkuep npa
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mitapatypy a6 Ilepmaii cycBetHail BaitHe» [5]) miceMeHHik npsiragay 3. Cacyna, A. bapGioca, P. bpyka, P. Motpawma,
BBI3HAYBLY SCKPABBIS PHICHI, SIKisl BBIIy4ai TBOPHI IITHIX ayTapay Ha (oHe iHmbIX. M. MiredT aj3Haday: «ro, aJHak,
3[1ae1la BRIaTHBIM, T3Ta He 3ama3bldaHHi caMi rma cabe, a myoyHas 3qoabpHacis [ Y. @onkHepa. — 3.7.] na marpyxanaciii
¥ 3amaspruaHae i Aro TpaHcdapMasii» (what seems remarkable, however, is not the borrowing but the marvellous ab-
sorption and transformation of the borrowed) [5, p. 102]. 3 msaram gacy namzei 1914 — 1918 rr., y3HOVIIEHBISA ayTapam,
yBaiiuti ¥ aaMBICTIOBEI KaMIUIEMEHTApHBI IBIIIOT 3 Ma-MacTalKy IepaaciyHCaBaHBIMI MEPHIETHIIMI TICTOpPEI Yacoy
I'pamamzsackait Baitasr ¥ 31IA i [Ipyroii cycBeTHa BaifHEI.

[TiceMeHHIK 3BApHYYCA J1a MIBIpOKara calplsulbHara i Icixanariqnara KaHTIKCTay, SKis 3MyCiJli i Ir0 camora, i mmpar
Ar0 CyaildbIHHIKay NepacTBapallb yiacHyo Oisrpadito. ¥ pamane «Cangankas y3Haraponpa» Y. DoskHep pasriensey
craynenHe rpaman3sH 311IA na Balickoymiay, SKist, I3IKyIO9HI Ipanaralase, maycraii 6apanp0iTaMi 3a ASMaKpaTHIIO: SHBI
axBsipaBali KbIIUEM, ka0 CHbIHING BaiiHy. MacaBasi cBSoMacIpb BhIIIpaliaBaja OOJIbII NpbI3eMIICHBI BOOpa3 caijara,
«¢IK1 OBIY HE TOJBKi MOIHBIM i paMaHTBIYHEIM, ane i 001y BoibHA aOBIXO3IIIa 3 TEIMI TpalIsiMa, mTo Mey. Jla Taro x
&H 30ipaycs nanéka-nanékay (they were not only fashionable and romantic, but they were also quite keen on spending what
money they had and they were also going too far away) [6, p. 188], ka0, MardsImMa, 3ariHyIs. ATOIIHI (aKT TIyMadbry
JKaJaHHE IIBIBUIbHBIX HE 3ayBaKbILb I JapaBallb BaliCKOYIy siro 3araHbl. JKayHepsl, sKis He macreii maTparminb Ha
¢poHT, i yacTka MyX9IbIH-IBIBUTEHBIX y 3IIIA cakpamizaBaii cMepIs Ha 1ot 0010: «€H ysABiy cabe pacKpBITYIO Mariny,
csi0e ¥ MyHI3IpBI 3 y3Harapojami i 3Hakami aipO3HEHHs Ha TPYI3sX, 3 HAlIbIyKail 3a paneHHe» (He saw a tomb, open,
and himself'in boots and belt, and pilot’s wings on his breast, a wound stripe) [6, p. 52]. AcHOYHai1 mapa3zait 11 iX ObLTO
mavyilb mpa 0as3miBacib aj ThIX, XTO JIIYbIY, IITO CydacHas «BaliHa Ja3Baiisjia manBepasiipb (Il Y3HaBIlb) TpaabIlbIiiHAC
VsyIeHHe Tpa MYXUYBIHCKYIO CTaNacIlb y KaTATOPBIIX MY)KHACII i 3yXxaBartacii» (war has meant a chance to confirm, or
recreate, the traditional sense of manhood as courage and physical prowess) [7, p. 135].

