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K axmyanvuvivm nayunviv npodiemam MoxcHo omHecmu odujue 60npoctl NOCMMOOEPHUSMA, 8 THOM YUCe U 60-
npoc 0 080UHOM KOOUPOSAHUY 8 TUmepamype 0aHHO20 Hanpagienus. B cmamve paccmampusaemcs pao yepm, npucyujux
NpouU36e0eHUAM NOCMMOOEPHUIMA, Odemcs onpedeneHue 080lH020 KoOupoganus. Q6vekmom 05 aHanu3a blcmynaem
npoussedenue I1. Axpoiioa «IIpoyecc Dnuzabem Kpuy. Pe3ynomamom uccaedosanus nOCIAYICULO HATUYUE 8 POMAHe PAOa
NOCIMMOOEPHUCICKUX Yepm (WHMePMEeKCMYalbHOCb, (PpacMeHmapHoCcmy, agmMopcKas MACKd, Uepd, UpoHUs), 6KII0YAS
080lIHOE KOOUPOBAHUe.

Knrouegvie cnosa: nocmmooepnusm, 080UHOU KOO NPOUMEHUs, UHMEPMEKCIYATbHOCMb, hPACMEHMAPHOCMb, A6-
MOPCKAsL MACKA, uspd, UpOHUsL.

Baenenmue. B cBs13u co cMEHOM TEHIEHIMI B pa3BUTUN MUPOBOW KYJIBTYpbl BTOPOH MOJOBUHBI XX B. CTAHOBUTCS
BO3MOXKHBIM TOBOPHTh O BO3HHKHOBEHHHU MOCTMOAEpHU3Ma. [1ocTMOZEPHM3M KaK COLMOKYJIBTYPHBIH (peHOMEH MMeeT
CBOM MHPOBO33PEHYECKHE OCHOBAHMS, CBSI3aHHBIE C JELIEHTPUPOBAHHON KapTHHOW Mupa. McroprdyecknMu npeanocsui-
KaMH BO3HHMKHOBEHHMSI TIOCTMOJICPHU3MA SIBJISFOTCSI KPH3HC KOJOHHAIBLHON CHUCTEMBI, XOJIOJHAsl BOMHA, (peMHHUCTCKOE
U VHBIE IPOTECTHBIE IBUKECHUS, CEKCyallbHAsI PEBOMIOLNS, KOMITBIOTEPU3ALHsl OKPY>KAIOLIETO MUPA.

PaccmaTpuBast mocTMoiepHU3M Kak (GHiIococKyro eqUHUITY, Mbl 00paIlaiuch K padoTaM pa3iIMYHbIX HUCCIIeN0-
BaTesnel. McTouHnKOM psiia MOHATHH ciyskaT pabotsl V. XaccaHa, B KOTOPBIX HCCIIEI0BATENb CPABHIBACT MOAEPHI3M
U MTOCTMO/ICPHU3M, TIPOTHBOIIOCTABIISS TOHATHS 11€JIb — UTPa, MeTa(U3UKa — UPOHUSL, )KaHPOBBIE ITPAHHILIBI — HHTEPTEKCT
u 1.4 [1]. FO. KpucteBa BBOAUT MOHATHE UHTEPTEKCTYaNbHOCTH, KOTOpash MOAPa3yMeBacT HAJIMYME B TEKCTE OTCHUIOK
K IpyruM TekcTaM [2, c. 9]. P. bapT npoosmkaeT pa3BUBaTh TEOPHIO HHTEPTEKCTYaTIbHOCTH U BBOAUT MOHITHE «CMEPTH
aBTOpa», KOTOpasi CTABUT YUTATEN B JOMUHHUPYIOUIYIO MO3UIUIO, TJ€ KOHEUHBIN CMBICH TEKCTA OTCYTCTBYET, a CyILE-
CTBYeT OCCKOHEYHAs MHOKECTBCHHOCTh 3TUX CMBICIOB [3, ¢. 387]. [lonsarue nexoHcTpykimu paccmarpuBaeT JK. Jlep-
pHIa, YTBEpKAasi, 9TO TEKCT COCTOUT M3 HEOIPEEICHHOTO KOJIMYECTBA CMBICIOBBIX (PparMeHToB, KOTOPBIC HHTEPIIpE-
TUPYET 4YUTaTelb, OCHOBBIBAACh HAa CBOEM KYJIbTYpHOM KOJ€, MOJrOTOBICHHOCTH, HAYUTaHHOCTH U T.1 [4, c. 10].
K. boapwuiisp TOBOpUT O CUMYJISIKpE, Kak O KONMHU 0e3 OpurnHaia (TEeKCT MpeTepreBacT Tak MHOTO KONMPOBAHUM, UTO
B pe3yJbTaTe TepseT CBA3b C MIEPBOUCTOUHHKOM). [IpuHMMast BO BHUMaHHE CUMYJISIKPBI, MOKHO FTOBOPHUTH 00 OTCYTCTBUH
YEeTKHUX TPaHUI] )KaHPOB, CTHIICH U POPM B JIUTEpaType mocTMoaepHu3Ma [5, c. 170].

Hcxons U3 JaHHBIX MOJAXOAOB K MOHMMAHHIO MOCTMOAEPHH3MA, BBLAGISIOTCS YEPThI, XapaKTEPU3YIOIIHE TaHHOE
HaIlpaBJIeHNE: HHTEPTEKCTYILHOCTh, ()ParMEeHTApHOCTD (KOJIIAXK), aBTOPCKasi MacKa, Urpa, MPOHUS, TBOWHOE KOJIMPOBAHHE.

HHTepTeKCTyalIbHOCTH MOPAa3yMEBAET, YTO HH OMH TEKCT HE CYIIECTBYET OTAEIbHO OT APYT'HX; HAIIPOTUB, KaXK-
JIbII TEKCT CBSI3aH CO MHOXKECTBOM JPYTUX TEKCTOB. 101 MHTEPTEKCTYaabHOCTBIO IOHUMAETCS TAKOE CBOMCTBO TEKCTA,
KaK BO3MOKHOCTH CCBIIAThCS HA APYTHe TEKCTHI. Takum 00pa3oM, TEKCT IPEACTaBIAET U3 ce0st HHTEPTEKCT, COCTOSIINIH
U3 IPYTUX TEKCTOB (3TO MOTYT OBITh IIUTATHI, AJUTIO3UH, PA3IMIHBIC KOHTEKCTHI) [0, c. 65].

