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B cmamwve! paccmampusaemes cneyugpuxa unmepmexcmyansnocmu 6 pomane I'. Tepmnoasa «Iloxkopennasn bpu-
MaHUsy, NPUHAONEXHCAWEM K HCAHPY albMePpHAMUSHOU UCMOPUL, PASHOSUOHOCIU ucmopuoepaguyeckol npo3uvl. Onpe-
Oefienbl XyooorcecmeenHble npoussedenust (mpazeouu, Komeouu, ucmopuveckue xpouuxu, noama) Y. llexcnupa u K. Mapro,
svicmynarouue 6 Kavecmee npeyedenmuvlx mexcmos. Ozspanuyennoe KOIU4ecmsao nvec, UCHONIb3yemMblX agmopom, ooy-
cnosneno epemenem oevicmeus (1597—1598 2z.), donyckaromcesi Hekomopwvie aHaxpoHu3Mbl. Boiseneno, umo ocHogHas
@opma peyenyuu 01 aMeEPUKAHCKO20 RUCAMENsT — KOCBEHHOE Yyumuposanue (anno3uu / pemunucyenyuu). Ycmarnoeneno,
4mo MapKuposanue npeyeoeHmubiX mMeKCmos 0Cyuwecmeasiemcs ¢ nOMOWbIo YNOMUHAHUA A8MOPO8, HA36AHUU NbeC
U uMen OelucmeyIowux Uy, 6KPANIeHUs CyeeeCMUsHbIX 0emanel OpUSUHAILHBIX CIOJNCemo8. MHbiMu uHmepmexcmyaib-
HbIMU DNIEMEHMAMU AGIAIOMCS NOCIO08UYbL, OMCHLIKY K OUOICUCKUM U MUDOI0UHECKUM UCOYHUKAM (UMeHA, npeOMembi,
Odemanu abynvt). B ochogy uxyuonanvusix hpaemernmos nvec «boyouxrkay u « Koponv Qununn Iy, nanucannvix cepoem-
opamamypeom, noxcamcs npoussedenus V. [llexcnupa u eco cogpemennuxos (T. Xorosa, [Jorc. nemuepa).

Knwuesvie cnosa: altbmepHamuenas UCmopus, alirio3uu, AHmMuUYHble ClIodHCcembl, UHmMepmeKcm, KOC6eHHoe yumu-
poeanue, CO6PpEMEHHUKU V. ll[ekcnupa, meKkcm 6 mekcme.

Brenenue. I'. Teptinnas (Harry Turtledove, pon. 1949) — coBpeMeHHBII aMepUKaHCKHUH TUCATENb, aBTOP HCTOPHKO-
(OHTE3UHHBIX M albTEPHATUBHO-UCTOPUUECKHX PACCKA30B U POMAHOB, BXOJSIIMX B PsA CEPUH M LIUKIIOB, HAIIPUMED,
«Bunecckuit uxm» (Videssos, 1986-2005), «Muposas BoitHa» (World War, 1990-1996), «Benukas BoitHa» (Great War,
1997-2007). Poman «Iloxopennast bpuranus» (Ruled Britannia, 2002), ynocroennsiii mpemunt «The Sidewise Awards»
B KaTeropuu 00ipmmx (GopM, MPUHAIIICKHUT K XKAHPY aNbTCPHATUBHOMN HCTOPHH, U1 KOTOPOTO XapaKTEPHBI CYIIECTBO-
BaHME 3HAYUTEIBHBIX PA3IMYNHA MEXTy TPaJULIMOHHBIM B3TJISI0M HA X0 MCTOPHU M aBTOPCKOH Bepcuei coObITHIA; pac-
KPBITHE TTOCIIECTBUI MOBOPOTHBIX MOMEHTOB; HAJIMUKE B CHCTEME TIEPCOHAXKEH PealbHBIX JIMI HApsLy ¢ (UKINOHAIb-
HBIMH; OTPa)XEHHE IOJUTHYECKUX, COLHAIBHO-IKOHOMHUYECKUX U KYJIBTYPHBIX OCOOCHHOCTEH M30paHHOTO NEpHOJa;
HaJIMYMe BPEMEHHOM TUCTaHLUH MEXIY CO3J[aHUEM XYA0’KECTBEHHOTO TEKCTa M ONMHCHIBAEMBIMH COOBITUSIMH; ITPUCYT-
CTBHE BOOPYXEHHOT'O CTOJKHOBEHHUSI B KAUECTBE 3aJI0Ta U3MEHEHHMSI CYIIECTBYIOLIETO MOPSIIKA; aKIIEHT HA POJIM OHOM
WJIN HECKOJIBKUX BBINAIOLIMXCS (DUTYp; )KAHPOBBIA CHHKPETH3M (TIPHEMbI TPUILIEPa, IIMHOHCKOTO POMaHa, JIETEKTHBA).
Kpome toro, k yepram ucToprorpaduyecKoii Mpo3bl OTHOCSITCS MHTEPTEKCTyalbHasi UIPa; BO3MOKHOCTh MHOYKECTBEH-
HBIX MHTEPIIPETaluii HICTOPUYECKHX (haKTOB; CMEIICHUE BPEMEHHBIX IJIACTOB; YaCTHBIN XapakTep paccKa3blBaEMOH HC-
TOPUH, HAJTMYKE TIPOTUBONOCTaBICHUS (DakTa U BeIMbIciA. JleiicTBHe poMaHa pa3BopaunBacTCs B KoHIe 1597 — Hauase
1598 rr. B Jlonmowre. IIpu 3ToM peur He uaer o6 3moxe npasneHus (1558—1603) xoponesbr EnuzaBetst I (Elizabeth I,
1533-1603), mOCKOIBKY OBECTBOBAHUE HAYMHACTCS C OMMCAHHA JBYX HCMAHCKHUX COJIAT, MHO3EMHBIX 3aXBATUYHKOB,
KOTOpHBIX BcTpeuaeT Ha Taysp-ctput mononoit Y. lekcrmp (William Shakespeare, 1564—1616), rnaBHsIii repoit. I'. Tepti-
J1aB HCIIOJIb3YET pa3rpoM ucnaHcko ApMajsl B 1588 r., 0JMH U3 KJIIOUEBBIX MOMEHTOB B UCTOPUU AHIIIMH, KaK TOUKY
oudypkanuu (pa3BUIKH), B KOPHE MEHsS M3BECTHBIN X011 coObIThii. [lpencraBurens HoBelmrel mureparypsl CILIA 06-
pamaercst K OpUTAHCKOI HCTOpUH, M30Upasi B KaYeCTBE KIIOUEBOM (UIYphbl aHIIIMIICKOTO KIIACCHKA, IbECHl U COHETHI
KOTOPOI'0 aMEepHUKAaHI[bl, HECMOTPSI Ha CTPEMJICHHE K MAaKCUMAaJIbHOMY JIMCTAHIIMPOBAHHUIO OT KOJIOHHAJILHOTO MPOLLIOTo,
CYHTAIOT YaCThIO COOCTBEHHOTO KYJIbTYPHOT'O JIOCTOSIHHSA. DTOMY CIIOCOOCTBYET YHUBEPCAJIbHBIN XapakTep TBOPYECTBA
Oap/Ja 1 ero KaHOHMYECKHI CTaTyC, 0COOSHHO B MpeJeliax 3araJHOEeBPOIEHCKOro MpOCTPaHCTRa.

