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9CTETHKA COTBOPYECTBA: IIMCATEJIb U YUTATEJIb
B CBOPHMKE 3CCE B. BYJI® «OBBIKHOBEHHBI YU TATEJIb»

T.M. KY3SMEHKOBA
(Ilonoyxuii zocyoapcmeennwtit ynusepcumem umenu Eeppocunuu Ilonoykoii)

B cmamve uccnedyemes xonyenyus meopuecmea 6 kpumuyeckux scce Buposcunuu Byngh 6 konmexcme scmemuxu
modeprusma. Ilpu ananuse oviiu paccmompersl Kiouegvle pabomul us coopuuxa B. Byngh «Obviunviii yumamensy.
Cpasuumenvro-conocmagumensvroe usyuenue uoeti Y. Iletimepa, A. bepecona u B. Byagh noszeonsem cosopume 0 KOH-
YenmyanbHOM RepeoCMbLCIeHUY POIU U PYHKYULI MBOPUECKOU TuyHOoCmU. B pe3ynbmame 060cH08b18aemcs 861600 0 CO3-
Odanuu B. Byngh yenocmnoii gpunocoghuu meopuecmsa, 0CHOBAHHOU HA «COABMOPCMBE» NUCAMENA U YUMAMmels.

Knioueswie cnosa: Bupooicunusi Byng, scmemura MoOepHU3IMA, Yumameib-Coa8mop, meopueckKuil akm, cO3Hanue,
Yonmep Iletimep.

Bgenenue. Bupmxunus Bynd (Adeline Virginia Woolf, 1882-1941) — anrmuiickast nucatebHULA, TUTEPATYPHBIN
KPHUTHUK ¥ OJIHAa M3 BeIyIIUX (GUIyp MOJEPHUCTCKOM JauTepaTypsl epBoii nonoBuHsl XX B. B. Bynd ponunace B cembe
JIUTEPATYPHOTO KpUTHKa, u3narens u yueHoro Jlecau Crusena (Leslie Stephen, 1832-1904), aBropa cepuu paGoT mo
HCTOPUH AHTIIMACKOM JIUTEpaTyphl, a Takke MepBoro pemakropa «Croeapsi HarmoHanbHOW Guorpadum» (Dictionary of
National Biography, 1882). Mats B. Bynd — Jlxxynus Crusen (Julia Prinsep Stephen, 1846-1895) — mocemana aurepa-
TYPHBIE CAJIOHBI, TJI€ MO3HAKOMUIIACH ¢ XYA0KHHUKaMu-mipepadasmuramu [2, ¢. 206]. BupmkuHus BeIpocia B Kpyry 0eces
00 mckyccTBe M GUIOCOMHH, YTO B AANBHEHIIEM IOBIMSUIO Ha TEMAaTHKY €€ Mpo3bl M 3cceUcTuku. B. Bynd crosma
Y UCTOKOB (hOpMHPOBaHMS MOJECPHUCTCKOTO POMaHa M JUTEPaTypHOIl 3CTETHKH. B cBOMX pomMaHax OHa SKCIEPUMEHTH-
pyet ¢ GpopMoii 1 copepKaHUEM JINTEPATYPHO-XYL0’KECTBEHHOTO TIPON3BEICHHS.