VY. @onkHep 3ayBaxbly, MTO MaciIIBacHHAE JKBIIIE YpayHaBaXKblIa CTaTyc KamOaTaHTay i BalicKoyIay, AKis He
aTpbeIMalti OasiBbl BONBIT. BsipTaHHe Ha paj3iMy BBIKpbLIA MpabiieMbl, pa3riie/kanblsi ¥ pamanax «Canpankas y3Harapo-
na» i «Capropsicy. [lepmast 3 ix Hapaazinacs, Kaii mepcaHax «aAKpbIy I cs10e KbINIE, SIKOe pyXaela IITak xKa HA3MY-
IIaHa, sSIK 1 paHei, 1 JIro/13¢il, He 3aKpaHyThIX BaifHOM, raTak xa nancékail aj ix, K NaJsIpHbBIL nacieaaBanHi» (fo discover
life moving as casually as ever in its old grooves, and people as much untouched by the war as by a polar exploration)
[8, p. 12]. lan3ensbist TBOPHI CTalli apraHiyHail yacTKai aMepbIKaHCKail mpo3bl, npeicBeuanai [lepurail cycBeTHail, 60, Ik
1y Bemaaky 3 kairami T. Botina, k. J{oc [Tacaca, Y. Mapua, JI. Cromiarca, 3. XeMiHTY?4, iX 3’ sTyJIeHHE IpaIBbI3HAYBLITI
«rpaMaficKis HeJacBel4aHacllb 1 amaThis, LITO MpaBakaBajll Hapa/PkIHHE BacHHAM JITapaTypbl, HaJ3BblYail HEYHail
i, IpBIHAMCI, CKipaBaHail Ha “TIpaya3iBBI amoBen” mpa OasBBIA I3EAHHI» 1 iX HACTYNCTBHI (public ignorance and apathy
provoke war writing that is amongst the angriest and most purposeful: at the very least having ‘the truth told’ about
combat) [9, p. 20]. Y. onkHep 3BAPHYYCS a TIM, XapaKTIPHBIX [UIA JIITApaTYpPhl «CTpadaHara makajleHHs». Harmen3ssapt
Ha BIJIaBOYHBIA M1E€Pa30BbI, ayTap MaaKpICIiy, ITO «HE JIYbIlb, ObIIIaM Obl HEHKi MChbMEHHIK MOXa YCIpbIMallb csi0e
IpajicTayHiKOM “cTpayaHara nakaneHHs”. EH miubims ca6e mpaicTayHikoM posia yanaseyara <...> JI1o/13i 3po6IIeHbI TPhI-
BaJIbIMI, SIHBI 3/I0JIbHBI BBITPBIMALlb TOPA, SIHBI 37I0JIbHBI BBIAKYTaBallb JKYJIAaCHBISI HACTYIICTBBI BailHbI, 3/I0JIbHBI BbI-
XbIb» (I don'’t believe any writer ever considers himself a member of a lost generation. He considers himself a member
of the human race <...> people are very tough and they can go through disaster, they can suffer the dreadful aftermath
of war, but people are tough, they survive) [4, p. 176].