deHOMeH pelieniry Hacaeus aHTJIMHCKOro JpamMarypra B paMKax MHUPOBOM KyJIbTYPhl PaCCMAaTPUBAETCS MHO-
T'UMH COBpeMeHHbIMU uccienoparensmu (X. baym [1], E. Jemuuesa?, C. 3seprkosa®, K. Crepmxecc [2], Jx. [llanupo
[3] u np.). B pyccKOSI3BIYHBIX M aHIVIOSA3BIYHBIX PA00OTax, MOCBSAIIEHHBIX MIEKCIHPOBCKOMY MHTEPTEKCTY B TBOPUECTBE
TOTO WJIM MHOTO aBTOPA MJIM B OTAEIBHBIX XYA0KECTBEHHBIX IPON3BEICHHUAX, OCTUICTPUCTHKA HOBOT'O THICSYEIIETHS ITPaK-
THUYECKH HE npesicTaBieHa. K nanHoii mpobieme B 6eopycckoM IuTepaTypoBeieHHH oOpariaercs, npexae Beero, T. Ko-
MapoBckas [4; 5]. OHaKo CII0’KHO TOBOPUTH 00 M3YUEHHH ITbEC M COHETOB JpaMaTypra B KaUeCTBE NPELeACHTHBIX TeK-
CTOB B aHIJIOQOHHBIX JHTeparypax pyoexa XX—XXI BB. Kak 0 CHCTEMaTH4eCKOM SBJIEHUH, YTO OOYCIIOBIMBACT aKTy-
aNbHOCTD MpeJMeTa ucciienoBanus. Kpome Toro, anpTepHaTHBHAsE HCTOPUS KaK CAaMOCTOSTENbHBIH yKaHp 0hopMIIsieTcs
TOJILKO B 90-X TT. IPOIILIOTO BEKA, TOATOMY CYIIECTBYET HEOOX0IMMOCTh B cucTeMatu3aruu uMetoruxcs (JI. Jonexen [6],
O. Ocemyxuna [7], M. lInaiiaep-Maiiepcon [8] u ap.) U pa3paboTKe HOBBIX MOJIOKEHUH X)aHPOBOUW Teopur. OCHOBY

! TloaroTosseHa B paMKax HalMCaHUsi MarucTEPCKOi auccepranuu «Penenims o6pasa Y. lllekcnupa B aHMIOQOHHBIX JIMTEPATYPAX
pyoexxa XX — XXI BB.» (2023); URL: https://elib.bsu.by/handle/123456789/300965 .

