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JUTEPATYPOBE/IEHHE

YK 821.161.3
POIIIIBISA MATBIBA «BAPTAHHE» ¥V BEJIAPYCKAM ITPO3E XX CT.

Kano. ginan. nagyx, oay. 3.1. TPAIIIAK
(ITonayxi 03apycaynvt yuieepcimam)
zoya.tretyak@rambler.ru

ApmuiKyn npviceeyanvl cneybliyvl macmayxaza yeacabieHHs Mamvlea «8sipmanney y berapyckail npose
XX cm. Boiznauaeyya si2o apeaniunas nossizb 3 A4 aOHbIM CKPA3HbIM OJisL AUYbIHHAL 1IMApamypbl Mamvleam —
«Hasanvl-kaumeinyymay. Ilpacousaeyya manosuyvla 0a pasenady ncixagiziunvix npadiem npvleamuaza nepea-
Haxca-gpanmasgixa y cykynHacyi 3 azyivHazpamaockivi. Pobiyya akysum na ninoHai nampsbe eeposy 3Haucyi
A0IKBAMHBIA MOYHBIA CPOOKi, 3001bHbIA NEPAOAYb He MOIbKI NA03eliHbl, ale I IMAYblliHbl CKIAOHIK Nepaxcuima-
ea. Ilaokpacnieaeyya HAO36bIMAIHAL BAJICKACYb ADCATIOMHAU NPayo3iycyi AK ACHOYHO8bI Y3aeMAdOHOCIH CYM-
JIeHHA2A NePCanatca-6emaPana ca cemam.

Knrouaewia cnoeswt. benapyckas aimapamypa, 8aeHHAs NPo3d, Mamuly «6APMAHHAY, HABANA-KAHMBIHYYM.

YBomsinbl. TBopub iHTIHIEI D.M. Pamapka 3pabimi MaTbly «BSIpTaHHS» 3HaKaBail 3’s;Balf y BacHHaM Jiita-
patypsl XX cT. Amo3iyHa aaceUIalods! fga Oibnerickaii ricTopbli ipa OTyHara cbHa, pamad Pamapka «Bsipranuey pac-
naJay pasMoBY Ipa YIUIbIY TaTajdbHai BaifHBI Ha TICiXadi3yHBI CTaH BeTdpaHa (IIBIPIH — Ha Yc€ TpaMajcTBa, TaK Iii
HaKII 3MeHeHae KpOBanpaniuueM Ha BaiiHe). [laparensHa § MacTankaii JiTapaTypsl pa3rn;u:[anic;1 3HAYHBIA TpaMajicKa-
MATITHIYHBIA TPaOJIeMbL: PIBI3isl KAaIITOYHACHBIX apbIeHTALlbIH, TparaHaBaHbIX PO3HBIMI IHCTI)ITyIH:ISIMl (am mapkBeI ia
IIKOJIBI), ac3HCABaHHE (beHOMeHy (paHTaBOTa TaBapHICTBA (npomnaCTayneHara aIHOCIHAM 3 TBIBUTGHBIMI), MOIIYKi
COHCY OBILILISL. Harparsry MiHyJIara CTaro/yi3st aillublHHas BaGHHas JliTaparypa 3BAPTAIIACS J1a aZI3eHAra MaTbIBY, Hajla-
JOUBl SIMY yana.anon HAUBLTHATTHHYIO aapOoyky. Hanpbikman, maBomre JIOTIKI TicTapbldHara mpampcy, aa3iH
1 TOM jKa TepcaHax, sIKi iCHaBay y IUIbIHI «HaBaJlbI-KaHTBIHYYMa», MOT' HEKaJIbKi pa3oy 3a *bIIUE «BAPTALIA» 113 Mipy:
macs [lepmait cycerHai, paBamonsli 1917 r., I'pamam3sHcKail BalHEI i T4, (IOTO IPTANEBa MpajcTayieHa ¥ TBOpax
V. 'ninaménana npa csam’to Kyxasy). Y Toii xa uac, sik i repoi O.M. Pamapka, Oenapyckist TpaTaraHicTbl KO>KHBI
3MM30]1 «BSPTAHHSD) TIEPAXKBIBAIL K MOMAHT, Kajli abBacTpasiacsl «IIpara 9bICIiiHi, IIpacTaTb», HapahKasacs >KaIaHHe
KaHJYaTKOBA «aIMOBIIILA aJ] XJTyCHI, HAIIYBIPACIH, JypHOTED [1, ¢. 134].

Benapyckas nacnenusiiia BacHHal mitapatypsl 1. [llabnoyckast BeITydbliIa HEKAIBKI si€¢ 3HAYHBIX (YHK-
LBl MCiXaaHamiTBIYHYO 1 (inacopckyro, GyHKIBIIO cBeayanHs [2, c. 164-165]. Ha namy aymKky, Macraikae
yBacabieHHEe MaThIBY «BSIPTaHHS» 3aJaBallbHsUIA MaTpa0y MICbMEHHIKA BBIKA3allla, arydblllb aJHOCIHBEI qa 00-
JI10, JKaxy 1 OeccaHCcOoyHacIl BaifHbI, aKIPHTABALlb YK3ICTIHIBIIIBHBISA MPA0JIEMbI, ITO pANIbedHel naycraBaii ¥
9KCTPIMAIBHBIX abcTaBiHaX. YBacaOJeHHE Ha3BaHara MaTbIBy CTaHaBUIacs aJMBICIOBBIM 3MAllbITHAIEHBIM
CBeIYaHHEM IaKyT, SKisl Hi ¥ SKiM pa3e He NaBiHHBI ObUTI 3aMOY4BaIllIa.

AcHoyHas yacTka. M. ['apanki — mauslHaNBHIK alfubIHHAN BaeHHAM JTapTyphl XX CT. — He 3acTaycs ¥
0aKy az pacmparioyki MaThIBY «BSIpTaHHM». Y 3amickax «Ha iMnepsisTicThiuHAK BaiiHe» MICBMCHHIK Manay BbI-
HIKI Ha3ipaHHIY 3a acCOOHBIMI KaHIPNTYaJIbHA 3HAYHBIMI MpasBaMi TAMIapaibHara pa3psiBy. bemapycki macrak
CJIOBA BBUTYYBIY HE TOJIBKI MOMAHT afacaOiieHHS MipHara OBIIII 1 paHTaBOTa iCHaBaHHS, aJle i KPOIKY MaphIBY,
KaJi BETIpaH, SIKi MPBI3BbIYAIYCS Ja cMeplli 1 BBIHIIIUDHHS, TPAIUILY y CBET IbIBUIBHBIX. Ha nmaOwryue! JIsBoH
3amyMa Tiepaxbply CKIIaJaHBI IICiXaJariYHbl MOMAHT: «SIIYY i MecsIa HiMa, SK BSIPHyYCS IaMoy, i BOCh i13HOY
Takoe 3BblYaiiHae, HyJHae KbINUE, sSK OblIiaM He ObUIO aHl THIX akomay, aHi TOW amepaupli. [3HOY HynHa i
HerikaBay [3, c. 117]. Tak jakanigyHa mpazaik akpdICiiy mpadiiemy, 3Bs3aHYIO 3 KaH(IIKTaM IICTPYKTHIYHAra
BOIIBITY, IITO HAarajiBay npa cs0e CHeHHSMI, JPNpACiai, pa3BakaHHAMI Ipa akcisiariuHbl KpbI3ic, 1 aJHOCHAMH
HSI3MEHHACI MOOBITY 1 MEpKaBaHHAY acsIPOJIKyY, SIKi ¥ MEHIIIA CTYIEHi amplaraBay Ha BBIJATKI TaTajbHail Baii-
HBI. AKpaMsi Taro, NepcaHax aguyBay adpa3sy 3a «I9BalIbBAlbIIO)» MEpaXKbITara, He yaJay npansrsalb iCHaBaHHE
¥ «mixail IIBIHI», MTO KipaBayiacs CTIPIATHITHBIMI MOTJSIaMi Ha Meclla «MaJieHbKara JajlaBeka» y cmeme. Y
anoBecti «/I3Be mymsy M. Iapanki najgcymasay ipaHiuHbIS Ha3ipaHHI acoObl, siKas Nepakbliia BaliHy i pIBa-
JIFOTIBIFO, 33 CYYacHBIM & MipHBIM OBITIEM: «Kaiti MaroIs mTo 3°ecIli, ABIK 3’ AayIlh Y BECIHI 3 OpyAaM i mbuiaM ...
3’sy1b 1ap HaTYpHI TaK, K Jaelia €H mpocTa 3 ypoabl: 3 3aMIIEI0, 3 MIATYTIO0.

Kani marorp TaMm 3 9aro BOIpATKy MaIlbIlb, JbIK MAIIBIOLb SI€ TAK, IITO Xalls IYypHBI YajaBeK arpaHaii se!
[...] I mizapHae xbInngE, 1 HyHae *bIie. Hsama Tyt kHDbKak, HIMa TyT mactaursa [...| Hsima npbiHagHaii MapKoThl
Yyt a00 aBaKHBIX PIBATIOLBIMHBIX CTpamileHHY» [4, c. 83—84]. TakiM 4biHaM ayTap MaaBOI3IY YbITAdOy 1a
BBICHOBBI, IIITO MEPCAHAXK-BETIPAH PhI3bIKABAY KBIIIEM 32 19albl, sIKis yacaM Meni aJyiajieHae JaublHeHHe Ja Oy
3EHHAra >KbILI SIT0 CyailubIHHIKAY — Taro KB, KOS TaK [parHyy 3MsHIIb J1a JIeTara SKc-(ppaHTaBikK.

Hymki M. INapaukara apraniysa YCTymisi ¥ IpISIIOT 3 TBOpaMi 3aMEXHBIX ayTapay Ha TYIO K TIMaTHIKY.
Tak, nmiTapanbHa ciHXpoHHA 3 3amickami «Ha iMnepsisuticTeiuHail BaiiHe» (1925) cBer mabaubuia anaBsgaHHE
3. Xeminryas «Camganki qom», npeicBedanae [apanpay Kpabcy — «OmynHamy CBIHY», SIKi anbIHyYCA AoMa 3a-
MO3Ha, Ka0 marpamine Ha XBaJli IceyaanaTpbIiThIYHAW ICTIPHI, IITO anaHaBajla aMepblkaHnay mnacis [lepiaii
cycBeTHail BaiiHbl. 3 iHmara 6oky, Kpa0Oc 3’sBiycs sikpa3 y wac a3ens Taro, kad crasHaip ILIiCK TpamMaJicTBa
«aMepbIKaHCKall Mapbl» Ha KOXKHAra 3 BeT3paHay, XTo Iarpaxay rneparpapsaliiia y HoH-KaH(papmicTa.
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M. I'apa1iki 3ayBakbly, MITO, CKOHYBIYIIBI 3 HEMACPIAHBIM ya3eiiaM y OasiBbIX I3€HHSX, ObUIb (hpaHTaBIK
MacTyIoBa MayblHAY pa3Bakallb Ipa CKIIaJaHbIA MPasBbl IEPaKbITAl BalHBI, sie yIUIBLY Ha MNcixadi3iuyHbl cTaH
maparoyua. Tak, y mmitani JIsBon 3agyma ynepuibiHio ca xHiyHs 1914 r. 3aribi0iycst Ba YiIacHbI YHYTpaHBI
CBET, Y YaproBHI pa3 3HAUIIOY MmapagakcalbHBI a0’ eKT Ui pa3BaxaHHsy: «Kami He myxa Tpacio, s qymay, mro
Takoe 0ok ..., 1 yaMy €H écip yBa ycixX xbIBbIX icTOT. IllTO Takoe 6onb? Pa3npaxHeHHe HepBay — 1 €H &b SIK
OBI TOJBKI ¥ AyMKax Taro, kamy Oaminb. Moxa, 1 ¥ npaBa €H EcIib, Kalli ApIBa CAKYIb CSIKEPalo, TONBKI MBI I3Ta-
ra He Begaem» [3, ¢. 104]. Ha Hamry ayMKy, MOIIyKi KPBIHIIBI OO0 CBEIYBLII ITPa BIPTAHHE acOOBI, sSKas MIMAT
yacy OaylaHcaBajia Ha SKCTPIMaJIbHBIM MTAMEXCKBI, 1a afHOCHAH HapMajbHacIi. I 3TEI Hamay3a0bIThl CTAH Xapak-
TapbI3aBaycs nepir 3a yc€ abBocTpaHail nparaii 1a Ycix npasy 4ajaaBeqHacIIi.

ArmoBes1 Ipa amMBICIIOBHI TICIXIYHBI CTaH OBUTOTa (DpaHTaBiKa — 3HAYHBI CKIIAMHIK TBOPAY, MPBHICBEYAHBIX
BspTaHHIO na Mipa. Hampamsry XX cr. Genapyckisi ayTapbl 3aribIONsUIicss ¥ XBapaBiTylo TYJIbHIO TpayMaBaHaii
cBsimoMacti. Yactieit 3a Yc€ aHamizaBaycsi cTaH CHEHHSA, sSIKOC sTHAJA TIepaxeITae i panTacMaraperaHae. SIckpaBait
LTFOCTpAIIBISI TaKOTa CITATYUdHHS CIIYXKbIIb COH TapaHThl 3 pamana «IIpa3 ramen» I1. anaBaya. ®paHTaBbI BOIIBIT,
BeparojiHa, MakjIaa3eHsl ¥ acHOBY HacTymHara ¢parmenta: «llgmuas nou. Takas némuas, mrTo 3a mapy Kpokay
HeJIbra pasrieaselp yaigaBeka ... CTOMIIEHBIS HOTI NUIENaolpb M1a Jy)XKbIHaX ... [JIiHa Haitinae Ha 400aThl 1 podilb
X JTa HeMardpIMara IDKKiMI ... X0Ib ObI aHy XBUTIHKY CIIBIHIIIA, TTacTadlb. AJie Tp30a icii. Tpa0a, kapricTaro-
9pICs IIeMpai, ajpIClli Ha HACTYMHYIO Hasinbio» [5, c. 124]. Aytap maakpaciiBay rimepplaticThiUuHACIh 1 pa-
IBLTHAIBHACIIB IITAl YacTKi CIOKITHAra CHY, SIKi Ipa3 HEKalbKi d11i30/ay HaObIy CIOPPIATICTBIYHBIS PBICHL: «3-32
HeOacxiTy, pacceiBalodbl 1eMpy, MaJHIYCs BBICOKA ¥ HeOa Beli3apHBI CIyI CBATIA ... XICHYYCS CIyIN Y ai3iH, Y
Jpyri OOK, Ha MOMAHT 3aMEp HEpyXoMa ..., a Iacys MaBoJIbHA Navyay Majalb Ha 3MIIIO ... 3 I'ITHIM BBIHBIPHYY 3-32
HeOacxXily ApyTi CIyH CBSTIA, i, TO CKPBDKOYBAIOYRICA, TO PACCOYBAIOYBICA A Oakax, sSHBI 3aXaa3iI ma-Haja 35M-
néi. HexTa crpamssl nparsrayy 3-3a HeOacxily IOYTisl cBae BOTHEHHBIS pyKi 1 abmarBae imi 3sMitio ... Bock €H
y3MaxHyy PyKOIO HaJ rajoBaMmi HIYbUIbHAI pyxaBail Machkl 3rOpONEHbIX LEHAY, LITO 1z[yu1) na rpa31 ¥ ]_IeMpr
[Macns abenzBe pyki maBosibHA 30711310TiCs, SIK OBI 30ipatodbICs aOHSIb MITHI CTPOH IEHSY, 1 3axaa3uIi ma cTpoi, ad-
MarBaroJbl Ko)kHara rmaacoOky. Lleni manaxiiBa 3aMiTyCuUTiCA ..., CTaparOYbICs YIAYbL. Ae YII9bl HeJbra Obuio. 3-
3a HeOacXiTy ... HaLeNl MIBITYYbIs KITyOKi arHio ... Bakon magaroms maabsIMHEIOUBI KITyOKi, pa3pbIBatoliia, IIIbl-
Garora ¥ nemMpy KaBajKami 4aJlaBeUbIX IIeJ, a HaJ yCiM IOY3alomb ... CTPAIIHBIA BOTHEHHBII pykKi» [5, c. 125].
[1. l'anaBau (TiCBMEHHIK, SKi MpanaBay y canplailicTblYHall IUIbIHI) He3apMa YKIIOYbLy Y TBOP AaA3€HbI dITi30.1;
yajaBek mavaTky XX cT. (He3aJe)Ha aJi CBaiX MaJiThIYHBIX MOTIIAAAY bl KpaiHbl )KbIXapCcTBa) clipabaBay BHICBET-
JIb 3aKaHaMepHacli (yHKIBISTHABaHHS CBsiIoMactli, acablliBa ¥ SKCTpIMajbHal ciTyallbli.

Benapyckist MacTaki cioBa, SIKis pacIipamoyBai MaTBy «BSPTAaHHS», CBEAYBLII Ipa aJAMBICIOBYIO POIIO
namsii, mTo ¥ acoOHBIX BBIMAJAKaX CTaHaBijacs yc€ Oombur sickpaBail. IlepcaHaxk amoBecui «/[3Be mymisn»
M. T'apankara AGm3ipanioBid 3ayBaxbly, MTO €H «MEY Taki XxapakTap, IITO HiYOTa HE aquyBay IIIBIOOKa aapasy.
3aToe %, Kali MiHANICS JHi, THIIHI # MecAIBI i Kajli ¥ iHIIBIX Tr03ei c183bI BBICHIXAMi. EH maTpoxy sl 6oneii a
Gouteit mepaiimaycst ThIM, IITO HEKaJi (l)aTarpa(bqua anbinacs ¥ aro mamani» [4, c. 57 — 58]. HpLI I3TBIM «TPY-
I, OauaHblsl Ha BaliHe Oe3yBa)kHa, MavblHANI MapyIIallb YacaM siro CHaKoi TOJIbKI TaJlbl, Kali bl ssHbl 00-
nel-MeHel y MiHyyrdasay» [4, c. 59]. Ha Hamry nymKky, HemTa nao0Hae nmepakpuli cami MicbMEHHIKi-BETIpaHbl
(M. T'apauxi, P. Onupeiarran, .M. Pamapk, 3. XemiHryaid), sikisi CTBapbLIl HAHOOBIII PIIPI3EHTATHIYHbISI TBOPBI
npa [lepiryro cycBeTHyI0 BaiiHy Ipa3 1acTaTKOBa BsUTIKi MPaMEXak dacy.

IMpacropa nmamsitli mpsIsrBaia reposty, sikist abBocTpaHa aIdyBaIl, IITO iX KbIUE cTpaliiyia coHC. bbuio nacrar-
KOBa HeBsUIIKara MpamMexKy 4acy, kab nacisiBacHHas >Hdapbis cacTyrina Mecta po3aymy. [lepcanaxk anaspanss «Ie-
poii Hatbl» O. Camyiinénka, ®panr [Itanre, nasnHay y aHo nepaxbiTae sSro paBecHiKaMi (MaTPbIITHIYHBI Y3/IbIM T1e-
paIBacHHBIX TaJI0Y, IMBUTIYHBII MAFOHKI Ha IpararaHapICIKIX IUIaKaTaX 4acoy MaOuTi3allpli, 3aXarieHHe MOA3BiraMi
reposty Ha nauatky [lepiiaii cycBeTHaii BaiiHbI, Tpara HaJ3BblUalHAra Y4bIHKY, HAPOHKaHAs PaMAHTHIYHBIMI YsTyIeH-
HsIMI) 1 HOBBISL TOH/PHIBI padaicHacwi. [lepcaHak He MOr He YKaxXHyIa aJ] CBaiX aJKpBILIY: «Ha HeOe ICKaapbUIIt
MHOIaMaTOPHBIX OOMOAB03ay, sKist MadyaaBaji 3yciM HsmayHa. | 3 iMi IPJBLI CTal 3HINIYATbHIKAY ... ['9Ta MaHeypbI,
3abaBa. AJie sIK TOJBKI XJIOMYBIKI ¥ CKypaHbIM aJI3¢HHI MavHy1b TYISIb YCyp €3, TO Tafpbl ... HE XOIillb KBETaK Ha KOX-
Hara MépTaBara» [6, c. 123] TakiM ubiHam, O. Camyiin€Hnak CTBapH}”/ a/IMBICITOBBI MacTallKi BoOpa3 BeTdpaHa, siki He
naraj3iycs 3 naciyHsIM HaslpaHHeM 3a Yaprowail ScKaJalblIi BasSyHIUbIX HACTPOSY yXKO Maj (l)aIHLICIIKlM cusiram. ['pa-
MaI3sHCKasl aJIKa3HaCIb BI:.IMyClJ'Ia nepcanaKa 3a0blIlII[a Ha IHCTBIHKT cama3axaBaHHs 1 BBICTYIIIb 1a pajbi€, 3HEBa-
JKaroubl KaH(apMiCIIKyI0 Macy cBaiMi CJIOBaMi Ipa MUTITApbI3M 1 SITO HACTYTICTBHL.

Post mamsini 3pacrana Takcama ISt ThIX TIepcaHakay, sIKist BAPTAIICS ca IIITALTY 3 IHBAMITHACIFO. Y BHITAIKY
ca cisineiM AHToceM 3 anosecti «Haomixanue» 3. bsiayii Baiina «ImagapaBanay arolHis Bi3yalbHbIsl YpakaHHi, TaMy ¥
pambIKaibHa HOBBIX IS Tepos a0CTaBiHaX EH «KMYPBILb BOYBL, SIK BITYIIIYEI, i Yac, TapBaHbI BAWHOIO HA J3BE YacTKi, €H
3Ty4ae ¥ ajHo cBaéid mamsio» [7, c. 116]. Ayrap nagkpaciiy, mTo YMOBBI OBIILS BbIMaraii aji BeTopaHa-iHBajliia He
TOJBKI 3arJIBIONICHHS Ba YCTIaMiHBL, ajle 1 aganTarpli fa padaicHacty. Toi jka AHTOCH 3ayBaXay, IITO «3 KOXKHBIM THEM
navbIHae adBacTpallla, sk OpbITBa, S0 CIbIX. JIOBIIp 1I0Maxi i T'yKi 3 TOW CMariaciito, HiObI aByK Myxy. SIK CKyIIbI miec-
IiIb 301aTa, MEeCHilb PEDKBI AHTOCH JTIOACKISA ramackd [7, ¢. 114]. Japa9bl, i BACHHBI BOIIBIT, i HAOBITBHI BOCTPHI CITBIX
3pabiii repcaHaxa 3ararpabdaBaHbiM, Kaii qa Karauioy Ha0miziycs GpoHT. AHTOCH 3 yCiMi 3a0biTara Kajeki ypa3s cray
BACHHBIM CIIELBLUTICTaM, sIKi []aBay CITYIIHBI Mapajbl. ACOOHBISI PHICHI CBETAYCIPBIMAHHS I3Tara IepcaHaxa MOXKHA
napayHaiip 3 aqayBanasami Onépei [aiinnyHa 3 « XaTeiHCKal anoBecii» A. AnaMoBsiva.
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Bsipranse f1a Mipy He 3ay Kbl acalpIsIBasiacs 3 HEMACP3IHBIM 3aKaHIIHHEM 0asBBIX J3ESIHHAY. AKpPaMsI JICTiThIM-
Hara Ji1s1 ailpbIiHBIX YIIaj 1 UBIBUIBHBIX BIPTaHHS ObLtora Oaiilia ¥ sikaciii XxBopara (napaHeHara), Oenapyckist mcbMeH-
HIKI CITBIHSUTICS HA TTOCTALl I33€pLipa, sIKi caMacTOlHa BhIpalliay, Kajli siMy 3aKJIIOUBILb «CerapTaHbl Mip», CBICLI 3 TOJIS
60r0. J171s1 maioOHBIX TBOPAY XapaKTIPHBI 3BApOT J1a MAThIBAY YUBIHKY, sIKi, Y 3aJICXKHACII a1 MAIITRIYHAN aHT ayKaBaHACIT
ayTapa, TO YCIphIMaycs SIK TOIHAs TpasiBa CallbIUIbHAN CBAIOMACII calaaTa («pa3BiTaHHE» 3 HAPCKIM BOMCKaM, SIKOS
BSI/I3€ IMIIEPBIUTICTEIMHYIO BalfHY), TO SIK 3Ma4ybIHCTBA (Y Yachl, KaJli caBelkas KpaiHa 3Maraelia ca 3HelHiMi i YHyTpa-
HbIMI Boparami). [lakaszanbHa, mTo acoOHbIsI OeapycKist pa3aiki HaBaT Ba YMOBaxX LIPH3YPhI CTBAapaJI Icixaiariyba Ja-
KJIaTHBI BOOPa3 P3epIlipa, sKi He 3ayCEIbl aaBsay imyanariqyapM KT, 3BepHeMcs 1a anaBsinanas 5. Hémanckara
«J1p3epuip», y SIKIM MaTBIBBI TaloyHara repost akpacieHs! Tak: « Tam, nanéka Ha benmapyci, craip sro BECKa, y sIKoi Ecib
1 SITO YIacHas Xara, cBast CAM s, ... 1 sIMy TaK 3axarenacs 1aJoMy, TaK HacThUIBIM MaKasanacs ONyKalllia Ma IIThIX ITy-
CTBIX CHEXHBIX JIsICax bl OaJloTaX, He MArOUbl HiKOJI MPEITYIIKY, aI9yBat0dbl BEYHBI roNa i cTpax cMepii! Bacimo cra-
JIa 371aBaIlia 3yciM He3pasyMesbIM, IITO He TOJBKI iX IMOJK, ale i IIMaT APYTiX — THICAYBI JIFOM3eH — CSAM3SIb BOCh y
TITYI0 CaMyl0 HOY y TaKiX CaMbIX IIajariax, Mep3Hyllb, IyXHyIb af rojamy i xomany. Baitga? [I3ems garo sHa? He
TOJBKI 51, Bacinb, BBIOIYCS 3 Cibl, ae BbIOiBaeIa KOXKHBI, KaMy JaBo3inia madss TyT. Hembra x y3s11b a1 qanaBexa
0ol UbIMCs ¥ o Ectib» [8, ¢. 83]. Ayrap magkpaciiBay, mTo Oaparb0a 3a BRICOKIS i3aibl (KAIITAITy YCTAIIBAHHS
CYCBETHaH JBIKTATyphl MpaeTaphliTy) CTaMIIUIa Iaparoyna, sKi mparHyy HapMalbHACIH, CIaKoro i cTabiutbHacti. Ha
nyMKy S1. HémaHckara, yublHaK SIro iepcaHaka — yCIUIECK a[yaro JaiaBeka, siKi HisK He MOT [apBallb JIAHIYT] «HaBaJIbI-
KaHThIHyyMa». [lakazasbHa, IITO TaKyto aco0y Yakajia sy? aiHo BhIpadaBaHHe: «Kaull €H yIIKay 3 (POHTY, TO HKBILIIE
JIoMa MaysiBaiacs ¥ HEHKIiX py»oBbIX Koinepax. Llsmep »a éH 6aubly, 1To aOMBUTIYCs ¥ CBaiX Cra3sBaHHsIX, LITO 1 TYT
KBIUE TpaiiMae cBadlo YKOPCTKACIIIO, IITO 1 TYT 3¢ OaparpOa, TONbKI NMpbIrHeYaHast, 3araymadas [8, c. 94]. [ras
Oaparp0a ¥ IBIBUTFHEIM aHTYPaXKBI ObUIA MPBIXaBaHaii 3a OFOpaKpaThIMHAH MIBIPMAif 1 HOBal caBeIlKail PhITOPBIKAl, aje
T1a CBaiiMy JpaMaTbI3MYy 1 Tpari3My siHa He CacTyTaja aJKpPbITHIM OasiBBIM JI3ESTHHSIM.