@®parMeHTapHOCTh (KOJJIaXK) B MOCTMOJIEpPHU3ME IOApa3yMeBaeT 1o co00if, YTo MUp MPEACTaeT B BUIE HEYIIO-
PSAAOYEHHBIX, PA3PO3HEHHBIX 3JIEMEHTOB. DparMeHTapHOCTb — ATO CBOMCTBO TEKCTA, Pa3HbIE JIEMEHTBI KOTOPOTO Mepe-
KIIMKAIOTCS ¥ YaCTHYHO HAKJIAAbIBAIOTCS APYT Ha Apyra, He 00pasys eanHoro nesoro. Kosrax npocnexuBaercst Ha pas-
HBIX YPOBHAX XYy/I0’KECTBEHHOTO TEKCTa: KOMIIO3UIIMOHHOM, CIO’KETHOM, HJ€HHO-00pa3HOM, XKaHPOBOM, XPOHOTOITHYE-
ckoM [7]. B moBecTBOBaHMHM MOSIBISIETCS IPEPBIBUCTOCTD, co3aeTcsi addexT neperpyxkeHHocTr nHPopManueil. B Tekcre
YHHUYTOXKAIOTCS TPAHUIIBI MEXY PEATbHOCTHIO U BEIMBICIIOM, OPUTHHAJIOM U CUMYJISIKPOM.

ABTOpCKasi Macka — TEpMUH IMOCTMOJIEPHU3MA, BBEICHHbIH aMepukaHckuM KpuTukoMm K. Mamrpenom B 1985 r.
IToxpasymeBaercs, 4To MUcaTeNb pUOeraeT K HEKOMY 00pa3y, MapoiH Ha aBTOpa MPEACTaBIEHHOT0 TEKCTa, TEM CaMbIM
3aIlyThIBasl YATATENs], KOTOPBINA YK€ HE CMOXKET OIMPEJENIUTh KUCTHHHOI0» aBTOpa BBUAY €ro OTCYTCTBHS B TEKCTE Kak
TakoBOro [8]. ABTOp CTpEMHTCS CKPHITh CBOE OTHOIICHHE K HATMCAHHOMY, T.€. 3aMacKHpPOBATh CBOIO aBTOPCKYIO CyOb-
eKkTHBHOCTh. Kak npaBwuiio, MeHsieTcst aTMoc(epa 1 TOHaJIbHOCTh TOBECTBOBaHU. B aTOM citydae aBTop yacto npubderaer
K MTOBECTBOBAHHUIO OT HECKOJIBKHX JTHII.

B nmocTMOepHUCTCKOM 3CTETHKE UTpa MOKET UHTEPIPETUPOBAThCS MO-pasHoMy. [lox Urpoit moHumaercs urpa
€O CMBICTIaMH, KOTOPBIE HMEIOT OTIIMYHYIO IPYT OT APYyra HHTEPIIPETAINIo y ynTaTeneil. Ha KOMIO3HIIMOHHOM ypOBHE
MIPOM3BEICHNE MOXKET UMETh HECKOJIbKO KOHIIOBOK, MOOYKIas YuTaTels JoAyMbIBaTh BEpPHBIH (hruHaiI caMmoMy. ABTOp
MOJKET UIPaTh C aBTOPCKOW MacKOH, HaIlpuMep, MEHSTh TOBECTBOBATENS, aTMOC(Epy U TOHATBHOCTh B TEKCTE, 3aIyThI-
Basi TEM CaMbIM YHTATEJISI M IIPH 3TOM CO3J1aBasi pPU30MUYECKHH JIAOUPUHT CMBICIIOB.

WpoHus B KOHTEKCTE TTOCTMOAEPHU3MA BBIXOANT 38 PAMKH CTHJIMCTHYECKOTO TIPHEMa M CTAHOBHUTCS BaYKHBIM 3J1€-
MEHTOM 3CTETHYECKOM M JIUTEePaTypHO-XYI0XKECTBEHHON CHCTEMBI NpOU3BEJACHHA. B croBape MHOCTpaHHBIX CIIOB
H.I". KomieBa npoHHS ONpeaensieTcs Kak «TOHKasi HAaCMeIlIKa, BRIPAKCHHAs B CKPHITOH (hopme; yrmoTpeOIeHne CIoBa Uik
L[EJIOTO BBIPA)KEHUS B IPOTUBOIMOI0KHOM CMBICIIE € IIeNbI0 BeIcMenBaHUs» [9]. IlocTMOAepHUCTCKAsT UPOHHSI HAlpaB-
JIeHa TIPOTUB CEPHE3HOCTH 3PAaBOT0 CMBIC/IAa. BMecTO momcka NCTHHBI Ha TIEPBBIH IJIaH BBIXOAUT HPOHUYECKAs UIpa, I71e
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aBTOP MPOHMU3UPYET HaJ YEM YIOJIHO: HaJl KIIACCUYECKOM TpaJuLieil, Hal MacCOBOM KyJIbTypoil, Hax untaTteneM. UpoHus
BBICTYNaeT MHCTPYMEHTOM, C MOMOIIBI0 KOTOPOIO MPOUCXOAUT MHTEpIpeTanus ASHCTBUTEIBHOCTH, IJI€ OTCYTCTBYET
KOHeuHbIH cMbIch 1 uctuHa [ 10, c. 153]. MHaye roBopsi, B MOCTMOCPHI3ME BECh MU JIMIIECH CTAOMIBHBIX CMBICTOB. OH
HUPOHUYECKH NEPEOCMBICIUBAETCS, IEKOHCTPYUPYETCS.

WTak, K OCHOBHBIM YepTaM IMOCTMOAEPHU3MA MOKHO OTHECTH UHTEPTEKCTYaIbHOCTb, KOJIJIaX, aBTOPCKYIO MacKy,
UTpy, UPOHUIO U 1p. JlaHHBIE YepThl COOTBETCTBYIOT IIOCTMOAECPHUCTCKON Mapaaurme.