2 URL: https://www.dissercat.com/content/shekspirovskii-tekst-v-russkoi-literature-vtoroi-poloviny-xx-nachala-xxi-v.

3 URL: https://www.dissercat.com/content/intertekstualnye-svyazi-i-ikh-spetsifika-v-proizvedeniyakh-andzhely-karter.
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METOJIOJIOTUU HACTOSIIEr0 MCCIEJOBAHUS COCTABISIIOT KYyJIbTYPHO-HCTOPUUECKUH, CPaBHUTEIBHO-UCTOPUYECKUN U
CTPYKTYPHO-CEMHOTHYCCKUH mox0b! (0a30i BeicTymaroT Tpyabl P. bapra [9], M. Baxtuna [10], FO. Kpuctesoii [11],
M. Jlotmana [12] 1 ap.) c npEMEHEHHEM KOHTEKCTYaIbHOTO aHAIN34, YTO I03BOJISIET BBIIBUTH CIIEIU(UKY HHTEPTEKCTY-
anpHOI urpsl B pomane I'. Tepringasa ¢ yueToM CHHXpOHHYECKOTO M JHAXPOHMYECKOTO ACTIEKTOB.

OcHoBHast yacTh. ['1aBHas CIOXKETHas IMHKA CBA3aHA C TeM, uyTo VY. lllekcnup noiay4aeT OT MCIIAHCKOTO KOMaH-
nmoBaHUsA 1 ogHOBpeMeHHO oT Y. Cecmna (William Cecil, 1st Baron Burghley, 1520/ 1521 — 1598), cropoHHIKa 3aTOYeH-
Hoii B Tayspe koposieBsl Enm3aBetsl, oduimansHoe U cekpeTHOe 3amaHus. [lepBoe mpenmosiaraeT HaIMCaHUE ITBECHI,
npocnastronteit koposst Ounwmma 11 (Felipe 11, 1527-1598) na cmepTHOM ozipe. B cOOTBETCTBHM CO BTOPBIM OT Apama-
Typra Tpe0yeTcsl CO3JJaHue MOCTAaHOBKH, CIIOCOOHOH BJIOXHOBUTH HAPOIHBIE MAaCChl HA BOCCTaHUE MTPOTHB BIIACTH y3Yp-
naropoB. CTOpOHY 3aBoeBaTeliel MPeACTaBIsieT COBPEMEHHUK aHITMiCKoro kiaccuka Jlone ne Bera (Lope de Vega,
1562-1635), xOoTOpBIii 3aHUMAET OJIM3KYI0 KaHOHHYECKYIO MO3UIMIO B MCIIAHCKOW paMaTypru ¥ KOTOPBIH, COTJIAaCHO
JIOKYMEHTaJIbHBIM CBHJIETENBCTBaM, B 1588 I. mpuHMMaeT yyactue B BoeHHOM npennpusituu «HemobGenumoit apmasi»
U TI0CJIe IOPaXKEHUsI OJIaroroIy4HO BO3BpAILAETCs HA POJMHY, B TO BPEMsl Kak B albTEpPHATUBHOM HCTOPHH Tepoil ocTa-
eTcsi B AHTJIMHM M HeceT CIIy’KOy 0 MOJAepKaHHIO MOpsIKa Ha OKKYNHPOBAaHHOH Tepputopuu. B obs3anHOCTH JloTIe
BXOJIUT, B YHUCIIE IPOYETO, CIEKKA 32 OPUTAHCKUM KOJUIETOH M €r0 TPYMIIOH C LENbIO BBISBICHNS MAICHIINX IPU3HAKOB
OecropsIKOB U IpenarenbeTBa. Kpome Toro, omHo M3 Hanbosee 3HaUMMBIX feicTByromux jnr «[lokopenno bpura-
HuM» — 310 K. Mapno (Christopher Marlowe, 1564—1593), xotopsrii B Bepcun . TepTiinaBa nuzdberaet cMepTH B pe3yiib-
TaTe 3aroBopa, YTOOBI BIIOCIEACTBUH IPHHATH HETIOCPEICTBEHHOE YIaCTHE B OCBOOOXKICHUH KOPOJIEBEI, BHIIBUHYB KaH-
IUIaTypy Ipyra Yuuia Ha poJib aBTOpa TaifHOH mbeckl. [IprMedaTensHO, 9TO MOCIEAHNI NPU3HACT BIUSHIE HMEHUTOTO
IIpe/IIeCTBeHHUKA Ha COOCTBEHHOE paHHee TBopuecTBo. Hanmnune V. llexcnupa u Apyrux IpaMaTypros B KadecTBe Mep-
COHaXKel pomMaHa 00yCIIOBIMBAET HHTEPTEKCTYalIbHbINH XapakTep «[lokopenHoit bpuranuuy.