[TicbMeHHIK TanIbIpbly aOCsri BHIKAPBICTAHHS MaThIBAy BSIPTaHHS 1 cTpavyaHacli Juisl aroBeay npa adpaamepsl-
KaHIa, sKi npeiexay 3 Eyponsl Ha poxnsl ssmy [Hoymsens 31IA. SHa, 3 capka3mam minta DonkHEp, BEIKAPHICTOYBAIOYEI
BSJIOMYIO JIasIHKY, «l1aKa3ajia OesibIM XJIOIIIaM, IITO iM HisK He aOsriiciticst 6e3 yapuamassix» (War showed de white folks
dey can’t git along widout de cullud man) [10, p. 66]. Y. ®onkHep magKpICIiy Mpandc aganTaipli repost Aa maTpeLsap-
XaJbHara couplyma, ski TpaHchapMmaBaycs NaBoJUle MaBeBay uacy, ajie 3axoyBay JiTapajibHa HI3MEHHBIMI pacaBbls
CT3PAATHINGL. AYTap HE IPOIINACTAYIISLY BETIpaHay 3 pO3HBIM KOJIEPAM CKYPBI: 1X pPIaKI[blsi HA HACTYIICTBBI BAWHBI 1 KbIII-
1€ moMa OblTa magoOHal. Y HOBBIX abcTaBiHAX iX iCHABaHHE HarajBalia aBaHTYpPY, Maya 3pa3yMeNyro U po3iday, sKist
HE Maj3sulsiIi mpary ObuIora Bafickoya 1a MapHara OayJieHHs Jacy ¥ aa3iHoIle, HeXKaJaHHe iHKapIapaBaiiia y rpaMaiy,
SMaTaKHbISI aBoA3iHkL [1aBote mickMeHHiKa, amepbikaHcki [Toya3ens y pamanax «Cangankas y3Harapoaay» i «Capro-
pBIC» TaycTay mepaa BaubMa BeTdpaHa Ileprmaii cycBeTHall SIK «COHHBI OacTBIEH Oe3Hal3eifHa mpairpaHail crpassl,
JIpoHHA TaIPBIXTaBaHbI J1a HAJBIXOAY HOBal (MagdpHOBail) amoxi» (a sleepy bastion of the lost cause, ill prepared for the
coming of modernism) [11, p. 46].

Ha nymky V. ®onknepa, ikaBbIM JUIs MacTallkara yBacaOJIeHHs CTay )KaHOYbI CBeT. Y pamaHe «CapTopbIc» Mic
JlxouHI — cBenka i ['pamanssackait Baiiabl ¥ 31IIA, i [lepmaii cycBeTHalt — majgaryyibHiJIa CBae Ha3ipaHHI: «Ili 3MOXKa
MYX4blHa TIpacei3ellb N3eHb Mpbl AHI <...> y JoMe Hea3e 3a OMi3kiM cBeTaMm, TO 0aBsS4bl Yac 3a YbITAHHEM CcIricay
MapaHeHbIX 1 3a0iTHIX, TO A3epydbl OsuTi3HY, (ipaHKi, aOpYyCHI 1 CYpBITKI Ha KOPIIiO, TO TIEA3IYHI K I[yKap, MyKa 1 Msca
3HIKAOIIb JIiTapaJbHA Ha BauaX, TO KAPBICTAIOYUBICS CMaJIsIkaMi, 00 He 3acTaylocst Hi CBEUKi, Hi Kaaas10pa, Kybl sie MOXKHA
MIaCcTaBillb, TO XaBAIOYBICA ¥ HETPHIIITHCKIX Xalynax, 00 HEIBAPO3bIs T€HePATbI-sTHKI BRIPAIIBIII MaNIalih A0M, Ta0y-
JlaBaHbl TBAIM Npa-npa-npa-u3saaynem?» (Do you think a man could sit day after day <...> in a house miles from nowhere
and spend the time between casualty lists tearing up bedclothes and window curtains and table linen to make lint, and
watching sugar and flour and meat dwindling away, and using pine knots for light because there aren’t any candles and
no candlesticks to put ‘em in if there were, and hiding in nigger cabins while drunken Yankee generals set fire to the
house your great-great-grand-father built?) [10, p. 53]. Mananzeiimsbist repaini Y. ®onkHepa ycnpbiMaii IITHI aoBen
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SK TICTOPBIIO Tpa Jaiékae MiHylae, alie, K 1 iX ManspdAHilbl, 3al3ApOoCIili MYKYbIHCKaMy CBETY. 3BAPTArOubICs Ja
Baiickoymay, sKig nmpsiexaii 3 Eypomnsl, ssHpI maakpaciini: «Bel, Bigams, 1obpa 6aBisi gac, makyinb Mbl, O¢THBIS )KaHUBIHBL,
nparaBai siK HsBOJIBHILBL, CKPY4YBali OiHTHI 1 Bsi3asi npyTkami. Ciaazsirocs, ITO HAa HACTYITHAW BaifHe KaHYbIHBI Oy TyIb
3Maramia Ha 1moJii 6oro. S jenm maify MapIsipaBanp i CTpajsmb ca CTP3I60bI, YbIM 3HOY NauHy Bs3amby ( You must have
had an awfully good time while we poor women were slaving here rolling bandages and knitting things. I hope women
can fight in the next war. I had much rather march and shoot guns than knit) [6, pp. 189 — 190].