B nanHoii pabore ocoboe BHUMaHUE yJeisieTcs npon3BeieHuto Opuranckoro nucarens [1. Axpoiina «IIpouecc
Ommzaber Kpmy». Psan nccnenoparenei paccMaTprBaeT ero TBOPYECTBO B IIOCTMOJICPHHUCTCKOM apagurme. Tak, B.B. Ctpy-
KOB B CBOEH pabote «XymokecTBeHHOE cBoeoOpazue pomaHoB [Iutepa Akporina (k mpodiieMe OpUTaHCKOTO ITOCTMOIEP-
HHU3Ma)» CBA3BIBACT IPUHAMIIEKHOCTH [1. AKpoiiga K MOCTMOAEPHUCTCKOMY TEUEHHIO C €T0 00YUCHHEM B HEJIbCKOM YHH-
BEpCUTETE, TJIe aMEPUKAHCKUH EKOHCTPYKTHBH3M SBIISIETCS OCHOBHOI mkojioit. B.B. CTpykoB mpenmosnaraer, 94To yde-
HHUE pa3THIHBIX QuiocodoB naHHON mIKoisl, B ToM uncie XK. [leppuna, okazano BiusHNE Ha TBopyecTBO I1. Akpoiina.
OH Taxxe oOpaliaeT BHUMaHUE Ha TO, 4TO TeKCTHI [1. Akpoiina onuparoTcsl Ha MPeIeCcTBYIONINE TEKCTHI, CChUIAsICh Ha
HMHTEPTEKCTYaJIbHYIO MPUPOAY ero paboT, 4TO COOTBETCTBYET NMOCTMO/IEPHUCTCKOHN acreTrke [11, c. 48]. B cBoelt auc-
ceprauun «’KaHpoBasi cTparerus aerekTuBa B TBopuecTe [lutepa Axpoiina» O.}O. AxmaHOB oOparaercst K MOHSATHIO
(OKaHPOBOM CTpaTErum», KOTOPOE MpeIoaraeT «oopalieHue aBTopa K >KaHpOBOH TPAJIUIIMH C LEIbI0 aKTyalIn3aliu TeX
WJIN UHBIX €€ acIeKTOB, BKIOYAEMbIX aBTOPOM B c(epy CBOUX MHTEPECOB B KOHTEKCTE €r0 MOCTMOJICPHUCTCKUX HCKa-
Huit» [12]. UccaenoBatens yrounser, uto B npousBeaeHnn «lIporecc Dnuzaber Kpu» mpoucxoaut skaHpoBasi TpaHc-
(opmMarys IeTeKTUBHOTO POMaHa, a TAK)Ke OTMEYAET s MPU3HAKOB OCTMOJEPHUCTCKOTO HAIIPABICHUS: HHTEPTEKCTY-
AIBHOCTB, (PparMeHTapHOCTh, JBOHHOE KOJIUPOBAHHE.

UYro kacaeTcs 3apyOekHBIX HccnenoBareneil TBopuectBa I1. Akpoiiga, To OZHUM U3 NPEICTaBUTEINICH SBISCTCS
¢uHCKMiA yueHbIl Y. XaHHUHEH U ero padorta «[lepenrcriBaHue HCTOpHH IUTEpaTypsl: [Tutep AKpoia 1 HHTEPTEKCTY-
aneHOCTBY» (Rewriting Literary History: Peter Ackroyd and Intertextuality, 1997). On ytBepxnaet, uro [1. Axpoiig
B CBOMX IPOW3BEICHUAX «IIEPETHCHIBACT) HCTOPHIO, IPHOETasi K NHTEPTEKCTYyaIbHOCTH M OTCHUIKAM K IIPEIIECTBYIO-
M Tekctam [ 13, c. 4]. C. Onera B cBoeii MoHorpaduu «MeTatekcT u Mud B TBOpuecTBe [Iutepa Axpoiina» (Metafiction
and Myth in the novels of Peter Ackroyd, 1999) ananusupyet npoussencHust [1. Akpoiifa B KOHTEKCTE «UCTOPUICCKOTO
MeTarekcTay. OH yTBepKAaeT, YTo B cBoux pomanax I1. Akpoiia nepeocMbIcsIeT HCTOPUUECKOE MPOIIOe, CChITasICh Ha
aKTyaJibHbIE MPOOJIEMBI COBPEMEHHOCTH, TEM CaMbIM MapoAUpPYs Ha3zBaHHOE mpouwioe [14, c. 181].

Kak otmeuanocs panee, TBopuecTBo I1. Akpoiina HEOAHOKPAaTHO aHANU3UPOBAIOCH B KOHTEKCTE IIOCTMOIEPHUCT-
CKOM MapasinTMBbl, B YaCTHOCTH, €70 HHTEPTEKCTYaIbHON MPUPOABL. MBI e yaensieM ocoboe BHUMaHNe ()eHOMEHY JIBOM-
Horo KoaupoBaHus B pomane I1. Akpoiina «IIpomecc Dnuzaber Kpmy», panee n3ydaBmierocst B MCHBIIICH CTETICHH.

OcHoBHas YacThb. [y MOHNMaHUS 0COOEHHOCTEH BOCTIPHATHS NOCTMOJIEPHUCTCKOTO TEKCTA YUTATENEM CIIepBa
ciemyeT o0paTuThesl K MOHATHIO Koa. Tak, KOJ — 3TO «COBOKYIHOCTh TPAaBWII WJIM OTPaHUYCHHH, 00eCTIeunBarONIINX
(YHKIIMOHNPOBAaHUE PEYEBOH AEATEIHHOCTH €CTECTBEHHOTO S3bIKa MM KaKoH-JIMOO 3HAKOBOW CHCTEMBI: MHBIMHU CJIO-
BaMM, KO/l 0OecIeunBaeT KOMMYHHKAIHIO. [JIs1 3TOTO OH JOJDKEH OBITh MOHSTHBIM JUIS BCEX YJaCTHHMKOB KOMMYHHUKa-
TUBHOTO Tporuieccay [15, c. 178]. Ilox fBOWHBIM KOAMPOBaHUEM OHUMAETCS NMPHUCYILEEe ITOCTMOAEPHU3MY «IIOCTOSHHOE
MapoUUecKoe COMOCTaBlIeHUE NBYX (Wiu OoJiee) “TeKCTyalbHBIX MHUPOB”, T.€. Pa3IMYHBIX CIIOCOOOB CEMHUOTHUYECKOTO
KOJIUPOBAHUS XyJI0)KECTBEHHBIX cTuiieii» [15, c. 46]. Takum oOpa3zom, omupasch Ha MPEANIECTBYIOIINE TEKCTHI, aBTOP,
KaK TPaBHJIO, MEPEOCMBICIISIET MPOIIJIOe, Pa3INYHbIE KAHPOBBIE COCTABIIAIONINE WM KaHOHHYECKHE TIOHATUS (OPMBI
U CTUIISA, 00pa3ysi HOBBIE CMBICIBL.