IleHTpanbHON CLEHOH, Ha KOTOPOX pa3BOPauYMBACTCS IECHUCTBUE POMAHA, 3aKOHOMEPHO CTAaHOBUTCS TeatTp «l71o-
oyc» (The Globe, 1599). Y. lllekcriup, MOJIOJION aKTep, PeKUCCEP U HAYMHAOLIHUIL, HO Y)Ke IIMPOKO U3BECTHBIN qpamMa-
Typr OOJIBIIYIO YaCTh BPEMEHH MPOBOAUT HA PENETULNSAX COOCTBEHHBIX CIIEKTaKJIel BMECTE C OCTaJIbHOM TPyMIoH (Be-
pOSTHO, HOCsAIIEeH nHOe Ha3zBaHue, yeM Ciryru nopaa-kameprepa (Lord Chamberlain’s Men), xotopoe I'. Teptnnas, on-
HaKo0, HE YKa3bIBaeT), BKJIIOUAsl HanOoee M3BECTHHIX Tparuka P. bepoexna (Richard Burbage, 1567-1619) n xomuka
V. Kemna (William Kempe, ym. 1603). B ¢BsI31 ¢ 3TUM B TEKCTE MPUCYTCTBYIOT aJUTFO3MH HA MIEKCIUPOBCKIE IPEIICICHT-
HBIC TEKCTHI (Tabnuua 1) B BUAE UMEH M perayinii AEHCTBYIONIMX JIMI, KOTOPHIX UTPAIOT aKTephl (HAIpHMep, MPHU3PaK
orna ['ammrera u cam [lpuan darckuit, @amsctadd), y3HaBaeMbIX AeTaneil CroKeTa, KOCTIOMOB, OCOOCHHOCTEH TpuMa
1 cOOCTBEHHO Ha3BaHMil mbec. HeoOXoauMo 3aMeTHTb, 9TO BpeMst ISHCTBHSA pOMaHa CyIIECTBEHHO OIPaHNYMBAET KOPITYC
MIPELeACHTHRIX TEKCTOB, K KOTOPHIM MHCATeNIb MOKET 00paTuThes. Tak, aBTOpPOM (IIPSIMO MM KOCBEHHO) YIIOMHHAIOTCS
komenuu «Bunmzopckue HacmemHuiby (The Merry Wives of Windsor, 1597), «becmoaabie ycunus o0Bu» (Love
Labour’s Lost, 1598) u «Kak Bam 310 noHpaButcs» (As You Like It, 1599—-1600), tparequu «Puvapn I1I» (Richard 111,
1592-1594) u «Pomeo u [xynserta» (Romeo and Juliet, 1594—1595), ucropnueckas xponuka «l'eapux IV, gacts 1»
(The History of Henrie the Fourth, 1598).

Tabmuua 1. — [llekcnupoBckue amno3nu / pemuaucueHnru B pomane I'. Tepminasa «[lokopennas bpuranus»

Ha3BaHue npeleieHTHOro TeKcTa Iurata u3 pomana I'. Teprinasa «IloxopenHas bpuranus»
1 2

«So did a big, colorful signboard above the entrance, advertising the day’s show: IF YOU
LIKE IT, ANEW COMEDY BY WILLIAM SHAKESPEARE» [13, p. 15]

«And Shakespeare, as was his habit, had cooked up a more complicated plot than any Spanish
playwright would have thought of using: squabbling noble brothers, the younger having
usurped the elder’s place as duke; the quarreling sons of a knight loyal to the exiled rightful
duke, and the daughters of the rightful duke and his brother» [13, p. 16]

«Those “daughters”, Rosalind and Celia, almost took Lope out of the play for a moment»

«Kaxk Bam 31O TIOHPABUTCA»

[13, p. 16]

«He dug in with the spoon, eating quickly. When he was through, he spread out his papers and
«BosHarpaxacHHbIC got to work. Love’s Labour’s Won wasn’t going so well as he wished it would» [13, p. 21]
YCHITHUSI JTIOOBU» «It was not a night when he had to worry about forgetting curfew. That he got anything at all

done on Love’s Labour’s Won struck him as a minor miracle» [13, p. 32]

«He had to talk to Burbage, but not before so many people. All he could do now was sigh and
say, “When troubles come, they come not single spies, but in battalions”» [13, p. 26]

«He coughed wetly a couple of times as they perched--Shakespeare nervously — then went on,
“Now is the winter of our discontent”. Shakespeare stirred» [13, p. 36]

«What seems best is this: to sound the players one by one, in such wise that I give not the game
away should a man prefer the Spaniards — or even simple quiet — to daring the slings and
arrows of outrageous fortune» [13, p. 39]

« When he thought about the Prince’s so-called soliloquy: To be, or not to be. Aye there’s the
point. / To die, to sleep, is that all? Aye all: / No, to sleep, to dream, aye marry there it goes»
[13, p. 48]

«["ammeT»

«Puuapn I11»

«[ammeTr»

29



2024

BECTHUK IIOJIOLKOI'O I'OCYAPCTBEHHOI'O YHUBEPCUTETA. Cepusa A

Oxonyanue Ta0IuIE! 1.