AHTTIHIACKAN MOICPHUCTCKUN pOMaH CIIOKHUIICS B TIepBoit TpeTu XX B., JOCTUTHYB cBoero pacisera B 1920-e rr.
HecMmoTps Ha Ha3BaHUe, MOIpa3yMeBaBIlee Pa3padOTKy aKTyalIbHBIX CIOCOO0B Xy0)KECTBEHHOTO BBIPaYKEHHUS B IPOTH-
BOBEC POMaHaM BHUKTOPHUAHCKOW 3MOXH, MOJCPHHCTCKMH POMaH HE CTaJl TOTAIFHO OTPHLATH TPAIUIHI0 POMAHHOTO
*KaHpa MpeAblayIero cronetus [2, ¢. 162]. I'maBHo# 3amayeii MOJIESPHHCTOB CTANIO IEPEOCMBICICHHE TPATUIIHOHHON Kap-
TUHBI MHUpPa, KOTOpasi CIOKUIACh B JUTEpaType nmpeasiaymeit snoxu. B pomanax XIX B. (Hanpumep, «/I»sun Konmep-
¢un» Yapnesa JlukkeHca, «SIpmapka tiiecnaBusi» Yuibsima Tekkepes, «OMma» JlxeitH OCTHH) XyA0KeCTBEHHAs pe-
aNBHOCTh TOX0Ka Ha JEHCTBUTEIBHOCTH, TJIe CO3HAHHE YEIOBEKa M3MEPSETCS] MBICISIMH, KOTOPbIE BBICTPAMBAIOTCS
B JIOTHYECKYIO 1IEMOYKY, IJIe JOMUHHPYIOT IPUUYUHHO-CIIEICTBEHHbIE B3auMOOoTHOWEHus. [Iucarenmn XX B. (Takue Kak
Bupmxunus By, Jxeiime Ixotic, Mapcess [IpycT) npuiiiy K BEIBOLY, YTO YEJIOBEUECKOE CO3HAHME YCTPOCHO Kyia
CJIOJKHEE, YEM TPEJICTABIAIOCH PaHee.

Ha py0exe BEKOB KIIOUEBBIMH HOHATUSAMH (QHIIOCO(UH CTall «BpEMsI» U «CO3HAHHE», KOTOPBIC TIEPECcTatn BOC-
npuHUMaThes uHeiHo. Ucxoas u3 nabmroaenuit Aupu beprcona (Henri-Louis Bergson, 1859-1941), «spewmsi» npeBpa-
THJIOCH B MTOTOK, B CYOBEKTHBHOE TIEpPEeXHUBAHKE, I'/Ie TPOIILIOE, HAacTosIIee 1 Oynymiee neperuieTatorcs. «Co3HaHue» ke
HpenCcTano He Kak Habop JIOTHYECKU BBICTPOCHHBIX MBICIICH, a Kak HEIPEPhIBHOE, YaCTO Xa0THYHOE, BIKeHue [3]. [nas-
HOH 11e1bI0 MOJIEPHUCTOB CTaJI MOUCK TOJIMHHOMN peaJbHOCTH M IOUIMHHOTO YeIoBeKa HOBOH anoxu. B xone nanHoro
MOMCKa MOEPHUCTHI IEPECMOTPENN CBOE OTHOILIEHHE K HHTEIJIEKTyalbHOMY U YyBCTBEHHOMY Hadanam. MHTeIekT, no
WX MHEHHMIO, BBICTYIAJ JIMIIb KaK MHCTPYMEHT JISl CO3JJaHMUS CIIOKHBIX SI3BIKOBBIX KOHCTPYKIIMH, @ IMOIIMU 3a4aCTYIO
MOTYT OBITh JIOKHBIMH WITH HABSI3aHHBIMH KYJIBTYpHBIMH Tammnamu [4]. [lommuaHOe «S» denoBeka CKphIBAIOCH TITy0xe —
B [IOTOKE JIOPE(JIEKCHBHOTO OIIbITA, KOTOPBIN M CTPEMIIIUCH 3a1ie4aTiieTh aBTopbl. OHUM M3 Takux nucarenei Obuia B. Bynd.