AWYBIHHBIA MACTaKi CJIOBa 3ayBakalli, IITO TIEpCaHAKBI-BETIPAHBI (HE3aJIeXKHA aJl iX BOIIBITY) adyBalli, IITO
3a yac 3HAXO/DKaHHA IMa-3a MEXaMi CBETy LBIBUILHBIX SHBI aBaJIOAAli Maja3pasyMeliaid iHIIBIM MOYHai CicTIMail.
TaMy meppIsipIdHA ¥ iX y3HIKaTI MpabiaeMbpl 3 KaMyHIKAIBIAA: 3HEITHE MPOCThI MBITAHHI KIITAITY «3a0iThIX MHOTA
Op1Bae?y», «Hy, sk xapusl TaMm, CKaXXbI?», «Hy, a KppDK %a 3a IITO Harydsry ?», «CKaXsl, BelIbMi cTpamiHa ObiBae?» [9,
C. 26] BeIMyIIai 3MOYKHYIIb, 00 KOXKHBI (DpaHTaBIK BbIIATHA BeIay «HErepaiuHbsDy ajiKasbl. AKpams Taro, 3ayBa-
JKayiacs Imycrast IiKayHaCI[b JIFOA3EH, sIKis He 30ipatics CITyXallh ayTOHTBIYHBIA arloBebl. Haman canpaymHbIX SMOIIBIH,
BBIKJIIKAHBIX HaHOY TaKiMi MbITAHHSMI-HallaMiHaMi, BAPTay ObUIBIX CaJlIaT y MepaxbiTae, BBIMYIAY SIIYd pa3 repa-
JKBILIb TpayMaTbIYHBIS MOMAHTBI, BepOasi3alplsl sKiX HaTpadaBana 3HDKaHai, TaOyipaBaHail JIEKCIKi, MaTPHIIBIHHA
aOpaszJiBaii 1Sl yanaBeKa [bIBIJIbHATA 1 HABOIIBITHArA ¥ CIIpaBaX BaiHbL.

AcobHyt0 cTapoHKy ¥ Oenapyckail mpose, MpbICBedaHaii MaThIBY «BSIPTaHHs», 3aiMaroLb KHIr, SIKis yBacaOIsonpb
JKBIUE BETIPaHa a/ipa3y Haciist 3aKkaHI3HHA Bsinikait Aiusmnaii BaitHbL. C. I'paxoycki (anoBectip «PaHHI CHEN») 3BSpHYYCS
JIa BOTIBITY aco0, 3aJliYaHbIX CaBelKal ynanai y mmpari «HeOnaraHaa3eiHbIXy», 00 sHbI BBINTaJKOBA allbIHYIIICI Ha aKyTa-
BaHai TIPHITOPBIL, MATPAIILI ¥ MaJIOH, Ii He Maryl MaBepA3ilb CBAIO Ipally Mopyd 3 MapThi3aHaMi / Ma/IobIIdbIKaMi.
AOBiHaBaUBaHHI Ba YsyHAW 37pajg3e pa3iMe MphHDKAT TOJHBIX 3Marapoy 3 (armbisMaM, amdiBamics Ha yIIdYyHA
payHaBaze. MeHaBiTa Tamy nmpisuior byesida ca cremapiM y anoBecti C. ["paxoyckara Ty9siib JOCHIIIb IMITyITbCIYHA:

«— Hagzagire Bamra mpo3Bimmga, iM i ma 6anpKy.

— Pas3 BeIkITiKai, 3Ha4YbIIb, Beaacie. A xTo Bel? | HaBoImITa 1 BaM HOUYy criaTpa0iycs?

— ITamounik paiinpakypopa [lymankoy. A nsnep aaka3paidiie Ha MbITAHHE.

— Hy, Byesiu Aunsikceii IBanasiu.

—be3 “ny”. 'on 1 Mmecuia HapaHKIHHS?

— 1918, Bécka 3anomne, EnpHikara paéua, BCCP.

— JI3e Bac ... 3axamina Bsikas AiusiHHas BaifHa?

— Tam xa, y EnpHius! npanasay HactayHiKaM.

— 1 na Hemuay Ha ciryxOy agpasy mainuri?

— AX, Boch BBI a0 ubiM? — maBecsuiey Aisikceit. — He, He agpasy. Tonbki mpa3 MecsIl ma 3aray Maarnoiib-
Hara paifkoma. YiacHa Ka)Ky4bl, Y6IM BBIKJIIKaHBI Ball iHTapICc?

— IlpITanHi 3a7a50 4 ... A sKOe 3alaHHE BaM JIali, Kam nepakinyii ¥ CaBenkyro Apmiro?

— He mikaayrodsl CiiT 1 XKBIIIIS 3Maraiia 3 HIMEIKiMI 3aX0IHIKaMi, — CIaKoWHa aaKa3ay AJSIKCEH.

— Tyr ne upipk! He npsikigsaiinecs nypuem! Hemipl sikoe 3aganne nani?» [10, c. 42]. 3BbiminbHacib
1 TaTaJbHBI HEJlaBep HaraJBali Ipa ropuiae ¥ JaBacHHBIM MIHYJIBIM 3 SITO TpaMaJiCKail yCTaHOYKai Ha MOIIyKi
Boparay Hapoja. [lepaxxbIyiisl HaBaly, epcaHaKbl-BETIPAHbI aJdyBajli IpbIKpae He3a/JaBallbHEHHE 3-3a BSp-
TaHHS J]a Y>KO 3BellaHail HecHpaBsUTBacIi. AKpaMmsi Taro, y ailo3iyHbIM (JacTaTKoBa IpPBIXaBaHBIM ILIaHE)
MICBMEHHIK Jachljlae CBaiM NepcaHakaM JIyMKi Ipa rinardTblyHae najabeHCcTBa PO3HBIX TAaTAITAPHBIX PIXKBI-
May, sIKis 3HaX0/31J1i BBIYBAPHBIS CPOAIKI 3padillb CyMIICHHATa YaJlaBeKa «Iy KbIM.

Lpixn «amacer yromii» C. AnekcieBid najcymaBay IOLIyKi Oenapyckaii jirtapaTypbl XX CT. y pacIpanoy1ist
MarthbIBa «BsIpTaHHD. This anaBsinaibHiki ¥ po3e C. AnekcieBiy, sKis Mepakpull araHcKylo KaMIlaHito, abBocTpaHa
aTIyBai YIACHYIO «IHAKIIACIB»: «MBI HE TaKis, Ak yce. [ammia. Skia? S ve Bemaro, xTo s» [11, c. 22]. I'atae mepa-
JKBIBAHHE He3pa3yMenail BHIOITHACII TpBITHATANA IepcaHakay-BerdpaHay. CBae aJMOVHBIA AMOIBIL SHEI (apmy-



T'VYMAHUTAPHBIE HAYKHU. Jlumepamyposedenue MNe 2

JsiBaJIl MpaBakallblifHa, KiJar4bl BHIKIIK 1 cabe, 1 kaHdapmiciikail OoJbIIacIi: «repoil 1i JypaHb, Ha sKora TpIda
majblaM MakKas3Baipb. A MOXKa, 3MayblHel? ... A g TaM Kpoy makinyy ... Caro ... [ gyxyto ... Ham naBami opmaHsL,
SKIX MBI HE HOCIM ... OpIdHbL, aTpbIMaHbIsi CyMIICHHA Ha HecyMIleHHal BaitHe» [11, c. 23]. ®apMyor0ubl Ha13BbI-
YaifHbIs ¥ cBaéii Ba)KKacLli apaJIOKChI, alaBsIabHIK] aJIKpbIBali CBae CIIaKyTaBaHbIS JIyIlIbI, CIIa3€I0UbICs Xallst O Ha
npaBa ObILb BBICTyXaHbIM, KaJli HE 3pa3yMeThIM. Y HOBBIX a0cTaBiHax KaHIa XX CT. «ranace nepcanaxay C. Anek-
cieBiu meparBapajticsi ¥ Hoch0iTay IsDKKarpbhIMalIbHAN Tpay/Ibl Ipa YaiaBeka Ha BaifHe: «IIpay/a 3aHa/Ta CTpariHasi,
npayael He Oynze. HixTo He 3axoua ObBIIb MEpIIBbIM, HIXTO HE PhI3bIKHE. XTO packaka, SIK I1epaBo3ili HapKOTHIKI
¥ TpyHax? @ytps1?.. 3amecT 3a0iThIX ... XTO BaM Makaka Hi3Ky 3acyliaHblX Bymnii? basseist tpadei ... He moxa
opmp? Haémka cryxamp manoOHae? He moxka Obiip? Bexomsins, moxka» [11, c. 102]. I'sra mpayma, ckipaBaHas
1 Cympamp yJIaCHBIX HAIVHBIX YSYIIEHHSY, 1 CyIIpalb MYHBIX TpaMaJICKiX KaHBeHIBIH. SIHa OblIa matpa0Hail cymIieH-
HaMy YalaBeKy, sKi icHaBay y HeKaM(pOPTHAN praibHACII TOCTIKCIPICISIHI3MY, IITO TaK MPhIBadIIiBaia OermapycKix
ayTapay «3BBIIDTITAPaTYpsD» [12, C. 45].

3axa0udHHe. MaTely «BApTaHHSD», Ha HAIly TyMKY, CTay CKPa3HBIM y aifyplHHAH Ipo3e, IpBICBEYaHail ca-
MBIM JIpaMaTBIMHBIM CTApOHKAM HaIbIIHAJbHAW TicTOphIl. bemapyckis MacTaki ciioBa amaBsjalli mpa BSpTaHHE Ja
MIpy He TOJBKI IpbIBaTHAra repcaHaXka-BeTdpaHa, ajie 1 Ycaro couplyMa, siKi Iepakply BbipadaBanHe [lepinaii cy-
CBETHal, pIBaoNbiiil 1917 1. 1 sie HacTyrncTBaMi, HsIMELIKal 1 OJTbCKal aKymalipistid, Bsutikail AidbIHHA# BaHOM 1 T.II.
ITicekmenHiki XX CT. IMKHYJIiCS KOMIUIEKCHA pas3riiensellpb ncixadiziubpl crad 3kc-(panrarika (M. "aparki, 3. bsay-
ns, I1. [anaBau), sro poakuplio Ha 3MeHbI (Ui iX aacyTHacHp) y rpamanckiMm ke (M. Faporki, 5. Hémancki,
3. Camyiinénak). AcoOHail ctapoHKail y Oenapyckail Mmpo3e Maycrayi TBOPBI, MPBHICBEUAHBIS BSIPTAHHIO 3 Bsutikaid
AiypIHHaH y COIBIYM, SIKI HE 3)KbIY BBIIATKI TataiitapeiMy (armoBectpb C. ['paxoyckara «Panni cHer»). Ha Ham mor-
TSI, aZMBICIIOBBIM T1aICYMaBaHHEM PO3HBIX acleKTay yBacaOJICHHS MAaThIBY «BSPTAaHHS» BhICTymae mposa C. Aex-
cieBiu («Y BaiHBI He jkaHOYae adiiuday, « L [PIHKABBIA XIIOMIBIKDY, « ATIONIHIS CBEAKD»), BRITPHIMAHAS ¥ PIUBIIIIBI Ma-
JISIBAHHS TaJlacoy CBEIKAY — «3BBIIDTITaparypbl». Hanpeikanmel XX CT. y cyry4dsl 3 TakiMmi rajgacami arnaBsaalib-
HiKay TiCPMEHHIIA aKpBITa 1 Ipay13iBa chapMyIsiBaia JyMKi i MAdyIIi JIIOA3EH, ITO BAPHYJTiCS 3 BAHBI.
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RECEPTION OF ‘DER WEG ZURUCK’ MOTIVE
IN THE TWENTIETH CENTURY BELARUSIAN FICTION

Z. TRATSIAK

The article deals with ‘der Weg zuriick’ motive in the twentieth century Belarusian fiction. Its organic
link with another transversal motive (‘continuous war’) typical to the national literature is determined. The ten-
dency to consider the psycho-physical problems of a private character (who is an ex-combatant) in combination
with the public ones is studied. The characters’ need to find adequate language tools that can convey not only
the event, but also the emotional component of their experience is emphasized. The extreme importance of the
absolute trustworthiness in the relations of an honest veteran-character and the world is pointed out.

Keywords: Belarusian literature, military prose, "return" motif, invasion-continuum.
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«MEPTBBIIA MUP» IAPCKOM UMITIEPUA
B BEJIOPYCCKHX POMAHAX HA PEBOJIIOIIMOHHY IO TEMATHKY

Kano. gunon. nayx, ooy. M.M. HOCKEBUY
(L{enmp uccneoosanuii bGenopycckoii Kynomypeol, asvika u aumepamypot HAH Benapycu, Munck)
marioskevich@yandex.ru

Jlumepamypa s6asemcsi OOHUM U3 Cpeocms, HeOPAIOWUM COYUATLHBIN MU 6 cosnanue macc. Coyuans-
HbLUL MUGH COBEMCKOL dNOXU NPOBO32NACUL YCIMAHOBIEHUE CHPABEONUBO20 20CYOAPCBEHHO20 YCMPOUCcmea —
Benuxaa Oxmabpvckaa coyuanucmuyeckas pesonioyus OMKpPlid HOBYIO 9Py 6 UCMOpUuu yerogedyecmsd. Imo
ymeepacoeHue pacKkpbleaemes npexcoe 8ce20 8 NpoussedeHUsx pegonoyuonHol memamuxu. OHu obradarom
04eBUOHBIM MUPDOTOSUYECKUM NOOMEKCHIOM, 8 OCHO8E KOMOPO20 JIeHCUm npeoanue 0 NpoucxoicOeHul Hogo2o
MUpa, a makdxce 0 noOBU2AX HOBbIX 2epoes. B pomanax pegonioyuonHoll memamuxy nepeo asmopamu Cmosid
3a0aua u300paA3UMb HCUHbL 8 YAPCKOU UMNEPUU 8 He2AMUBHOM KII0Ue, 3aCNA8Umb YUumamens noyyecimaosams
HeobX00UMOCMb nepemeHt, Komopvle npurecia pegonoyus. Jocmuis 9mo2o npedcmasiinocy 603MOICHbIM He-
pe3 npuoanue u306padceruro 00PeGoTOYUOHHOU HCUSHU NPUSHAKOS MUPDOT0SULECKO20 «MEPMBO20 MUPAy, KO-
mopbile pacKkpvleaiomes uepes CUMBONIUYECKUe MOPMAbHble MOMUBHL, BbI3bIBAIOWUE HE2AMUBHOE YUMAMENbCKOEe
gocnpuamue: «Mepmeslili Mup» 0emcmed, 3acuibe Cmapulx ooviuaes u mpaouyuil, npeobaadanue y nepconaicell
MamepuaibHoO-menecHo20 unmepeca, xaomudeckuil nanowiagm. Ilpebvisanue 2epos 6 «mMepmeom mupey, Gul-
cmynarowem 8 Hauane pOMAaHO8 8 Kauecmee SKCNO3uyuy, Cnocoocmeyem passumuro 0CHOBHOU (YHKYuu npoma-
20HUCMA — NPOMUBOCIOAMb «(MEPMBOMY NPOCIMPAHCIBY», CIMPEMUMbCI NPE0OPA308aAMb €20, ONCUBUMNBY.

Kniouegvie cnosa: benopycckuii poman, pegoioYyUOHHAS MEMAMUKA, MOPMALbHble MOMUBLL, COYUATL-
HbILIL MU, YapcKas umMnepus, «KMepmeoe npoCmpancmeo .

Beenenue. B nuteparypoBeieHHn 3aKOHOMEPEH BOIPOC 00 aBTOPCKOM OCO3HAaHHU M OTHOIIEHHH K CO-
nuajgbHOMy MH(QY, ero 0TOOpakeHHH B XYJ0)KECTBEHHOM NPOU3BEACHHH. B IIMPOKOM MOHATHUH COLMAIIBHBIHA
MH(] — 3TO 0000LIEHHOE WITFO30PHOE TIPEJICTABICHHE O JICHCTBUTEILHOCTH, OCYIIECTBIISIONIEE OONbIIOE BIIHS-
Hue Ha MaccoBoe co3Hanue. I1.C. I'ypeBuu maer Gosee y3koe ompejiefieHne COLMaIbHOIO MH(a Kak 0coboro
BUJA AYXOBHON JIESATEIBHOCTH «II0 CO3/JaHUI0, PACHPOCTPAHEHUIO U MOJAEPKAHUIO MOJUTUYECKUX WIUTIO3HH,
YMBIIIICHHO BBIPa0aThIBAEMBIX TIPABSIICH SIUTON T BO3ACHCTBHS Ha MacchD» [ 1, c. 9].

OnHMM 3 CPENICTB, BHEPSIOMINM COLMANIBHBIA MU(] B CO3HAHHE Macc, ABISIETCs uTeparypa. B coBerckyro
3M0XY OCHOBOIOJIATrAIONIMM XY0XKECTBEHHBIM METOJIOM OB IPOBO3IJIAIIECH COLPEaIn3M, KOTOPBIH CIIOCOOCTBOBAI
WAEOJIOTMYECKOMY BO3/eicTBUIO Ha yuTatens. [1o cnoBam M.A. JINTOBCKOM, «COMATMCTUYECKUI pean3M BBOAUIICS
CO3HATEINIPHO U IEICHANPABICHHO B TIEPHOJ] aKTUBHOTO (JOPMHUPOBAHMS THTIA KyJIBTYPBI, OTBEYAIONIEI0 HOBBIM TpE-
OOBaHMAM COBETCKOTO PYKOBOACTBa» [2, . 14]. MccmenoBaTenpHIIIA OTMEYALT, UTO «ITHCATENh TIPEBPAIIACTCS B HC-
TIOJIHUTENIS, YbH 1enn Obun ompeneserbl BKII(6). A oH ¢ MOMOIIBbI0 M3BECTHBIX €My TPUEMOB JIOJDKEH OCYILECTB-
JISTh MaHUITYJSILIMIO TyIIAMH, TO €CTh MEPECTpanBaTh CO3HAHUE. AHAIIOTUYHBIC 33/1a4H CTABSTCS B JIIOOOM OOIIECTBE
Hepes TaK Ha3blBAEMOM MPONAraHAMCTCKOM JIMTEPATypOl U OTYACTH MOITYJIIPHOM MacCOBOM JIMTEPaTypoil, pU3BaH-
HOM BHEIPUTH B CO3HAHME YMTATENs] HEKHE HE3bIOJIEMbIe, MOJIE3HbIE TOCYIapCTBY IPaBHIa TIOBEJICHHS M CIIOCOOBI
perenus mpobdiem» [2, c. 18]. «loktprHa» colpeani3Ma TpeOoBaIa BOSHUKHOBEHHUS Xy/I0’KECTBEHHBIX MPOU3BE/IE-
HHH, OTPKAIOIINX €r0 OCHOBHBIE ITOJIOKEHHS. B OCHOBY TaHHOTO METO/1a «C caMOro Hadajia ObUIo 3aJI03KEHO paBHe-
HME Ha STAIOHHBIN TEKCT, TATa K J{yOIMPOBAHHIO, BADHUPOBAHHIO, TABTOJIOTUH, CUTHATM3UPYIOIIEE O TIPUBEPKEHHO-
CTH CyOBEKTUBHOTO BBICKa3bIBaHUsI HOPMaTHBHOMY CBEpXTEKCTY» [2, c. 19].

CompanbHBIii MH(]) COBETCKOW 3MOXM MPOBO3MIACHI YCTAHOBIICHHE CIIPABEAIMBOTO TOCYAAPCTBEHHOTO
ycTpoiicTBa — Bemukas OKTI0pbCKast COIMAINCTHYECKAst PEBOJIFOLHS OTKPBUIA HOBYIO 3Py B HICTOPHH YEJIOBEUECTBA.
YTBepKIanock, YTO B LAPCKOM HMMIICPHH TIONOXKEHHE TPYASAIINXCS OBUIO HEBBIHOCHMO, TaM LAPHIIN «IIPOU3BOI
u 0e33akoHMs1, OecnpaBie, HEYBEpPEHHOCTh B Oy/yIlleM, BJacTh YMCTOraHa, CTHXMS PhIHKA, HEPaBEHCTBO, CBOCKO-
PBICTHBIE KaIUTAIIMCTBI, ool OeqHsIKoB, Tpyo0b» [3]. Kak 3amevaer C. DUPCOB, «CTapOe CTAIO0 CHHOHHUMOM 3J10-
r0, HECOBEPIIICHHOTO, OmKO04HOro. C rogamu 3TOT “IIOYTH MaHUXCHCKHMI Jyanu3m’ JoIe a0 adcypaa: [apcTBO
npoJeTapuara — cBeriioe napcTso OpMy3Jia, apCTBO TTIOMEIUKOB U KAMUTAIMCTOB — TEMHOE LAPCTBO Apumanay [4].

CounanbHbpli MH( O CIpaBeJIMBOM T'OCYAapPCTBEHHOM YCTPOWCTBE HAXOAUT CBOE YTBEPXKICHUE MPEXIC
BCEro B NPOU3BEIEHHSIX PEBOJIONMOHHON TeMaTukd. OHM 00JaJar0T OYEeBHUAHBIM MU(OJIOTHYECKHUM HOATEK-
CTOM, B OCHOBE KOTOPOTIO JIEXKHT NpeaHie O MPOUCXOKACHUH HOBOTO MHPA, a TAKKE O MOABUTaX HOBBIX I€POEB.
B »3Tux mpousBeneHHsAX OYEBUAHA €AMHAsI CTPYKTYpa KOMIIO3UIIMU — JIMHEHHas MOCIIEA0BAaTEIbHOCTE (PYHKINI
riIaBHbBIX TepoeB. Hamu Boaenstores cienyromue Gyaxunn: @ynknus 1 (F1) — repoit oka3eiBaeTcsi B «<MEPTBOM
mupey; Oyukius 2 (F2) — repoii ucneiteiBaeT «Hemocrady» (tepmut B.S. [ponma); @yukmus 3 (F3) — nesans
repost; @ynkuus 4 (F4) — repoit mpereprieBaet; @ynkuus 5 (F5) — Bo3poxaeHue repos.
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B poMaHax peBOJIIOIMOHHON TEMATHKH TEPE/l aBTOPAMH CTOsUIa 3a/1a4a N300pasuTh KU3Hb B IIAPCKOW UMIIe-
PHU B HETATHBHOM KJIIOYE, 3aCTABUTh YUTATENs IOUYBCTBOBAaTh HEOOXOMMOCTh IIEPEMEH, KOTOpBIE ITPUHECHA PEBO-
motyst. JIOCTHYB 3TOr0 MpecTaBIsuIoch BO3MOXKHBIM 4epe3 IMpHIaHue W300payKeHHIO JOPEBOJIOLMOHHON JKU3HU
MPU3HAKOB MU(OJIOTMYECKOTO «MEPTBOr0 MHpa». TakuM 00pa3oM, LieJb JAHHOTO HCCIIENOBaHU — IPOaHAIU3HPO-
Barh @yHKIHMIO | B poMaHax peBOIIOIMOHHON TEMATHKH U BBISIBUTH XY I0’KECTBEHHBIE CIIOCOOBI M300payKeHNs! KU3HU
B [IapCKOH MIMIIEPHH KaK «MEPTBOrO MUpay». MaTepHanoM HccIeI0oBaHus MOCTy K poMans! «Ceim» P. Myparko,
«Coxi mamine» T. ['apTHOTO, «Binenckis kamyHapbs» M. 'openkoro, «Ha pocramsx» 1. Konaca.

OcHoBHas 4acTh. «MepTBbIi MHP» B POMaHax PEBOMIONHMOHHON TEMAaTHKH COOTHOCHTCS, TIPEXK/IE BCETO,
C MEPUOJIOM JIETCTBA Iepos, KOTOPBIH COOTBETCTBYET MHUPY B3POCIHBIX IO CHCTEME LIEHHOCTEH, MOBEJCHIECKUM
U TPYZAOBBIM IpakTikaM. OCHOBHas 3a7a4a JAeTel OEJHAKOB B APCKONH MMIICPHH — IOMOYb BBDKUTD POIUTEISM,
HE OBITh B TATOCTH, 3apaboTaTh HAa KyCOK xyieba. JleTcTBa B TpaJUIMOHHOM IIOHMMAaHUH Yy HUX HET. Bo MHOrux
pOMaHaxX PEeBONIIOIMOHHON TEMAaTUKH OOHApy>KUBAETCS CXOAHOE Pa3BUTHE CIOXKETHOM JIMHHM: TepOH PaHO OcCTa-
eTcst 6e3 OTIa, CITY>KUT NTAacTyXoM, [ocye Yero nepedupaercs B TOpol U CTAHOBUTCS PaOOUINM.

B pomane «CbIH» Tepoii B3pocieeT B pOJHOH JepeBHE, BPAKACOHO HACTPOSHHOW 10 OTHOIIEHHUIO K 1ac-
TYIIKY W ero matepu. Mup aerctBa Urnara — 3To nocrosiHHas 00pb0a 3a cyliecTBOBaHHE, CTPEMIIEHHE TOMOYb
MaTepH, HEBO3MOXKHOCTh yUUThCs. Bo Bpems cTpalrHoi rpo3sl, 4TO 3acTaja cTafo Mrxara B mose, oJHOCENb-
YyaHe BOJHYIOTCS 3a CyJIp0y cTaja, a He IacTyxa, KOTOpOro MaTh HaXOIUT 0e3 CO3HaHMs. JTO NPOUCIIECTBUE
00J1afaeT YepTaMy CKa3049HON WHHUIMALUY I'eposi, COOTBETCTBYET Ba)KHOMY 3Tally Ha XM3HEHHOM IryTH. [locie
cirydast ¢ Tpo3oii MIrHaTy OTKa3bIBAIOT B CITy>kK0€, OH BBIHYK/IEH HCKaTh 3apab0TOK B TOPOJIE, YTO SIBISIETCS IIepe-
JIOMHBIM MOMEHTOM B cynp0e. HOBBIH JTOKyC TpOXHUBaHHUS — TOpof — OoJiee TMHAMUYCH, POTPECCHBEH U CIIO-
COOCTBYET Pa3BUTHIO I'eposi KAK TUIHOCTH.

Octaercs 6e3 otua u repoii pomada «Coxki namiae T. ['aptHOro. PaHo oBoBeB, MaTh Priropa monoxmnna
BCE€ CHJIBI HA BOCIIMTAHHUE CBhIHA, KOTOPOMY C JI€TCTBA OBUIO CYXIEHO MPOWUTH CIOXKHBIA myTh. C AeCATH JEeT OH
OBUI OTHAH B MACTyXH, paboTan 0aTpakoM, OJJHAKO BBIYYHJICS TPaMOTe. 3aTeM PElIMI OTIPABHUTHCS B TOPO/,
4T00BI paboTaTh Ha 3aBojie. [lepBas yacTh poMaHa («KBaJIpa») PaCKPhIBAET OTIMYHE T€POSI-TIPOJIETAPUS OT CEllb-
ckoro xwurens. C npuesgom Peiropa mMatepu ocoOeHHO OpocaeTcst B Iiia3a ero ojexkia. Panelie, pabotas mo
HaiiMy, PrITop «3aycénpl xan3iy 4opHBIM 1 OpYAHBIM, ISDKKa 1 MHOTA IparaBay, i Ha maj3EHII4bIHe, i 32 Oanaro-
Ja. A 1srep — He Ma3Halb: YBICIEHBKi, OEJICHbKI, y HOBBIM TapHITYpHI, y YOPHBIM KaleJIoNIbl, Y MaHIIIIbI.
[Iperascansl, MpEITIaIKAHEL, TOCIIHHEL, AanikaTHel! He Toif, 3yciMm He Toit!» [5, c. 45]. Pabouwuii, Takum obpa-
30M, OKa3bIBaeTCsl Ha OoJiee BHICOKOW COLMAIBHON CTYNEHH, YeM KPECThSIHHH, YTO OTPaXKEHO BO BHEIIHEM BH/E
repost.