1 2
«MaxbeT «Not out, brief candle, he thought. Light this fool the way through dusty gloom» [13, p. 65]
T aiers «“He is but mad north-northwest”, Shakespeare answered. “When the wind is southerly he

knows a hawk from a handsaw”» [13, p. 68]

«enpux IV, wactp 1»

«How had Shakespeare put it in Alcibiades? The better part of valor is discretion — that was
the line that had stuck in Lope’s memory» [13, p. 71]

«[ammeT»

«Questions, questions. When questions come, they come not single spies, but in battalions»
[13,p. 78]

«“Words, words, words”, Shakespeare answered, twisting free. “Good words are better than
bad strokes, and the strokes Will and I gave each other were poor as any ever given”»
[13, p. 93]

«Maxb6eT»

«Burbage, now, boomed out the Scottish King’s lines: “Canst thou not minister to a mind
diseased, Pluck from the memory a rooted sorrow, Raze out the written troubles of the
brain...”» [13, p. 106]

«CammeT»

«In Spanish, Captain Guzmafi said to Lope, “You see? Fear of death makes cowards of them
all”» [13, p. 113]

«Pomeo u Jlxxynberta»

«“I believe it”, Shakespeare said. “What’s in a name?”” he wondered. The English Inquisition
could, no doubt, give him a detailed answer» [13, p. 119]

«MHoro aryma u3 HU4€ero»

«I thank you for passing the time of day with me, Master Shakespeare, I do. Haply ‘twill prove
in your regard much ado about nothing. I hope it may so. Give you good deny» [13, p. 127]

«BuHA30pCKHE HACMEITHUIIBD)

«Burbage set his hands on his hips and raised his voice till it filled the Theatre: “Now that
Will’s back amongst us, and back with good news, let’s think on what we do this afternoon,
eh? The wives of Windsor shall not be merry unless we make them so”» [13, p. 140]

«And the pleasure was his; through the way The Merry Wives of Windsor enchanted her, he
enjoyed it as he couldn’t have if he’d come alone» [13, p. 141]

«ammeT»

«“I have just learned Anthony Bacon has taken refuge at the court of King Christian IV”, he
said. Sure enough, that explained his sour expression. “Something is rotten in the state of
Denmark, then”» [13, p. 147]

«What had Shakespeare said in Prince of Denmark? The play’s the thing — that was the line»
[13,p. 165]

«Pomeo u Jlxynpertan

«The clown pitched his voice high, as Shakespeare had: “If thou thinkest I am too quickly
won, I’ll frown and be perverse and say thee nay. So thou wilt woo”» [13, p. 16]

«becrutoHbIe YCHIHS TIOOBI

«On a day, alack the day! / Love, whose month is ever May, / Spied a blossom passing fair /
Playing in the wanton air...» [13, p. 204 — 205]

«Pomeo u Jlxxynberta»

«“Why, how beautiful thou art”, he answered at once. “Thou dost teach the torches to burn

bright — beauty too rich for use, for earth too dear”» [13, p. 224]

«“What’s old England to me or I to old England, that I should weep for her?”” Marlowe seemed
genuinely curiousy [13, p. 231]

«Use every man after his desert, and who should ‘scape whipping?» [13, p. 231]

«Where be your gibes now? your gambols? your songs? your flashes of merriment, that were
wont to set the table on a roar? Not one now, to mock your own grinning? quite chapfallen?
Unbidden, the words from Shakespeare’s Prince of Denmark rose in Lope’s mind»
[13,p.278]

«After a while, the corpses lost their power to shock. Custom hath made it in me a property of
easiness: Shakespeare’s own words sounded inside his head» [13, p. 280]

«[ammeT»