OcHoBHas yacTh. B. Byid onyGiukoBana psii KpUTHUECKHX 3CCE, B KOTOPBIX OHA (POPMYIIMPYET UIIEH, Olpe/ie-
JSIBIIIKE €€ OTHOIICHUE K UCKYCCTBY H (hurype tBopiia. B coopruke scce «OObrunbIii untarensy (The Common Reader,
1925), paccMOTpeHO, KaK MOJICPHUCTCKOE IO CBOCH CYIIHOCTH BUACHHE PEATbHOCTH MEHSIET POJIb HCKYCCTBA M MUCCHUIO
TBOp1A. B acce «OOBIYHBIN YUTATENbY», KOTOPOE 3a/1aéT TOH BceMy COOpHHKY, B. Bynd murupyer u pazBuBaeT MbICIb
C. JI>xOHCOHA O IEHHOCTH OOBIKHOBEHHOT'O YMTATEINS — TOr0, KTO 00paliaeTcss K KHUIe He KaK JIMTEPaTypHBIH KPUTHK
WIN YYEHBIH, a BOBJICYEH B ITPOLIECC YTEHUS s COOCTBEeHHOTO ynoBonbcTBus. st B. Bynd nckyccrso n nmureparypa —
3TO HE TOJIBKO 00J1aCTh HAYYHBIX M3BICKaHHUH, HO U MPOCTPAHCTBO IS JINYHOTO, SMOLIMOHAILHOTO ¥ MHTYUTHBHOTO B3a-
uMoIeHcTBUS TBOpla U 4ynutarens. OHa OTHOCHTCSI K MCKYCCTBY CJIOBAa HE Kak K OOBEKTY XOJIOJJHOTO aHallu3a, a Kak
K SIBIICHUIO, KOTOPOE JOJDKHO IPOKUBATHCS U 1yBCTBOBAThCS: «[ JIaBHOE K€, B OTJIMYHMU OT KPUTHKA U YYSHOTO, YUTATEb
BEYHO CTPEMHUTCS 10 HAUTHIO, HEBEIOMO M3 KaKOT0 COpa, caM IS ce0st cO34aTh HEUTO IEJIOCTHOE: TO cOOepET M3 00pHI-

BOYHBIX BIIEYATJICHUI IIOPTPET, TO HAGPOCAET YEPThl SMOXHU, TO BBIBEJIET L€y TEOPHIO MUCATEILCKOTO MACTEPCTBaN!
[5, c. 201].

! «Above all, he is guided by an instinct to create for himself, out of whatever odds and ends he can come by, some kind of whole-
portrait of a man, a sketch of an age, a theory of the art of writing. He never ceases, as he reads, to run up some rickety and ramshackle
fabric which shall give him the temporary satisfaction of looking sufficiently like the real object to allow of affection, laughter, and
argument» [6, p. 12].
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B. Bynd omnmceiBaeT yTeHHE Kak MPOLECC «TKYLIETOCs MOJIOTHAY — HEUICAIbHOTO 3aHATHS, IPU KOTOPOM YHTa-
TeJIb CaM CTAaHOBHUTCSI COABTOPOM. DTO OTpakaeT e€ B3IJIs Ha UCKYCCTBO, KaK Ha JMAJIOT MEXy TBOPLIOM U YEJIOBEKOM
BOCIPHHHMAFOLINM, TA€ IIEHHOCTh MMEET He TONBKO 3aMBICE]l aBTOPa, HO U JIMYHBII OIBIT YuTaTeNsd. VcXons u3 cka3aH-
HOTO BBIIIE, MOXKHO IIPUITH K BBIBOAY, YTO TBOPUYESCKHUH aKT, B HOHMMaHuK B. Byn, 3aBepiaeTcst He B MOMEHT CO3HAHUS
MPO3aYECKOTr0 N II0OITHYECKOTO TEKCTa, @ B MOMEHT BOCIIPHUSATHUS NPOMU3BEICHUS HCKyccTBa. JlaHHAs uaes pOJHUT
Habmonenus B. Bynd c upesmu O. Yaitnmsaa u V. [lefitepa, KoTopslii B kKHUTE «PeHeccaHC: 09epKH HCKYCCTBA H TIOA3UI
(Studies in the History of the Renaissance, 1873) mmcai: «MCKyCCTBO MPUXOAUT K HAM C TIPOCTOYITHBIM HAMEPECHHEM
HAIOJIHUTL COBEPLIEHCTBOM MIHOBEHHMS HAIIEH U3HUA U IPOCTOP PaJi CaMUX 3TUX MrHOBeHuil»? [7, c. 28]. V. Ieiirep
YTBEPXKJIaJl, YTO UCKYCCTBO JJOJDKHO CTPEMHTHCS HE K MOPAIN3aTOPCTBY, YTHINTAPHON MOJIB3€ MM TOYHOMY KOIIHPOBa-
HUIO JEHCTBUTEIBHOCTH, a K CO3JIaHUIO YUCTOT'O M UICKPEHHETO NepeKiBaHus. LIeHHOCTh Xy10’KEeCTBEHHOTO ITPOH3BE/Ie-
HUSI, C 9TOW TOYKH 3PEHUS], U3MEPSETCS HE ero OOIECTBEHHON MOJIb30H, 8 MHTEHCUBHOCTBHIO M YHHKaJIbHOCTBIO 3CTETH-
4YecKOro uyBcTBa. JIro0as MonbITKa MOAYMHUTH TBOPYECTBO BHEIIHEH, TParMaTHYECKON 1IN pacCMaTpHUBaeTCs KaK Ipe-
JIaTeJILCTBO caMO cyTH ucKyccTBa. [IucaTen-MoaepHUCTHI B3I 32 OCHOBY KiltoueBble uaen Y. [leitrepa u ero nocie-
JoBateneld 1 TpaHc(hOPMHUPOBAIH MX B CBOUX paboTax. OHM NPHHSIM TE3UC O CAMOLICHHOCTH ICTETHYECKOTO IIePEeIKHBa-
HUA. 11 HUX BBICIIEH IIGHHOCTBIO CTANIO HE MPOCTO «KPACHBOEY WITH «BO3BBIIICHHOE» MTHOBEHHE, @ CAMO 4EJI0BEYECKOe
CO3HaHHE U BpeMs1, KOTOPOE U JOJDKHO YIOBHUTH CYTh HCKYCCTBA.