[oyHas cnaBsiianbHBIX MaTbIBay ricTopblsi Maprapat 3 pamana «Canjankas y3Harapoja» nassodiina Y. Qonk-
HEpy aKIPHTaBaIlb aCOOHBIA (DaKTHI skaHOYAra XIS naxdac [lepmaii cycBeTHail. MeapIbIHCKAs CACTpa ca IIIiTas,
KyZbl IPBIBO31JII XBOPBIX 1 HapaHeHbIX 3 Eyporbl, 1o0pa crna3zHana «mapm» BaliHbBI, IITO cKacaBajia MIYHBIS 0ap’epsl
¥ agHOCIHAX MYXYBIH 1 )KaHUBIH, AKisl )KbUT § aTMacepbl YakaHHSI aBaHTYp i MOA3BITY, mTO padina ycix «y30ymxana-
ICTIPBIYHBIMI, SIK Y BSUTIKIM LBIPKY» (excited and hysterical, like a big circus) [6, p. 162]. Dx3anbTarpld NpbIBoA3iIa 1a
HEMAaThIBABAHBIX YYBIHKAY KINTANTY OUTI00a Maprapat 1 Mana &if Bagomara adimppa. AcoHcaBaHHE HEpalbITHAIBHACII
MaBO/I31H 3aHsUI0 NpaLsrIIbl yac, 00 repaiHs 3acranacs y acsipoJIKy, 3¢ AaMiHaBaia i35 carpe diem. Boiaikam padiekcii
cTasa )aJaHHe cKacaBaIlb adilbIIHBIA aJHOCIHBI, SKisl CKOHYBLTICS cami na cabe, 60 My MaprapaT 3arinyy, HaKiHyyII6!
YKaHYbIHY caM-HacaM 3 JyMKaMi IIpa BBINaJIKOBHI MTaMaH.

Acobnas gactka TBopay Y. ®onkaepa npa [lepmryro cycBeTHYIO — raTa armaBsgaHHi 3 MecuaM 13esHHs ¥ Eypore.
BhITpbIMaHBI § paubIIIubl paatizMy, anoBes npa Berapana ['pas («l[lepamoray) aOBsipray naToHIBIST BaiHBI SIK CallbIsiIb-
Hara Ji)Ta, IITOo Jarnamaray CsrHyIb aJl [IaparoBara IacTyxa Aa JpKdHT JIbMeHa. AnaBsganHe «PackosiHay BI3HAYaIacs
y3aemanzeHHeM QakrarpadiuHara (HAroasl BailicKoylay y JarysiHe, J3¢ 4YajlaBeK PBI3bIKYE BBINAIKOBA IIpaBaiinlia
¥ MenaBylo ISTYOPY 1 3acTalllia TaM Ha3aycémpl), MpeITYanagooHara (epaaiojieHHe IPacTOpbl, sIKast Haraasae MyCTAIbHIO
/ OSICTLIOHYO 35IMJIIO, LIITO BHIMArae Ha/I3BbIYaiiHbIX BBICUIIKAY 1 MPBIMYILIAe Iepariie/i3ellb CTayIeHHe Jia KbIIS 1 CMeplii),
(anpkIopHara (TiCTOpBbIA 3 caialKara Kbl Ipa aJHOCHA IIYaciliBac BEIpaTaBaHHE 3 JIAIl CMEPIIi, SKas JyaKaja axBsp
HaBaT He Ha moji 60r0). Y amaesimanHi «Kpyromy» Y. DonkHep HeUakaHa BBIABIY cs0€ ayTapaM MPBITOJHIIIKAra TBOPA,
3¢ «YXBasUTacs MYXHACIb 1HABIBIA, 3 NEMIIBIMI MAYyIIIMI HAHOY afKpBIBAJIAcs 1735 aHIJIA-CaAKCOHCKara OparapcTaa
ma-3a MeXaMi HallbITHAJIBHBIX cTIplathinay» (celebration of individual courage and its warm discovery of Anglo-Saxon
brotherhood beneath national stereotypes) [12, p. 61].