Kak MoxHO 3aMeTuTh, HanboJiee YacTOTHHI ayuTio3un Ha tpareanto «[amuer» (The Tragedy of Hamlet, Prince of
Denmark, 1603), x0T HanMCaHUE TMHECHl TPATUIIMOHHO OTHOCAT K 1599—1601 rr. EcTh Ba BO3MOXHBEIX OOBSICHEHUS
nmaHHOTO (peHOMeHa: Moo I'. TepTigaB co3HATEIBHO JOITyCKaeT HEKOTOpPBIE aHAXPOHU3MBI, JTHOO MPENNoaraeT, 4To
V. lllekcmup yxe TOra HaYWHAET paOOTy HaJl OTHOW U3 BEIMKHUX TPareIuil, CO3JaHne KOTOPOU CBSI3aHO CO CMEPTHIO €ro
eanHCTBEeHHOTO chiHa ["amuera (Hamnet Shakespeare, 1585—1596) 3a rox o onmceiBaeMBIX coOBITHIA. Kpome Toro, B TEKCTE
MOJKHO OOHAapy>XHTh HaMeKH Ha Oymyme komenuio «MHoro myma u3 Hudero» (Much Ado About Nothing, 1600)
u tparenuto «Makber» (The Tragedy of Macbeth, 1606) (mociieqHee — IBHBIM aHAXPOHU3M). BO BpeMsi ONMChIBAEMBIX
cobObITHil BeIXOME u3 Ctpardopaa-Ha-OiiBoHe paboTaeT HaJll BIOCIEACTBUN YTEPSHHON YacThl0O KaHOHA — KOMeTuei
«Boznarpaxxnennsie yeuinus 1100Bm» (Love’s Labour’s Won, 1598). OTaenbHbIE HHTEPTEKCTYyalbHBIE OTCBHUIKH MOSBIIS-
10TCA B paccyxaenusx Jlome ne Bera 06 aHrIHiickoM TeaTpe B IIEJIOM H O Mbecax KOJUIETH B YaCTHOCTH: O JICIEHUH TIheC
HA [ATh aKTOB B OTJIMYKE OT TPEX B UCIIAHCKOM TPATUIIMU M UCIIOTHEHUH KEHCKUX POJIeH My KUYHHAMH, YTO aBTOP KOMeE-
mn «[lypouka» (La dama boba, 1613), koTOpyro OH CTaBUT B AHIJINH, a He B Mcnannu, cunraer Hanbosee CTpaHHON
U HEOOBSICHUMOW OCOOCHHOCTBIO 3apyO0eKHOTO CIIEHUYECKOr0 UCKYCCTBA. Psii HHTEpTeKCTyallbHBIX 3JieMeHTOB B «Ilo-
kopenHol bpuranumny cBs3an ¢ TBopuecTBoM K. Mapio (tabmuia 2). [Toka3atenbHO, 4TO HUTATHI U3 €0 IMTeC HEKOTOPHIE
BTOPOCTETICHHBIC MTEPCOHAXKHU OMUO0YHO NpunuckiBaoT Y. lllekcnupy, 4To, HA MO B3I, XapaKTEPHO U LI COBpE-
MEHHBIX YHTATEJICH B CIUTY OOJBIICH W3BECTHOCTH ITOCICIHETO B PAMKaxX CErOJHSIIHEr0 KyJIbTYPHOTO MPOCTPAHCTBA,
4eMy CII0COOCTBYET 3KOHOMUYECKAsk 3HAYUMOCTh (OpeHANpOBaHue) M MUADOIOTH3UPOBAHHOCTE €0 (DPUTYPHL.
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Tabmnuna 2. — MapoBuaHckue ayuno3un / pemunucueHnny B pomane I'. Teprinasa «Ilokopennast bpuranuns»

HasBanue MPEHEACHTHOI'O TEKCTA

Hurara u3 pomana I'. Teprnnasa «Iloxopennas bputanus»

«Tamepnan Benukuii»
(Tamburlaine the Great, 1587 — 1588)

«He’d had charge of costumes and props for decades before Marlowe’s Tamberlane
made blank verse the standard for plays, and he had all the shrewdness of his years»
[13, p. 47]

«Nature that framed us of our elements, warring within our breasts for regiment, did
shape me so» [13, p. 151]

«Tparuyeckast HCTOPHUS KU3HU U CMEPTH
nokropa ®aycray (The Tragical History
of the Life and Death of Doctor Faustus,
1588 — 1589)

«“O lente, lente currite noctis equi: / The stars move still, time runs, the clock will
strike, / The devil will come, and Faustus must be damned. O, I’1l leap up to my God!
Who pulls me down?” This is very fine poetry, I think”. “And I”, de Vega agreed,
“even if he borrowed the slowly running horses of the night from Ovid”» [13, p. 82]

[Toama «I'epo u Jleanap»
(Hero and Leander, 1598)

«“Who ever loved that loved not at first sight?’ or —” Shakespeare laughed. “Your
pardon, I pray you, but that is not mine, and Kit Marlowe would wax wroth did I
claim it”» [13, p. 119]

«dunona, napuua Kapdarena»

(Dido, Queen of Carthage,1594)
(HamicaHa npeAnoioXUTEIbHO B COaB-
topctie ¢ T. Hamewm (Thomas Nashe;
1567 — ok. 1601))

«“Come, gentle Ganymede and play with me; I love thee well, say Juno what she
will”. <...> With pleasure more than a little malicious, Shakespeare used a high, thin,
piping voice to give back Ganymede’s reply from Dido, Queen of Carthage: “I would
have a jewel for mine ear, And a fine brooch to put in my hat, And then I’ll hug with
you an hundred times”» [13, p. 152]

«Hell hath no limits, nor is circumscribed in one self place; for where we are is hell,
and where hell is there must we ever be» [13, p. 157]

«Tparuyeckas HCTOPHSI AKU3HU U CMEPTU
noktopa Paycra»