aunbie uneu otpaxeHsl B acce B. Bynd «Cospemennas xynoxectsenHast npo3a» (Modern Fiction, 1919). Asrop
PE3KO KPUTHKYET COBPEMEHHBIX il ImicaTeliel-«MaTepruaiicTOB, KOTOPbIE COCPEIOTOYCHBI HAa BHELITHUX, OBITOBBIX J€-
TalsIX B ymepd BHYTPEHHEMY MHUPY YEJIOBEKa: «OHHM MHUILIYT O MpeAMETaxX HEBa)XKHBIX, YTO OHU PACXOAYIOT CBOEC He3a-
YPAIHOE MAaCTEPCTBO U MPUIIEKAHHE, TIBITASICH CIENATh TPUBUAIBHOE M IIPEXOISIIEE HCTUHHBIM U Be4HBIM»® [5, ¢. 210].
Jus B. Bynd riaBnast 3amaua nuteparypsl — nepeAaTth HOAIMHHYIO, BHYTPEHHIOIO )KH3Hb CO3HAHMUS, KOTOpAasl He yKJa-
JAbIBACTCA B TPAJAUIIMOHHBIC CIHOKCTHBIC CXCMBI. HctunHoe HCKYCCTBO HOJDKHO CTPEMUTHCA YJIOBUTH 3TOT «Mepua}omuﬁ
BHYTPEHHHUI OTOHBY», IOTOK BIeYaTICHUH U MbIciel. iMeHnHo nmostomy, B. Byng cuuraer, uro nmucaTesb JOKEH ObITh
cB00OMICH B BhIOOpPEe (DOPMBI M COJCPKAHUSA MPOU3BEICHHS, PYKOBOJICTBYSICh CBOMM BHCHHEM, a HE TPEOOBaAHHIMHU
PBIHKA WM KpUTHKH: «Ecii ObI iHcaTens ObIT CBOOOJHBIM YEJIOBEKOM, a He paboM, ecii Obl OH MOT ONUCHIBATh BCE TO,
9TO BHIOMPAET, a HE TO, YTO JOJIKEH, €CJIH OBI OH MOT OIEPETHCS B CBOEH paboTe Ha TyBCTBO, a He yeIoBHOCTR» [5, c. 211].
B. Byn¢ orMevyaeT HOBaTOPCTBO H SKCIIEPUMEHTHI CBOMX COBPEMEHHHKOB, KOTOPBIE OCMBICIIIOT Pad0Ty CO3HAHUS: «OHH
CTaparoTCsl NPHOIM3NUTHCS K KHU3HH M COXPAHUTH 00Jiee HCKPEHHE M TOYHO TO, YTO MHTEPECYeT U JBHIKET UMH; YTOOBI
JIENIaTh 3TO OHHU JIOJKHBI OTKA3aThCs OT GOJBIIMHCTBA YCIOBHOCTEN»” [5, ¢. 212]. CoBpeMeHHAs IUTEPATypa, 0 MHEHUIO
MOACPHUCTOB, JOJKHA OTKA3aThCA OT T'OTOBBIX q)OpM B ITOJIb3Y SKCIIEPUMECHTA, I'/I€ pa3Hoo6pa3I/Ie XYHOKECTBECHHBIX MEC-
TOJIOB OIPAB/aHO, €CJIM OHO PACKPBIBAET CYTh YEIOBEYECKOTO CO3HAHUSI.