BoupHas hoskHepaBa iHTIPIPATALBISL PAATIBHBIX TICTAPBIUHBIX QakTay ¥ pamane «[IpbITua» 3Bs3aHa 3 acOHCaBaH-
HEM CYTHACIII TaTaJbHAH BaifHBI, sIKask BRI3HAYBLIA YaiaBedae OpIIE ¥ mepimaii manoBe XX cT. CroK3T TBOpa anro3iyHa
anceutae qa EBanrenns (manzei 3aHs01i ceM A3¢H / mepaaBelikoAHBI ThII3eHb; Kanpan CTeiBeH / XPBICTOC; SAT0 MaruIeyHiKi
/ anocrainsl). Ha nymMmky M. AHacrackeBa, miCbMEHHIK BRIMYCIY UblTaua 3ariiblOilia ¥ ciTyarpiio skcnepbiMenTa [ 13, c. 446]
Ha ¥3pOYHSIX (POPMEI i 3MECTy TBOpA, aTHAK Hapajei 3 0i0aecKiMi TIKCTaMi MaBIiHHKI OBLII CIIpacIilh 3HAEMCTBA 3 KHIrai,
y SIKO#t ayTap «mepacoyBay BaXkKis clI0YHbIS MaciBe» [14, c. 206]. [IpananaBanas Y. ®onkHepaM KaHIPIIIBISA alloBELy
TpaJBbI3HAYbIIA JACTATKOBA KPHITEIYHAE CTayJICHHE Cy4JacHiKay Ja paMaHa: MaHaTOHHA-TIAKpyJacTara, HyAHa-HeacsDKHara
(dull, tortuous and marvelously soporific, its nearly impenetrable prose) [15, p. 383] ans ycnpeiMaHHS [aparoBara 4pITaya.