B pomane «Coxki manmiHsny ropoj; 0051agaeT Mpru3HaAKaMH «KABOT0» MHUpA M0 CPAaBHEHHIO C «KMEPTBBIM MH-
pOM» MECTeUKa, Beb UMEHHO pabodne OKa)KyTCsI TTaBHOW IBIDKYIIEH CHIIOW PEBOMIONUH. DTy MHAKOBOCTS,
YyKJOCTh OCO3HAET M caM PBIrop: «y S0 KNI Mpaiula BEICOKAs MsDKa, Taadaman sSKOe /1Ba PO3HBIX CBETHI.
Toit cBeT, y kKatopbIM €H KbIy J1a mae3iki ¥ Peiry, crpaiiy cBaro HOTHYIO IiKaBacllp, Mamapdy 1 naxanaazey.
Totii apyri, 3 sIKiM EH CYCTPaYCs ¥ MIyMHBIM OYpJIiBBIM TOPa3e, CAPO ThICSY PabOUBIX, HOBBIX IS STO JTFOI3EH,
y 3aBOJICKIX MaiCTIPHSAX — rITHI CBET 3aNallaHsy sro HyTpoO, 3aBapoXKBay AyMKi i mauyue» [5, c. 73]. MaTepun-
CKasl xaTa KaXXeTCsl «MapKOTHAi 1 CIakoiHai», HaBeBaeT IPycTh. [ 0poa ke, HAMPOTHUB, «ypacIiy sro ¥ cBaé
OypiiBae KbIMIE, VISTHYY y BaJakpyT JIbIHAMIUHBIX Tan3ed (adperuHara acspommss» [5, c. 112], «a kami
YBOMA3eM y Taki 3aBOJ — KOJbKI TaM Hapoay-y-y! SIk Mypaiiak, sk Ha Iaxapbl: Killlalb, Oerarolb, JETarolpb.
MamsIHbI TyAy1b, Kanéchl BEpIIIa, IIyM, CTyK, TPyKaT, CBicT...» [5, c. 44].

Mudonoruyecknii 00pa3 «MEepTBOro MUpPa» BO3HUKAET M NMPU M300paKEHUH JTIOOOBHOHM JIMHUHM pOMaHa,
otHomeHn Peiropa, 3ocu u Bacunsa bepara, Ooratoro Haciemauka. 3ocs TSHETCS K Peiropy, e mpoTHBHA Jake
BHEITHOCTh OoraTes: «Majaasl i MOITHBI, aje HEeXJIOSBAThI, CYTYJBl 1 Kachl, 3 JIETKiM paOariiHHeM Ha OeIbIM
TUISICKATBIM TBaps» [5, C. 7].

Henpurnsanas BHEIIHOCTh Oorada y4yacTBYET B CO3JaHUM COIMaNbHOTO MH(pa, hopMupyst HeraTUBHOE
YUTATENbCKOTO OTHOIIEHUE K reporo. Eciu k Priropy cuiamoBckas 3HaTh OTHOCHTCS € IPE3peHHEM KakK «ToJIs-
KYy», «JIEMOKpPaTy», «BepallsiHy 0e3 Mpakel — KyIbl TKHYY, TaM 1 Mecia» [5, c. 133], To Bacuib B riaszax xureneit
MecTeuKa SIBJISETCS BOIUIOIICHHEM TPaJWIMOHHOIO 00pa3a ’KM3HH, BEKOBBIX LIEHHOCTEH, nocratka. OqHaKo
BBIMTH 3aMyXK 3a Oorarest 03Ha4aeT I 30CH «CMEPTh»: «KiTalle MsHE KBIBOKO ¥ samy» [5, ¢. 129]. V3uaB o
3apy4nHax 30CH, COCTOSIBIINXCS HECMOTpSI Ha €€ CONpOTUBIEHHE, Prirop nponsHocut: «Illto x, mamsinem, Kaii
TaK..., aCTaoIIIa, 3HAYBIIb, TaMiHKi» [5, c. 144—145]. DTH ciioBa CBUACTEIECTBYIOT O CHUMBOIIMYECKON CMEPTH
3ocu: «bbUTO HifKaBaTa IIIA3ELb Ha si€: acaBeliblsl, 3alayliblsl IIIbI00KAa BOYBL, CMYIJIBI Y3pOK, aBSIYIIBIA i
30suteyubst myoki. bpanacs 3a paboty, a padora BbInanaia 3 pyk, He pabinacs. HaBar raBapbiup €if ObIIO IISDK-
Kay» [5, c. 145]. )Ku3Hp neByIIKH, ITOMIABIIEH B «MEPTBBIA MUP» HEXKEIIAHHOTO 3aMY)KECTBa, OKa3bIBaeTCs pa3ou-
Toi. B manpHeiiem 10 Peiropa momeraroT ciyxu 0 ToM, 9To 30Cs, H3MyYeHHAs )KH3HBIO C My)KeM W He Halllea-
I1ast IIOAAEPKKH Y POAHBIX, CTAHOBUTCS IIPAYKOH.

B pomane-xpoHuke «BineHCKis KaMyHapbD» aBTOp TaKkXkKe yJIensieT 0co00e BHUIMAHNUE MUPY JIETCTBA Iepo-
eB. Paccka3zunk Marteil Mblka packpbeIBaeT Iepei YUTAaTelNeM CBOIO POJOCIOBHYIO, CyAbOy mpanmena, nena



2020 BECTHUK TIOJIOLIKOI'O I'OCYJJAPCTBEHHOI' O YHUBEPCHUTETA. Cepus A

u otua. [Ipanen, «Ha 310cLb MaHy», IOBECUIICS B JIeCy «Ha ropkail acine». Jle, BblyYHBIIKCH ITHCATh, IPOUTPa
TsDKOY 3a 3emutto ¥ Obu1 cocnaH B Cubups. [lonpoOHee Mareil ocraHaBiIMBaeTcsi Ha COOBITHSAX JKH3HU CBOETO
ortia, Muxacs Menuku. OTel reposi MOJBEpPraeTcsi HacMelkaM M M30MEeHUIo 3a CIIy:KO0y CBHHOIACOM Kak Co
CTOPOHBI CBEPCTHHUKOB, TaK U OT X035MHA, (aKTHUECKH CTAHOBSCh U3TOEM B POJIHOM JiepeBHE: «SIHBI, CSIOpHI STO,
a/IHaro[IKi, TYJISIFOYBI, OLTi SITO 3 TIOYHBIM IIpaBaM: IITO &H, JKBIXap MSCTIYKA, — CBiHAmac y BEcHpI... Ha ix qym-
Ky, €H 3HDKAY iX TOHap, 3HIKAY TOHAP BYIIIH 1 ¥CATO KBapTaia, 3HKAY TOHAP YCATO MACTIUKA. JIBIK Iy Aro,
K Marii: Kpoy 3 Hoca sSIMy CITyCKall, BBIA3ipaji BaJlachl, 3aChINali BOYBI MBIIaM, IUISIBAJi My y TBap» [6, c.
256]. OTa «MHUOUANWA, CACTBITAHUE» (PU3NIECKONW CHIION 3acTaBisIeT MOAPOCTKA OTIIPABUTHCS B TOPOI AJIS
00ydeHUsI caroXHOMY Aeidy. Ilepen dunTareneM MPOXOIUT CMEHA MOBCEAHEBHOCTEH B LIAPCKON MMIIEPUH, TH-
MUYHBIX 1151 peOeHKa KPEeCThIHIHA, OTAAHHOTO B TOPOJ YUUTHCS peMeciy. B pomaHe «MepTBbIM MUP» IAapCcKOH
UMIIEPUH, KaK TOPOJCKOH, TaK M CEIbCKOM, OTPaXKEH Yepe3 CUMBOIMYECKHE MOPTAIbHBIE MOTHBBL MOOOH, OT-
CYTCTBHE MEIUIMHCKON ITOMOIIH, BEICOKHH YPOBEHb IETCKON cMepTHOCTHU. JKU3Hb BHIEHO B eproa HeMerkon
OKKYTIAIlU¥ yCUJINBAET TEMY CMEPTH: HauWHAETCs TOJI0, caMoyOuiicTBa.

B pomane «BineHckist kKaMyHapb» 1OCIIE MOPAYKEHUS PEBOJTIOLMOHEPOB HOBAs TIOBCEHEBHOCTD I10/] BJla-
CTBIO TIOJISIKOB HUYEM HE OTIMYAETCS OT IApPCKOW M OKKYIAIMOHHOM: «SIK 1 ¥ rajgsl Maiiro MajeHCTBa, TakK i Ls-
mep TaM — KPBIBBIA BYJayKi 3 MBUTIIIYAI0 i CMypoJaM YJETKY, 3 rpa3éio ma KajeHa YBOCEHb 1 BSCHOIO, Ia-
KPBIYJIEHBIsl HA0OK XaTKi, CapBaHBbIs 3 KPYKOY BapoOThl, TAJIOMaHBIS TPaTyapublKi ¥ aqHy-13Be JOMKi. | coxiens-
Kist IPAYIIBI, IITO SIIIYD y TaJbl MAHTO MAJICHCTBA THIPYalli ¥3/10Y7K IITHIX TpaTyapdbIKay CSIM-TaM IPHI XaTKax, —
3a ¥Bech Yac HE MaJpacii, ThIpYamnb, K i OblBana, HIKiM HIKOJI He adrapo’kKJaHbl i Be4HA aOrpBI3eHBI TaOyHOM
TaJIOHBIX MECTAaYKOBBIX K03» [6, c. 471]. IlepemMeHBI TONBKO B OHOM: «3aMECT aJJHAT0 I[apcKara ypasHika msrmep —
IIMAaT MATIIBITHTAY 1 ITiKaY, a 3aMeCT aJHON HapcKail MaHaIOIbKI — I3ECATKI pacTaparplin» [6, c. 471]. B BunbHO
«Kpb13ic, Ge3padore, (ampicukas prakubisy [6, c. 471]. Takum obpazom, H300pakeHHAas B poMaHe XKU3HBb
B naHckoi [Tonpine o6namgaer BceMu MpU3HaKaMy MH(OIOTHYECKOTO «MEPTBOTO MHUPa», TAE AaXKe 3eMJIS JIHIIIA-
eTCsI IUIOAOPOANS, CBOCH GKHUBOIDY (QYHKIIHH.

B mepBoii kuure tpuiorun «Ha pocransx», Hanbosee HarmoJHEHHOH MH(OJIOTHYECKHM IOJTEKCTOM,
yunutens AHnpeil JIoGaHOBHY OKa3bIBAaeTCsl B TIIyXOH IMOJIECCKON JEepEeBHE, KOTOpas MPEICTAET KaK «MEpPTBOE
MPOCTPAaHCTBOY». JlepeBHs CO BceX CTOPOH OKpYIKeHa jiecaMH M Oosiotamu. Jlec TpaaMIMOHHO NMPU3HAETCS «4y-
JKMM» TIPOCTPAHCTBOM, COCPEJOTOYHMEM HEYHCTOH CHJIBI, YIPO3Bl )KUBOMY 4elloBeKy. bomoro, 6ecnopsnounas
CMECh 3eMJIH U BOJbI, TAK)KE HECET yIrpo3y CMEPTH, BBICTYIIasl B POJIM I'PAHUIIBI «OKUBOTO» U «KMEPTBOTO MUPOBY.
[To HO4YaMm nepeBHsI OKa3bIBAETCS B CKA30YHOM YpEBE Mpaka U TyMaHa, Ha Hee HacTylaeT CTeHa Iyly. B mepsole
JHM T10ciie npuesna JIoOaHOBUY ICHUXOJIOTHYECKH OLIYINAET JABJICHHE CO CTOPOHBI «KMEPTBOTO MPOCTPAHCTBAY,
YYBCTBYET ce0sl «sK OBl UbIMCS 3BS3aHBIM, SIK ObI Ha iM ObLTa Ha/3eTa IecHas an3exbHay [7, c. 16]. Okpyxaro-
MU Tel3aX MOJNEpKUBACT OILIYIIEHHE CMEPTH, MOTHB rnorpedeHns. OT 6010T, HU3KOPOCIBIX JEPEBbEB, MO-
YepHEBIINX KOpYar, MOPBDKEBIIECH TPaBBl BEET HEBBIPA3HUMOW TEUANBIO: «TITHI MAIOHKI TaMili BOYHI 1 3acMy-
gaii capma». [msaas Ha 6omora, JIoGaHOBUY OIIyIIaeT «agapBaHACIh aJl KB 1 cBeTy» [7, ¢. 19].

CaMma JepeBHs BBITJISIIUT HEOPUBETIHMBO U HepsauninBo: «Ha ycim mspkana msavans Hsmdanacii 1 HeWkan
HemapoOJieHac I, sk Obl TYTIHINbIS Tacmazapbl OyJaBajiics Ha CKOPYIO PyKy 1 ycé palimi Aa vacy i smds He
yHOpaBiics gailb TOH Jiaj 1 mapanak, sKiM, HaoryJ, af3Hadaeia oemapyckas BEcka» [7, ¢. 16]. Yiuipl yromaror
B TpsA3H, Iepejl JIOMaMH OECTopsI0uHO CBaIeHbl OpeBHa. JTa rojieccKasi JepeBHs OOHAPYKMUBAET YEPTHI «aHO-
MaJliM», BHICTYNas B Ka4eCTBE aHTHUIOAA OOBIYHOW OENOpYCCKOW JepEeBHH, YE€M ITOATBEPXKIAET CBOIO MPHHAJI-
JISKHOCTb K «MHPY MEPTBBIX».

Jlo6aHOBMY 3HAKOMHTCSI ¢ MECTHBIM OOIIIECTBOM, KOTOPOE TAaKXKe OOHApy>KMBAET YEPThl «MEPTBOTO MH-
pa», morps3mero B rpexax. MecTHas WHTEIIMICHIMS MPOBOJUT CBOH JOCYT B OECKOHEUHOH elle M BBINHBKE,
pasroBopax o EHIIMHAX, UTPE B KapThl, YTO, COTTIACHO (OJIBKIOPHBIM MOTHBAM, SIBIISACTCS U3IIO0JICHHBIM 3aHs-
THEM MPEACTABUTENEH MOTYCTOPOHHETO MHpa, HEYHUCTOW CHiIbl. OCHOBHOM HMHTEpPEC WHTEIIMICHIMH MOXHO
OXapaKTepPHU30BaTh KaK MAaTEPHATBHO-TEIECHBIN. X03IHCTBO, JOCTATOK, BHITO/IHAS XKEHUTH0A — BOT €€ OCHOBHBIC
ctpemiieHus. O0pa3 «MEepTBOTO» MMAaHIMOHCKOTO OOIIecTBa BO3HUKACT U B peud pemakropa byxoOepra: «00 B
3aMKHYJICS ¥ LIECHBIS CIEHBI, Bbl HPBIAIUI ¥ KaTyxX, MOYHBI CMYPOAY, Bbl aTPyLili S0 CBaiM JBIXaHHEM)
[7, c. 210], «s1 Gauy TpyIHBIS II€HI Ha Bamibix TBapax» [7, c. 211].

VYyurens ke NpUHAAICKUT MUPY JKUBBIX, UyBCTBYET, «SIK MOIIHA 3BsI3aH €H 3 KbIIIEM» [7, c. 109], meu-
TaeT O IMyTEIIECTBUH, HCCIIEA0BATEILCKOW U OOLIECTBEHHOH paboTe, KOTOpBIE SIBISIOTCS «OKUBBIMI» BHIAMHU
JIeSITENILHOCTHU: «SIro ISTHyJIa BOJIbHAS Mpala ¥ HEeBSIOMBIX IPacTOpax JIFOJCKOTa XKbIILS, SMY Xalleslacs Maribl-
PBILb CBOI Kpyrarisj, HaObIlb ThIsl BElbl, SIKIX My Tak OpakaBaja. SIro, Haoryi, 3axaruisuia i Babina *bpIug 3
NpPBIHAHBIMI MATIOHKaMi 1 TaeMHBIMI 4apami» [7, c. 84]. Ha mpoTspkeHuH 3UMBI TsDKeJas TIOBCEHEBHas paboTta
B IIIKOJIC XOTh M NPUHOCHT YAOBIICTBOPEHHE, HO HE CO3/1aeT yCJIOBHH IS MOJHOM camopeanu3aunu: «Helikae
He3aJaBaJIbHEHHE, HASICHAE aJdyBaHHE OSICCIHCHACII TaKOTa KBIIISA, SKIM XKbIBE €H, MadyIlle aa3iHOTHI Mavyaia
3akpamanna ¥ aymry» [7, c. 104]. PaGoTa B mkoine mpeacTaBiseTcs YIUTENO «Maia BapTOyHa», U cioBa Tpy-
CeBHMYa, KOTOPBI MEUTAaeT NMPOAOJDKUTH yueOy B yUHTEIBCKOM HMHCTHTYTE, BHI3BIBAIOT Y JIoOaHOBHYA TyBCTBO
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OTUYXJICHUS. 3aHUMATHCS TOJIBKO CIIY)KEOHBIMH OOSI3aHHOCTSIMHU O3HA4aeT Ui I'epos «IaBOJbHAC yMipaHHE
JIyIIBI 1 3aIsITBAaHHE 0aoTam», U, Kak pe3ysibTaT — «rpaMa3ssHCKas cMepiby [7, ¢. 132].

3axiouenne. B Oeropycckux poMaHaX PEBONIOIMOHHOM TEMAaTHKH H300pakKeHUE MAapCKOW UMIIEPHH
obnamaer MH(OIOTHYECKAM IMMOATEKCTOM «MEPTBOTO MHPa», KOTOPBIH PACKPBIBACTCSA 4Yepe3 CHMBOJIMYCCKHE
MOpPTaJIbHBIC MOTHBEI, BBI3BIBAIOIINE HETATUBHOE YUTATEIIECKOEC BOCIIPHUATHE: «MEPTBBIN MUP» JeTCTBA (HEIOJI-
HBIE CEMbH, HEMOCUIIbHAsI paboTa, N3/IeBaTEIbCTBA, MTOOOU); 3aCHIIbE CTAPHIX O0BIYACB U TPaAUIMU (HEOOXOu-
MOCTh CIIEIOBATh POJMTEILCKON BOJIE); MpeodIajaHne y MepcoHaX el MaTepualibHO-TEIECHOr0 HHTepeca (0T-
CYTCTBHE CTPEMJICHHS K JIyXOBHOMY U UHTEIUIEKTYaIbHOMY Pa3BUTHIO); PYyTHHHAS, HE MIPUHOCSINAS YIOBIETBO-
PEHUS JEATENbHOCT; «YMUPAIOMIUI» Mei3ax (HEeyNmopsao4eHHOe, XaOTHYECKOE IPOCTPAHCTBO CEIBCKOTO U
ropoackoro nanamadros). [IpeObiBaHue Teposi B «<MEPTBOM MHPE», BHICTYIAIOIIEM B Havaje POMaHOB B Kaue-
CTBE JKCIO3UIMH, CHOCOOCTBYET Pa3BUTHIO OCHOBHOHM ()YHKIMH MPOTATOHHCTA — MPOTHBOCTOSTH «MEPTBOMY
MIPOCTPAHCTBY», CTPEMUTHCS IPEOOPa30BaTh €T0, KOKUBUTHY.
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“DEAD WORLD” OF THE TSARIST EMPIRE
IN THE BELARUSIAN NOVELS ABOUT THE REVOLUTION TIME

M. IOSKEVICH

Literature is one of the means of introducing social myth into the consciousness of people. The social
myth of the Soviet era proclaimed the establishment of an equitable state system — the Great October socialist
revolution started a new era in the history of mankind. This theme is revealed primarily in the works devoted to
revolutionary activities. They have an obvious mythological implication, which is based on the legend of origin
of the new world, as well as the exploits of new heroes. In the novels of revolutionary theme authors had to por-
tray life in the tsarist Empire in a negative way, to make a reader feel the need for change which the revolution
had brought. The image of pre-revolutionary life acquired traits of the mythological “dead world”, which are
revealed through symbolic mortal motifs that cause negative readers’ perception: “the dead world” of child-
hood, the dominance of old customs and traditions, the predominance of material interest for characters, the
chaotic landscape. Acting at the beginning of novels as an exposition “the dead world” promotes development
of the main function of a protagonist — to resist “the dead world” and transform it.

Keywords: Belarusian novel, revolutionary theme, mortal motifs, social myth, the tsarist Empire, “dead
locale”.
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HOBBI TEPOM YV BEJIAPYCKIM PAMAHE ITAYATKY XX CT.
(ITA TBOPAX «COKI HAJIIHBI» I1. TAPTHAT A | «3BAIIICKI CAMCOHA CAMACYSI» A. MPbIS)

C.A. BAIIOT' A
(Ilonayxi 03apxcaynvt yuisepcimam)
s.vialiuha@psu.by

Pasenaoaroyya pamaner L. I'apmuaza «Coxki yaninely i A. Mpeia «3anicki Camcona Camacysay, Axis na-
Ka38aioyb YNavly Ha CGeManoziso i nagoo3inbl 2eposty pIGAOybliHbIX naosel nayamxy XX cm. Ha mapulmopbli
Paciiickaii imnepsii. I'>muisi naosei 6vikiikani HeabxoOHACYb CAYbIANIZAYbLLL YINbIX NAKANEHHAY Y AOCATIOMHA
HenpaoKka3aibHyl0 3 NPaAKmblYHAll KPONKI No2nsdy cicmsmy, ane y I03anacidHblM NiaHe 3dCHABAHAUl Ha
orcopecmrau kamyHicmoiunail naameopme. Y pamane L. Iapmuaza cepoii akmulyHa nadmpuimiieae paganoysiio
i HOBbISL NABEBDL, NPLIMAIOUBL I IX HENACPIOHbL Yo3zen. YV meopwl A. Mpwisi eepoii-npvicmacasarey, sKi 6biKapbic-
moyseae abcmaginbl 64 YIACHbIX IHMAPICAX, NAOPLIEAIOYbL 3HYMPbL CAMY CYMHACYb PISATIOYLIUHLIX Nepaymea-
DOHHAY Y Kpaine. Abed3se NiHil naso03iH ObLIL XapakmapHuIML OJis 4acoy ObIKMAamypsl RPAiemapulsimy.

Knrouaswia cnoswl: berapyckas rimapamypa, Ho8bl 2epoll, paboubl K1ac, 2icmapblutsl NPAyIC.

YBoazinsl. [lepmast cycBeTHast BaiiHa i paBamOLBIAHbIT Maa3ei 1917 1. — amHbl 3 caMbIX KPBIBaBbIX KaH-
(dmixTay mepmbix m3ecaniromm3ay XX cr. [lamgsei amOpiBamicss Ha BsUTi3HAH TAPHITOPHI af ATIaHTHIYHAra naa
Llixara akisiHay 1 YISArHyi ¥ CBOW Bip BSUII3HYIO KOJIBKAaclh I3spiKay 1 MiBbEHBI JKbIXapoy IUIAHETHI, ajie Hau-
0OJBII IDKKIS BRIIIpaOaBaHHI BBITIAJI Ha OO Oenapyckara Hapoja, sKi aka3aycs ¥ caMbIM I[PHTpPHI KphIBaBara
CyIpalbCTasiHHS MaMbK a3sp)kaBaMi ¥ BaifHe, a IOThIM y Oapaiip0e mamixk OenpiMi 1 4bIpBOHBIMI Tacist Kact-
pBIYHINKAK pIBaNONbl. Ycé raTa He Mariio He andila Ha MaBo3iHaxX Oexapycay, MTo i IMKHYJIICS aJIrocTpa-
Ballb y CBaiX TBOpax Oenapyckisi MCbMEHHIKI 1 TadThI.

AcHoyHas 4acTka. Y Oemapyckail jiTapaTypbl NBITAaHHE HOBara reposi ObUIO IIeCHA IeparuierieHa
3 packpbInUéM TIMbI paboyara kiaca. MeHaBiTa ¥ pIBalOlbIiiHa HACTPOSHBIM pabOYbIM MICHMEHHIKI ¥ Harai
1 IHIIBIX JIiTapaTypax Imepur 3a yc€ OaubLmi HOBara reposi yacy. Tama pabouara kiaca, HallOyHEHas! TIIBIOOKIM
CcallbIUTBHBIM 3MECTaM, YBaiIiia ¥ OenapycKyro jitapatypy pasam 3 TBopyaciito 1. ['apTHara siris ga pIBaio-
1pli. Pabodsl, sIKi ycBenamiisie cBato PoIIIO ¥ TicTapbIYHBIM Hpardce, y3HiMaella Ha pIBaIoNbIHHY0 Oapansoy,
cTay ranoyHbIM repoeM madsii L. [apTHara, a nepaxoj Aa sniuHaii Mpo3sl YCrphIMaelia K 3aKaHaMepHbI 3Tall
Ha [ISXy TBOpYara pocTy MiChbMEHHIKa, SIKi aqdyy HeOXOoaHacIb TaKka3alb paboyara-pIBaslioblIHEpa Ha MIBIPO-
KiM TICTapbIYHBIM IUIaHE Na3ei, sKist 3MSH1II X0J1 CyCBEeTHal TiCTOPBIi HE TOJIBbKI Ha MIYHBI IpaMeXak 4acy, aje
1 Ma/3STIII A39P>KaBbl Ha KaliTAIICTBIYHBI 1 CallbIsUTICTHIYHBI JIarephl, sIKisl YCTYIi ¥ HenpeIMipbIMae cyrnpaiib-
CTasiHHE, IITO MPBIBsIIO J1a JIpyroi cycBeTHall BaiiHbI 3 SIIYd OOJIBII KaXJIiBbIMI axXBsIpaMi, YbIM MATSIPITHSISL.

3Baport II. apTHara na >xaHpy pamana aanaBsjiay i YHyTpaHail matp30e pasBilis Oemapyckail Mmpo3sbl,
AKast SAIT9) Y JapIBaNONBIAHEI Yac ITyKalla MafbIXoAbl Ja dIidHara acoHCaBaHHS piIdaicHAcCIi 1 JamaBeka ¥ &if.
Sk an3naubly 1. HaBymeHka, «rmomryki repost, CBsiioMara ya3esbHika paBajlrolbliiHara 3MaranHsi, 3°siBUTicsS 11st
Oemapyckaif Ipo3bI afHavacHa i mourykam GopmMel pamanay [2, ¢. 193]. VY pamane «Coki mamiHbDy TITHIS TOIIYKi
3ninicst ¥ agHo. L. [apTHBI BBIsSBIY csi0e HaBaTapaM, Kaji acMeJiycsl Ha HallicaHHe pamaHa, ITpblcBe4yaHara paBa-
JOIBIHAN Oapanb0e pabodara kiaca.

bbuio 6 HanpasineHa cuBspKank, o aa L. 'aprHara He mpaanpeiMaticst cipoObl pacKphbIlb, acIHCa-
BaIlb, MArNBIOIs TOMY POCTY pIBANIONBIHAN cBsimoMacti pabouara kmaca. | S. Kymana, i f. Komac, i L¢tka,
a TakcaMa IHIIbIA ayTaphl cripabaBali cs0€ ¥ pacKphIIIli IITai mpadieMaThIKi, alHAK YacIei 3a Y& SHbI mpasBi-
Jics ¥ BepImax, 3amManéykax, anaBsmaHHsIX. bemapyckas JiTapaTypa JapIBalioNblifHATa TIEPHISAY aIIFOCTpaBaia
npatpc a0y DKIHHS rpamMaJcKail CBsIOMAcIl yalaBeka, aie y €i surus He Obuto BoOpasa pabouara-paBaiionbis-
Hepa. [lepmaii Takoii cripo6aii cray Perop Hsseerans! ¥ «Cokax mamiae L. Taptrara. CtBaparodsl 3T Xa-
pakTap, MiCbMEHHIK y HeWKall CTyIeHi anepakay uac, MpakiaJBay Japory HOBaMy CallblsUIbHA-IICIXaJlariYHaMy
THITy ¥ Oenapyckail HallbITHAIbHAI JIiTapaTypel.