B ocHOBY el ABOITHOTO KOAMPOBAHMS ITOJIO’KEHA M3BECTHAS CTaThd aMepUKaHCKOTo uccienosarens JI. dunnepa
«IlepecekaliTe TpaHUIEbI, 3achllaiiTe pBE». B maHHOW paboTe yUeHBIH, aHAIN3UPYS TEHACHIIMN COBPEMECHHOMW JINTEepa-
TYypBI, IPUXOAMT K BBIBOJLY, UTO OHA HATIPaBJICHA HA TO, YTOOBI CTEPETH T'PaHb MEXIY IIUTAPHON M MAacCOBO KyJIbTypOH:
«...he managed to straddle the border, if not quite close the gap between high culture and low, belles-lettres and Pop Art»
[16, c. 331]. C.H. YUynpuHUH OTMEYaeT, 9TO TaKOe pa3HOOOpa3ne BHYTPUTEKCTOBOU CTPYKTYPHI B IOCTMOACPHICTCKOM
IIPOM3BEACHUH MTO3BOJIET PA3HOMY YHTATEIIO MOJIYYUTh OTIMYHBIA OIBIT OT IMPOYTEHHUS B 3aBUCUMOCTH OT €r0 IMOATO-
TOBJICHHOCTH (OyIb TO KYJIbTYPHBIH, YNTATEIBCKUI MM COLMANBHBIN acmeKT). BBuIy Takoro noaxona, CTUparoTCs rpa-
HUIIBI MEXTY DJIUTAPHON M MacCOBOU KyJIbTYPO, TAKUM 00pa3oM yAOBIETBOPSS MOTpeOHOCTH Jro0oro yutarens [17].

Xa0THYHOCTh, JEKOHCTPYKIUS U (PparMEeHTapHOCTh — BCE 3TH MPU3HAKU IPUCYIIN TTOCTMOJIEPHUCTCKOMY TEKCY, YTO
MBI YK€ YIOMHHAIH BbIe. Hanmimdre nepeyrcieHHbIX IPU3HAKOB JENaeT HEBO3MOXKHBIM CYIIECTBOBAHIE OJHOTO CMBICIA,
a crocoOCcTByeT 00pa30BaHMIO MHOXKECTBA BHYTPHTEKCTOBBIX KOZIOB, YTO BHUIHO Ha IBYX YPOBHSAX: (JOPMATIBHOM H COZIEprKa-
TenmpHOM. OOBIBaTENIF CMOJKET MOHATH TEKCT, O1arofapst HATMYHUIO B HEM KOJIOB MAaCCOBOM JIUTEPATYPHI (Pa3INIHBIX JKAHPOB).
OJ1HaKo 3TO HE 3HAYMT, YTO IS ITOJTOTOBJICHHOTO YUTATENS TEKCT OyAeT Ka3aThCcsl OaHaIbHBIM — 3TOTO MO3BOJISIET U30ekKaTh
HaJIMYME MHTEPTEKCTyaIbHBIX OTCHUIOK, HPOHWH. 3aMETUM, 4TO, HECMOTPsI Ha TPaJUIMOHHOE MOHNMAaHUE JKaHpa KaK KOH-
CTpYKLMH (YCTOSIBIIMECS coziepkaHue M (opma), B TOCTMOJIEPHUCTCKOM JIUCKYpCE JKaHp JeCTPyKTYpHpOBaH. BaxHo oTMe-
TUTB, 4T0 JI. DUIyIep B BBINIEYNOMSHYTOH CTaThe HE TOBOPHT O MPHHININAIEHOM Pa3rpaHUYEeHIH OTIPE/IEICHHbIX )KaHPOB Ha
SNHUTApHBIE U MaccoBble. OHOM M3 Lieeil MOCTMO/IepHU3Ma OH, HAINPOTHB, OTMEYAJI BO3MOXKHOCTH COJNM3HUTH YHMTATENCH
C pa3HBIM YPOBHEM HOJI'OTOBJIEHHOCTH M YMTATENBCKUM OnbITOM («close the gap between high culture and low»), a 3To moz-
pa3yMeBaeT JIMIIb YCIOBHOE Pa3rPaHUYCHUE MEXTy TeKCTAMH JJISI MACCOBOTO H 3JIUTAPHOTO YUTATEILS.

Takum 06pa3om, MOXKHO OTMETHTH, YTO OJTHOW M3 OCOOEHHOCTEH IMOCTMOJIEPHUCTCKOTO TEKCTA SIBISETCS OTCYT-
CTBHE YETKOTO pa3rpaHUYCHHS [EJICBOH ayJUTOPUH 10 IPHHIIUILY SITUTaPHOCTH/MAaCCOBOCTH.
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[MocTMoepHUCTCKUE TIPOU3BEICHHS HEPEIKO 00paIlaloTCcs K HICTOPUYECKUM JaHHBIM (COOBITHSIM, H3BECTHBIM
JUYHOCTSIM, 310XaM MpONUIOro). biaronaps B3anMOCBA3H JIUTEPATYpHl M HCTOPHHU IOSBISIETCS TAKOE MOHITHE, KaK
«HEOBHKTOPUAHCKHHA poMaH». «CounoKyabTypHas nmapaaurmMa XIX B. mojaBepraercsi HPOHUYECKOH JEKOHCTPYKIINU
B COOTBETCTBHH C 3CTETUKOHW IMOCTMOAEPHUCTCKOTO IHcbMa. OCHOBHBIMHM TEMaMU HEOBHKTOPHAHCKOW JMTEPATYPHI
SIBIISIIOTCS. UIMIIEPHAIM3M, KOJOHHUAIN3M, BOWHA, TEHAEP U CEKCYaJIbHOCTb, KJIaCC, HayKa U TEXHOJOTHS, COIIHAIbHbIC
npotuBopeuns u ap.» [18, c. 80]. CTouT OTMETHUTH, YTO HEKOTOPHIC U3 ATHX TeM ObuTH Tady B nuteparype XIX B.,
HampuMep, FeHep U CeKCYalbHOCTh. BUKTOpHAHIIBI CO3HATENBHO N30erany Mog00HOH «3alpeTHOW» TEMAaTHKHU. A He-
OBHKTOPHAHIIBI, HA000POT, AKIEHTHPYIOT T'CHACPHYIO U CEKCyaIbHYIO MPOOIEeMaTHKY, Kak Obl HACMEXAsCh HaJl JKH-
BBIM IIYPUTAHCTBOM IIPEIIIECTBEHHUKOB. HeoBUKTOpHAHCKUI pOMaH SIBJISETCS Pa3sHOBUIHOCTBIO IOCTMOAEPHHUCT-
CKOTO TEKCTa, B KOTOPOM MHOTO OTCBUIOK K KyIbType Bukropnancrsa. OH (HEOBUKTOPHAHCKUI POMaH) SIBISETCS 110
CYTH CUMYJIIKPOM, Napoaupyromum aureparypy XIX B.