CymspauHaciip, 3aKI1aJ3¢HYI0 ¥ aCHOBY CIOKATa, axapakrapbeizaBay M. Kaymi: «“IIpeiTua” 6asyenna Ha mporrina-
crayneHHi nauynusy i yioriki. [Tauymii ¥ pamane aaMbiciioBa nanbidiciikis <...> BaiiHa — aMapaibHbl )EHOMEH, a This,
XTO amMayisiena oparp y € xamst 0 He¥Kki ya3en — cBaAThs <...> 3 apyrora 00Ky, maBojuIe (oJIKHepaBai JIOTiKi, HeKa-
TOPBISt BOWHBI CIIPABSUTIBBIS, 111, Xallsd 0, MaTp30OHbIs, a ThIs, XTO aaMayisenia Ya3enpHivas y ix — aypHi. Kami kanpar —
IypaHb, TO XPBICTOC, HACaMpa4, HisSKIM YbIHAM HE cTacyemma 3 sro nocranmtoy» (4 Fable is based on a contradiction
between feeling and logic. The feeling of the novel is deeply pacifist <...> war is wrong and that men who refuse to have
any part in it are saints <...> Faulkner's logic, on the other hand, says that some wars are right, or at least necessary,
and that men who refuse to have any part in them are fools. If the corporal is a fool, he cannot be truly Christlike) [16, p. 371].
CaM MiCBMEHHIK He JIIYbIY TBOP MapaJaKcalbHBIM IIi alarigHeiM, 00 ¥ HataTbel «[Ipa paman “TlpeiTya”» €H am3HAYaY:
«Hacampau, kami ¥ Maéil kuize éciib 11951 11l Mapajb (MaBojIe Maix 3aJyM Hidora ratakara y éif He Mesacs Ha yBaze <...>),
TO iX CyTHACIIb y THIM, Ka0 IaKa3amb CpoJIKaMi IadThIIHAN aHAJIOTIi I1i aJleTopkhli Oscciyure maneii3My; CKOHYBIIh BalHY
YaJiaBeK MOJKa, 11i TO a/INIyKayIlbl, IPbIIyMayIIbl HEllITa OOJIbI MaryTHae, YbIM BaliHa, BasyHi4blsl IAMKHEHHI 1 OsS3Mex-
Has Tipara ¥iajsl, i TO CKapBhICTayIIBICS TOJIBIMEM, Ka0 BRIHIITYKIIE ST0 caMoy (In fact, if this book had any aim or moral
(which it did not have <...>, it was to show by poetic analogy, allegory, that pacifism does not work; that to put an end
to war, man must either find or invent something more powerful than war and man’s aptitude for belligerence and his
thirst for power at any cost, or use the fire itself to fight and destroy the fire with) [17, p. 162]. I'. Xikc 3BsipHyY yBary Ha
SIITYD afHy KaHIPNTYaJIbHYIO aIMETHACIL paMaHa: TaJIOyHbI IepcaHax anbIHyYcsl Ha nepbidepsli anoseny [18, p. 375].
AmHOCHa J3TajEBa SATO YYBIHKI Maka3aHbl ¥ HEKaJIbKiX afMETHBIX 3Mi30/aX, Ia OOJBIIACII K Tpa MAThIBHI 1 BBIHIKI STO
JI3ESTHHAY Pa3BaKalollb BHINAJKOBBIS CBE/IKI SITO MaKYT.

VY pamane «IIpeiTuay yBacobaeHa MATIHIBIIbHAS OSCKOHIACIH OASBBIX M3ESHHSY, sIKis adilplifHa pacmavgamics
¥ 1914 r.: «BaifHa MOa 3aIATHYIIA SIIY3 HA TOJ I3€CAIb-BaIIalb, 32 TATH Yac OpaHipist i bpeiTanis 3HIKHYIB SK
BaCHHAs 1 MANITBIYHAS KAaTiIbls, a BaifHa TayCcTaHe sSIK 3aHATaK JJIs )KMEHI aMephIKaHIay, Vv AKiX He 3acTaHelllla HaBaT
Kapabist, kab marpamiub nagomy » (It might even last another ten years or even another twenty, by which time France
and Britain would have vanished as military and even political integers and the war would have become a matter of a
handful of Americans who didn’t even have ships to go back home in) [19, p. 685].

[TaBome V. @onxHepa, magdac BaifHBI-KaHTBIHYyMa 3MEHiIa poist rpaman3sH 31IA, 3aHATHIX y KaMepIBIIHBIX
CTpyKTypax Ha panzime i ¥ CrapbiM CBelle, sIKist MapbLIi ITpa Mparsr y30poeHaii 6apanb0bl, Kab KaHYaTKOBA «BBICMAKTAIlb