Paman «Coki nanins» aurtocTpoyBae TBopubls mouryki L. ['apTHara, sBamonsito sro nornsaay. 3agyma
1 sie MacTankae yBacabJeHHE 3BS3aHBI, IIEpII 3a Ycé, 3 yAYJICHHEM MCEMEHHIKa CBAHTO Tepos, 3 MIYHBIM 3CT3-
TBIYHBIM i7[3aj1aM, 3 MacTallKail KaHIPMIBIIH YajgaBeka, skas ¥ KaHYaTKOBBIM BBIHIKY 1 «aOymoyiiBae acaOi-
Bacili Ycéit cictaMbl BoOpasay TBOpa, ATO KaHpaBa-KaMIa3ilBIMHYIO aIMETHACIb, ST0 CTHUTE» [3, ¢. 10]. HoBor
repoii y acobe pabouara-pIsamronpiiHepa Oausrycs L. 'aprHamy (SIK, 1ap3d9bl, i MHOTIM IHIIBIM MiCEMEHHIKaM
y 1920-1 rr.) 5K 3’s1Ba BBIKIIOYHAs (a[CIOJb MDYHAS 33haa3eHaclpb BoOpasa, sro impaiizausist). Taki repoii, Ha
IYyMKY IICBMEHHIKa, MaBiHEH ObIY BBIABIIE csi0e mepmI 3a Y€ ¥ n3esHHi, TaMy ¥ TBOPHI Ha3ipaela naBblIaHas
yBara Jja 3HEIIHsTA JI3ESHHS 1 IYHae irHapaBaHHE AT0 IciXalariyHaid MaThIBIpOYKi. 3alyMa cTBaphIlb repaidHbl
XapakTap reposi aKThIyHara paBaliolbliiHara A3esHHs, 0e3yMOyHa, NMpagyrie/DKBana Maka3 3BajioLbll Hepca-
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Ha’ka, TaMy TBOD axoIlIiBae 3HaYHbI aJ[p33aK yacy, HaChI4aHbl BAXKHBIMI IiCTapbIYHBIMI Iag3esMi, Ha (OHE SKIX i
¥ cyBsi3i 3 sikiMi afnObIBaenla craHayjaeHHe rajoyHara reposi. [licbMeHHIK IMKHeNa Ja 3MiYHacii ¥ saro abma-
néyupl. [TaBomue ayTapckail 3ayMbl pabOUbI-pIBATIOLBIHED SIK NIepayTBapajIbHas Cijla TiCTOpPbIl MaBiHEH OBIIb
MaKa3aHbl ¥ NIMATIIKIX CYBs3SX Ca CBETaM, Y CyaJIHECEHACI 3 TiCTapbIYHbIMI 1 MapalbHbIMI MpadiieMami CBaluTo
yacy. ¥ pamane L. 'aptaara «Coxki majiHbeD» yrepiibHIo ¥ Oenapyckaii Jlitapatypsl BoOpas pabouara-paBaito-
IBISTHEpA «IaBaycst 3 OBITABOM, MapasbHail, TyXOYyHail i mamiTeraHail Gisrpadisii» [4, . 80].

VY mepmaii yacTupsl pamana «barpkaBa Boyish» Hameliycs MIMaTIUIaHaBHI Maka3 repos. IlickMeHHIK mpa-
couBae JIiHiIO calbiUIbHATA TaXoKaHHA Hsa3BbIuHara, makasBae sro ¥ afHociHaX Ja Malli, KaxaHai, TaBapblmay,
packphbIBae SIro yajaBeyylo CYyTHACIb IIpa3 CyBsI3b 3 MPBIPOAAH, Y Mpallbl, BBIYISIFOUBI THIM CAMBIM PO3HBIS PhI-
CBI xapakrapy. [Ipa3 mIbIHb JyMak MiCEMEHHIK Iepajae ICiXallaridHbl CTaH Teposi, PaCKPBIBAIOYBI STO «3HYT-
pe». Ilepamaua acalicThIX mNepakbIBaHHSAY Hanae BoOpasy Hs3BblHara iHIBIBIMyalbHYIO HeENayTOPHACID,
POOiIs AT0 Ma-yanaBeyvsl 3pa3yMensiM. «Carnio mpeleMHal cBexacio. Y Peiropa Backpocii YenaMiHbI J31M9bIX
rajioy, Tae napsl, Kaji €H 3 ApyriMi XJIONIamMi-TaBapbliaMi, MaJIblsl 1 pacITyCHBIS SIIIY3, Kpasli OpydKy 3 rapojay,
3peIBalli Mak i mryaye... Tak OpiBajya neTam, Kaii yc€ crmena. A BSICHOIO, 9yIlb TOJNBKI IaKa3Bayacs IIAIUIO, Tavbl-
Hay pacraBallb CHET, yaclieil BEIOJIiCKBala COHIa, PrIrop 3 Xeyparo cBaix TaBapbIIIoy KOXKHYIO HsI3elo Oeraimi ¥
XBOMHIK 1 IIIyKaJTi ¥ iM TOJIBIX MSICITIH 35IMITi; 13€ 3HAXOA31I1 — pasyBaitics i cTymani 6oceimi Harami» [1, c. 109].

Prirop agdyBae canpaynHyto acanony, Kaii 04p3 ¥ pyki Kacy, Kaii X0oA3ilb 3a yram. SIro xBaioe 3Haé-
Masi 3 A3SIIHCTBA CTHIXiS CSISHCKAl Ipambl, paaye BOKa BBITIIAN JKBITA. XOpalla i MadThIYHA Iepasae MmichbMeH-
HIK Mavynni nmepcaHaXxka Y Takist MOMaHTHL Pasam 3 TeiM, y «banpkaBail Bojdi» iHIIBI pa3 Hasipaena Heaj-
TaBeHaCIb IaBO/I3IH 1 BEIKA3BAHHSY I'eposl JOTIIBI pa3Billld Aro Xapakrapy. Bigane, raTa 3Bsi3aHa 3 THIM, IITO
rITas YacTKa paMaHa Mae J3Be paJakusli [5, c. 320] (nepas namicana ¥ 1914 — 1916 rr., a apyrasi — y KaHIIbI
20-x, magatrky 30-x IT.), icTOTHas pO3HIla MaMiX SAKiMi 3aKIFOYaela ¥ TpakToyIsl BoOpaza Peiropa Hs3eeru-
Hara. Y mepiai p3aakibl €H ObIy CTBOPAHBI SIK pabOYBI-MAKYTHIK, YaJaBeK 3 BEJIbMIi Hi3KIM CaIlbIsIIbHBIM CTa-
Tycam, a ¥ apyroit L. 'apTHBI Hagae cBaiiMy niepcaHaKy phICHI, SIKisl TaBiHHBI ObUTI (hapMipaBalia macTynoBa Ha
MpauAry ycaro pamasa.

Hs13BBIYHBI §5k0 BBI3HAYaeINa IIBIPEIHEN MOTIISAY Ha CBET, HAa POJIIO IparoyHara Hapoja i Ha cg0e, SK Ha
aKThIyHara y13enbHiKa THIX TiCTapbIYHBIX 3pyXay, ITOo af0biBaiics ¥ mepiail uBdpui XX cT. Y CyBs3i 3 TITBIM
YCKIIaTHsIIACS 3a/1ava MiChMEHHIKa ¥ BRIKAPBICTAHHI YCATO KOMILIEKCY HOBBIX MacTaIlKiX cpoakay, 0o ¥ 2-ii, 3-i,
4-ii yactkax pamana Peirop Hs3BbIuHBI makazaHbel y aOcraBiHaX, sIKisl iCTOTHa aJpO3HIBAIOIIIA aJl ThIX, LITO
ajmroctpaBassl ¥ 1-it wacTuer TBopa. Sk amsnausry B.I1. XKypaynéy, «3amymaii BeIMaranacsi Ha IIBIPOKIM (OHE
rpaMajICKiX 1 TiCTapblYHBIX HaJ3eil Mmaka3alb ITyXOYHBI 1 MaNiTBIYHBI pocT pabouara — Qirypy y Oenapyckaii
JiTapaTypbl na-cyTHacli HOBYIO. TpaplubliiHast CicToMa BBISYICHUBIX CPOJIKAY i TpaAbIBIHACIH CaMOil MacTa-
1Kait Gpopmbl, ITO OOJIBLI i MEHIII Marili aAnaBsiialb MAaTIPbILTY CSUISTHCKAl TAOMATHIKI ¥ mepiiail KHize pamaHa
«Coki mamniHel», y JaneiibiM narpadaBana cyp’€3HBIX 3MeH, 00 KpyThl MaBapoT pabina ayrapckas 3amyma.
[TicbMeHHIK amuyBay rata i MPbIKIAY MAYHBIS HaMaraHHi, HaKipaBaHblsl Ha aOHayJIeHHE MacTalKail HaiTpbl,
JKaHpaBai i CFOXKITHa-KammasilelifHail cTpykTyps» [8, c. 150].

I'epoii 1. T'apTHara 3’ynsenua ya3enbHikaM 0apaibObl MpaneTapbisaTy 3a MapKCiClKa-JIeHIHCKIS i13albl
¥ IeusspOypry, Peize i Mincky. Otambl ratail O6apanpObl — 3Tambl HajliThYHAra i AyXxoyHara pocTy repos.
Hs3BBIYHBI mpaxof3ile Tpa3 MHOTIS BBIIpa0aBaHHI, SKis 3arapTOYBAlONb ATO BONIO 1 YMaIloyBaiolb Bepy
¥ crpaBsaitiBacb pIBaIOUBIMHBIX indanay. J[3e 6 Hi 3Haxon3iycs repoi pamaHa, €H NMpbIMae caMbl aKTHIYHBI
¥m3en y paBamonblitHail 6apansoe. [Ipara 6apars061 naminye ¥ iM Hax iHIIBIMI JkagaHHaMi. Pa3zam 3 TbiM mepa-
OoJibIIBaHHE pOJII CalbIUIbHAW TPBIHAJIEKHACII [a IpajeTapbisiTy 3°syiisiellia NpblYbIHAH CXEMaThI3MY
1 IpocTaNiHeWHACI, Y BBIHIKY SIKOH HeapIblHApHACIH STO ITaBapOYBaeIIia CIpaIlTddHHEM CKIaJaHall damaBedai
NpBIPOABL. AJ3IH 3 Teposly pamaHa, a pa3am 3 iM i caM ayTap, Jiiuallp, ITO TATOYHBI Iepol YKO HajKaM MaJipbIX-
TaBaHBl J1a BBIKAHAHAHHS BENbMi BBICOKAM 1 amkasHail (yHKIBI — «ByYblllb, a HE BydslIma» |1, c.222].
3 raTaif Kponkai MOy MOXKHA Marajsinna, Kaji aamTypXoyBalla aJy MapKcicikara najlakdHHs IIpa Toe, LITO
pabodaMy Kiacy HaJISXKBILb BsLydas poJisl ¥ TiCTapbIYHBIM PIBAIOIBIMHBIM IIEpayTBApIHHI A35PKAYHBIX CICTIM
Ba yciM cBere. AJle ajiHa3HaYHa MOYKHA CLBSIpJPKallb, IITO MPBIHAJIEKHACHD J1a paboyara Kjaca He TapaHTye sie
MpajCTayHiKaM BBICOKI ¥3pOBEHB AyXOYHACII i CBEeTapa3yMeHHS.

VY 3aKiIIOYHBIX YacTKax TBOpA MIChbMEHHIK Maka3Bae yblTayaM Hs3BbIYHAra, siki ¥ MHOTIM aapo3HiBaella
aJ] Taro Tepos, SKOoTa SHEI 0aublli ¥ MavaTKy pamana, 00 3Bamrorbisl Peiropa BimaBouHas. SHa BBITynsena mpas
MavyIii 1 JTyMKi, TITO CBEAYBINL Tpa This SKACHBIA 3MCHBI, SKisS aJ0BUIICS YHYTpBI sTO camora. AJe ma-
paHelIaMy €H araHTaHbl pPIBANIOLBIHAN Oapanb0oi, 3axaruigerna MamTadami i 3Ha9HaCITiO naa3ei. [lagaTyio
1. TapTHBIM TIHIPHIIBIIO MMAKa3y reposi HoBara 4yacy Majxarii iHIIblsA Oenapyckis micbMeHHiKi. TaMmy paBaitto-
1B 1 poITEI0 paboyvara kiaca ¥ i pacnparnoysaii P. Mypamka, M. JIstHBKOY, XB. [IBIHKIED 1 1HII.

Aute ¥ Oenapyckaii i pyckaii JiTaparypax pIBaTIOLBIAHBIS 1 MACISIPIBATIOLBIMHBIS Yachl MaKa3aHbl HE TOJBKI
ca craHoyuara OOKy, ajie i § caTbIpbIYHBIM IIaHe, 00 MpajCTayHiKi aJHaro i Taro >k MakajJeHHs Ia-po3HaMy YCIpbl-
HSUTI MardpIMacili, sSIKist aIKpbLiia PIBAIOLbIS JUIS IPAJICTAYHIKOY paboyara Kiiaca i CsUITHCTBa. Y PyCKai JiTaparypel
rata «Kammasan» A. [Tnatonasa, «Cabavae capuay» i «Maiictap i Maprapeita» M. Bynrakasa i i, a ¥ Genapyckait
nitaparypsl paman «3armicki Camcona Camacysi» A. Mpbis, siKi 3°siyisieliiia aiHbIM 3 CAMBIX apbIiHAIBHBIX CaThIPbIY-
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HbIX TBOpay 1920-X rr. ['3ThI TBOP MOKHA HA3BALlb Y30PaM CallbIsIbHATA i MATiThIYHAra Ipan6adanHs. EH HamicaHbl
(opme M3EHHIKA TaloyHAra repos, SKi KPOubllh I1a JKBIIII caMayIdyHEeHa, 3 aJdyBaHHEM CBAiro IoyHara Ipasa
TBITOYHA NepaifHavbllb YCE, ITO TpaIulsie ¥ IoJe sro A3eHHacIi 1 He TOJIbKI, alie Takasi pbica Oblia THIOBas JUIL
TBIX, XTO XKBILLSYJIY «CIPaBSTIBYIO» PIBATOLBIAHYIO I1310.

Bo6pa3 Camcona Camacys, yBoryJe, HessK HE YITicBaella ¥ THITOBEI BOOpa3 mamsipkoyHara Oenapyca.
Taxk, CaMcoH, fK 1 «camacyeyIrdsiHay, — T3Ta YpoziliBae CTBApIHHE, SIKOE HApOKaHa KaCTPBIYHIIKIMI Haa3eami
1917 r. 3 camara nayaTtky pamaHa IiCbMEHHIK 3Bsi3Bae aco0y CBalro aHTBITEPOsL, ST0 OA3MIIY3AyI0 A3eHHACbh Ha
macaj3e KyJIbTpaOOTHIKa 3 calplsUIbHA-TIATIITRIYHBIMI a0CTaBiHAMI, aTMacdepaii XpIus ¥xo ¥ kaHis! 1920-x rT.
nacysipaBaonbliiHara yacy. Camacyi npaBiIbHa CXOIUIiBae aCHOYHBI KipyHaK A3eWHacIi MsICLOBail ynajsl i, K
i apeikay 3 «Cabauara capiia», cBae HaMaraHHi MPBIKIafae Ha pa30oypIHHE YCATO «CTaporay, alKiaBalovbl yce
HAITCAHbISL, ITa 3HAYBIIb MapajbHbI, 3aKOHBI YajlaBeyall CyIoJbHAcIi, sIK HemarplIOHae. Yamaseuass acoba
¥ T3TBIM PABANIOIBIMHEIM OyJayHINTBE KAIITOYHACII HE Mae, Hi4oTa He 3HAYBIIb, YaJaBeYbIX IPAaBOY HE iCHYe,
a écib 3aKOHBI Ki1acaBail 0apanpOsl. 1, 3pasymena, paBaironbliiHas yiaana ycé rata maaTpeIMIiTiBaia.

[Ta cytHacmi ab’ekTam caTbIpeIdHAra BBIKPBINI ¥ paMaHe 3’ IyIsella aHThYaaBevas MajiThIKa i Takas
K KBINUEBAs MPAKThIKa, AKis YCTalsBaiics ¥ TOH 4ac, 3aCHaBaHbIS Ha irHapaBaHHI XPBICHISHCKIX 1 MapajIbHBIX
KPBITAPBIAY 1 3akoHay. Ha raTaif riebe i y3pactae Takas calbiIbHAS 3°5Ba, IK «CaMacyeyITubIHaY, 3’ IBa Callbl-
sJbHA HEOsICIIeYHas, sIKasi MPbIHECHa ¥ HACTYIICTBE TPaMaJICTBY BSUIIKYIO IIKOJY. 3a TITHIM OauHBI 1 ayTapckast
TpBIBOTa 3a J€c Oermapyckara rpaMajcTBa, 1 ayTapcKis MapallbHA-3CTITHIYHBIS 119alIbl — TyMaHi3M, abapoHa 4a-
JIaBeKa aJi MaJa3pOHBIX IKCHEPBIMEHTAY HaJl ATO KBIIIEM i IEcaM. Y TITBIM c3HCe AHIPIi MphIii HIOBI 3aris-
Bay y 3ayTpallHi J3¢Hb CaBeIKara rpamajcTBa. 3BApTaloNb Ha csi0e yBary mMaTiiKig Y9bIHKI 1 MeTaasl CaMa-
Cys, SIKis IIBIPOKA pachaycro3iiics ¥ HacTymHae azecsmirommse, y 1930-s rr., kaai Makia€mHinTBa, JaHOCHI,
3[paTHINTBA, MACABBIA PIIIPICii CTaTi 3BRIYaHAN MTPRIKMETAN acy.

Carsipa ¥ TBOpHI «3amicki Camcona Camacys» cTajga cpoikaM aHamizy padaicHacii. IIpsl gamamose se
CTBapaella ayTapckas MacTalkas KaHIPIIIBISA CBETY, y aCHOBY SIKOW ITaKJIaJ3€HbI CIIPaJBEYHbII aryjabHa-qaa-
Beubls KamToyHacui. Cspoj cpolkay aHanizy BaKHeWIIae Mecua 3aiMaronb MOyHa-cThUIEBBIsL. Ca CTHULLY aH-
KET, IaKiIajay, mpaTaKkoiay, XapaKTapbICTHIK, AaBEaK, Ta3eTHA ariTalbli CTBapaella CIulay I3THIX SJIeMEHTaY,
HaNoyHEHBIX ryMapaM. MoBa repost BEICTyIae SIK JIEMEHT caMaxapaKkTapbhICThIKi, 00 €H y)KO Tak 3acBoiy mpara-
KOJIbHa-aHKEeTHA-Ta3eTHBI CThHIIb, IITO Ma-pocTamy, 0e3 mTaMnay, BeIpaXkallla He MOXKa, HaIlPbIKJIa/, «I1achisl
Man€Hara 3MaraHbHs 3 CBaiM TAMIIDPAMIHTAaM BBIHEC pa3aiolbiion [6, c. 16], «3p HeacnabHall Heprisid BEY
CBal0 aMypHyIo JiHito» [6, c.29] (a0 3ansimaHHsX ga A3SYYbIHI), «O0adaysl Mae deKTpadikaBaHBIT BOYBD)
[6, c. 31] (Tak raAA3ib HA A3SMYUBIHY), «MOXKaIle 1 MSIHE KaanTaBalpb y CKianm IEmiai kammanii» [6, ¢. 23] (abd
nanyusHHi 1a Maéyki). En napar cnipabye Ymicara ¥ ricTopbiro Kajli He KpaiHbl, BIK XOIlb MACIOBYIO. Y rajase
Camacys 3mapbiycs Taki 3pyx, mTo EH 3a0bIycs mpa Ycé, yamy sro By4bLTi ¥ A3SIIIHCTBE 1 foHanTBe Oarbki. He
TOJIbKI BaXKHAE 1 HABaXKHAe, aje 1abpo i 3710 HiOBI maMsHsUTICS MeclaMi, cTay HeMardbIMbl IBSPO3bI, pa3yMHbI
MOTJISIT Ha PaUbI 1 HA camora csioe.

VYest tas GeckapbIcHas J3eiHacIp, SKyIO 3 HeyTaliMaBaHail SHeprisil 1 HamopeIcTacuio pasropreay Cam-
con Camacyii y [lansné€ynpl, He MOXka Mellp Hisikara cTaHoy4ara BbIHIKY, 00 ¥c€, mTo i sik €H polilb cymnspa-
YbIllb 37apoBaMy C3HCY. ['9Ta i «coHeuHast kammaHis» [6, c. 58] i 3Mena Ha3Bay Bymil (Bysina BbI3BaJeHbHS
JKaHYBIHBI a]] TsUToIak [6, ¢. 73]), i apramisamsis makasagbHara HaByKOBa-MacTarkara Myses, Taarpa [6, c. 68],
1 JBICTIYT 3 apXipIeM 1 «00KbIMi A3enbMi» [6, c. 76], 1 cTBapIHHE HaByKoBara taBapbIcTBa [0, c. 78]. Mara ycéii
BanTy3Hi CamcoHa OblTa agHa — Kab Ha AT0 3BspHYJA yBary HaualbCTBA, a BEIHIKI IpaIfsl HIXTO HE YIiyBay, mpa
iX HIXTO He mbITaycs. Kani mro He BIMILIA 1Ii a0 aJAMOYHBI BBIHIK, K, HAPBIKJIAJ], CTANTaHbIsA Malli 1 CeHa-
JKarll ¥ Jac «COHEYHal KaMIlaHii», IBIK HIXTO, THIM OOJBII iHIIBIATAp, aJKa3HACI HE MaHEC Hi mepaj CsUITHaMI,
Hi mepaj yianaii, 00 raTa x BaKHas J3spiKayHas crpasa.

3akuousnne. Trops! L. apTHara i A. Mpsls 3’sBijicst 3HaUHAH Bexail y pa3Billli Manangoi Oemapyckaid
JiTapaTypbl 1 yBaxonse sie § caBelKYyIO JTapaTypy sSK JacTOWHara InpajcrayHika HalbISHAIbHAW KyJIbTYpHl,
mitapatypsl i Mactanrea. [lamiteraneis panpacii 1920 — 30-X rr. mpakThlYHA BBIHINIYBLT OEIapyCKYHO IHTANIrCH-
IBIIO, @ CTBapIHHE IICBMEHHIIKIX caro3ay caBelKiX pacmyOuik i ad’simHanHe ix y Caro3 micbmennikay CCCP
TIPBIBSUIO 14 JKOPCTKAl MamiThidHai 1PH3YpHl. CHajloxaHbl marpo3ail OBl pampacipaBaHbIM A. Mphiii yiac-
Hapy4Ha 3HIIIYBLY MpaLsT cBairo TBopa. Pazam 3 raThiM pa3Binné Oenapyckaii JitapaTypbl He CribIHLIACS, 00 Ha
TBOPYBIM BOIIBIIIE ¥PKO Ha3BaHBIX JiTapaTtapay, a takcama 1. Kymansl, f. Komaca, K. KpamiBel, K. Hopnara i
IHIIBIX, Y €1 3°sIBlJIacs IIMAT HOBBIX MTICbMEHHIKaY, TBOPHI SKIX MepaKiIa3eHbl Ha MHOTIS MOBBI CBETY.
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NEW CHARACTER IN BELARUSSIAN NOVEL OF THE EARLY XX CENTURY
(ON T. GARTNY’S VIRGIN LAND JUICES AND A. MRIY’S SAMSON SAMASUI’S NOTES)

S. VIALIUHA

The article analyzes Virgin Land Juices by T. Gartny and Samson Samasui’s Notes by A. Mriy. The nov-
els show how the revolutionary events of the early XX™ century on the Russian Empire territory influenced the
world view and the behavior of their participants. From a social point of view, these events necessitated the so-
cialization of several generations into a completely unpredictable system, ideologically based on a rigid com-
munist platform. In T. Gartny’s novel the character actively supports the revolution and new trends taking them
directly. As far as the A. Mriy’s work is concerned, the character is a timeserver who uses circumstances for
personal gain undermining the essence of the revolutionary transformations in the country. Their behavior is
typical for the period of dictatorship of the proletariat.

Keywords: Belarusian literature, new hero, working class, historical process.
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MO3THUKA XYJTO0XKXECTBEHHOM JETAJU
B TPHJIOI'MA U. MEJIEXKA «IIOJIECCKASI XPOHUKA»

E.C. BPBIHHHA
(I'poonenckuii 2ocyoapcmeennvtii ynusepcumem um. . Kynanot)
brynina@tut.by

Paccmompenvt u npoananusuposansi pasnuunsie 8udbl Xyo0oxcecmeeHHol demanu 6 mpunoeuu Meana Mene-
arca «llonecckasn xpounuxay. Ocobyio pons xyooocecmeenuvle demanu «llonecckoil XpoHuUKUY» uepaiom 6 co30aHuu
obpasa nepcoHadicel, nepedagas 21yOuHy XapaKmepucmuKkyu U HNCUXON0SUUECKO20 COCMOAHUS C NOMOWbIO MEIKUX
wmpuxos. Xyoooicecmeennas 0emaib odecneuugaen 00CMOBEPHOCHb U MOMUBUPOBAHHOCHIb 00pPA308, OMPANCasL
Cymb Xy00XHCECMBEHHO20 Y020 U CIAHOBACL MUKPOODPA30M, COHemarouum 6 cebe NCUXON02UeCcKy0 Co0epica-
MENbHOCMb, GbIPA3UMENLHOCMb U MURUUPYIOWYIO cyuwrocmy. Tlpedcmagnena kiaccuguxayus 6cex UCnonb308au-
HbIX A8MOPOM 8 MPUNOSUU Oemarel, d MaKx#ce pacCMOMpensl UX UMIIUKamugHvle 8o3modcHocmu. Ha npumepe po-
MAHO8 MPUNO2UU UCCTIEO0BAHA BOZMONCHOCTL MPAHCHOPMAYUU XYOOHCECMBEEHHOU Oemal 8 CUMEBOIL.

Knrouesvte cnoea: xyooosicecmseennas 0emanv, GUObL XYOOHICECMBEHHOU O0emanu, NCUXOI02UiecKas Oe-
Manb, ORUCAMENbHAS OCMALb, CIMAMUYHBLE U OUHAMUYHBLE OCMAU.