I1. Akpoiin (Peter Ackroyd, pon. B 1949 r.) — OpuTaHcKuil TOAT, THCATENb M JUTEPATypHBIN KPUTHK. B cBOMX
paborax aBTOp yzenseT oco0oe BHHUMaHHME aHIVIMHCKON KylnbType W UcTopud. EMy mpuHaanmexat cOOPHUKH CTHXOB
«JlonmoHckmii ckpsira» (London Lickpenny, 1973 1.), «Cenbckas xxu3Hby» (Country Life, 1978 1.), «Pazpneuenus [lepmu
u npyrue cruxu» (The Diversions of Purley and Other Poems, 1987 r.). OH sBnsieTcss aBTOPOM poMaHOB «boJbIioi
nounoHckuit noxap» (The Great Fire of London, 1982 1.), «Xoxemyp» (Hawksmoor, 1985 1.), «Yartepton» (Chatterton,
1987 r.), «IlepBbiit cBeT™ (First Light, 1989 r.), «Aurmuiickas my3bikay (English Music, 1992 t.), «Jlom nokropa du»
(The House of Doctor Dee, 1993 r.), «Ilpouecc Dnuzaber Kpu» (The Trial of Elizabeth Cree, 1994 r.), «JlormoHcKHe
counnurenn» (The Lambs of London, 2004 1.) u ap.

Poman «[Iponecc Dnmzadetr Kpm» nmpurec AKpoiiry orpoMHEIH yerieX. YaCTHIHO OH OCHOBBIBACTCS HA pEalTbHBIX
coObITHAX: NeiicTBHe porcxoauT B JIoHnoHe BTopoi nonoBuHbl XIX B., rae npoucxoaut cepust youiicts. Heckosbko
JIEBYIIEK OBLTH YOWTHI, UTO CO3JaJI0 MAHUKY CPEIH MECTHBIX JKHTEIEeH, KOTOphIC MPO3BAJIM 3araJloyHOro0 MaHbska «Io-
geMoM». B kadecTBe MpOTOTHNA MaHbsKa M3 poMmaHa BeicTymaeT J[xek IloTpormmrens. ABTOpP HCHONB3YeT OTCHUIKH
1 JOCTOBEPHBIE OITMCAHMS COBEPIICHHBIX NpecTymieHni u JlonnoHa snmoxu Bukropuancrea. HecmoTps Ha Gosbioe Ko-
JIMYECTBO OTCBHUIOK K 3I10XE U AaHHBIM COOBITHSM, POMaH, SBISSCH MOCTMOJICPHUCTCKHUM, BBIIBUTAET CBOE BUJICHHE Ma-
HBSIKa U COITYTCTBYIOIIUX MY MPOUCIIECTBUH.

B ocHOBe croxkeTa mpoM3BEeICHUS JISKUT cepusl ykacaronux youicts B Jlonmone 1880 ., COBEpIICHHBIX HEKUM
MaHBSKOM, KOTOpoMy JatoT npossumie «[ onem u3 Jlalimxayca». MicTopust HaunHaeTcs ¢ cyAeOHOTro nporecca Haf ObIB-
el akTprcoil Mro3uk-xoita Dnm3adetr Kpu, o0BuHAeMOit B youiictBe cBoero myxka J[>kona Kpu. Ha cyne mpencraror
JTHEBHUKH JI)KOHa, I/ie TOYHO OIMCBHIBAIOTCSI COBEPIICHHBIE MPECTYIUICHNUS, YTO HE OCTaBJIsIET COMHEHHI B BHHOBHOCTH
MyXa IJ1aBHO# reponHu. OHAKO B (pHHAJE BBIICHAETCS 0OpaTHOE: BCE 3TO BPeMS 32 IMYNHON MaHbsIKa CKPhIBAIACh caMma
Dnuzaber, KoTopast MOJIeNIbIBAET 3alMCH B JHEBHHUKE, TEM CaMbIM MOCTABIISSI COOCTBEHHOTO MYXa.

JeTcTBO TIIaBHOM TepoWHU poMaHa Dnr3abeT mpoXoduT B HeOaaromoaydHoM paiione JlonnoHa. E€ penuruos-
Hasi MaTh IUIOXO ¢ HeH oOpalaeTcs, Ho3TOMy Din3abeT HUKOTAa He 3Hajla MaTepUHCKOH JIFOOBH, NOJIy4ast JIMIIb YHH-
KEHUS OT CBOCH MaTepH, KOTOpas MOCTOSTHHO M30MBasia €€, Iunasia Win KoJiojla UroJIkoi e€ reHuranuu. [locne cmeptu
MaTep Dnu3aber romajgaer B MIO3UK-XOJUI, T/le 3HAKOMHTCS ¢ KoMequanToM JIsHoM JIMHO, KOTOpBIH npeanaraeT eu
nopaboTaTh Ha CIIEHE, I'7le CO BpeMeHEeM OHa BcTpedaeTr cBoero oyaymero myxa — Jlbkona Kpu. Cryerst 16 set 3amy-
)KeCTBa M pabOThI B TeaTpe HAUMHAIOT IIPOUCXOAUTH YOuicTBa B paiione Jlaiimxayc. YOuiilia BeZieT IHEBHUK, TPUHA/-
nexamuit Jxony Kpu, rie oH B moapoOHOCTSIX ONUCHIBAET CBOM IpecTyIuieHus. Ha nmocieqHnX e cTpaHuIax 9nTa-
TeJb OKa3bpIBaeTca 00MaHyT: Dnu3abet Kpu ncrnoseayeTcs nepes Ka3HbIO, pacCKphIBas BCIO MPABAY O MPECTYIUICHUAX.
HimenHO oHa sByIsIach 3araJjoYHbIM [ 01eMoM, MaHbIKOM, yOMBaBIINM Ha ynunax JIoHm0Ha U 1103)kKe OOBHHUBIINM BO
BCEM CBOETO MYXa.