121



2023 BECTHUK IIOJIOLKOI'O I'OCYAPCTBEHHOI'O YHUBEPCUTETA. Cepusa A

yce KbIuéBbIsl coki 3 Eypomnbl. [ToTbiM MBI — I'yHBI i AHTaHTa pazam — nepaba3zyeM yBech HEKpaHyThl BalfHOH Oi3Hec
[AJIKaM Ha CBEXXBIS TpaHC-ATIAHTHIUHBIA Mambly (we will have exhausted Europe. Then we — hun and allies together —
will transfer the whole business intact to the fresh trans-Atlantic pastures) [19, p. 855]. Aytap magkpaciiy, mrTo BaiiHa
ycmpeIManacs Aro mepcaHakami amOiBaJeHTHA: TO SK amarel makyT i amapajibHas 3’sBa, TO SIK TOAHas mpadeciiiHas
J3eiHacHp 1i cpojak 3apooky. HekaTopbis 3 (hoiKHepaBbIX reposy atasicamitiBalli OasiBbIS A3€sSHHI 3 IPBIroAaMi i paMaH-
TBHIKAH, IHIIBIS — 3 MAP30THBIMI MavymmsaMi. [Ipazaik cBemqbly, MTO He3aJIeKHA all CTAYIeHHS /a Maa3ei BaliHbI, mepca-
HaKBI 3)KBUTICSI 3 CYCBETHBIM KaTakJli3MaM: OasiBbIsl J3€sIHHI CTali HEYbIM HaTypajJbHBIM (MapacTKi raTai i1 MOXKHa
3Haficti ¥ pamane «Cannmamkas y3Harapoaay). Macasae 3a00iicTBa i KanenTBa He YpakBai, a IMKHEHHE TIPMiHOBA CKOH-
YpIIb BallHY YCIphIManacs ¥ HeraThIyHBIM CBSTIIE, 00 33JaBOJICHBI HE jKa/ay MakKijganb 30Hy KaM(popTy, a A3spiKayHbl
Z3esT9 i TPaANPBHIMATBHIK — TYOJISIh IMTOA3EHHBI 3apO0aK.

[MaBoane H. [lanxopaua, paman «[IpbiTya» an3Ha4ysly 3akaHUsHHE 3HAYHATA NIEPBISAY ¥ pa3Billlli BACHHAra paMmaHa
31IA ¥ XX cr., mTo, mepaBaxkHa, acaipisiBaycs 3 TBopuacirpo O. Xeminryss i k. JJoc Tlacaca [20]. V. ®onkuep
naJicyMaBay SKCIEPHIMEHTHI IiCbMEHHIKay-CydacHIKay 3 «IUIBIHHIO CBSIIOMAcCIi», MepaaciHCABaHHEM apXETBIOBBIX
CIOKITay, pa3BiTaycs 3 MaThIBaM CTpayaHaclli i I.J1.

3axioudHHe. BaeHHas ToMaThIKa 3afiMae amMBICIOBae Mecla ¥ MacTalkai mpactopsl TBopdacti Y. Donkaepa,
y Mexax skor I'pamamssiHckas BaiiHa ¥ 311IA, m3Be cycBeTHBIA BaitHBI ¥ Eyporie HaOpIBatons moiidaHidHae rydaHHe.
LikaBacmp ayTapa Ja TITHIX MEPHINCTHIN TICTOPHIL 3Bs3aHa 3 AT0 Oisrpadisii i, meIpsi, MiHyIeIM noymHS 3LIA, sxoe
apra”igyHa YBaHIIIIO ¥ Kpyrarisi mcbMeHHiKa. ATdyBaHHE TIBIOIHHAW KaMIDIEMEHTapHaH MMOBs31 TITHIX Maa3ei Ja3BO-
nina Y. @osnkHepy pa3BaXkalb i Ipa npeIBaTHAE, 1 pa arylbHadagaBedae, MaabIMaoydbl padaeMbl qasaBedail SK31CTIH-
LBl Ha MIiKpa- 1 Makpay3poyHsix. AyTap nacTyrnoBa maJsllioy Aa pacipanoyKi MaThiBa 3BBIIIHATYpalIbHAN OsCKOHIACII
[lepiuaii cycBeTHail BaiiHbl, Ipacavbly, SK OasBbIs Maj3el YIUIBIBaJl Ha MCiXaJIOTito npadeciiHbIX BaiicKoyIay i bIBLIb-
HBIX, SIKist Y¥c€ OoJbII NpBI3BbIYaiiBaiics Aa 3a0oiicTBa 1 KalelnTBa, HBIHIYHA CTABLTICSA Aa XBIILSA 1 CMEpI, CBsIoMa
aaMaystics an OJi3Kix yanaBeublx 3HOCIH («Cannaukas y3Harapona», «Caprtopbicy, «[IpsiTuay). [Ipasaik 3HayHa na-
LIBIPBIY MEXKbI BBIKAPBICTAHHS MaThIBa CTpavyaHaclli 3a KOILIT alloBe/1y Ipa nepcaHaxa-adgpaaMepbiKaHIia, SKi Mey BaCHHBI
noceen («Capropbicy). Anapsijarousl mpa [leplryro CycBETHYIO i sie HACTYICTBBI, IICBMEHHIK 3BSAPHYYCS Jla KBILIST
ueBUTBHBIX Y LA, siKist, 3HaX03T9bIC Haj€Ka an OasBBIX A3eSHHSY, 3a3HANI YIUTBTY BaiiHH («Cangankas y3Harapoaay,
«CapTtopsicy). V. QoiKkHEp MaaKpICIiy «KaMepIbIfHED) CKIIaIHIK BaiHBL, ITO YCIpBIMANAcs K KpbIHia 3apoOKy, i raTa
MTaBOJJIC JIOTiKi abCyp/y Mario masHallb 3alThIX Boparay, y aaHOJbKaBail CTYICHI 3aIiKayJICHbIX Y 3BBIIIPHIOBITKAX.
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HEPBASI MUPOBASI BOMHA B XYJIO)KECTBEHHOM IPOCTPAHCTBE
TBOPUYECTBA Y. ®OJIKHEPA