Beenenne. CllOBO «I€TaIb» KaK TEPMHUH JIUTEPATYPOBEICHHUS, 3aCTy:KHBAIOUINI BHUMAHHS yUIEHBIX, ObLIO
ynomsiayTo ee B. Benuuckum. OHako Oonee moapoOHO XyI0KECTBEHHAs! IeTajlb cTaja u3ydarbesi B XX B., TOTAa
ee ompesieNieHre BriepBbie mosBiiiock B kuure I. [TocnenoBa «Teopust TUTepaTypb», Tie YTBEPIKAACTCS, YTO CJIOBO
«détail», Oymyun (hpaHIly3CKOTO MPOUCXOKICHHS, 03HAYACT «IaCTh, YACTHIIA, OIS, TIOAPOOHOCTh, MEJIKAs YacTh Me-
JIOUI ¥ BBIMONHSIET BAKHBIC (PYHKIIMH B KAYECTBE XY/I0KECTBEHHOTO CPEICTBA B juTeparype [1, c. 47].

OcHoBHast yacTb. Ha HacTOsIIMIT MOMEHT KaTeropusl Xy10KECTBEHHOH AETalll OCTAETCsl HEOCTATOYHO H3Y-
YEHHOM KaK B JIMHTBUCTUYECKHX, TAK U B JIMTEPATYPOBEIUECKHUX pabOTaxX, TAK Kak B IOHUMAHUH TOTO, YTO JK& UMEH-
HO ClIe[lyeT OTHOCUTH K JETalli, HET €AMHOr0 MHEHHMs. XyJ0KECTBEHHAs! IETalb PacCMaTpUBAeTCsl KaK caMblii Ma-
JIBIHA, HEPA3JIOKUMBIN CTPYKTYPHBIH 3JIEMEHT TIPOM3BEICHHMS, BXOISIIIHNIA B COCTaB OoJiee KPYIHBIX 00pa3oB. B y3xom
CMBICIIE 0] IETAJIbI0 MOHUMAIOTCS TOJIBKO 3JIEMEHTBI, OTHOCSIIMECS K IPEAMETHOMY, METACJIOBECHOMY MHUPY ITPO-
u3BeieHus! (OMUCATENbHBIC JICTANH), B IIIUPOKOM KE CMBICIIE K JICTAI OTHOCSIT TAKXKE U 3IEMEHTHI BHYTPEHHUE, BbI-
paxarolye IyIIEBHOE COCTOSHIE YeIOBEKa, €ro MepexnBanus (IICHXOIOTHIECKUE aetan) [2, ¢. 294]. B murepary-
POBEIICHUH HAOIFOAI0TCS KOJICOAH!sI ONPE/IeICHISI TEKCTOBOTO 00beMa JACTaIH KaK MHUKPOJIEMEHTA TIPOU3BE/ICHUS
OT JIByX-TpeX CJIOB JI0 ab3alia (KpUTEepHeM SIBJIIETCS CMBICIIOBAsE 3aBEPIICHHOCTS ).

He cymiecTByer Takke ¥ OJHO3HAYHOIO MHEHHUSI O TOM, CTOUT JIM CYMTATh JETadbh 00pa3oM, MHOTHE JIU-
TepaTypOBeIbl MOJaralT, YT0 00pa3 M JeTajdb — pa3Hble BEIIM, OTHOCSIIUECS IPYT K APYry KaK «Ienoe» U
«4acThy», HO TaK KakK JIeTajb SBJSCTCS YaCThIO 00pa3a, MOKHO YTBEPXKIIaTh, YTO B KOHCYHOM UTOT'C OHA OKAa3bIBa-
eTcs CBsI3aHHOM ¢ HuM [3, ¢. 138].

AHanu3 XyI0KECTBCHHOHN JICTal UTPacT BAXKHYIO POJIb MPU MU3YYCHHH OCOOCHHOCTEW MOATHKH TBOpYE-
CTBa MHUCATEISI U €r0 WHIUBHIYAILHOTO CTUIS. V3yueHue NeTanud B XyI0KECTBEHHOM MPOU3BEICHUU CIIOCO0-
CTBYET OoJiee MOJHOMY PACKPBITHIO 3aJI0’)KEHHOW aBTOPOM MH(OPMAIMH, TaK KaK B MPOIECCE BOCIIPUSATHS Je-
TaJlb CIIOCOOCTBYET MOCTPOCHUIO PA3JIMYHBIX CMBICIIOB.

Kax B IMHIBHCTHKE, TaK U B JMTEPaTYpOBEJICHUH O0LIeH Kiaccu(pUKalK JeTalei He CIOKHIOCh. XyI0Ke-
CTBEHHas! JICTaJIb TIEPEeIaeT CTPYKTYPY MHUpa MPOU3BE/ICHHUS: 00pa3 MepcoHaXeil CKIIaIbIBaeTCsl M3 OCOOCHHOCTEH ero
BHCIITHOCTH, YYBCTB U TOCTYIIKOB, BBIJICIISIOT TAKKE JCTAIN CIOXKETa, 0OCTAaHOBKH U Jip. IIpy 3TOM B KOHKPETHOM
MPOM3BE/ICHUN OT/ICNbHBIC BHIBI IeTalleil MOTYT OTCYTCTBOBAaTh, YTO MOJYEPKHUBACT YCIOBHOCTH JUTEpaTyphl. Pos-
CTBEHHBIC TPYIITHI JIeTalel YacTo 00beauHsI0TCS B oHy rpymmny — A.B. Ecun, k npumepy, B kiaccudukamnmu nera-
JIeil BBIJIENSET NETAI 6HelHue (onucamensivle) U ncuxonouyeckue [4, ¢. 105]. K onucarenbHBIM AETAISAM OTHOCST-
Csl nopmpemmuble, neti3adicHvie N Obimosvle (GewHvie) demany, OTPaXKAIOIIIE MPEIMETHOE ObITHE JIOACH, BHEIIHHI
O0JIMK M OKPY>KAIOIIUIA MUP, T.€. BCE TO, YTO B MPOM3BECHHUHU CYILIECTBYET KaK OOBEKTHUBHAsI JAHHOCTh U SIBISIETCS
cTaTuyHbIM. [ICHXOIOrMYecKHe e AeTalli, KOTOpbIE Pa3ZelieHbl Ha JIBE TPYIIIEI — OBEJIECHYECKHE U CIIOBECHBIE (pe-
YeBbIe), AMHAMUYHBI, OHM HAIPABJICHbI Ha OTOOpaYKCHHE BHYTPEHHETO MHpA MEPCOHAKEH, MX Xapakrepa, MbICIeH
1 yyBcTB. OTOOpayKEHHE MPOUCXOUT, B JAHHOM Clly4ae, uepe3 BHEIIHUE (hOpMbI 00JIMKA Ieposi, TPAKTOBKa KOTOPBIX
[PH OTCYTCTBHU aBTOPCKUX IOSICHEHUH MOXKET HOCHTh CYOBEKTHBHBINA XapakTep. OIHAKO ClIeAyeT OTMETHTbh, YTO
MOI00HOE pa3/ieNieHne JeTaleil Ha OMUCATENIbHbIE M MCHXOJOTMYECKUE SIBISIETCS JIOCTATOYHO YCJIOBHBIM, TaK Kak
BHEIIHsIs (OTUCATENbHAs) JeTAIh 0€3yCIIOBHO MOKET PACCMATPHUBATHCS KAK IICUXOJIOTMYECKast, €CJIM OHA MEPEIAeT Te
WM WHbIE JyNICBHBIE IBIKEHHUS (B TAKOM CITydae MMEETCsl B BUJY MCHUXOJIOTHYECKHH MOPTPET) MM BKIIFOYAETCS
B X0/l pa3MBIIUICHHH U TlepeKUBaHui repos [4, ¢. 112].
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B tpuiornn «Ilonecckas XpoHHKa» HaMH ObUIM BBIABICHBI BCE BBIIICHIEPEUNCICHHBIC THUIIBI XyHOXKe-
CTBEHHOI! JIeTanu, KpoMe TOro, MX aHAJIU3 TIOMOT BBIJCINUTH JIONOJHUTEIbHYIO KJIACCU(HUKALUIO BHYTPH HEKOTO-
pbIX BUIIOB. PaccMoTpumM Gosiee HOoApOOHO KaxIblil U3 HUX, COTJIACHO TpeylaraeMoil Kiaccudukarmu.

|. OnucaresabHbIe / CTATHYHBIE T€TAJIH.

Jeranb noprperHas. [loprpeTHas XyJI0)KeCTBEHHAs IETalb BBIIIONHAET H300pa3uTENbHYIO (QyHKIUIO —
JIaeT OTpeleJIeHHOE BIleYaTieHHe OT BHEITHOCTH T'eposl, €0 XapaKTepa U MOBEAEHHs, Yepe3 BHEITHOCTh MePCco-
Ha)ka PacKpbIBA€TCsl €ro BHYTPEHHUH MHp, HACTPOCHUE U IICHXOJIOTMYECKOE COCTOsIHUE: «3 abmiyua — ABIK SK
BBUTITas: 1 HEBsUTIKAs pOCTaM, 1 He TIIajKas — XyAasi, MO>KHa CKa3allb, 1 IJIeYbl, SIK y MaTKi, By3Kis, i pyKi TOHKisD)
[5, c. 24] — umenHo Tak B Tpunoruu M. Menex onuceiBaer ['aHHy, BBOJS B IOBECTBOBAHHE IaPaJUICIBHO C OITH-
CaHHEM €€ BHEIIHOCTH 00pa3 psAOHMHBI, KoTopast pocia repexa ee J1omoM. O0pas psSOUHBI — XyIOKECTBEHHAs Jie-
TaJlb, KOTOpAsi OTPAXKAaeT CTAHOBJIIEHHE B ['aHHE »KEHCKOrO Hadala, MPEeBpaIleHHe U3 MOJPOCTKA BO B3POCIYIO
JKSHIUHY, OyIyIIylo MaTh U X03sHKy. «I Hecmag3sBaHa anObuTocs He3BBIYAMHAE: LiXast, HABIAHAS, Y KHIBEHb-
CKiM pockBine pabiHa 3apy’kaBena, 3a3bIpudiia spKiM, KiIKiM XapacTBOM, rapadbIM MOJBIMEM arHiCTHIX TPOHAK.
I He amHBI BOYBI, HE A0BISIKABBIL, HE a4apCLBEIBIA ¥ KBIIEBBIK MAKyTax J1a XapacTsa, IIIA3eli 3A31yIeHa, 3a4a-
paBana: / "I'nsin3i Tei!..." / SIk Tas pabiHa, nBina ¥ ratae nera 'anna /» [5, ¢. 59].

Eme onHa noprperHas aeranb PU ONUMCAaHUM BHEINHOCTU I'aHHBI SIBIISETCS JIGUTMOTUBHOM, a UMEHHO —
rinasa-BumHN: «I TisA3ena sHa iHAKII, — HAAaYHAa amHO JA3iKaBara-I[iKayHbIMI BaubiMa. Sk 1 paHeil, He ObLIO,
3/71aBayiacs, TaKoW XBUIiHBI, Ka0 BOYHI sie, BIIbIOTHA-IIEMHBIS, MAAO0HBIS Ha CIEbIA BIIIHI, OBLII aOBISKABBIA,
HYJUIIBBISI, yBeCh 4ac Omimrusia, 33sula ¥ iX HSYIIXHae XBaJsBAaHHE», «y 1X TakcaMa JX HellTa Taiitacs, y
I[ZOYHBIX BIIHEBA-4OPHBIX Badax» [5, c. 29]. 3a 3TUMH CIIOBaMHU KPOETCS HE TOJIBKO ONMUCAHNE BHEITHOCTH, HO
1 pacCyXJICHHE O XapaKTepe IVIaBHOI TepOWHH, B ONHCAHUN €€ TJ1a3 Mbl HAXOAWM YIIOMHHAHHE O HETIOKOPHOM,
BOJICBOM Xapakrtepe [ aHHBI.

Ot omnucaHuA Ta3-BUIICH aBTOP MEPEXOINT K CpaBHEHMIO [ aHHBI ¢ BeTyIIeH puiHei: «Hanx Oemait aT-
nacHail koTaukal, y BITIOME Tak H0Opa, IPHIroXKa BigHEela CMYTJIIBACIlb sie TBapy, AyXkKKi OpoBay, BUTBTOT-
HBIA, SIK CTIENBIA BillIHI paHKaM, BOYbl. «I ycs siHa — sk BimmHsa! Sk xkBeTka 3 BimHi!..» — magymay YapHymka, qy-
F0UBI, IITO AYNIY CI[iICHYJIa BsUTiKas sxypOa» [5, ¢. 369].

B xapakrepe elie ofHOro IJIaBHOTO repost MEPBOro poMaHa — Bacuiisi, IpUCYTCTBYIOT YIPSIMCTBO, PETUBOCTb,
TPYyAOJI00Ue, KOTOpble aBTOp HEOAHOKPATHO IOJYEPKUBAET C MOMOLIBIO MOPTPETHOH neramu: «Paccraiyiibl ma-
MY>KYbIHCKY HOTi, MOIIHA YTIHAIOYBICS Y TPYHT, €H pa3MalubicTa MpaBéy Kacoii, 1 TpaBa IIBIPKHYJIA, MaciTyXMsHA
JSITJIa 37IeBa aKypaTHal Kymkaif. / XTo raTa kazay, mrTo €H surdd 3suiéHsl Kaciip? 1lIto sMy, Obliam, Kambl sird?d
MHora Tpa6a! Karibl, Moka, kaMmy-HeOy/13b 1 Tp30a, TOJIBKI — KaMmy iHImamy. Aje He simy, He Bacimo» [5, ¢. 12]. MHo-
T'He BTOPOCTETICHHBIE TIEPCOHAYKH TPWIIOTUH TOJTYYal0T, TAKKe Oylarosapst XyA0)KeCTBEHHO! JIeTall, «MHUMOJICTHYOY
XapaKTEePHUCTUKY, KOTOPas CIIOJIHA OIHCHIBAECT MX CyTh: «CyXi, 3 Kemavkai, He cMsTycsl, ycceyIbl Ha Kpail MapTsl,
rIsI3ey HaBOKa OsiccTpalliHa i 3a/3ipbIcTa, HiObI TOJBKI 1 Yakay, kab cuamiriay [6, c. 14].

Jertanb neiizaxuas. [leiizakaple 1eTaay BBITOIHSIOT MOMU(YHKIMOHATEHYTO poiib. C ee ITOMOIIBI0 MOXKHO
MPEICTaBUTh, TAE MPOMCXOAAT COOBITHSI, HO 3TO HE IMPOCTO YKa3aHWE HA BPEMS M MECTO ACHCTBHUSA — 4acTO MeH3ax-
HBIC JIETAJM BBIHOCATCS B 3aIJlaBHE, YTO HECET B ceOe OONBIIYI0 CEMaHTHUYECKYIO HArpy3Ky. OTO M MPOUCXOINUT
B TPWJIOTHH — B Ha3BaHMAX BceX TpexX pomaHoB («JIrom3i Ha Garorie», «I1oaplx HaBaIBHINEDY, «3aBei, CHEe)KaHbY) 3a-
KITIOYCHA Te3akHasd JeTaib, KOTopas CTaHOBHUTCS CUMBOIMYHOM. Ileif3ak criocoOCTBYET CO3MaHHUIO MCHXOJIOTHYe-
CKOro ()oHa, SMOIMOHAIILHOTO HACTPOSI BOCHIPHSTHSI TEKCTA, & TAKKE MOMOTaeT OTPA3UTh JyIIEBHOE COCTOSIHUE repo-
eB [7, c. 46]. B Tpuyiorum nei3ax oTpakaeT HAIMOHAILHOE CBOCOOpas3ye, T.K. YMTATEN b CTATKUBAETCS C OMTUCAHUEM
nosiecckoid ipupopl. Kpome Toro, neizaxHble 3apUCOBKH MOTYT 3aBYaJIIPOBAaHO OOBSICHSTH MOCTYNKH JIMOO Xapak-
Tep HMepCoHaXKeH, Iepe/jaBaTh IMOIMOHAIBHYIO aTMOC(]epy, aKKOMITaHUPYIOIYIO IEPEKHBAHHUSM MEPCOHAKEN.

B camom Havaie mepBOro pomMaHa YMTaTeNb CTAJIKUBACTCS C ONHMCAHWEM OCTPOBA, HA KOTOPOM JKMBYT Kype-
HEBIIbI, JTO OIMMMCaHUE U SIBIIACTCS XyI0’KECTBEHHOH JIETaNbI0, KOTOpast CO3/IaeT MCUXOIOTNYeCKUH ()OH BCETo JTajb-
HEHIIIero NoBeCTBOBAHMS: «XaThl ObUI Ha BocTpase. BocTpay raTel, mpayia, He KOXKHBI IpbI3HaY ObI 3a BOCTpay — ad
AT0 He TUECKaJTicss Hi MapcKis, Hi HaBaT a3épHbII xBai. HaBakon amHO Obta KyIr'icTasi APHITBa bl MOKJI TaHYPhIS
msicel. Bécka Tyminacst s Gepara BocTpaBa — IUIATHI arapofay a3e-Hiase 3absraii Ha Ky '€ y30omarka. 3 qpyrora 60-
Ky, Ha TIOYHa4, OAIOTH! KPBIXY aJICTYTIAI, TOPadbl JIFOI35IM TIICUaHae Tojie. AJICTymali OanoTs i Ha 3aX0mHIM 0aKy,
JI3¢ PYHEII 11l JKayIIei 1a Kparo Jiecy Majli, Takcama CKYTIbIsL, HyYI3sTYHbIA XOIb Y iX ri1ede 1 ObLII0 MEHIII MSICKY» [5, C.
6].

Jaxe moroaa nepemaet arMochepy KpECThSIHCKOTO ObITa: «ATHACTAMHBIS HYIHBISA JaXIKbI, [IITO MECs-
1ami JIJli Ha MOKPBIS CTPAXi, CHIOA3EHBIS BATPHI, MITO JIFOTA OUT ¥ 3aMep3iiblsl BOUKI-IIBIOBI 3aBesiMi, HEmiae
COHIIa, IITO yCTaBaja y MarojaHbIsA JIHI HaJ Kynami anemHiky, — yc€ Oaublia TATHI BOCTpay 3akKiarovyaHbIM,
y HACHBIHHAM, mTON3EHHAN pyruriBacii. JIroa31 3aycénbl YbIM-HEOYA3b OBLII 3aHATHI: YPAHKY 1 YBeUyapsl, JieTaMm
i 3iMO¥0, y Xalle, Ha ABaphl, y MO, Ha Gasoue, y jece...» [5, ¢. 112] — aBTOp COOTHOCHT «HYAHBISY» JOXKIU U CTY-
JICHbIe BETpa C PEIKUMH ITOTOXHMH JIEHHKaMHU M XJIOTIOTHYIO W TSDKEINYIO KM3Hb KypEHEBIIEB, C X BEYHBIMHU
3a00TaMu M PEAKUMH PaJOCTIMHU.

[Tpu momonu n3o0paxeHu mpupoIsl, M. Mesex MoCTEeNneHHO MOTrpyKaeT YuTaTells B COOBITHS TeX JIET,
¢unocoduio Toro BpeMeHu, B TSHKEIBIN, APAMaTHIECKU-TIOKASTHHBIA ITyTh KPECThsIHUHA B HOBYIO JKM3Hb: «CBaé
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XapacTBo ObLIO Ha JIy3e. 3Mepaiiae ceHa ajpbIBaiacs aJl CTaXKa, JaKbuTacs ¥ caHi CyXiM, JIOMKIM IIanareHHeM,
3 CAPIA3iIHBI MaThIXajda LEMIBIHEH, I'YCThIM, Ka3bITIIBBIM HAacCTOEM 3JsDKajail TPaBbl, 37[aBanacsi, ObUIO Takoe
cMayHae, mTo i cam Obinam 3'ey Obil.. [Tacns Mapo3y n3€HHBIX Japor n00pa ObUIO Yylb IIIIO XaThbl, OaBilb
BeYapbl Ha BAYOPKAX 3 J3sy4yarami, y TaBOpKax 3 TaBapbllliaMi, 3 N3513bKaMi, LITO YacTa ChIXO/3UIICS ¥ IBIMHYIO
aJ1 Ty4ybIHBI OanbkaBy xaty» [5, c. 236].

YacTo aBTOp CpaBHHBAET OKPYIKAIOUINH MeH3ax C epcoHaxaMu poMaHoB, [ 'aHHy — ¢ pssOnHoH, Bacust —
C OIMHOKO PACTYIIUM IOJCOJIHYXOM W T.A. IIpupoja MeHsSET repoeB TPHIIOTWH, 3aKaJsisi M BOCIUTHIBAS HX.
Hanpumep, 10BKHii TpymomoOuBeIii Bacuib npeBpamaercst B TEPIEIUBOTO U BEIHOCIMBOTO MYX4KHY: « TombKi
KaJTi 3HSIMOT 3yCiM ... a Tla Xaj3e, IphIropOIeHa mocTami — My»4bIHay [5, ¢. 279].

YnTast TPUIOTHIO MOKHO 3aMETHTh, KaK BEIMYECTBEHHAs W My/pasi IPHPOia YyTKO pearupyer Ha Bce Tpa-
THYECKHE COOBITHSA KPECTHSHCTBA M CaMa ITOCTETICHHO MEHSETCS, CTAHOBHUTCS MpAdyHOM, 4epHOH. TO 0coOEeHHO
3aMETHO BO BTOPOM pOMaHe TpuiIoruu «/lprxanme rposer». C MEpBBIX CTPaHUIL EPE] YNTATENEM BCTaeT 00pas cy-
POBOI1 TPO3BI, KOTOpasi MPHOCTAHABINBAET NMPUBBIYHBIA XOJ >KU3HH, NEPEUEPKUBAET BCE IUIAHBI KypeHEBLEB. B
KypeHsax coxokeHbI MOJHUEH TpH T'yMHA, pa3OMTHIA CcTapblid 1y0, OOYTIIMIICA CTaphlii KPECT Ha Pa3BHIIKE JOPOT.
OTa KapTUHa UMEeT AJUIErOPHYECKH MOATEKCT: «/IpIXaHue TPo3bl» — 3TO CHIIbHEHIIAs Xy/I0KEeCTBEHHas JeTallb,
3TO ABIXaHUE IPUPOJIBI, KOTOPOE OTPA3MIIOCh Ha cyAbOax I'aHHbI, Bacumus, Aneiiku, [ ymakoB u Ipyrux repoes
XpoHHUKHU. Ka)kIplii U3 HUX B CHITy 0OCTOSITEIIBCTB, BCTYIHT B CBOIO TOJIOCY TPO3BI, B CBOIO )KU3HEHHYIO HETIOTOLY,
Ha4yHEeT TPEBOXKHUTHCS 32 CBOW yTpaueHHBIC HAJISK/IBI Ha cyacThbe. st mucarens n300paKeHHUs ATUX TIeH3aKHBIX
Jeranell — 3To n300pakeHHe JIBIKEHUST 1 OOHOBJICHMS KH3HH, INTyOOKOe pasgyMbe O BeuHOM. MBan Menex npu
TIOMOIIY OIMCAHMS MIPUPOIBI TIOMOTAET IIOYYBCTBOBATh M TIOCTHYb BCIO BEJIMYECTBEHHOCTh M 3HAYUMOCTH T€X CO-
OBITHIA, KOTOPBIE OIIYIIATN Ha ce0e TepOH TPHIIOTHH.

BriToBas (BewurHasi) 1eTajib. BEITOBBIE A€TayM HIParOT 0CO0YI0 BAXKHOCTh B XyI0KECTBEHHOM ITPOU3BE-
neany. OHM HECYT MHOTOYMCICHHYIO (D)YHKIIMOHAIBbHYIO 3HAYMMOCTh. [Ipn HrHOpHpOBaHMN OBITOBBIX JeTaneit
00pa3el OyIyT HETOYHBIMH, YacCTh COAEPKAHUS MOXKET OBITh HE MOHATA YUTATEIIEM, a TIOBEJICHUE T€POEB MOKET
OBITH MCTOJIKOBAHO HEBEPHO. Bemu sBISIFOTCS 3HaKaMu M300pakaeMOro MHUpa, SMOXH, HALMOHAIBHOW Cpempbl,
OHU XapaKTepHU3yIOT 4eJOBEKa, KOTOPOMY MpPUHAUISKAT, OTPAXKAIOT €ro AYIICBHOE COCTOSHHE U BBI3BIBAIOT
ompeeNieHHbIe YyBCTBa [8, €. 165].

B Tpunorun GoNbHIMHCTBO OBITOBBIX JETalleil CBS3aHO C ONMMCAHUEM JKU3HH KPECThsiH, X ObiTa. K mpu-
Mepy, MHOTHE JIETald MCIIOJIb30BaHbI aBTOPOM JIJIsl OIIMCAHUSI CeNIbCKUX paboT: «KoXXHBI 3pydHBI MOMaHT Xa-
nayrics 3 JIyry, 3 IoJisl ¥ Jiec 1 JkaHKi 1 My KUbIHBI, IpalayHiKi — y jiece 1smnep Obula BakHas mpauna. Sraaer Obuti
He sKisl TaM TpacMaki, sk y Apyrix, — y Kypausax siramami kapmimics, siraabl 30ipaii, CyHIbUTi Ha MPOJaX, Ha
TPOIIIBI, HA YOPHBI 3IMOBHI I[i BECHABBI J13¢Hb. Jlec OBy MaMOYHIK MO0, CKYIIOW, HeHaA3CHHAN 3aMumi» [5, ¢. 47];
«¥Y Bacins Obia 1 TanTyxa, 1 KIIOMIIS — yce A3eaBara BeIpady — CHACIlb, YUy KbIM BayaM IpOCTa-Taki 3al3apoc-
Hast. 3a jera [I3sTi61, MOXa, pa3oy ABaIualb BRIIpAyIsuTics 3 ABapa 3 ycéi rartaif 30posii» [5, c. 62]; «3acra-
Bayics TyT 1 Oikakka, 1 Kaca, i JaTaHas CBiTa — HAIITO K Ba3illb TYIBI-CIOBI O€3 MPBIYLIHEI!» [5, ¢. 280].

I1. Ilcuxosoruyeckue / ATMHAMHUYHEBIE J€TAIU.

PeueBasi (cioBecHast) aerajb. BaXKHBIM CIIOCOOOM XapaKTEPHCTHKH 0oOpa3a-iepcoHaka SBIIETCS €ro
pedb, B TPHIIOTUH OTACIBHBIE peUeBble (PparMeHTh MPHOOPETAIOT CTATyC XYyHAOKECTBEHHOW netanu. PeueBas ne-
TaJlb MMO3BOJIICT YUTATEIIO Y3HABATh TOrO WJIM MHOT'O MEPCOHAXA IO XapakTepHoi (pasze 1ud0 MaHepe OOIICHMS.
OCo0EHHO SIPKUM ITPUMEPOM CIIOBECHOW XyJI0)KECTBEHHOI Jietany siBisiercss Copoka — «raBapiiiBasi, Iyxasi, BIpT-
JsiBasi KaHYbIHA», «JacTa 1erka Capoka 3a0iBana cBaéii raBOpKal acTaTHIX YaTBIPOX, SIKiS IIMETl aj MaTOKY
JIACIIMHBIX MpbIMaBak i kaptay. [IppiMayki Bsizasa siHa JIErka, CIpbITHA, 0€3 YTOMBI, a[KyJIb TOJbKI 1 Opamicsa!y [5,
c. 199]. Yke omHO ee umsl, SIBJISSACH XyJOKECTBEHHOM JICTabIO, CO3/1aeT ONpPEACICHHBIN 00pa3 y unTaTens, U Ha
NPOTSDKEHUH TTOBECTBOBAHMS JJAHHBIN TTEPCOHaXK OYJIET JIErKo y3HaBaeM M0 HEOOBIYHOH MaHepe pa3roBopa.