HHTEpTeKCTyanbHOCTh B POMaHE MPOSIBIISIETCS Cpa3y B HECKOJIBKUX 31eMeHTaX. [loMrMO y3HaBaeMBIX M TOUHBIX
ormmcanuit ynui JlJongona konna XIX B., I1. Akpoiin Bocco3aeT TOUHYIO KapTHHY NPECcTYIUICHHUH, coBepIIeHHbIX [Ixe-
koM [loTpommTenem, TeM caMbIM OTChIIas HE TOJBKO K 3M0XE, HO M K KOHKPETHBIM COOBITHSIM M JHMYHOCTH: «The first
killing occurred on the 10th September, 1880, along Limehouse Reach: this, as its name implies, was an ancient lane
which led from a small thoroughfare of mean houses to a flight of stone steps just above the bank of the Thames... The
Jewish quarter of Limehouse comprised three streets beyond the Highway, it was known as “Old Jerusalem” both by
those who inhabited it and those who lived beside it» [19, c. 9].

Taxoke aBTOp HCIOJIB3YET B KAUECTBE OKPY)KEHUSI TIIaBHBIX F'€pOEB HCTOPHUECKHX JIMYHOCTEH, )KUBIINX B Bukropu-
AHCKYIO 310XY. Ba’kHO OTMETHTB, UTO CIO’KET pOMaHa BPAIIAeTCsi BOKPYT TeaTpanbHoH >ku3Hu Jlonnona XIX B., HOCKOJIBKY
TJIaBHASI TEPOMHS MEUYTAET CTAaTh aKTPUCOH U IOTa1aeT Ha OJJHO W3 NPECTaBICHHH, I7ie BcTpedaeT [[pHa JInHo — Bemymiero
aKTepa M KOMHKa MIO3HMK-X0JI0B BpeMeH [loznnero Bukropnancrsa. Uro kacaercst Apyrux nepcoHasked, To AKpoia He
00XOJIUT CTOPOHOW WHTEIUTUTCHIINIO, )KUBYIIYIO B TO BpeMs Ha ynunax Jlonmona. Tak, B MecTHOW OMOIMOTEKE MOYKHO
BcTpetuTh Kapia Mapkca, a ero 1046 MosiBISIETCs B OHOM U3 31M3010B BMecTe ¢ OckapoM Y alib10M, KOTOPBIH IIPUXOTUT
Ha TeaTpalibHyI0 MOCTaHOBKY: «Oscar Wilde had been asked by the editor of the Chronicle to furnish an essay on the
character of first-night audiences, and he had decided to begin with the theatrical sensation of the hour» [19, c. 175].

T'oBopst 00 MHTEPTEKCTYAIBLHOCTH, BaXKHO OTMETUTh OTCHUIKM Ha PAa3IMYHbIE TEKCThI, KOTOPbIE MOKHO OOHAPYIKUTh
B JaHHOM mnpousBeneHnd. Hampumep, BeimmeynomsiHyTelii K. Mapkc wactuuno tmrtupyercs Axpoinom: «Truly the
playhouse was the opium of the people!» [19, c. 176]. OnuH U3 repoeB pomaHa, mocemnias JOHJOHCKYIO OUOIHOTEKY, 3aUH-
ThIBaeTcs TpakraroM Tomaca ne KynHen, nmos»xe utupyst ero B cBoeM counHenun: « These are the words with which Thomas
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“«

De Quincey ended his study of that ferocious killer: “... in obedience to the law as it then stood, he was buried in the center

of a quadrivium, or conflux of four roads (in this case four streets), with a stake driven through his heart» [19, c. 173].
dparMeHTapHOCTh TaKKe SBIISETCS OJTHOM M3 0COOEHHOCTE! poMaHa. B mpou3BeaeHH MOKHO MPOCIIEUTD HaJU-

YHe Pa3HBIX )KaHPOB, KOTOPBIE HHOTa CMEHSIIOTCS B 3aBUCMOCTH OT I'JIaBbI, YTO CO3/Ia€T XaOTUYHOCTb B IIOBECTBOBAHHHU.

«IIponecc Dnuzader Kpm» sABIsieTcs HCOBUKTOPHAHCKHM POMAHOM, JUISl KOTOPOTO XapaKTepHbI YePThl HCTOpUYe-
ckoro pomana. Akpoiin Boccosnaet peanuu Jlongona XIX B., HarmogHss TEKCT peabHBIMU JIOKAIUSIMU U HCTOPHYECKUMHU
JIMYHOCTSIMH, )KUBIIUMH B TOT NEPHOA. ABTOp TaKxKe NMpHOEraeT K IUTHPOBAHHUIO PEATBHBIX TEKCTOB (PHIOCO(OB U MH-
catesiel Toro BpeMeHu. HeoBUKTOpHAaHCKUM JENaeT 3TOT pOMaH TO, YTO AKPOW[, BO-NIEPBBIX, KPUTUKYET, AEKOHCTPYHU-
PYET BUKTOPHAHCKHE [IEHHOCTH, BO-BTOPBIX, 3aTParuBaeT MpodieMy HeNpaBUILHOTO CEKCYyaIbHOTO BOCITUTAHHS, KOTO-
pOe MPHBEJIO TIIaBHYIO TEPOMHIO K TeHJIEPHOMY PacCTPONUCTBY M MaHUAKaJIbHOMY MOBEICHHIO.

B pomane npocnexuBaroTCs 4YepThl ISTEKTUBHOTIO aHpa. Ha npoTshKeHNH UCTOpUM Iepe]] YhTaTesieM pa3Bopa-
YHBaeTCs LEeIOoYKa IPECTYIUICHUH, I/Ie CaM YHTATeIb CTAHOBUTCS «CBHILIUKOM» H JUI HETO JAJIeKO He cpasy OKa3bIBaeTCs
oueBuaHa urypa «I'onema u3 Jlaiimxayca», coBepiuatoiias Bce youicrsa. Y Ouiileil oka3bpIBaeTCst OJJMH U3 TIOBECTBOBA-
Tenerd — Dmm3abet Kpu, HaunHaroMmas akTpuca MIO3UK-X0JIa. B poMaHe ynTaTenb, BOBICUCHHBIH B IOBECTBOBAHUE OT
nHa yOUHIBl, CTAHOBUTCS OOMaHYTBHIM M COUTBHIM ¢ TOJKy. Takas HeTpuBHaibHas (popMa DETEKTHBA MOXET BBHI3BaTh
UHTEpEC y JI00UTENEH 0CTPOCIOKETHBIX )KaHPOB.