3.U. TPETBAK
(Ilonoyxuii zocyoapcmeennwtii ynugepcumem umenu Eeppocunuu Ilonoykoii)

B cmamve paccmampusaromcs nposa, 3amemxu u ouepxku Y. @onknepa, noceswjennvie Ilepgoii muposoii goiine.
Ommeuaemcs, umo 60eHHAs. MeMd CMANA 6CENPOHUKAOuell 8 Meopuecmee NUCameis, He umesue2o 60e8020 onvimd.
Onvim nexombamanma nawienl Ompagicenue 8 meopyeckom Hacieouu agmopda. On CmpemMuics 6 MeHbuiell cmeneHu 60c-
co30amv PPOHMOBOU AHMYPAC U BOOPYICEHHYIO OOPbOY Ha nofe 605, a cOCPeOOMOUUNCS HA Pusypax nepcoHaxica-
epadicoanckoeo u conoama, eeprysuiuxcsa oomot va FOe CLLA, 20e socnomunanus o I pasxcoanckoii gotine 6cé ewé owlau
aKmyanbHolMUu. AGmop nepeocmviCiul MOMuUE NOMEPAHHOCMU, 00pamul GHUMAHUE HA MOMUGLL GOUHbI-KOHMUHYYMA
U BOUHbI-00X00H020 Oeia.

Knrouesvie cnosa: Ilepsas muposas eotina, amepuxanckas iumepamypa, Y. @oaxuep, nucamenv-nekombamanm,
MOMUE NOMePAHHOCTL.

THE FIRST WORLD WAR IN W. FAULKNER’S CREATIVE WORKS

Z. TRATSIAK
(Euphrosyne Polotskaya State University of Polotsk)

The article examines W. Faulkner’s prose, notes and essays devoted to the First World War. It is pointed out that
the military theme became pervasive in the creative works of the writer who had no combat experience. The experience
of a non-combatant affected the artistic legacy of the author, who to a lesser extent sought to recreate the front-line
entourage and armed struggle on the battlefield, but focused on the figures of the civilian character and the soldier who
returned home to the US South, where references to the Civil War were still relevant. The author reinterpreted the motif
of loss, drew attention to the continuous war and war as profitable business motifs.

Keywords: the First World War, American literature, W. Faulkner, a noncombatant writer, the motif of loss.
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