IToBenenueckast Aeranb. C MOMOIIBIO 3TOH JIETalM aBTOP JIOMOJIHSET TICHXOJIOTHYECKU 00pa3 IepcoHaka,
TIO/TYEPKHBas CYIIECTBEHHYIO YEPTy B XapaKTepe U MOBEICHUH TepoeB. B aHHOM BHIie XyI0KECTBEHHOH JeTal MOX-
HO BBIICJIMTD CJICIYFOIIME MOIBH/IbL: MUMIIECKAs JETailb, JCTATb-XKECT, JeTanb rosenehus [9, €. 32]. Paccmorpum
TIPAMEPHI TAKUX JeTallell B TPUJIOTHH: «XJIOMIIBI 1 TApHYJIICS /1a sic 1 HiObI TaboiBatics. AKpams Taro, ITo CTPhIMITiBaIa
I"anHiHa 3am3ipICTacIb 1 TaHAPITIBACITH, IM TIOMHITIACS, IIITO HE JIIIITHE acIeparaia i sie s3erakay |5, c. 38]; «Baciinb He
naciyxaycs, crapuioa 3 BaykapaTail HacIApokaHaciro 3ipHyy Ha [1labety. Y Bavax siro siris ObUIO CYMHEHHE — a MO-
’a, rITa Yesro BeiiyMKa? [5, . 263]; «Y BakiM, sik Obl HEMIAACTYIHBIM BacinéBbiM N03ipKy criaibuioa, 3-1aj| KaaMa-
TBIX, HEMIACTYXMSIHBIX TTacMay IIOPCTKIX Baacoy, Ba Yc&ii maHypail mocraili ¥ pacxpbICTaHaii 3p30Hai capodIpl i 3p30-
HBIX, Y PyJIBIX IUIsIMax TBaHi, mrranax [1ladera ynasiy mrockii HsmoOpae, 3BepaBatacy |5, c. 47].

C moMouipio ONMCaHusi MUMHUKH, KECTOB U TTOBeJIeHNs iepcoHaxel 1. Mesex oTpakaer CyTh X Xapak-
Tepa: TOPAOCTh U 3aAMPHUCTOCTh ["aHHBI, yHIpsIMCTBO M cBoeBosue Bacuis, xutpocts Copoku u jp.: «["aHHa pa-
3aM 3 ThIM cTaja i 0OJbII HecnakoiHaM 1 — ax 3aJtimHe 3a13ipeicTaii» [5, c. 131]; «...sK 3a mbIdar0 MijgbranyJi
HiKayHbIs, BOCTPbIsL BOUKi Capoki...» [5, c. 246].

Kpome Toro, moBenenyeckas netans Hanbosee ocTpo nepenaer yyBcrBa repoes: «Hi crapsl ['mymiak, Hi
SAyxim, HI XTO IHIIBI HE 3aBOMA31UII OOJBII CIIPIYAK, alie MayKIIiBacIb, sIKas IATep 3aycéabl ObuIa ¥ Xare, Hsmo0-
past MayKITiBacIh 1 YIapTeIs IBEPABI MO3IPKi, AKIMI YacaM TepakigBaitics OarbKa i ChIHBIL, JIETI 32 Ycé raBaphLIi
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a0 HenmpbIMIPBIMBIM pa3MexaBaHHi y ciam’i» [5, ¢. 324]; «A Jlamernixa «iixa, sk Ha MaxaBaHHi... /...JKarHanacs,
KaJi 6ayblia HAMIYACHYIO, JKaXJIiBYI0 IMycTauy» [5, c. 321]; «Xamockka kamstHena ax aggato» [10, c. 27]; «Llsr-
HyJ1acsl K caMa He cBas; sIK 3Bap’suenasi, taporiia Bousd» [10, c. 58]; «...TBap banubikoBa panram BadaBijaki
nanrapay. Teap raTel mpaisiia TpeiBoray [6, c. 240].

3akmouenne. [Ipu u3ydeHnn 0COOEHHOCTEH UCTIONB30BaHUS XY/I0/KECTBEHHOM JIETANIM B TEKCTE TPHIIOTUH, MBI
NPHIEPKUBAITUCH KIIacCH(HKaLUH, TpeuioxeHHoi A.b. Ecunbiv, T.e. paccMaTpuBaiy ABE OCHOBHBIE TPYIIIIBI JIeTa-
JIeii — onmcaTeNbHbIE M TICUXOJIOTHYecKre. B mepBoii rpyrme ObUN BBIIENEHBI «IIOPTPETHASD, «IIeH3aKHas» U «ObITO-
BasD) JIETAIN, BO BTOPOH — «JIETAJb TIOBENICHUSD» U «CIIOBeCHas. Vcciemys Xy Jo’KeCTBEHHYTO ieTailb B Tpritorun «Ilo-
JIECCKAs! XPOHHUKa», MbI YOSIITHCh, UTO JETANb SIBISIETCS YACThIO LIEIOr0, KOTOpask BKJIIOUeHa B 00JIee CII0KHOE CTPYK-
TYPHOE €IUHCTBO MPOU3BEICHHS, KPOME TOr0, MHOTHE XYIOKECTBEHHbBIC JIETAM HECYT OTICUYATOK WHUBHIYATbHON
aBTOPCKO# nHTEHIMH. MactepctBo W, Menexa 3aKiroyaeTesi B yMeJIOM HCIOb30BaHHU BCEX BUIOBBIX KATETOPHIA Xy-
JIOXKECTBEHHBIX JIeTallel, KOTOPBIE BIIOJIHSIOT KOHKPETHBIE JINTEPATyPHbIC 1 KOMMYHHKATHBHbIE (DYHKIIMU B MTOITHKE
Tpriorun. XyJI0KECTBEHHAs! ISTATb B TPHJIOTUN y4acTBYeT B Pa3BUTHM CIOXKETa, Jiejast ero LebHbIM. JTHOrpadide-
CKH€ ¥ HCTOPHYECKHE OCOOEHHOCTH JieTasiell XpPOHHUKH CIIOCOOCTBYIOT CO3IAHMIO HEOOXOAMMOTO (hOHA, COOTBETCTBYIO-
IIEro M300pakKaeMOMy BPEMEHH M KPECThSHCKOMY ObITY. B Tpuioruu mpeo0namatoT MMEHHO OBITOBBIC U TEH3aKHBIC
JIeTa, HauboJiee SIBHO Iepeatolie atMocepy MOBECTBOBAHMS, & MIMEHHO — PEalii HalIMOHAJIBLHOTO U CENBCKOTo
ObITa, a TaKKe JEeTAIM MECTHOCTH, KOTOPBIE CTAHOBSITCS Il FePOEB CUMBOJIOM pOIMHBL. HanMeHee jke YUCIICHHBIMU
SIBILIIOTCSI PEUEBbIE IETaIN, HECMOTPSI Ha MCIIONB30BaHHE aBTOPOM IT0JIECCKOTO JIHANIEKTa, OHU BCTPEYAIOTCs I0CTaTOY-
HO pezxo. IIncarens HOBOJIBHO YacTo MpHOEraeT K MOMOIIYM ONUCATENBHBIX U TICHXOIOTMYECKUX JIeTallel, XapaKTepH-
3yIOIIMX OOCTaHOBKY M MEPCOHAXEH, /ISl TOTO Y4TOOBI TOAYEPKHYTH Pa3BUTHE CIOXKETa M CIEeNaTh ero 0olee moapoo-
HbiM. Ho 0coboe 3HaueHne B XpOHUKE MPUOOpETaeT XyA0KECTBEHHAS AeTallb, PUMEHsieMast isi (DOPMUPOBAHUS CHM-
BOJIMYECKOT0 00pasa, Mepejadrl CaMbIX CIIOKHBIX MCUXOJIOTHYECKHX COCTOSHUN W OCHOBATENbHBIX 3aKITIOUCHHI — Ta-
Kyt0 (DYHKIIMIO BBIMOHSOT TEH3aKHbIC TN, 3aKIIFOYSHHbIC B HA3BaHMSIX BCEX TPEX POMAHOB TPHJIOTUH.
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THE POETICS OF AN ARTISTIC DETAIL
INI. MELEZH’S TRILOGY "THE POLESYE CHRONICLE"

E. BRYNINA

Various types of artistic details in the trilogy "The Polesye Chronicle” by Ivan Melezh are reviewed and
analyzed in the article. Artistic details in "The Polesye Chronicle" play a special role in creating the image of
characters, conveying the depth of characteristics and psychological state with the help of small touches. An
artistic detail ensures the authenticity and motivation of the images, reflecting the essence of the artistic whole
and becoming a microimage combining psychological content, expressiveness and typifying essence. The scien-
tific novelty of this work lies in the fact that the article presents the classification of all the details used by the
author in the trilogy, their implicative possibilities are considered. The possibility of transforming of an artistic
detail into a symbol has been investigated on the example of the trilogy novels.

Keywords: artistic detail, types of artistic details, psychological detail, descriptive detail, static and dy-
namic details.
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IIBECBI E. H. YUPUKOBA .
B KOHTEKCTE PYCCKOHU JPAMATYPI'UU IIEPBOU TPETHU XX BEKA
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(benopycckuit zocyoapcmeennulit ynugepcumem, Munck)
pokaloannvas@mail.ru

Bnepevie uccnedyemes meopuecmeo pycckozo nucamens Eeeenus Hukonaesuua Yupuxosa (1864—1932)
6 KoHmeKcme opamamypeuu nepgvix oecamunemuii XX @exa, paccmampugaemcs cneyupura e2o meopueckoeo
Memooa u nucamenvckol penymayuu. [IpeOnpunsama nonvimka via8ums dcmemuiecKue RPUHYUNBL U onpeode-
JUMb MUPOBO33PEHUeCKUe, COYUOKYIbMYPHbIE U UCMOpUYecKiue YCMAaHO8KU, 00yclosusuiue socnpusmue oeli-
cmeumenvhocmu O0anHuim aemopom. Ocoboe euumanue yoensiemcs meopuecmsy nucameneii (A.I1. Yexosa,
M. I'opvkoeo. C. Hatidenosa u 0p.)., oxkazaswux eiusnue na E.H. Yupukosa. Axyenm oeraemcs ma npodrema-
muKe e20 nbec, UX Mecme 6 IUMmepamypHoM nPoYyecce YKA3aHHO20 Nepuood.

Knrouesvte cnosa: Eeeenuti Huxonaesuy Yupuxos, KoHmekcm, pearucmuieckas opamamypeus, mooep-
HU3M, HeOpeanusMm.

BBenenne. B npamarypruu nepsoii Tpetn XX Beka JuteparypHoe Hacieaue Esrenns Hukonaesuua Yu-
pukoBa (1864—1932) 3aammaeT ocoboe MecTo. ETo mbechl TECHO CBS3aHBI C «IHAMH, KOTOPEIE €r0 BOCITHTAIIN
[1, c. 182]. O mIIOZOTBOPHOCTH U TOMYJISIPHOCTH MHCATENS] CBUACTENBCTBYET TOT (BakT, 4yto B 1901—-1909 romax
BBIIIUIO €ro coOpaHne COYMHEHUI B BOCKMH ToMax, a B 1910—1916 — B 17-TH, HEKOTOpbIe TOMa BBIIEPKAIU 10
10 nmepem3manuii. LlenHocTs TBOpueckoro Hacnenus E.H. YuprkoBa B TOM, 94TO OH CyMeJ JOCTOBEPHO U Ipe-
JETbHO TOYHO MOKa3aTh MIEHHBIEC, COLUANIbHbIE, GHIOCO(CKUE U XyA0KECTBEHHbIE MOUCKH M PAa304apOBAHUS
sm0oxu. OH UCTUHHBIA «CBHIH MHTEJUIMTCHIMH M CBIH MPOBUHIMNY [1, c. 182], KOTOPHIN XHUJI MeUYTaMH CBOETO
MOKOJICHUS, «IECATKU Pa3 apecTyeMbIM, BBICBIJIAEMbIM, BBICH)KMBAIOLINM B IIPOBHUHIMAIBHBIX KyTy3Kax M CTO-
JUYHBIX ipenBapuikaxy [1, c. 193]. OcmbicnyBas JHEBHUKU MHCATEN, KpDUTHYECKHUE CTaThH, MIOCBSIIECHHbBIE €r0
TBOPUYECTBY, DIUCTOJISIPHOE Hacyieane, Mbl oOHapyxuBaeMm, yro E.H. UupukoB ObII 3HAaKOM NpPaKTHYECKH CO
BCEMH, KTO TIPEJCTaBIIsUT KyJbTYPHYIO 310Xy Hauyana XX Beka. ['eorpadust ero TBopueckux cBsizeil oOmmpHa,
a JuTepaTypHas AUIUIoMaTus nopaxaeT. CleHHYeCcKyIo *KH3Hb IBECHI paMaTypra Molydaid MpU y4yacTHU Ta-
KHX U3BECTHBIX TeaTpanbHbIX Jestenei, kak C.C. Cranucnasckuii, B.O. Melepxonpa, K.A. Mapmxanos u ap.

Wms apamatypra MajaoM3BECTHO COBPEMEHHOMY YHTATEIO U 3PUTENIO B CBSA3U C TEM, UTO JUTEPATypOBEIbI
COBETCKOTI'0 TepHo/ia ObUTH MIEOTOrHYECKH aHT@)KUPOBAHbI 10 OTHOIICHHUIO K MHCATEINIO, OLICHNBAsl HE €ro JINTepa-
TYpPHBIE JOCTIKEHUSI, & BEPHOCTh AEMOKPATUUECKON HICOTOTHH, NMEHYS BBIPA3UTEIEM «aHTHHAPOTHUICCKUX HICH
rOepanbHOi nHTeIIIMreHIm [2, . 138]. «MenkoOyp)KyasHbBIM peancToM» HaseiBaeT ero P. Mecep B «Jlutepa-
TYpHOH SHIMKIONeAM [3, ¢. 321], yeMaTprBas «Ierpagaliiio peaansmMay B KoHe XIX — Hagare XX Beka.

Cpeny 3HAYUMBIX COBPEMEHHBIX TEaTPOBEAUECKUX M JIMTEPATYPOBEIUECKUX pabOT HEOOXOIUMO OTMe-
TtuTh uccaenoanust M.1O. Jlrooumosoit [4], O.11. Xomuu [5], M. MuxaiinoBoii, A. Hazaposoii, JI. KpotoBoii [6],
KOTOpBIE 3aTparuBaroT OTHeNbHBIe acnekTsl apamaTypruu E.H. Uupukosa. [Ipunuio Bpems 1aTh 0OBEKTHBHYIO
olileHKy UMpHKOBY-IpaMaTypry, ONpeIeNUTh €r0 MECTO B HCTOPUKO-JINTEPATYPHOM IIpoIiecce.

AKTyanbHOCTh 00YCJIOBJIEHa OTCYTCTBUEM KOMIUIEKCHBIX HCCIECIOBAaHHMH, MMOCBSIICHHBIX JApaMaTypruu
E.H. Uupukosa, poiiu B IuTEpaTypHOM KOHTeKcTe KoHIA XIX — Hayana XX Beka, YTO MO3BOJMUT HE TOIBKO BbI-
SBUTh TBOPUYECKYIO MAHEpy MHMcaTelis, HO U €ro IHCaTeNbCKylo pemyTanuio. Crennduka Xya0KeCTBEHHONW CH-
cremsl E.H. UnpukoBa opraHMYHO BITUCHIBACTCS B JpaMaTypruio yKa3aHHOTO MEpPHO/a, TaK Kak OH ObUI COBpe-
MEHHUKOM COOBITHH, N3MEHUBIINX XOJ MHPOBOW MCTOPHH, 3aHAMaJl aKTUBHYIO MO3UIMIO B OOIIECTBE, KaK IH-
carenpb 0071aJa7 MHOTOYHCICHHBIMY JTIOCTOMHCTBAMH M MAaCTEPCTBOM B M300paKEHUN MTPOBHHIIMATIBHON CPEIBI.
B koHnTekcTe pycckoit npamarypruu Hadana XX Beka ums E.H. UupukoBa HepaspeiBHO cBsizaHo ¢ A.Il. Yexo-
BbIM, M. 'oppkum u JI. AHIpeeBbIM, KOTOPBIE CHOPMUPOBAIH JIUIIO JpaMbl Bcero XX CTOJNETHSI.

Ienb nanHoi padoThl — packpbiTh cnenuuky nsec E.H. Yupukosa B muteparypHo mporeccel900 —
1930-x rr., ONpeACTUTh Ero MECTO B HEM.

Br160p 1aHHOTO aBTOpaA ONpe/ieNeH PsioM IIPHYHH:

1) E.H. YupukoB — THOHYHBIH MpPENCTABUTENb PEATHCTHYECCKOTO METO/a, OIMpPEACIUBIICIO Pa3BUTHE
JpaMaTypruu;

2) ero mbecsl ObUT BOCTpeOOBaHbI TeaTpaMu Poccru 1 3apyOexHO CLEHOI;

3) noaruka meec E.H. UuprkoBa AeMOHCTPHPYET OCHOBHBIC TCHACHLUH Pa3BUTHS PYCCKOM Apambl Hep-
BBIX AecaTmiieTni XX Beka.

OcHoBHas yactb. TBopueckuil nyTs E.H. UnpukoBa TECHO CBSI3aH U ONpPENEIEH BPEMEHEM, B KOTOPOM
oH xmi. Hecrmyuaitno B. Kpannxdensa Ha3Banm mucatens «0apaoM pycckoi mHTeumrenmum» [7, c. 306]. det-
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CTBO M IOHOCTB JpamMaTypra INpouud B celax u HeOompmmx ropomax Kaszanckoit u CumOupckoit ry0epHun, Ha
Bonre. OcHoBO# (opMHUpOBaHHS JTHYHOCTH OYIyLIEro MUcaTeNIs OKAa3aluCh «HOECH O YeIO0BEUYECKOH paBHOLECH-
HOCTH M PaBHOIIPABHOCTH, BHEAPSBIINECS MOACO3HATEIbHBIMU elle MyTsMu» [8, c. 296]. B 1oHomeckue roast
HAyaJloCh YBJICYECHUE PEBONIIOLMOHHBIMU UIESIMUA U HAPOJAHUYECTBOM, IPOOYAMBIINM €ro JKeJaHue ObITh 10JIe3-
HBIM CTpaHe, MOJHBIM POMaHTUYECKUX CTPEMJICHHH M IOHOIIECKOTrO aBaHTIOpu3Ma. 1100bIBaB BO MHOTHX YIOJ-
KaxX OrPOMHON MMIEPHH, THCATENb CO3/1aJ] CBOCOOPa3HYIO «IHIUKIONEANIO ye3aHoi Poccuny, cymen BILIOTH /10
MenpuailiiX aeTaiell 1moka3arh BCE NPOTHBOPEYHMS MPOBHHIMAIBLHOTO OBITHS, 32 YTO COBPEMEHHHKH BIIOJTHE
CIpaBeJIUBO Ha3BaJIU €T0 «IIEBLIOM NIPOBUHIMNY [8, C. 344].

[secwt E.H. UnpukoBa oTpa3win BaKHbIE 3aKOHOMEPHOCTH OOIIECTBEHHONW M TUTEPATYPHOU KU3HU TIep-
BO# Tpetn XX Beka. PacuBer kanmutanu3Ma M MPOMBIIUICHHAs! peBomoLust B Poccuu oka3any HeraTUBHOE BIIHS-
HHUE Ha Pa3BUTHE CEIILCKOTO XO35HCTBA, 00YCIIOBHB KOCHOCTh KPECThSHCTBA BO BCex Bompocax. Ecim paccmart-
pHUBaTh MPOUCXOAAIINE IPOIECCH B HCTOPHUIECKOH PETPOCIIEKTHBE U NMEPCIEKTUBE, TO, KAK BEPHO OTMEYal Jpa-
MaTypr, OHH TNPHBENH K HeWTpammsanuu pedopm Asekcanzapa II, 9to cramo ogHON M3 NMPUYMH COIMAIBEHO-
MOJUTHYECKOTO Kpu3uca cepeauHbl 1900-x rofoB, a OTCYTCTBHE CTAOWIM3AIMKA MEXAY 3eMJIeIeNneM U IIPo-
MBIIUIEHHOCTBIO — KpU3KCa B HKOHOMHUKE. TpyAHOE TOJIOKEHHE KPECThSIHCTBA CTAJO0 OCHOBOW IUIS PEBOJIOLHU-
OHHBIX COOBITHIA B mepBoe necsatuietne XX Beka. JlesTebHOCTh MHOTOUHCIICHHBIX MApTHil Obla HampaBJIcHA
Ha pa3pelleHne COIMaIbHbBIX MPOoOIIeM, IPEoI0JIEHIE pa3pbIiBa MEXKIY KPECThIHCTBOM, IIPOJIETAPHATOM U JIEMO-
KpaTHYECKH HACTPOESHHOI MHTEIIMTeHIMEH, KOTOpast CBOJMIACH K «O0ph0e 32 4eIoBEKa» B IIMPOKOM CMBICIIE.

Jpamatypr npusHaeT B cBouX «BoCIOMUHAHUAX», 4TO PEBOIIOLIMOHHOE HAPOJHUYECTBO U SIPKO BBIPAXKEH-
Hasl OOIIECTBEHHAs TTO3MIMS XapaKTePH30BaAIN HAYaO €ro JUTEPAaTypHOTO IyTH, KaK «KaTeropHYecKUid uMIepa-
THB JyXa BpeMEHW», KaK «IIpeKpacHas gama» [8, c. 294]. Dto neprox akTHBHOHW OOPHOBI ITHCATEINs ¢ «3aKOJIJOBaH-
HBIM [IAPCTBOM) «OIUICHIMBEBIINX IyIl, OONMHSBIINX, 3aIUIECHEBEBIINX, BHIEACHHBIX MOJBIo» [1, c. 205], B KOTO-
PBIX HEYACTO POXKIAeTCs JKEJIAaHNE BBIPBATHCS U3 CIOXKHUBIIMXCS o0cTosTenscTB. [Ipnunny E.H. UnpukoB BumuT B
HEN30€)KHOM JTyXOBHOM OMEPTBEHHHM JKHTENeH MpoBHHUIMHM. ONHMM H3 CHOCOOOB CHACEHUSI OT HEE CTaHOBHUTCA
CKaHJaJI — KOHLEHTPALUsI TMONUIOCTH M CKyZoyMus. BoT modemy Bce paHHHE ApamMaTyprH4ecKue MpOU3BEICHHA
OCHOBAHBI Ha IPOBUHIIMATEHOM MaTepHalle U HPOHUUECKH N300PaXatoT «IyOEpHCKYIO Cpemy».

B T0 ke BpeMsi, €ero ApaMaryprusi — 3HauMMasi 4acTh CJI0KHOT'O TIePUO/a, PEACTaBICHHOI0 MHOr000pasu-
€M XyJOXECTBEHHBIX M ICTETMYECKUX TEUCHHH B JUTEpPaTypHOM Ipoliecce. TeaTpalbHble MOUCKA MOJEPHHUCTOB
U peaiiCcTOB BOSHUKIIM KaK peakIlisi Ha MHEPTHOCTh JINTepaTypHOU xu3HHU 31oxu Anekcanapa 1. PassepryBiuas-
sl BCKOpE IOJIEMHKa O pepOpMHUPOBaHUHU APaMbl BKIIIOYAJa HE TOJIBKO CIIOPHI O HOBOM TeaTpe U Ielecoo0pasHo-
CTH HOBBIX JKaHPOBBIX (hOPM, HO, TJIABHBIM 00pa3oM, Kacaiach HOBBIX KPUTEPHEB W MPHHIUIIOB, KOTOPBIE CTAaHYT
pe3yNbTaTOM TeaTpanbHO-APAMaTyprudeckux HckaHuil. Teopust MOAEpHU3Ma oOclapuBaja ApaMaTypru4yecKyro
TPAIMIHIO TIPEIIECTBYIOMIMX 3M0X. PeancTsl yTBep Kaann HeoOX0AUMOCTh M3MEHEHHH B COJIep)KaHnH, oOpare-
HHH K aKTyaJIbHBIM IIPO0JIeMaM BpeMEHH, IOCTYITHOCTh ¥ HAPOJHOCTh CLIEHUYECKHX ITOCTAHOBOK.

B nepBoe necstmiietne XX Beka peancTHUYECKas IpamMaryprusi Oblia npencTaBieHa nmenamu JI. Aaape-
eBa, H. 'apuna-Muxaiinosckoro, C. Hatinenora, C. FOmkesnua, JI. Aiisepmana, E. Ynpuxosa, MccrenoBarenn
OTMEYAI0T, 9TO UX TeaTpaJIbHOE HACIEANE HECET Ha cebe «crnenn(puIecKuii «3HaHbEBCKUI» OTIIEYATOK, THIIOJIO-
rudeckue mpusHaku «3HaHU [5, ¢. 10]. D10 NMmMTEeparypHOE 00BEIMHEHNE — ONHO W3 SIPKUX SIBICHUHA SIOXM,
KOTOpOE OMpeAeNuiio BeKTop pa3Butus peanusma. E.H. Uupukos (kak ero mpencTaBUTENb) CTall XKeJIaHHbIM aB-
TOPOM KHHTOM3JATENbCTBA, MPEJCTABIAS TANAHTIMBYIO JHUTEPATYPHYIO HHTEPIIPETAIHI0 JCHCTBHUTEIBHOCTH
CKBO3b IPU3MY MUPOBHUICHUS UHTEIUIUT'CHTA U3 IPOBUHITIH.

Heobxoanmo ormeruts BiausHue A.I1. UexoBa-apamartypra 1 MXT Ha Tex, KTO COCTaBWII SAPO ApamMa-
Typruu ToBapuiecTBa «3Hanuey». Kak ormeuaer E.H. Uupukos, «Bce Mbl, Auapees, ['oppkuii, FOukesuy, s 1 MHO-
THe U3 NHcarenell Hadalnu MHcaTh MbEChl TOIbKO MO BIEYATIIEHUEM 3TOrO UCKIIOUMTENBHOrO Tearpay [9, c. 43].
Ocoboe BrusiHME Ha Hero okasana apaMatyprus A.I1. Uexosa. Kak u3BecTHO, MUTEpaTypHYIO MPU3HATEIEHOCTD
OH 3aBO€BAJI BCETO Ha 4 Tojia Mo3:Ke KiIaccuka. Bee Bhlllecka3aHHOE JaeT OCHOBaHME yTBepkaaTh, uro E.H. Uu-
PHKOB M3HAYAIBHO MPUMBIKAJT K PETN3MY | €T0 npeacTaButensiM. O6 3TOM CBHAETEIBCTBYET HE TOIBKO MEPUOT
nosBrieHHs ero mbec (1902 — 1911 rT.), HO ¥ KPUTHIECKHE OT3BIBBI COBPEMEHHHUKOB: « HMPHUKOB MPaBIHB, XOPO-
IO ¥ BEPHO HAOJIIOMAET, CXBATBIBAET MAaccy JAETaJeH — M HEMPEIB3ATHIM B3IJLIIOM, — YMEET U CKOMIIOHOBATh
KapTHHY, U OCBETUTh €€ yIa4HO OPOIICHHBIM COMHEUHBIM Jiydom» [10, ¢. 3], — otmeuan A. AmdureaTpos.