B acce «Kak unrats xkuury?» (How should one Read a Book?, 1925) B. Bynd mumier: «B mr060M apyrom mecre
HPaBUJIO JUIS HAC — 3aKOH, 3/1ECh XK€, CPEIU KHHT, He CYIIECTBYET HM NPABMI, HU 3akoHOB»® [5, c. 89], Tem caMbIM mpo-
JIOJDKasi Pa3BUBATh MBICIL O TOM, YTO JINTEPATypa — TEPPUTOPHs aOCONMIOTHON MHTEIIEKTYyallbHOW M SMOIMOHATBHON
cB00O01BI. E€ 11€71h — He MOTYMHATE YNUTATENd, a JaTh CBOOOy B MHTEPIPETALMU U BOCTIPUATHHN TekcTa. Ha mpoTsxennn
Bcero acce B. Byid) pasBuBaet KIIIOYEBYIO MBICIb: «JUISl YHTATENS TIOJABUTE CBOE «SI» — 3HAYUT 0OEAHUTE camoe cebs»’
[5, c. 100], Takum 06pa3om, IpOLECC YTSHHUs MPECTaeT KaK aKT COTBOpUYeCcTBa. MOJEPHUCTCKAs IUTEPaTypa He MPOCTO
MOCTUraeT CYIIHOCTh YeJIOBEYECKOT0 CO3HAHMUS, HO M CTAHOBUTCS KAaTaJM3aTOPOM B PAa3BUTHH BOOOPaXKECHHs, HHTYULIUH
U CY)XACHHUsI caMoro yuratens. OMUpasch Ha UICH O POJIM YUTATENsI, Mbl MOXKEM OIPEACIHUTh HcaTensi-Teopua: «KHuru —
Te e MPECTYIHUKH, BEJ(b MbI YOHBAEM HA HUX CTOJILKO BPEMEHH U IyIueBHbIX cuit!»@ [5, ¢. 98]. [Tucarens — 1o durypa,
KOTOpast 00J1afaeT BIACThIO HaJl YUTATENEM, «IIOXHIast» ero BHuManue. OH crlocoOeH 3aTPOHYTh BCE YPOBHU BOCIPHSI-
THSI YUTATENS B CHIIy TOTO, YTO €0 OCHOBHOM 3a/1aueii CTAHOBUTCS CO3JJaHUE ITPOU3BEICHUS.

O0pa3 nucaresis HauboJIee MOJHO OTPaXKeH B ABYX 3cce B. Byid, koTopeie nmocesiiieHb! TBOpuecTBY [Ixeiin OcteHn
(Jane Austen, 1775 — 1817) u Txopmk Dmmot (George Eliot, 1819 — 1880). «/[xeitn OcTeH He 3aHUMAETCS TIEPEBOCIIH-
TaHHEM, OHa HUKOMY HE MCTUT Ha CTpaHHIIE — OHa IPOCTO MOJI4a BCMaTPUBAETCS B JIUIA, U OT 3TOTO JIeJIaeTCsl I0-HACTO-
siiemy crpamso»® [5, ¢. 111]. Ha Hanr B3risiz, B JaHHOM 1uTaTe o0bIrpeiBactes ues V. [leiitepa o ToM, 4TO HCKYCCTBO
He 00s3aTeNIbHO HECET JUNAKTHYECKYI0 Harpysky. B. Bynd mokaspiBaer, 4To BiAcTh IHCATeNsl 3aKJIHOYaeTCs B TOM,