B kauecTBe mpeneeHTHONH OCHOBBI JUTS ITBECHI 10 3aKa3y YuiubsiMma Cecuia u ero ceiHa Pobepra (1o nmpo3Bumry
Crookback) Y. lllekcimp BBIOMpaeT MCTOPUIO JKEHBI BOXKISA KEIBTCKOTO IUIEMEHH UIEHOB (Iceni), TIOMUUHSIOIIETOCS
PumMmckoif nmmiepun (IBOWHOW CMBICT Ha3BaHUS POMaHa), KOTOPYIO M3IIOKWI B «AHHanax» (Ab excessu divi Augusti)
npeBHepuMckuil uctopuk Tarut (Publius Cornelius Tacitus, cepeauna 50-x — ok. 120). ITocie cMepTH Myska U BTOpXKE-
HUS 3aXBaTUYMUKOB BJIOBA, MIUPOKO U3BecTHas Kak boamuues (boynu(x)ka — B Gosiee KOppEeKTHOM BapHaHTE, KOTOPBIH HC-
nosb3yet I'. Tepriiaas, 4To 3HAUUT n0OEOOHOCHAs), IPOBO3TIIAIIAETCS. KOPOJICBOM U BO3IJIABIISIET aHTHPUMCKOE BOCCTaHHUE
61 r. 1. 3. HeymuBuTenpHO, 4TO repoii poMaHa OCTaHaBIMBAET BHIOOP HA TAHHOM CIOXKETE, T. K. HCTOPHS )KEHIUHBI-TIPE/I-
BoIUTeNbHUIBI Obuta TomyJisipHa B XVI-XVII BB. B cBsi3u ¢ npaBlieHHeM KOpoJieBbl En3aBeThl, a 3aTeM akTyaau3upo-
BaJIach B BUKTOpHaHCKY10 310Xy (1837-1901), xoraa Ha OpuTaHCKOM MPECTOJIe HAXOAUIACh KopoJieBa Bukropust (Alexandrina
Victoria, 1819-1901). AMepukaHCKAl MUcaTedh B MOCIECIOBHH K pOMaHy OTMeUaeT, 9To OoIbIas yacTb mbeckl «bo-
YAWKKa» 3aMMCTBOBaHA u3 Tparukomenuu . ®neruepa (John Fletcher, 1579-1625) «bonmyka» (Bonduca, c. 1613),
MTOCTaBJICHHON MIEKCIIMPOBCKOM TPYIIION, HA TOT MOMEHT U3BECTHOM Kak «Ciyru koposs» (King’s Men). Kpome Toro,
CIO)KETHAs JIMHUS, CBSI3aHHAsI C PEBOJIIOIIMOHHON ITOCTAaHOBKOHM, OCHOBaHA Ha pealibHBIX COOBITHSX, (€1Ba HE) MPOH30-
HIeIIAX MocTe Mmoka3a ucropudeckoit xporuku Y. lllekcrupa «Pugapx II» (The Life and Death of King Richard the
Second, 1595) HakanyHe BocctaHus rpada Occekca. UTo KacaeTcs BTOPOTO 3aka3aHHOTO criekrakisd, «Kopoms du-
qurn [I», To B ero ocHOBY Ji0kaTcst TeKCT U (abyia panneit Tpareanu 6apna «Tur Auaponux» (Titus Andronicus, 1588—
1593), ucropuyeckux xponuk «Kopons Noauny, i «Koponb Ixou» (The Life and Death of King John, 1595 / 1596)
u «I'eapux VIII» (The Famous History of the Life of King Henry Eight, 1613), HanucaHHO# B COABTOPCTBE C YIOMSIHYTHIM
Boie J[x. @netuepom, npobiemuoil nmbecsl «Benennanckuii kyneu» (The Merchant of Venice, 1596), a Takxke mbec
«Tamepnan Benukuity (Tamburlaine the Great, 1587 — 1588) K. Mapno u «Tpareaus Aprypa» (The Misfortunes of
Arthur, Uther Pendragon’s son reduced into tragical notes, 1587) T. Xvt03a (Thomas Hughes, 1571-1623).

Jnst co3panust KylnbTypHO-UCTOpHUYecKoro koHTekceTa I'. Teptnas Haceimaet «[lokopenHyto bpurannio» mocio-
Bunamu, Hanpumep: 1) «When in Rome, do as the Romans do», koTopyto npunucsiBatoT cBiTtoMy AMBpocHio: « “After
all, when in Rome... and we are all Romans now, is’t not so?”” He chuckled once more» [4, p. 5]; 2) «“The pen’s mightier
than the sword, ‘tis said”, Shakespeare answered, “but I know not whether that be true for the arrow as well. Certes, the
pen hath lasted longer”» [4, p. 35]. B peun repoeB BCTpewaroTcs aUTIO3UN Ha aHTHYHYIO Mudonoruto (Teceir m MuHO-
TaBp, HUTh Apuaiusl; TUTaHb! Atiac u Ilpomereit; Jlenan u Mkap) u Oubmneiickuii croxeT o rpexomnaaeHud. bomnee Toro,
B pOMaHe MPHUCYTCTBYIOT HHTEPTEKCTYaJIbHbIE OTCHUIKH (IIMTAThl, HA3BaHUS XYI0KECTBEHHBIX IPOU3BE/ICHUIT) K TBOpYE-
CTBY OCHOBOTIOJIOKHWKA aHTJIMHCKOW HanuoHanmbHOU smteparypsbl k. Yocepa (Geoffrey Chaucer, ox. 1340/ 1345 —
1400), npuasopHoro moata . Xappunrtona (John Harington, 1560—-1612), npamatypra T. Jlekkepa (Thomas Dekker,
oK. 1572 — ok. 1632) u np. B omHOM 13 3MM30/10B ITaBHBIN repoii BCHOMUHAET, Kak P. I'pun (Robert Greene, 1558—1592)
OKpecTuIll ero upstart crow. Dto oTchuika K namduiety «Ha rpomr yma, KyIUIGHHOTO 32 MHJUIMOH pacKasHHii»
(Groatsworth of Witte, Bought with a Million of Repentance, 1592), B KOTOPOM aBTOp KPUTHKYET MOJIOZOTO KOJUIETY.