B cBoux «BocrnomuHaHusAX» qpamMarypr Ha3bIBaeT TO, YTO MPOM3BENO HA HEr0 HauboJIblee BIeYaTICHHE
B UYEXOBCKHUX IbECAaX — 3TO «IIPABJa XXU3HU HA CLIEHE», «CIOBHO TallHO NMOACMATPUBAClIb B YY>KOU CEMEUHBIN
JIOM, TJie IPOUCXOJUT CBOsI ceMelinas npamay [9, c. 44]. Takue uexXOBCKHE ICTETUUECKUE MPUHIUIBI, KaK M-
MPECCUOHU3M, JKaHPOBasi HEONPEAEICHHOCTh, 3aME/JICHHE BHEUIHETo JCHCTBUS, CKPHIThIe KOH(IUKTHI, OTCYT-
CTBHE TJIABHOTO Tepost U Ap. B Apamaryprudeckoit nostuke E.H. UnpukoBa ucnonb3oBanuck BeiOopoyHo. [Ipo-
0JIEeMHO-TEMAaTH4eCKOe M0JIe PaHHUX IbEC Jpamarypra COBIAJajo C YEXOBCKHM: O€3lyXOBHOCTh M IOLUIOCTb
MPOBHUHIMAIBEHON PEAbHOCTH, TJIe LIAPCTBYET CKyKa U 0OblieHHOCTh. PaHHss mbeca «MBaH Muponsa» (1904),
«IIPOBUHLMAJIbHAS KOMEINs», OPUEHTUPOBAaHA HA YEXOBCKYIO TIO3THKY U TeaTpasibHble TpeboBanus MXT, rae u
cocrosmachk npembepa (pex. K.C. Cranucnasckuii, 28.01.1895). [Ieecst «Mapps MBanoBHa» (1907) u «llaps
npupos (1909) Takke IMEHYIOTCS aBTOPOM «IIPOBHHLMAIBHBIMU KOMEANSAMI». B HUX npamarypr mokasbiBa-
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€T TUIIMYHBIX IJIs1 TOTO BPEMEHH IpencTaBuTenei mpoBuHIMK. Kpome Toro, BO Bcex MPOM3BEACHUAX MTUCATENS,
B TOM YHCJIE€ M JPaMaTHUECKUX, HMPOSBIAIOTCS MECCUMUCTUYIECKUE HACTPOCHUS, CBSI3aHHBIE C HEBEPHEM B BO3-
MOXHOCTb PYCCKOTO OOHOBJIEHUs, B CaMOCTOSTEIBbHYIO CIOCOOHOCTh NPEOJIONIETh ONpENeIISIoNIee CO3HAHUE
NpOBHHIMANBEHOTO ObITHA. Tak, repoit «Llapsi mpupoasny, YnHOBHUK [lepenpsruH, cTpeMsch JI000i LEeHOH BbI-
PBaThCsI U3 TIOBCEJHEBHOCTH, FOTOB B3JIETETh HA BO3/YIITHOM ILIIape, HO HE MOXKET IPEOI0JIETh CeOsl.

IIpu3HaBas BOZHUMKHOBEHHE HOBOM IpaMbl y MOJEPHUCTOB, HEb3S OTPUIATh HOBATOPCKUX IOCTIDKEHUH
B 3TOM U y «3HaHbEBLEBY». HO HeNb3s U MepeoLieHnBaTh UX POJIb B PYCCKOM JIUTEPATypHOM IpoLiecce Hayamaa AMOXH.
3T0 0JTHO W3 TTOJIOKEHHH, ONPEACISIONINX CIIEHH(UKY Pa3BUTHS IpaMaTypruieckoro HCKyCcCcTBa IEPBOI TPETH Mpo-
muoro crosietys. OHN 9KCTIIEPIMEHTHPYIOT C PA3IMYHBIMUA MOIM(UKAIMSME JpaMbl KaK JKaHpa, CTaBsl IENIbI0 HAUTH
(hopMy 11 OTpaKEeHUsI OOIIECTBEHHO-MCTOPUYECKIX COOBITHI ¥ KM3HHM colyMa. B oTimume ot Tparemym, apama
M3HAYAJIBHO areuTpyeT K ISHCTBHIO BHYTPEHHEMY, a 0€3/1eHCTBEHHOCTh Y€XOBCKHUX JIpaM — WUTIO3MS PELIUITHEHTa,
HE BOCIIPUHUMAIOLIETO JeiicTBHe, peannzyeMoro B nonarekcre. Y E.H. UupukoBa nepcoHaku HE CKpBIBAIOT CBOM
BHYTPECHHHII MHp, HO COBOKYITHOCTh MX JEHCTBHI HE NPHBOINT K OXHIAEMOMY pe3yNbTaTy. BHEIHMA KOHQIMKT
6a3upoBasiCs Ha KJIACCHYECKOM IPOTHUBOPEUMH I'€pOsi U CPEZbl, MOMBITKE 00peTeHus1 cBOOOABI. BHyTpeHHMI KOH-
(ITUKT 3aKITIOYasICsl B TOM, YTO OHHM HE MOTJIM OCO3HATh COOCTBEHHOE «51», IaTh YETKOE OIPECIIeHIE CBOMM CTpemiie-
HusM. [Ipamatypr (B OTJIMYKE OT CBOETO YUHTEINs1) HE CTPEMHIICS K OTPKEHHIO TOHKHX JABMKSHHUHN TyIH, (QHIATPaH-
HOTo co3aanus oopasza. Ero monenp repost o0cHoBaHa Ha BHIOOpE THIIOB U XapaKTEPOB, PACIPOCTPAHEHHBIX B AaHHBIH
MCTOPHYECKHUIT MOMEHT, XOPOLIO y3HaBaeMbIX OOJBIIMHCTBOM 3pHTeENel 1 untareneid. Kpome Toro, ye3mHslit yxman
JKM3HH 00YCIIOBIIJI HanOoJiee YacTOTHBINH KOH(IIMKT B €T0 Mbecax — Ieposi, UIIyLIero npasay, U cpeasl. Bee nepcona-
KM CTaTUYHBI U CPOPMHUPOBAHBI, KaK M JpaMaTHIECKUE CUTYalllH, B KOTOPbIX OHM HaXOASATCS, YTO MO3BOJIMIIO KPH-
THKy OJBIUHY BBIHECTH ciemyromee cyxaenue: “Through him, perhaps, more than through many a realist, Russian
learned to know herself” («Hepes Hero, BO3MOXKHO, OOJBIIE, YeM Yepe3 JPYTHX PEalliiCTOB, PYCCKHE YUIINCH MTO3HA-
Bath ceOs», — 3meck u manee repeon Hamt. — 4. /.) [11, ¢. 270].

CoBeTckue nccieoBaTeny BCeraa o0paaiyd BHUMAHNE Ha COIHAIbHYI0 OPHEHTHPOBAHHOCTD «3HAHBEB-
LIEB»: «B IbECAX «3HAHBEBIEB» OBLIIO MHOTO IIOJIE3HOW COIMANBHOMN «IIEIAarorvKm», ObUIN TOpsiYUe PEeBOJIONHU-
OHHBIE BESIHUS, ObLIA OCTpasi MPOOJIEMHOCTb, MOJCKAa3aHHAs CaMOil JKU3HBIO, BOJHOBABIIAS MEPENOBYIO JAEMO-
Kkpatuio B Poccun Havana nHamero Beka» [12, c. 173]. He MeHee 3HauMMOi XapaKTEepUCTUKON «3HAHBEBCKOM»
JpaMaTypriav CTAHOBUTCS UCIIOJIb30BaHHE 3JI000JHEBHBIX TEM B KaueCTBE OCHOBBI JPAaMAaTHUECKOTO JNEHCTBHSI.
HecoMmHeHHO, «3HaHBEBCKas» IIKOJA MpeArosaraja MyOoJUIUCTUYHOCTh CO3/IaBaeMbIX MPOM3BEICHUH, B TOM
gucie u apamatuyeckux. M. I'opekuit Bcerga cuntan E.H. UupukoBa cBoMM COpaTHUKOM, BEPHBIM €Ty HapOa-
HOTO MpocBelieHus. TeMa IepeBHHU, JOMUHUPYIOLIast B MPOU3BEICHUSAX MHcaTeNei-«3HaHbEBIIEB», HE MOIJIA HE
NpOSIBUThCA y JpamaryproB. becnpaBue dergoBeka B OOILIECTBE HOBOTO THIIA, PEBOJIIOLMOHHOE OpOXKEHUE
U KiaccoBas 60pr0a, IpoOIeMbl KPECThSHCTBA B MEPUOJ] PEBOIIONMOHHBIX COOBITHH Hadasa XX Beka paccMmar-
puBatorcs u B mbecax E.H. Uupukosa «Mysxuxm» (1906) n «lom Kouepruasix» (1909).

CoObITHst poccuiickoii sxu3Hu 1900-X (IOrpoMBbl, KPECTHSIHCKHE BOJHEHHMS) MOIYUHIIN XYy/10’KECTBCHHYIO
MHTEPIPETANNIO B €r0 «OOIMIECTBEHHBIX npaMax» («Myxukm» (1906), «lom Kouepruaex» (1909), «EBpem»
(1904). ITreca «EBpem» (1904), ocHOBaHHAasI Ha peaTbHBIX COOBITHSAX, MPOU3OMIEAIINX B YePTE €BPEHCKOI ocea-
noctH, crana «B 1905-1906 oxHO U3 caMBIX penepTyapHBIX Ibec; oHa nuia 6onee yeM B 40 ropomax. He menee
311000/IHEBHA «O0IIeCTBEHHAs JpamMay «MyKHKH» («KapTHHBI IEPEBEHCKOM KH3HN»), OCHOBAHHAs Ha IOKYMEH-
TaJbHOM MaTepHalieé 0 KpEeCThIHCKUX BOJIHEHUsX B UepHurosckoii rybepanu 1905 roma: «IloTpsicarommii Tpa-
ru3M « MyXHKOBY» JIOTHYECKU BBITEKAaeT M3 Tparu3Ma pyccKoil Ku3HH. B camom nene, KTO BO3BMETCS meneps
Cephe3HO ocnapuBaTh (akT TITyOOKOH pa3oOIIEeHHOCTH HApoAa ¢ MHTEJUTUICHIMEH; KTO HE YBUAWT 3USIOIICH
0e31THBI, KOTopas Jieria MeXIy KpecThSHCTBOM M KiaccoM 3emiieBnazenbleB. — Tombko cienoii! Ho cnembix
Tenepb Tak Mano!» [13, c. 430]. ITreca Obta 3ampenieHa K MOCTaHOBKE.

[TpoTnBOpeurBEIE OT3BIBHI BBI3BAJIA IyOJIMKAIMS TpeThel «oOmmecTBeHHOH apamb» — «Jom Kouepru-
HBIX» (1909), cro’xeTHast OCHOBa KOTOPOH CO3BYYHA Jipame «MyXHKW». B mbece TOMHUHAHTHOH CTaHOBHUTCS TeMa
6e3BpeMeHbsI, COMPOBOKAAEMas IIECCHMUCTUYHBIMY HACTPOCHUSIMH, a HE KPYIIEHHEM HapOAHUYECTBA.

Peanmncriueckyro apamarypruro E.H. UnpukoBa HEBO3MOXKHO MHTEPIIPETHPOBATH O€3 COIIOCTABIICHHS €€
c meecamu C.A. Haiinerosa (1869—1922), koToporo Takke OTHOCST K «3HaHbEBIAM». VX 0OBEIWHSIIO CTpeM-
JICHUE K «OBITOMUCATENbCTBY» M MYOJUIUCTUYHOCTH B paHHEM JpaMaTypru4eckoM TBOPUECTBE, XOTs 00BbEKTa-
mu uzobpaxenus C.A. Haiinenora Obutu Memane u Kynibl. B «/letsax Banrommunzay, m0100HO kKak B « MyXu-
kax», «Jlome Kouepruneix» u «EBpesx» E.H. Unpukosa, nmpoTuBOpeunss MexIy OTLAMH U JETbMU HMEIOT Tpa-
THYECKoe 3aBeplleHHe, Oosiee TOro, 6€3bICX0IHOCTh, KOTOPYIO YyBCTBYET YHTATENb MOCIE pa3pelieHus pama-
THYECKHX Y3JIOB MBECHI, YTO COJIKAET €€ C TOPbKOBCKUMH paHHUMH apamamiu. beit anst C.A. HaiineHnosa, tak
ke, kak u 1 E. H. Yupukosa, — amOuBasieHTHOe monsatue. B «JleTsx BaHiommHay OH OCyXJaeT MEIAHCKHIA
OBIT, OrpaHNYMBAIOLINH CBOOO/Y YEIOBEKA M YHUUTOXAIOUIMH €T0 JINYHOCTD, HO HE OTPHULAET €ro.

Benymum MeTozoM B JpamMaTypriy «3HaHBEBIIEB)» OBbLI PEATUCTUYECKHUNA, OJHAKO OHU NMPOSBIIUTN UHTE-
pec u x moxepHusmy. Tak, JI. AHapeeB-gpaMaTypr codeTan ABa IEepHOAa — PEAUTUCTUYECKHH (Hampumep,
«K 3Besmam», «ExarepuHa lBaHoBHa»), a 3areM MmojaepHUcTcKkuil («YepHble mackm»). E.H. UnpukoB Taroke
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npobyer ceds B )kaHpe «apamarndeckux (aHTasmit» — «Jlererna craporo 3amka» u «KpacHeie oram» (0be —
1907) TATOTEIOT K MOJIEPHUCTCKOM TTOITHKE.

OCHOBY MOJIGPHHCTCKUX TTOMCKOB B JIpaMaTypruy COCTaBIisuia HoBasi puiiocoust )KU3HU: HUIILIEAHCTBO, KaH-
THaHCTBO, 3BJEMOHMYECKas Teopusi A. BBeneHckoro, ¢wiocodckue M mncuxosoruueckue Bosdpenust B. ByHnra,
B. JI)xemca, A. beprcona, I1. JlaBpoa u H. bepysieBa. B camoii KOHIIENIMK CUMBOJIM3MA 3aJI0KEH T€3UC O TOM, UTO
«UCKYCCTBO €CTh Hauajo IiaBJeHust Xi3Hm» (A. benbiit) [14, c. 247], uto npegonpenenser Haudine CHHKPETUIHBIX
¢opm. B aTom KoHTeKcTe 3HaunMa crathbst B. bprocoa «Kiroun Taitn» (1903), rie nckyccTBO IIOHMMAETCs KaK CIIo-
€00 MCTHHHOTO IMO3HaHWS Mupa, U cTaThs JI. AHnpeeBa «CMBICT HCKyCCTBa», B KOTOPOH pacumpsieTcs: (yHKIHO-
HaJIbHOCTh MCKYCCTBA M YTBEP)KHACTCS «IIpeoOpa’KeHNe YeIOBEYECTBAa» Yepe3 NCKyccTBO. B. BbprocoB BumuT cMBICT
B CBEPXIyBCTBEHHOM TOCTI)KCHUH JICHCTBUTEIFHOCTH Yepe3 ee peodpakeHre B co3HaHNH TBopua. OcHOBHas 3a/1a-
Ya TeaTpaJIbHOM MOCTAHOBKH — CIENaTh 3PHUTENEH CONPUYACTHBIMH BBICIICH HCTHHE, «TITyOOdYaiIel pealbHOCTI
[15, c. 177]. Pa3mpmmenns o nmpobiemMax IepeycTpoiCcTBa OTHOIICHUH MEXIY XyIOKHHUKOM H PEIMITHEHTOM €ro
TBOPYECTBA, KOTOPOE OIpPEIeIsieT HapaBICHNE UICHHBIX MTOMCKOB MOJIEPHHCTOB, NIPECTABICHBI B KHUre Bsd. VBa-
HOBa «bopo3apl 1 Mexu». OH NPOTHBUTCS CIMSHUIO CO3HAHUS 3PHUTENS C CO3HAHHEM Ieposi, 00E3THMINBAHHUIO BOC-
MPUHUMAIOILIETO, U YTBEPIKAAET HEOOXOIUMOCTh IEMCTBUS BOCTIPMHIMAIOIIETO 3pUTENS «B IUIAHE HICATIBHOTO AeH-
ctBus crieHs [16, ¢. 218]. ®. Conory6 B «TeaTpe omHOM BOJIM» 0003HAYMIT IyTH PA3BUTHS MOJECPHUCTCKON Ipama-
TYPTUH, BBUIBUHYB B KaueCTBE OCHOBHOTO YCIIOBHSI COCPEIOTOYEHHOCTH JIEWCTBHS, YTOOBI 3PUTEIIb ITOYyBCTBOBAI
ce0s B 3a11e oHUM, OeceyIoLMM ¢ IJiasy Ha ri1a3 ¢ camuM Exusbiv. Minen pedopmupoBanms Tearpa JI. AHapeesa —
ellle OJ[HA Ba)KHAsl CTOPOHA MOJAEPHUCTKOM IpaMaTypruy, Il yTBEP:KAANIOCh MPEBpalleHle TeaTpa BHEIIHETO JAei-
CTBUS B T€4TP JAyILH WM NAHIICHXU3MA.

B ommume oT MOJEPHHCTOB, KEMAIOIINX MOCTHTHYTh TalHHBI OBITHS M BCe MEXaHU3MBI T€aTPaJbHOTO UCKYC-
CTBa, TATOTEIONIMX K MU(OTBOPUECTBY U MupoTBOpUecTBY, E.H. UNpHKOB HE MIIET CKPHITHIX CMBICIIOB M HEOOBIYHBIX
(halyar: «ero Marepuai — 3To OOBIYHAS JKU3HB OOBIMHOTO YenoBekay [11, c. 271]. HecMoTps Ha TO, 9TO B €r0 OTICTh-
HBIX [IbECaX MPOCIIEKHUBAIOTCS YePThl MOJECPHHUCTKOM MO3THKH, JpaMaTypr HE MPETEHI0BAT Ha pa3pelIeHHe CIOKHBIX
HETIOCIIIBHBIX 3CTETUUYECKHX 3a/1ad, a CTPEMIICS K «HACOJIOTUUECKOMY» CBHIETENBCTBY IIPOUCXOAIINX B OOIIECTBE
nporieccoB [5, c. 175], oTnaBas mpearmodYTeHne myOIMIUCTHYECKON 3T000THEBHOCTH, a HE BBHIBEPEHHOU BpeMEHEM
XYI0KECTBEHHOCTH. JIuTepaTypHbIe CIIOPHI Cpery aKTUBHBIX wieHOB «Cpenbl» (1899 —1922), B KOTOpBIX ydacTBO-
Ban E.H. YupukoB, uTeHHEe COOCTBEHHBIX TEKCTOB, MOJMTHYECKHE MUCKYCCHU CIOCOOCTBOBATH (HOPMUPOBAHHIO
y Jpamatrypra AeMOKpPaTHIeCKONH OpUEHTAIIMH, COOCTBEHHON OPUTHHAIBHON PeaMCTHYECKOM MaHEpPhl. DTO MPETIsT-
CTBOBaIO NONTHOIIEHHOMY yxoy E.H. UnprkoBa B MOAEPHUCTCKYIO 3CTETUKY.

Omnpezienenyre Mecta mucarelisi B 00IIEM JpaMaTypruyeckoM Ipoliecce HEBO3MOXKHO 03 COOTHECEHUsI €ro
TBOpYECTBA C ICTETHKON Heopeanu3Ma. [loneMudHOCTh B onpenenieHn peHoMeHa Heopeanu3ma (HoBast CTajiusl pea-
JIM3Ma WM MOJIEPHUCTCKOE TeYEHHE) 3aTPYAHSICT aHAIM3 MOJIETN HEOPEATMCTHIECKON JIpaMbl. DCTETHYECKH €T I10-
sIBJICHUE OBLITO TIO/IroToBeHO npamaryprueii A.I1. UexoBa. « AHEMUYHBII CIOXKET, OTCYTCTBHE HAPOUUTOTO TICHXOJIO-
TM3Ma, 3HAYNMOCTh OOBIICHHOH JIETalN, TIOITEKCT, HEMOOOBb K CEHTEHIIMAM M TIOYYEHHSIM — BCE 3TO COIMKACT T1103-
TUKY YexoBa 1 HEOpeamcToB» — KoHcTatupyer wccienoBarens H.M. Comrmesa [17, c. 25]. Bo3HUKHOBEHE TOHATHS
«HEopeam3M» cBsizaHo ¢ mMeHamu A. bernoro, B.M. NBanosa, @.K. Coxory6a, B.11. Bprocosa, I'.1. Uynkosa u np.,
a B TeaTpaIbHOM XKMU3HU — ¢ TBopuecTBOM Be. Meitepxonpaa 1 H. EBpenroBa. A. Kenpim monaraer, 4To HeopeaiinsM
€CTh SIBJICHHE peajii3Ma C TAKUMH €r0 THUIIOJIOTHYECKUMH CBOMCTBAMH, KaK «IPOTHBOIO3UTHUBHUCTCKAs HATPABICH-
HOCTb, CBSI3b MHPOBO33PEHYECKUX HPHUCTPACTHI HEOPEaTucTOB C 00pa3oM MbICIIEH, HPABCTBEHHBIMH, STHYECKUMHU
LEHHOCTSAMHU KJIACCHKOB PEAIN3Ma, B YaCTHOCTH C (prtocodueil )KU3HEYTBEPIKIEHHS U «KHUBOM sXU3HIM» [18, c. 283].
CoorHourenne ObITa M OBITHS, CUMTAET WCCIIEIOBATEIb, MPOSBISIETCS Yepe3 «CO3epLaTelbHOCTh Kak MPOsIBICHUE
BHYTpPEHHEH aKTUBHOCTH, BHYTPEHHEro NpoTuBoaeiicTBIs cpene» [18, c. 283]. IapagokcanbHo, HO H3HAYATIBHO KpPH-
THKa OTHOCHJIA K HEOPEIIHCTaM BceX «3HaHbeBLeBy [19, c. 200].

ITostrka meec npamarypra C. Cepreesa-lleHcKoro cumraercsi BApUaHTOM pealn3aliiid HeopealucTHYe-
CKUX TIPHHIMIIOB Y)K€ B COBETCKOHM JpamMaTypruy, BBIPAXEHHBIX B «CHJIHHOM COLMAJIBHOM 3BYyYaHWUU» IIHEC,
0TOOpakeHNH «OOIIECTBECHHOM KI3HU B MOMEHT KPYTHIX MoBOopoToB rctopum» [20]. ¥V C. Llenckoro u E.H. Un-
pHKOBa, HampuMep, B Apame «MBaH MupoHOBHY», 0CIa0IEHHOCTD JIOKATBHBIX IPOTHBOPEYHI Bena K GOpMHUPO-
BaHMIO CyOCTaHIMAIBHOTO KOH(MIMKTA, U BBIPAXKEHHS KOTOPOrO HEOOXOIUM IMOATEKCTOBO-aCCOLMATHBHBIMA
wiacT. JlJis HeopeaIMCTHUECKON ApaMbl XapaKTePHO MpeodiagaHue cyOCTaHIIMOHATBHBIX KOH(IMKTOB. B mbe-
cax C. Lenckoro u E.H. UupukoBa cocyIiecTBOBaHHE Pa3InYHBIX KOHQIUKTOB MPENOIpeAessieT OOHOBICHHYO
MOJIENb CIOKETOCIIOKEHHSI, KOTopasi pU Bcell CBOEW HOBU3HE APaMaTUYECKU-AMCKPETHOTO BOCIPHUATHS MHUpa
TATOTENA K apXETUITMYECKUM KOHCTaHTaM.

CeronHs He0OXOIMMO TPHU3HATD, YTO B Apamarypruu E.H. UuprkoBa npociexxnBaroTcst UieH MOYBEeHHU-
YecTBa uepe3 MOHMMaHWe NPOBHHIIMM, KaK XPaHUTEILHULBI TPAJULUOHHON KyabTypsl. [TucaTens ycmarpuBaer
JYXOBHBIH CMBICII B IIOHSATHH «IIPOBHHIHS», COAEPIKaIEM COLUaIbHO-NCTOPHUECKHE ¥ HPAaBCTBEHHbBIE KOHCTaH-
Tl HapojHOH xu3HU. «Cyns0a Poccum», mo muenuto E.H. UnpukoBa, «He B KpyXkKax OOrOCTPOUTENHCTBA U
GoronckaTenbcTBa, (HyTypr3Ma U BCIYECKOTo aTaBu3Ma <...> a B HeJlpaxX HapOJHOI IICHUXOJIOTHH. A TJe ee yBHU-
JIMIIIb ¥ TIOMMETITb, KaK He B HEOOBATHON pyccKoii mpoBuHImu?» [21, c. 259].
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Ha nam B3rsp, cnenyer paccmarpusarh apamarypruo E.H. UnpukoBa Kak siBIEHHE OPUIMHAJIBHOE B CEMaH-
THKEe 1 Mopdonoruu nsec. OHa B3aMMOCBSI3aHa C ACTETUKOH pean3Ma U MOAEPHN3Ma, HO TIPECTaBIIAET CO00H yHH-
KaJIbHBI ()eHOMEH. B ee Mozeny npeBanmpyer peancTiyeckoe n300pakeHue )KHU3HN pazyma, Oopb0da uiei B aMo-
IUOHAJIbHOM aClEKTE NP HAJIMYUU IBYX ypOBHeﬁ ﬂeﬂCTBHﬂ, TS NMPOTUBOPEUYNEC MATCPHUAIIBHOI'O U TYXOBHOT'O SIBJISA-
€TCsl OCHOBOM JJIs1 BOSHUKHOBCHUSA BKSI/ICTCHL[PIS.JTI)HOﬁ CUTyalluu 1 Cy6CTaHHI/IaJ'IbHOFO KOH(bJ'[I/IKTa.

Mopens reposi B MOAEPHUCTCKUX M PEATMCTUYECKUX Mbecax 3HAUUTENIbHO OTJIMYAETCs, YTO TAKXKEe Map-
KUPYET IIPUHAIEKHOCTH JINTEPATYPHOMY HAIIPaBJICHHIO WK TEUEHHIO. B peanncTriyeckux mbecax npeodasaet
N300paKeHNEe «MAaJEHBKOTO YeJOBEKa», OKa3aBIIErocs B yCIOBHAX COLMAIbHON HecTaOMIBHOCTH. MoaepHu3M,
HacJe/I0BaBIINI JeKaJaHC, OOBEKTOM CBOETO M300paKEHHs BHIOMpAaeT BHYTPEHHHH MHpP UYENOBEKa, MOITOMY
Tepor MOAEPHUCTCKOW JpamMbl HAXOAATCS B COCTOSIHAH TSDKEJIOTO BHYTPEHHETO KOH(IIMKTA, IPUINHON KOTOPO-
TO SIBJISIETCS HEMOCTHXUMOCTD OBITHA. [JIsi HUX cTaTyc B OOLIECTBE Yalle BCETO HE MMEET 0COO0ro 3HauCHHS.
UenmoBeKk «MeNoK» Tepen oHToJormueckumu TaHamu Obrtus. E.H. UnpnkoB BBICTpamBaeT CBOIO KOHIICIIIIHIO
reposi. Ero nepcoHaxu He MOTHOCTBIO OTKA3bIBAIOTCS OT «OOLIETIPUHSTHIX» 3aKOHOB COIMYMa, OOpAaIIeHHBIX Ha
YZIIOBIIETBOPEHNE COOCTBEHHBIX MOTPEOHOCTEN MyTEM MaTEPUAIbHOTO MPEYCIEBaHNUs, HO MBITAIOTCS JOCTUTHYTh
PaBHOBECHS MEXIy pa3yMOM U JyIIEBHBIMHU IOPBIBAMU, KOTOpPBIE HE JOMYCKAIOT «IHA» M «TEMHOTO I[apCTBa)
B CBOEH XM3HU. TE€HJEHIIMO3HOCTH U UCKYCCTBEHHOCTH HEKOTOPBIX peanucThuueckux nepconaxei E.H. Uupu-
KOB IPOTUBOIIOCTABIISIET ECTECTBEHHOCTh U OOBIAEHHOCTh «HET€POHMUECKOTO TePOs».