OIHUM U3 DJIEMEHTOB JKaHPOBOTO KOJUIAXKa B IPOM3BEICHUH BBICTYNAeT GHiIocockuii pomaH. Beck kH3HEHHBIH
nyTh Diu3abeT Kpu coCTOUT U3 MOCTOSHHBIX MOIBITOK OCO3HAHUA ce0sl M CBOCTO MeCTa B 9TOM MHUpe. MaHHaKanbHOE
MOBE/ICHHE IEPOVHHU CBSI3aHO C €€ JETCTBOM, HEaIeKBAaTHBIM ITOBEJCHUEM MaTePH U KECTOKUM OOpallleHueM ¢ Heil. DIu-
3a0eT, BCIO )KM3Hb Urpasi pa3inuHble POJH B TeaTpe, MPOAOIDKACT UIPaTh U B peaibHOU xu3HU. OHa MEHSET CBOIO JIMY-
HOCTB, [IEPEOJICBACTCS B MY)KUMHY M YOMBaeT OKPYKAarOLIUX ¢ 0COOON IIMHUYHOM XKeCTOKOCThIO: «/ was standing in the
shadows just beside them and, when she came down into the shop, I took the mallet from my pocket and struck her down.
She did not cry out—she did not even sigh—but, cradling her wounded body, I took my razor and cut her from ear to ear.
It was hot business indeed, with the blood welling over the sleeves of my coat» [19, c. 104].

B pomane ucnonb3yercs ®aHp THEBHHKA, TOCKOJIbKY HEKOTOPbIE U3 TJIaB IIPUBECHBI B BUJE 3alKceil mpecTyn-
HHUKa, coBepiaroiiero youiictea B Jlaimxayce: «SEPTEMBER 6, 1880: It was a fine bright morning, and I could feel
a murder coming on. I had to put out that fire, so I took a cab to Aldgate and then walked down Whitechapel way. I may
say that I was eager to begin, because I had in mind a novelty for the first time: to suck out the breath of a dying child,
and see if all its youthful spirit mingled with mine. Oh, in that case, I might go on forever! But why do I say child, when
I mean any life? Look, I am trembling again» [19, c. 20]. Kaxxgas Takas 3amuck HAYMHACTCS C AATHI HAIICAHMS, a TAKXKE
BEJIETCSI OT IIEPBOTO JIMIA, ONUCHIBAs PAa3INYHbIC PACCYKICHUS «aBTOPa» AHEBHUKA MIIH )K€ OBITOBBIC BEIIH, HAIPHMED,
noxox B 6ubnmoreky. HexkoTopsle riaBbl MpeACTaBICHBI B BUJE CYAEOHBIX MPOTOKOJIOB ¢ jonpocaMu Dnuzadber Kpu,
NPENCTaBIISISL DIIEMEHT KaHpa JOKYMEHTAINCTHKU:

«MR. GREATOREX: Did you purchase arsenic powder from Hanway’s in Great Titchfield Street on the morning
of October the 23rd of last year?

ELIZABETH CREE: Yes, sir. I did.

MR. GREATOREX: Why did you do so, Mrs. Cree?

ELIZABETH CREE: There was a rat in the basement.

MR. GREATOREX: There was a rat in the basement?

ELIZABETH CREE: Yes, sir. A raty [19, c. 12].

B pomaHe cMeHSIFOTCsI TOBECTBOBATENIN: YHTATENb BCTPEUYAET IIOBECTBOBAHHE KaK OT IIEPBOT0, TaK M OT TPETHETO
Juna. AKpoii npuderaer K aBTOPCKOM Macke, HUKAaK He BhIpaXkasi CBOEr0 OTHOILICHUS K ITPEJICTaBICHHBIM Te€POsIM U CO-
ObrtisiM. Tak, B OHOM M3 TJIaB YHTATEIb MOXKET BHACTH CLEHY YOUIICTBA Illa3aMd MaHbsIKa, B CBSA3H C YeM MEHseTCs
1 Bcs atMoc(epa, ocTaBIsIsI BIIeUaTIICHUE YKaca u cTpaxa: «/ opened the bag and then, with a quick movement, took my
knife and cut her across the throat from left to right. It was a powerful start, although I say so myself, and she leaned
back against the wall with an astonished look upon her face; she sighed and seemed eager for more, so I obliged her with
a few deep cutsy» [19, c. 44]. B rmaBax ot nmma Dmu3adet Kpu untaTens cTalkuBaeTcs ¢ BHYyTPCHHUMH MIEPEKIBAHUIMHI
TePOMHH, I'JIe OHA PACCYKAAET O CBOEH KU3HM U MeuTaxX. B TaHHBIX OTphIBKaX AKpOIi]] ITOTrpysKaeT yuraress B atMochepy
TIeYaTy U COTIePSKUBAHIS TTIaBHOU Tepoure: «/ had only one wish in my life, and that was to see the music hall. Curry’s
Variety was by the obelisk, close to our lodgings, but Mother told me it was the abode of the devil which I was never to
enter. I had seen the bills announcing the comedians and duettists, but I knew no more of them than I did of the cherubim
and seraphim to whom my mother cried aloud» [19, c. 15]. B rmaBax ot TpeTbero JIuiia TOHAILHOCTh O0Jiee HEHTpaIbHasl.
ABTOp MOBECTBYET O COOBITUSX, MPOMCXOASIINX BOKPYT T€POEB, HIIH XKE UX IOBCETHEBHBIX 3aHATHAX (TTOcemeHne ono-
JUOTEKH, JOMAIIHUH OBIT).

B ¢unane pomana Omm3aber Kpu npusHaercs B TOM, 9T0 MIMEHHO OHA CTOsUIa 3a BceMH youiicTBamu «l onema u3
Jlaiimxaycay, nepedrcIisisi CIIUCOK CBOUX XepTB: «First there was my dear mother. Then came Doris, who saw me. There
was Uncle, who soiled me. Oh, I have forgotten Little Victor, who touched me. The Jew was a Christ killer, you see, as my
mother used to say. You see, father, my late husband was a dramatic writer. But he was never a success, I'm afraid. That is
why he tried to steal my plot. He wanted to change the denouement, and expose my little adventures to the world. So then I
managed the funniest bit of business. I made up a diary and laid the guilt upon him. I kept a diary in his name, which will
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one day damn him before the worldy [19, c. 172]. Ilo maenuto B.B. CtpykoBa, UMEHHO 3TO NpU3HAHKUE DIH3a0eT «pazpy-
IIaeT YUTATEeIbCKHUE OXKUAHNUS, OCHOBAaHHBIE HA JIOTHUECKH BEICTPOCHHOM CIO’KETE POMaHa, 3aCTaBIsIeT COMHEBAThCS B MOJI-
JIMHHOCTH CKa3aHHOTO, B MOTMHHOCTH JOKYMEHTOB (IHEBHUK Kpw, MpoTOKOIIBI CyAeOHBIX HotpocoB Dim3adeT)» [11, c. 139].
Kaxk Buaum, I1. Axpoiin oOMaHbIBaeT yuTatesns, yoexxnas B TOM, 4To youiile sBisercs Myx Dnuzader Kpu. imenHo mo-
STOMY YHUTATENb HE Cpa3y IMIOHUMAET, KTO SBIsieTcs UCTUHHBIM «['onemoM u3 JlaiiMxayca», 1 Oka3bIBaeTCss OOMaHyTHIM,
MOCKOJIBKY aBTOpP HAMEPEHHO HABOJUT YUTATENS HA JIOXKHBIN CIIE].