2 « For art comes to us with the simple-minded intention of filling the moments of our lives with perfection, and the space for the sake
of those moments themselves» [8, p. 31].

3 «...they spend immense skill and immense industry making the trivial and the transitory appear the true and the enduring» [6, p. 207].
4«...he writer seems constrained, not by his own free will but by some powerful and unscrupulous tyrant who has him in thrall to provide
a plot, to provide comedy, tragedy, love, interest, and an air of probability embalming the whole so impeccable that if all his figures were
to come to life they would find themselves dressed down to the last button of their coats in the fashion of the hour» [6, p. 208].

5 «They attempt to come closer to life, and to preserve more sincerely and exactly what interests and moves them, even if to do so they
must discard most of the conventions which are commonly observed by the novelist» [6, p. 294].

6 «The only advice... is to take no advice, to follow your own instincts...» [6, p. 293].

7 For a reader to suppress their own 'I' is to impoverish themselves [6, p. 296].

8 «And what is the point of having all these books if we are not going to read them? Or of reading them if we have no time to digest
them? Yet it is perhaps our duty to read them; or is it our pleasure?» [6, p. 298].

9 «She is simply looking on. And her look, because it is so just, so piercing, and so devoid of illusion, is terrifying» [6, p. 191].
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YTOOBI BUJICTh W TIOKA3bIBATh JKU3Hb. JKN3HE B TOHUMAHUU 3¢TeToB XX B. SBJISIaCh YeM-TO HEJOCTOWHBIM U CEPBIM IO
CPaBHEHUIO C UCKYCCTBOM, OJTHAKO MOJCPHUCTHI TPAHC(HOPMHUPYIOT 3TY UICKO U YTBEPIKAAIOT, UTO BECh )KU3HCHHBIH OITBIT
1 TIEPeXMBAHUS SBIISIOTCS CYTHIO IMO3HAHMS UYEIOBEUECKOTo co3HaHmA: «Takoil OoraTtoit mymre, kak y Hee [[Ixopmk
Omuor. — T.K.], BCe uieT BIpoK: Kak0e HOBOE BIICUATIICHHIE OHA TPOITYCKaeT uepes cebst, 1 OHO OTKIIAIBIBACTCS, 00pasys
CJIO}1 3a CJIOEM OIIBIT yMa W Cep.a, MATAIOIINN 1 OIS KUBAOIINN een’® [5, c. 129]. Takum 00pa3oM mucarteib BIH-
THIBAET U CUHTE3UPYET ONBIT, KOTOPBIX 3aT€M MPEBPALLAETCS B MaTepuan Ui UcKyccTBa. Kak ynomuHanocs Bellle, A7
B. Byng Obum BaykeH SKCHEpUMEHT C (POPMOM M CMBICIIOM, IIO3TOMY UISI Hee MUCATelh BCerjaa MOJDKEH HaXOIHUTCS
B ABIDKCHHH U ITOUCKE, TOJIBKO TOTa BO3MOXKHO pa3zButue mureparypsl: «Iloaromy kel OcTeH nMpuIuioch OBl HCKAaTh
HOBYIO MaHEpPY IHChMa: CTOJIb JKE SICHYIO W B3BEIICHHYIO, KaK MPEX/Ie, TOJIFKO HAMHOTO IIIy0Ke 1 MHOTO3HauHee... OHa
crana 661 ipeamecteennnueil [enpu Jxetimca n [pycrar! [5, c. 116].