3akmiouenue. Takum o6pa3om, B pomane I'. TeprinaBa «Ilokopennast bpuranus» B kauecTBe NpeneeHTHBIX
TEKCTOB BBICTYIAIOT MIEKCIIMpOBCKHe Tparenun («"amuery», «Makber», «Pomeo u [xynserray, «Tparnueckas uctopus
XKM3HU 1 cMepTH pokTopa Paycray, «/{unona, napuna Kapdarena»), komenun («Kak Bam 310 moHpaBuTcs», «BuHa30p-
CKHE HaCMEUIHUIIbI», «Bo3HarpaxkaeHHble ycuius Jr00Bu», «becriogase ycunus 100Bu» U Ap.), HCTOPUIECKUE XPO-
nukn («Puaapp I», «Cenpux 1V, gacts 1»), mosma «I'epo u Jleannp» K. Mapino. OrpannueHHOE KOJIMYECTBO HCHOJb-
3yeMbIX MbeC 00YCIOBIEHO BpemeHeM jaercTBus (1597-1598 rr.), 4To He MO3BOJSIET OOPATUTHCS K TPATUKOMEIHNH
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«Byps» 1 npyrum npuMepam nosaHei apamatyprun. OcHoBHast hopma aBTopckoii pereniuu I'. TepTinnaBa — kocBeHHOE
LUTUPOBaHUE (JUTFO3MH / PEMUHHUCIIEHIIN ). MapKupoBaHUE NPENEASHTHBIX TEKCTOB OCYIIECTBIISIETCS C TOMOIIBIO YIIO-
MUHAHHUS aBTOPOB, Ha3BAHMUH TbEC U UMEH JEHCTBYIOMIMX JIULI, BKPATUIEHHs CYTTECTUBHBIX JETalel OPUTHHAIBHBIX CIO-
xeToB. IHTepTeKCTyanbHBIMH 3JIEMEHTAMH CTAHOBSITCS] TIOCJIOBHIIBI, OTCBUIKM K OMOIEHCKUM 1 MU(OIOTHYECKUM CIO-
xeraM (IMeHa, IpeIMeTHI, Aetanu (adynsl). B ocHOBe PpparmenToB B Tekcte «boyankka» n «Kopoxs @umamm 11y, Hamm-
CaHHBIX FepOeM-IpaMaTyproMm I0 3aKa3y MCIIAaHCKOTO MPAaBUTENBCTBA U CTOPOHHUKOB KOpoJeBbl EnusaseTsl I, noxarcs
meechl Kak Y. lllekcrupa (panass Tparenus «Tut AHAPOHUKY, TpobIeMHast beca « BeHennaHCKiA KyneI, HCToOpruie-
ckne xpoHUkH «Kopoms Noarr» u «'eapux VIII» — B coaBTopcTBe ¢ [Ik. DraeryepoM), Tak M €ro0 COBpeMEHHUKOB «Ta-
Mepiaad Bemuxuii» K. Mapiro, «Tpareaus Aptypa» T. Xbro3a, «bonnyka» J[x. @netuepa).
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INTERTEXTUALITY IN H. TURTLEDOVE’S «KRULED BRITANNIA»

Y. ALIAKSEYENKA
(Belarusian State University, Minsk)

The article deals with the specifics of intertextuality in H. Turtledove’s «Ruled Britannia», which belongs to
alternative history genre, a kind of historiographical prose. W. Shakespeare’s and K. Marlowe’s works (tragedies,
comedies, historical chronicles, a poem) are identified as precedent texts. The limited number of plays used by the author
is due to the time of action (1597 — 1598), while some anachronisms are still allowed. It is revealed that the main form of
reception for an American writer is the use of indirect quotations (allusions / reminiscences). It is established that the
marking of precedent texts is carried out by mentioning the authorship., the names of plays and actors, interspersed with
suggestive details of original plots. Other intertextual elements include proverbs, references to biblical and mythological
sources (names, objects, details of the plot). The fictitional fragments of the «Boudicca» and «King Philip II», written by
the hero-playwright, are based on the plays by W. Shakespeare, as well as his contemporaries (T. Hughes, J. Fletcher).

Keywords: alternative history, allusions, ancient plots, W. Shakespeare’s contemporaries, indirect citation,
intertext, text-within-a-text.
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