Kak ormeuanocs panee, «IIpomecc Dnmmzadbetr Kpmy» sBiseTcss HEOBUKTOPHAHCKUM POMAaHOM. AKPOII JEKOHCTPY-
upyer o0pa3 BukropmaHckoi 310XH, HPOHU3HUPYS HaJ Pa3sHbIMU COLUAIBHBIMU OCOOCHHOCTSIMU TOTO BpeMmeHH. [Inca-
TeJIb BBICMEMBAET HAITyCKHYIO PEIUTHO3HOCTD 3TIOXHU U CAKPaJbHOCTh OTHOIIEHUH MEX/y MaTepbio U peOCHKOM Ha IpH-
Mepe B3aMMOOTHOIICHUH TTIaBHON T€POWHHU CO CBOEH MaTepbio. MaTh Oblia 04eHb HaOOXKHOH, IBITAsACh IIOCTOSHHO 3a-
MOJIMTh CBOM I'PEXH, OJTHAKO 3TO KOHTPACTUPOBaJo ¢ e€ moseaeHneM. OHa poamna Dnn3adeT BHe Opaka, BIOCIEICTBUN
MTOCTOSTHHO HM3/I€Bajyach HaJ Hel MOpaibHO U ¢pusndecku: « There is a place between my legs which my mother loathed
and cursed—when I was very little she would pinch it fiercely, or prick it with her needle, in order to teach me that it was
the home of pain and punishment. But later, at the sight of my first menstrual issue, she truly became a demon. She tried
to stuff some old rags within me, and I pushed her away» [19, c. 14].

3akouenue. [IoMUMO TakMX 9epT MOCTMOIEPHHUCTCKOM 3CTETHKH, KaK MHTEPTEKCTYyalbHOCTh, ()parMeHTap-
HOCTb, aBTOpPCKas Macka, urpa, uponusi, B pomane [1. Akpoiina «[Iponecc Dnuzader Kpu» siBHO mpociexuBaeTcst 1BOH-
HOW KOJ IPOYTEHHUSI.

HewnckynieHHbIH yuTaTenb OyneT yBIeUEH JACTCKTUBHOM JIMHUEH IPOU3BEICHHSI, KOTOPas IEPKUT B HANIPSIKCHUH
Ha TIPOTSDKEHWH BCErO MOBECTBOBAHMS, MOAOpPACHIBAsl pa3jIMUHbIC 3alICNKH: JHEBHUK yOMHIIBI, CyAeOHbIE MPOTOKOJIBI
u T.1. YuTarens BeJeT COOCTBEHHOE PacCieOBaHUE, OKa3bIBAsCh B KOHIIE 00E€CKYpaKeHHBIM.

OTCBUIKH K peabHBIM HCTOPHUECKUM (DaKTaM, THIHOCTSIM M TEKCTaM 310XH BUKTOpHAHCTBA 3aMHTEPECYIOT MOJ-
TOTOBJICHHOTO YUTATEN. DIEMEHTHI TAKUX JKaHPOB, KaK HCTOPUYECKUH 1 GHIIOCO(CKUI poMaH Takke oCTaHyTcsl He 0e3
BHUMaHHS MHTEIUIEKTYaJIbHO pa3BUTON myOnuku. [IockonabKy MpoHMS mucaTelns HaJ YCTOSIMH BHKTOPHAHCKOTO oOIe-
CTBa HE TAaK OYEBMIIHA JJISI YUTATENsI, HE3HAKOMOTO ¢ UCTOpHYecKUM (oHOM AHrnuu koHua XIX B., — oHa BBI30BET UH-
TEpeC JIUIIb B y3KOM YHTATEIIbCKOM KPYTY.

Taxum oOpazom, poman [1. Akpoiina sBisieTcst HOCTMOJEPHUCTCKUM, MIOCKOJIBKY TaM NPUCYTCTBYIOT TAKHE YEPTHI
MIOCTMOJICPHU3MA, KaK HHTEPTEKCTYyaIbHOCTh, ()parMEHTapHOCTh, aBTOPCKAst Macka, Urpa, MPOHUS U CBA3aHHBIN ¢ HUIMH
JIBOMHOU KOJI MpOUYTeHMs. MaccoBbIil YuTaTeNb IPEAIOUTET JAHHOE [IPOU3BEACHUE BBUAY €TI0 JETEKTUBHON KaHPOBOMI
HaNpaBJICHHOCTH, NTPEACTaBUTEIb K€ YUTATENS MOATOTOBIEHHOTO OYyAET yBIICUEH, BO-TIEPBBIX, TAKUMH KaHPAMH, KaK
UCTOPHYECKHUH U (PUIOCO(PCKHUI pOMaH, BO-BTOPBIX, pacIIN(POBKOI HHTEPTEKCTYaIBHBIX OTCHIIOK K 31oxe BukropuaH-
CTBA, B-TPETHHX, HPOHMIECKUM H300paKEHHUEM CEMEHHBIX U TyXOBHBIX OaHaIbHOCTEH MPEICTABICHHOM JITOXH.
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DOUBLE CODE OF READING IN P. ACKROYD’S NOVEL «THE TRIAL OF ELIZABETH CREE»

K. MAZHEIKA
(Belarusian State University, Minsk)

General issues of postmodernism, including the issue of double code of reading in the literature of this direction,
can be referred to the current scientific problems. The article deals with a number of features typical for the works of
postmodernism and defines double code of reading. The analysis of P. Ackroyd’s novel «The Trial of Elizabeth Creey is
given, as a result intertextuality, fragmentation, author's mask, game, irony, including a double code of reading, which
is given special attention, were revealed.

Keywords: postmodernism, double code of reading, intertextuality, fragmentation, author's mask, game, irony.
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