3axuouyenne. Takum 00pa3oM, OTTAIKUBAsICh OT ujei 3cretoB XIX B. — Takux kak Y. Ileiirep u O. Yaitmpa —
C UX KYJIBTOM «HCKYCCTBA PaJil HCKYCCTBa» M CaMOIIEHHOCTH (Gopmbl, B. Bynd Tpanchopmupyer naHHyO KOHICTIIHIO
U MOCTETNICHHO MPUXOUT K UCCIICAOBAHHIO YEJIOBEYECKOTO CO3HAHM BO BCed ero yHukambHocTH. OnHako, B. Bynd He
MIPOCTO U3yYaeT IICUXUKY: caMa CYyTh HOBOH XyJ0XKECTBEHHOH pealbHOCTH — BOIDIOMIeHNe cennuduku e€ padboTsl. Cpen-
CTBOM OTpa)KE€HHsI HOBOW PEaJbHOCTH CTAHOBHUTCS MOWCK a0CONIOTHO HOBBIX (POPM M METOHOB, CIIOCOOHBIX IepenaTh
BHYTPEHHIOIO CYITHOCTH YEJIOBEUECKOro co3HaHus. B pesymprare B. Bynd mepeocMbicnuBaeT 3HaUeHHE TBOPUYECKOTO
aKTa, TJIe HICKyCCTBO OOpETaeT CHIy HE TOJNBKO B MOMEHT HAITMCAHUS TEKCTa, HO M BO BPEMs €ro KMBOTO, CBOOOIHOTO
1 JIMYHOTO BocTipusThs. TeM cambiM B. By npeanaraet KOHIETIITHIO O TOM, YTO JIUTEPATypa — 3TO COBMECTHBIN TIOUCK
TBOPIA U BOCIIPUHUMAIOLIETO, [ MPOLECC CO3AAHMS UCKYCCTBA 3aBEPILASTCS JIUIIb B COBHAHUU TOTO, KTO MPOYEIN MPo-
U3BeNICHUs HCKyccTBa. IMEHHO B «COABTOPCTBEY MUCATENSA-TBOPIIA U €T0 YUTATENSI PACKPBIBAETCS PeaTbHOE COJIepIKaHIE
XYJI0’)KECTBEHHOTO MPOU3BEACHMUSI, TJI€ MUCATENb — He €IWHCTBEHHAs MHCTAHLIUSA, AUKTYIONIAs HEMPEIOKHYI0 UCTHHY,
a YuTaTe]h — HE MACCUBHBIN MOTPEOUTENb JUTEPATYPHOH MPOIYKIIMK, a COABTOP, aKTUBHBINA CO3[aTeb CMBICIOB. [1o
MHeHHI0 B. By, 3aBepiiieHHOCTh aKTy JUTEPATypHOrO TBOPYECTBA MPUIACT HE aBTOP, a TOT BHYTPCHHUN OTKIIUK YH-
TaTels Ha CO3JaHHYIO XYI0’)KECTBEHHYIO peajbHOCTb.
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THE AESTHETICS OF CO-CREATION: THE WRITER AND THE READER
IN V. WOOLF’S ESSAY COLLECTION «THE COMMON READER»
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The article examines the concept of creativity in Virginia Woolf’s critical essays within the context of modernist
aesthetics. The analysis focuses on the key works from V. Woolf’s collection The Common Reader. A comparative study
of the ideas of W. Pater, H. Bergson, and V. Woolf reveals a conceptual rethinking of the role and functions of the creative
individual. The research substantiates the conclusion that V. Woolf developed an integral philosophy of creativity based
on the ‘co-authorship’ of the writer and the reader.
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10 «But into her poetry (and much of Middlemarch is poetry) she could not put what she knew. She could not escape from the burden
of her intellectuality. Her genius forced her to write of the things she had experienced, not of the things she had imagined. And the
experience of so rich a nature was not to be confined to the purlieus of a country parsonage» [6, p. 231].

11 «She would have been the forerunner of Henry James and of Proust. But she would have done it more simply than they. She would have
been the forerunner of Henry James and of Proust, but she would have remained as clear, as natural, as humorous as she is» [6, p. 194].
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