B npamatypriyeckom tBopuectBe E.H. UnprkoBa Mbl MokeM HaOMIOaTh IIEpeXo/1 OT MpeodiiafaHus co-
UAJIBHOTO HaJ JUYHOCTHBIM K CO3JIaHHIO NMOPTPETa «HETePOHMUECKOro reposk» CO CBOEH KM3HEHHOW IpaBoOH,
TEM HE MEHee, CIIOCOOHOTO0 HECTH MOJIOKHUTEIbHYI0 TporpamMy. [Ipu 3ToM npamarypr KOHCTPYHpYET TOHOC
YE3QHOTO TOpoja, MPOBUHIMH, 3aMeUIIeT TedeHUue BpeMeHU. OT KIacCHKOB peanusMma Apamarypra OTIHYaeT
riry6uHa aHanu3a. OT MOAEPHUCTOB — JIEeTANbHOE H300paKeHNE BCEX MEIOoUYel IOBCETHEBHON JKU3HH.

PeBoronnoHHbIE COOBITHS TIPEpBANIN ApaMaTyprHUECKUe OIBITHI ITHCATENs: B €r0 TBOPUYECTBE CHOBA JIH-
qupyrouee Mecto 3aHsna nposa. E.H. UupukoB 0 mepBbIX NOCIEPEBOIIONMOHHBIX Toax nucan: «Pesomouus
Haouro obopBaia Moe XyI0’KeCTBeHHOe TBopuecTBo» [8, c. 386]. Kak cnencTBue, qpamaTypriudeckasi esITeb-
HOCTh IHCATEN B 3TOT MEpHO OblIa IMPHOCTAHOBJIEHA — «OOLIECTBEHHUK» MOOEIMII MUCATENs, IO 3aMEYaHHIO
KpUTHUKOB [22, ¢. 93]. Mbiciau 06 oOHoBiIeHUH Poccnu U pycckoro yenoBeka CTajiu JEHTMOTHBOM, 00BEHHSIO-
MM Bce nuTeparypHoe Hacienue E.H. Yupuxosa.

3akmrouenue. [lepsrie necsatunerus XX Beka B pyCCKOH KyJIbType XapaKTepU3YIOTCS aKTHBHBIM Pa3BH-
tueM teatpa. Jpamaryprus E.H. UupukoBa — yHUKalbHOE SIBJIEHHE B PYCCKOW JIMTEpaType NaHHOTO MEpHUOa,
OJIMLIETBOPSAIOIIEe KOMIUIEKC BEAYIUX TEHACHIMH JpamMaTypruu toro BpemeHu. M3yuenue tBopuectsa E.H. Uu-
PHKOBA J1aeT BO3MOXKHOCTh Ha KOHKPETHBIX MbECAX MPOJIEMOHCTPUPOBATH SBOJIIOLUIO PEATUCTHUECKOTO METO/a,
MPEAOTPEETMBIIET0 MOAN(DHUKAINN COBPEMEHHON APAMBI.

[Tucatens MpUHUMAT aKTHBHOE y4acTHE B OOIIECTBEHHOH JKM3HM, JIUTEPaTypHOM M TEaTpajJbHOM IIPO-
1iecce JaHHOTO MCTOPUYECKOTO MEPHOa, YTO HAIIO OTpaXKEeHHE B ero meecax. Ocoboe BIMSIHUE HA €ro ApaMa-
Typruro okazan A.Il. YexoB, KOTOpEIH OB I HETO HE TOJBKO YUUTENeM, HO U IpyroM. YexXoBCKHe IcTeTHYe-
CKHE TIPHHIMIIBI JIETTIH B OCHOBY YMPUKOBCKOW Mo3THKH. CoTpynamdectBo ¢ M. ['OpbkMM B TOBapHIIEeCTBE
«3HaHUE» TaK)Ke HEOThEMIIEMAsl YacTh €T0 JINTEPATypHOH permyTanuu. [paMaTyproB J0OJIroe BpeMsi 00beANHSIIH
MOJIUTHYCCKUC y6e)KlleHH$[ 1 MOUCK pCIICHUA COLII/Ia.J'lI)HO-6I)ITOBI)IX np06neM.

E.H. UnpukoB — ObITOMICATENN, CO3IABIINI MONHOIEHHBIA MOPTPET PYCCKOW MPOBHHIIMH, MOKA3aBLIMI ee
Tunel. Kak apamarypr-peajucT oH CTpPEeMUIICS K 3T000AHEBHBIM TeMaM M IMyOJMIMCTUYHOCTH B Ibecax «EBpem»,
«Myxukny», «/lom Kouepruapix». I1o cOmmkano ero ¢ emie onqHuM «3HanbeBleM» — C. HaiinenoBbiM. OniHaKo ero
XY/I0’KECTBEHHBII METOJ] MPETEPIEBAET CYIIECTBEHHbIE N3MEHEHHUS 0] BIUSIHUEM UACHHBIX M 3CTETUYECKHUX MOHC-
KOB COBPEMEHHHMKOB. B 4acTHOCTH, 3TO OTHOCHTCS K JIBYIIZIAHOBOMY M300payKEHHIO TIPOBUHIIMHU 1 ObITa: POBHHIIMS
BUJIUTCS EMY «IIOYBO», a TN OBbITa «CKPEeTTaMi»; IPOBUHIIHS — «CTOSYAst BOJIa», a OBIT — OrpaHUIUTEIh CBOOO B
JIMYHOCTH, Ae(OPMHUPYIONIHI Bce NoOpble HauMHaHWA B Hell. Vcnonb3yst OTaensHbIe IpHeMbl MOJCPHUCTCKON 1103-
tukn, E.H. Unprkos cOmmkaeTcs ¢ HeopeaancTaMH, Ipeiarasi CBOI0 BEPCHIO «HOBOW IpaMbl, TIOCTPOSHHUE KOTOPOit
3HAUUTENIPHO OTIIMYAETCA OT JpaMaTyprud KPUTHUYECKOrO peal3Ma W MOoAepHH3Ma. TeM He MeHee, TeaTpasbHbIE
MIOMCKH MOJIEPHHUCTOB TAaKKE HAIIUIM OTPAYKEHHUE B JINTEPATypHOU pemyTauu aApamarypra. Heopeanuctuieckue TeH-
JICHITMH MPOCIIeXnBatoTcs B ceManTuke nbec: E.H. UnpukoB He KpuTHK, OH OpITONMCATeNb. J{/1s1 HEero BaskeH MaseHb-
KHH YEJIOBEK B KOHKPETHBIN HCTOPUYECKUI MOMEHT, €0 UJIEH.

E.H. YupukoB-apaMaTypr o0paIiajics K akTyaJbHbIM COI[HAIbHBIM MPOOIEMaM ¢ HE3aBUCHMBIX MO3UITUH,
packpbIBasi UX Ha IIPUMEpe COBPEMEHHBIX >KU3HEHHBIX Koyusuil. JluteparypHo-scretnueckue nuckyccuu Ce-
peOpsIHOTO BEKa Tak)Ke HAIUIM OPUIMHAIBHOE pelieHue B ero counHeHusx. E.H. UUpHKOB He TOJBKO OTpasmil
COBpEMEHHBIE €My OOILECTBEHHbIE IIPOTHBOPEYNS], HO M PEJBOCXUTHII OCTPbIe MpoOieMbl Bcero XX Beka.

JINTEPATYPA

1. H3maiinos, A. A. Crosuas Boaa: Jluteparypusiii moptpet E. H. Uupukosa / A. A W3maiinos // Ilectpbie 3HaMeHa:
Jlut. moptpets 6e3Bpemennbs. — M., 1913. — C. 179-197.

22



T'VYMAHUTAPHBIE HAYKHU. Jlumepamyposedenue MNe 2

2. Ao6pamos, B. «<Hosoe ciioBo» / B. A6pamos. A. pmviuwit // JTut. surmki. : B 11 . — M. : OTU3 PCPCP, roc. cinosapHo-
SHIMKIL U31-BO «COB. DHIMKILY», 1929-1939. — T. 8 — 1934. — C. 137-139.

3. Pycckas mureparypa / M. Xpamyenko [u ap.] // Jlut. sanukn. : B 11 7. — M. : OT'U3 PCOCP, roc. cioBapHO-IHIIUKIL.
n3a-Bo «CoB. DHIUKILY, 1929-1939. — T. 10 — 1937. — C. 88 — 397.

4. Jlrooumosa, M. 0. Ipamatyprus Eprenns UnpukoBa u pycckas cueHa 900-x rr. / M. 0. Jlrobumosa // Pycckuit Teatp
U JpamaTyprus snoxu pesoironuu 1905—1907 : ¢6. cr. ; JIeHUHrp. roc. MH-T TeaTpa, My3bIKH M KHHEMaTorpaduu MM.
H. K. Yepkacoga ; pen. A. A. Hunos. — JI. : ITUTMUK, 1987. — C. 34-57.

5. Xomwuu, 3. II. Ipamatyprus EBrenus Umpukosa : amcc. ... kauna. ¢wion. Hayk : 10.01.02 / O. II. Xomuu. — M.,
1978. — 200 c.

6. MuxaiinoBa, M. OT mpo3bl KH3HHU K 033uK cka3ku / M. Muxaitnosa, A. Hazapoga, JI. Kporosa // CoBpemeHHast qpama-
typrus. —2014. — Ne 4. — C. 216—225.

7. Kpanuxdenpn, B. Jlurepatypusie otkiukn: bapa pycckoit maTeumrenimy / B. Kpanuxgensn // CoBpeMeHHBIH MUp.
—1911. —Ne2. —C. 306-318.

8. UYwmpuxos, E. H. Ha myTsx »xu3uu u tBopuyecta. OtpriBkr BocioMuHauuil / E. H. Unpuxos // Jluna: buorpadunyge-
ckuii anpManax. — M. ; CII6. : ®enukc : Atheneum, 1993. — Beim. 3. — C. 281-418.

9. UYwupuxos, E. H. Kaxk s cnenancs npamatyprom / E. H. Uupukos // Aptuctsl MockoBckoro Xym0KeCTBEHHOTO Teat-
pa 3a pyb6exom. — I[Ipara, 1922. —C. 43—44.

10. AmduTteatpos, A. B. JlutepatypHsiii anpoom / A. B. Amdurearpos // Poccust. — 1900. — Ne 277. — C. 3.

11. Olgin, M. J. Evgeny Chirikov (1864-) / M. J. Olgin // A Guide to Russian literature. — New York: Jonathan Cape,
1921. — P. 270-276.

12. Nemvmu, A. JI. [lpo6memsr u moptpetst / A. JI. Aeimmmun. — M. : CoBpeMernHuk, 1972. — 380 c.

13. JIeBoBu4, b. Menoun xypHansHO# 1 KHIKHOU Oeruterpuctuku («Mysxukm» Unpukosa) / b. JIBoBuu // BecTHuUK 3Ha-
Hust. — 1906. — Ne 7/8. — C. 430.

14. Benwii, A. Kputuka. Octetuka. Teopus cumBonusma / A. bexnsrit. — M. : UckycctBo, 1994. — T. 2. — C. 247.

15. Bprocos, B. Teatp Byaymero / B. bptocos // JluteparypHoe Hacienctso. — M. : Hayxka, 1976. — T. 85: Banepuit
BprocoB. — 854 c.

16. UBanoB, B. Dkckype: o kpusuce teatpa / B. MBaHoB // Cobp. cou. : B 4 1. / mox pen. . B. Banosa, O. [lemapt. —
Bproccens: Foyer Oriental Chrétien, 1971-1987.— T. 2. —-1974.— 807 c.

17. Connuesa, H. M. HBan Cepreesuu LlImenes: Acmektsl TBopuectBa / H. M. Comaues. — M. : Kpyrs, 2006. — C. 24-39.

18. Kenpprm, B. A. Peanusm u Heopeanusm / B. A. Kengsimn // Pycckas nutepatypa pybexka BekoB (1890-e—Hauanmo
1920-x romoB). Ku. 1. — M. : UMJIU PAH, «Hacnenue», 2001. — C. 259-336.

19. M. II. Kunier / M. I1. // Jlut. sunwkn. : B 11 T.— M. : OT'U3 PC®OCP, roc. cioBapHO-3HIMKI. u3a-BO «CoB. DH-
UKLy, 1929-1939. — T. 5-1931. — C. 200.

20. [ermos, K. M. Open cmotput Ha coinie (O Cepreese-lLlenckom) [Dmexrponnsiii pecype] / Y. M. llesuos // Jlutepa-
TypHoe Hacieade. — Pexxum  mocryma @ http://litena.ru/books/item/f00/s00/z0000039/index.shtml. — [Tata mocryna:
13.02.2019.

21. Ynpuxkos, E. H. Ycnokoenne (3amerku nposunmuana) / E. H. Unpuxos // Cobp. cou. : B 17 T. — M. : Mock. KH-BO,
1910 - 1916. - T. 17. — C. 259.

22. llomoga, E. A. «Jlennnunana» nucatens E. H. Uupukosa / E. A. Ilonosa // JlirepaTypa B KOHTEKCTi KyJIbTypH : 30.
Hayk. np. / M-Bo ocBitH i Hayku Ykpainu, JHinponerp. Ham. yH-T iM. O. 'onuapa; pexn. B. A. I'yceB. — Kwuis :
Bua. aim Imutpa Byparo, 2001. — Bun. 23 (2). — 2013. — C. 91-97.

Ilocmynuna 26.06.2019

PLAYS BY E.N. CHIRIKOV IN THE CONTEXT OF THE RUSSIAN DRAMA
OF THE FIRST THIRD OF THE XX CENTURY

H. DZISKAVETS

In this article works of the Russian writer Evgeny Nikolaevich Chirikov (1864—1932) in the context of the
dramatic art of the first decades of the 20th century are for the first time investigated; the specifics of its creative
method and literary reputation are considered. An attempt was made to reveal the aesthetic principles and to
define the world outlook, sociocultural and historical attitudes which caused perception of reality by this author.
Special attention is paid to the works of writers (A.P. Chekhov, M. Gorky. S. Naidyonova and others.), had an
impact on E.N. Chirikov. The emphasis is placed on a set of problems of its plays, their place in the literary pro-
cess of the specified period.

Keywords: Evgeny Nikolaevich Chirikov, context, realistic drama, modernism, neorealism.
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IN W. FAULKNER’S AS | LAY DYING

HUSSAM ASSAAD
(American University of Culture and Education, Lebanon; Polotsk State University)
hussam-assaad@hotmail.com

William Faulkner’s As | Lay Dying is a masterpiece novel of the fragmentation in mood, mind, and
action where the writer explores and investigates the different themes of existentialism, paradox, alienation, and
miscommunication — all were lively active in the 20th century. Faulkner applies the stream of consciousness
technique, interior monologue, and multiplicity of point of view to show the real like image of the South
American multicultural society in the frame of present unreasonable, mental apathetic states, and self-
destructive devalues of the generation throughout the novel. The whole action is in the form of a ‘death’ journey:
real external one and mental inner another.

Keywords: existentialism, paradox, alienation, miscommunication, stream of consciousness, interior
monologue, the American South.

Introduction. William Faulkner, an American novelist, a short story writer, a poet, and a screenwriter,
has greatest influence on most modernist authors. His subjects range from childhood, families, sex, race, obses-
sions, time, his native south, and the modern man. His technical mastery is evaluated in terms of his narrative
technique, of his meticulous planning of his novels, and of his sedulous experimentation with point of view. It is
through their radical stylistic innovations and moral depth that his moral works achieve a universality, which
places him among the major figures of world literature.

Faulkner is, after all, an original storyteller who has revolted against the traditional rules of fiction. In
each of the novels he has published between 1926 and 1936, it seems as though fiction is reinvented. Encouraged
by Sherwood Anderson to write about his Mississippi home, Faulkner has created the imaginary
Yoknapatawpha, a country that has become the stage for his view of the human existence. In his novel As | Lay
Dying, Faulkner has successfully shown the absurdity of human life, his yearning for the past, and his
identification with the South. J.-P. Sartre affirms that “Faulkner’s metaphysics is a metaphysics of time” [1, p.
87]. Whereas for Faulkner the future is closed, and his heroes never look ahead, Sartre believes that a closed
future, however, is still a future. This is why he does not believe in Faulkner’s metaphysics [1, p. 93].

Yet Faulkner’s obsession with time is attributed to the idealization of the past, and the fragmentation of the
human existence. Furthermore, he excavates the collective unconscious of the revealed history in order to teach the
matrix of the human condition. In his work we see that the present is submerged in the past. Jean Pouillon argues, in
his Temps et Roman, that the memory cannot possibly be anything but the sense of the past and this lies at the core
of Faulkner. Pouillon compares, Proust’s and Faulkner’s past and concludes that for Proust the past is also as for
Faulkner a present reality, but the difference, is that with Proust it is strictly individual while with Faulkner it is
everybody’s past [2, p. 80-82]. All of his major works are, indeed, embodiment of the past, which is so precious and
so unique with Faulkner. According to J.-P. Sartre, Faulkner perceives life as fragmented and absurd, “tale told by
an idiot, full of sound and fury, signifying nothing” [1, p. 92]. This is why Faulkner has never paid attention to the
Future, rather he has insisted a depicting the past as it is.

Moreover, Faulkner has identified himself with the South, which becomes the region where all his stories
take place. Yet Faulkner’s treatment of the South is complex. As Walter Allen argues in his book The Modern
Novel in Britain and the United States, his fiction is rooted in the folk memory [3, p. 115]. In the imaginative
discovery of the Yoknapatawpha country, Faulkner has been obliged to create his fictional world, a paradigm
existing beyond the established categories [4, p. 201]. Faulkner’s South is, no doubt, extraordinary, rich and
distinguished as one can see in As | Lay Dying. In his book, The Literature of Memory: Modern Writers of the
American South, Richard Gray asserts that the reason why the story of Yoknapatawpha is such a convincing
imitation of the story of the South, is that it “does not have a predetermined, linear pattern” [4, p. 205]. In other
words, Faulkner is trying to create a history reenacting the past, and thus the event is engaged with the memory.
The South, hence, is very realistic though idealized and sublimated. And since Faulkner addresses the South, all
his South, he becomes a regional writer and not a provincial one.

To depict the influence of the milieu on the artistic temperament of Faulkner, it is essential to examine the
critical views on the Yoknapatawpha County. The South is the background of Faulkner’s work, and the
Yoknapatawpha County — his fictional south — where he is the “sole owner and proprietor”, as the author
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inscribed on one of the maps he drew [5, p. 9]. Most critics agree on the intimate relation between the southern
region and the artistic temperament of Faulkner, who, himself, admits the discovery of his homeland.

Faulkners” works seek to understand the past rather than reach into the future. Faulkner excavates the
collective unconscious of the revealed history in order to reach the matrix of the human condition. The southern
myth becomes the voicing of the collective imagination. History is not an objective datum, it is rather a myth.
Nicolas Berdyaev, a Russian philosopher, argues that each man’s memory is a microcosm that amalgamates
history and the whole world of reality, and that “each man contains within his inner nature a sort of microcosm
in which the whole world of reality and all the great epochs combine and co-exist” [6, p. 17]. Berdyaev posits the
individual’s consciousness as a sensorial of historical knowledge and knowledge proves to be immortal. A myth
contains the story that helps to bring to life some deep stratum buried in the depth of the human spirit. Thus, the
significance of the part played by tradition in the comprehension of history makes possible a great act of
remembrance. Tradition represents a manifestation of the inner mysteriousness of life in which one can attain to
know and feel himself to be an inalienable participant. A nation’s history comprises the knowledge of people
where the human experience forms the matrix of reality. This inclination to the past is validated in the manners,
morals, values, beliefs and traditions belonging to the Old South.

In The Paradoxical Southern World of Tennessee Williams, Peggy Prenshaw regards the South as “a riddle”,
finding at its heart the “union of opposites and a condition of instability, a paradox”. She points out the cultural
paradox that shapes the literary imagination of Faulkner, of other southern writers, and even the imagination of their
paradoxical characters. Prenshaw explains that the conflicting opposition in the Southern experience of “calm
grace”, raw hatred, polished manners and violence” and that “intense individualism and intense group pressures
toward conformity” are at the heart of the southern psyche [7, p. 6]. Furthermore, she analyzes the impact of the
environment on the artist through his characters’ yearning “for freedom from the past, from suffocating family
responsibilities, old mistakes and corruptions, illusions, compromises, mendacity” [7, p. 7]. Thus, the conflict of
these protagonists resides not only in their knowing the irony of southern history, but also in their knowledge of the
inescapable consequence of being human. But to resist fate and to refuse the responsibility for the human condition
is regarded by Faulkner as “fatal and self-defeating”. Faulkner’s characters are built on paradoxes which
consistently appear in the “effect of the past on the present, the consequence of human sexuality and the mortality
that attaches to the flesh and to tradition alike” [7, p. 7]. In their compelling pathos, characters suffering from such
tensions resemble the birds in Wallace Stevens’ poem Sunday Morning in making “ambiguous undulations as they
sink / Downward to darkness, on extended wings” [7, p. 15].

The southern family can be understood in its socio-historical context. The modern southerner cannot
escape the fact that he is a participant in the region’s post war society. However, being burdened by “the
dehumanized south of the mercantile Snopses, the southerner turns inward toward his family” [8, p. 43]. This
introversion is the ultimate means of self-protection in a world that is alien and incomprehensible to him. Thus
the frustration guilt, ambivalence and rejection that the southerner must feel — all these translate themselves into
the familial level and reproduce themselves in the marital and parent-child exchange, as well as in incestuous
relationships. Faulkner asserts the role of the milieu on his private artistic vision, the last being a present
consequence of the southern people’s inability to liberate themselves from the past, by admitting that “I’ve taken
the artist in one hand and the milieu in the order and thrust the one into the other like a clawing cat into a sack”
[8, p. 61]. Being a southern artist, he activated his artistic temperament by structuring his Yoknapatawpha on the
antagonism inherent in the human condition which includes man’s position in society at large.

The concept of the structure of feeling captures the discontinuities and uncertainties of the lived experience of
historical transition, an experience not yet legible in material practice, existing structures of meaning, or established
social identities and relationships. Just at the edge of semantic figuration, a structure of feeling is an effect that is
rooted in transformations occurring on the level of material life, social organization, and ideology.

Fragmentation in the Present. As I Lay Dying presents the Bundren family as a fragmented and
conflicted social group rife with misunderstanding, secrecy, and betrayal, and enhances the incomprehensibility
of their experience by disrupting narrative coherence and linear chronology. The semantic and syntactic disorder
serve to indicate the turmoil the Bundrens experience as they leave their habitual surroundings and struggle to
adapt to changing pressures and limits.

By using the same tropes and techniques, Faulkner suggests with As I Lay Dying, however, if portions, as
Sundquist has argued, offer a compassionate, unabashedly moving view of the Bundrens as they make their way from
the countryside to Jefferson, other portions present them as an embarrassment, outrage, or threat. While
acknowledging the heroism of their struggle as they move into difficult and unfamiliar spatial and social settings, it
also emphasizes, through both the external viewpoints of non-Bundrens and the internalized viewpoints of the
Bundrens themselves, that the Bundrens are pinned in the one-down position. While it may be, as Sundquist maintains,
that comedy is a means of releasing pressure and relieving anguish, it does not relieve the unremitting anguish of the
Bundrens but rather the anxiety of those bourgeois subjects whom their unseemly presence perturbs.
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Despite its formal complexity, the underlying situation and narrative of As / Lay Dying is quite simple. Addie
Bundren dies, leaving her husband and five children to fulfill her request that she be laid to rest forty miles away, in
Jefferson, where her relatives are buried. Her request places a burden on her family, who subsist on limited means as
small farmers and occasional wage laborers in rural Northern Mississippi in the late 1920-s. After a delay of three
days, the family sets out in the heat of July with Addie’s body in a mule-driven wagon and, as further delays extend
the duration of the journey and Addie’s body decomposes further, neighbors and onlookers become increasingly
critical of the Bundrens. Not without suffering calamities, the Bundrens ultimately reach Jefferson, unceremoniously
bury Addie and, after committing the elder son Darl to an insane asylum and replacing Addie with a new wife and
mother — two unexpected and preposterous twists of the plot — return to the country.

The fragmentation and the absurdity of the human life necessitate, for Faulkner, a technique that
corresponds with it. He has made of his artistic vision of the human condition an artistic choice in his works
which though difficult to understand, yet proves to be an extraordinary art to describe our “suffocation and
a world dying of old age” [1, p. 93]. Thus, he develops Joyce’s technique of the stream of consciousness and his
strategy of penetrating the individual mind. Moreover Faulkner modifies the Joycean and the Proustian methods
by contributing to the art of the novel a new hitherto unknown narrative method, that of making of the point of
view, the style, and the structure of his novels an intrinsically unified entity whose individual elements derive
their power and significance from their mutual interdependence on the significance of one another.

The fragmentation of the human mind is a device used in As | Lay Dying. The private consciousness of
each one of the Bundrens is dedicated to a specific section. In As | Lay Dying, the fifty-nine sections are
distributed among fifteen characters and the closest possible harmony between the character’s thoughts and the
world they inhibit is given in fragments. As | Lay Dying serves as an adequate example of the employment of the
stream of consciousness in the creation of each of the fifty-nine fragments that compose the novel. As we have
already seen, the stream of consciousness is a common narrative technique in the modern novel, an attempt to
convey all the contents of a character’s mind-memories, sense perceptions, feelings, intuitions, thoughts — in
relation to the stream of experience as it passes by, often at random [4, p. 197]. Here the reader can have an
access to the memories of the characters, while they are providing him simultaneously with different
perspectives of the family history through one series of events. Each section in the novel is devoted to one
character presenting his memories through his personal voice. Through the blending of the soliloquy and interior
monologue, Faulkner allows us admittance into the minds of the Bundrens in As | Lay Dying. In fact, each of the
Bundrens performs the journey alone. Each human being isolated in his own consciousness, each corresponds to
a fragment, a scene, or one part of a scene. This strategy of fragmentations allows the reader to perceive different
ways of looking at the same event and to cultivate insight into the whole history of the Budrens.

Darl’s fragmentary thoughts correspond to his perception of the human condition. Born at the height of his
mother’s disillusionment with the world, he embodies her separation between words and deeds. In her only
monologue, Addie, recollecting Darl’s birth, admits to her sense of having been betrayed, a feeling that forced her to
deny him her love. “Then I found I had Darl. Then I believed that I would kill Anse... And when Darl was born I
asked Anse to promise to take me back to Jefferson when I died” [9, p. 173]. Gifted with the meticulous precision in
recording the world around him, Darl proves to be the most complex of the characters in the novel. Unable to
transform reality into unreality, he eventually goes mad. These facets have inspired Olga Vickery’s conclusion that
Darl’s world is a world “of consciousness only, and this renders his connection with the external world insecure” [10,
p. 244].

Similarly, the fragmentation of Dewey Dell’s mind reveals her distorted thoughts about her secret
conception. In her first monologue, she reflects on her pregnancy, shifting responsibility on to chance. Dewey
Dell tricks Lafe into impregnating her and justifies her act by the notion that nature has defeated her. Instincts
are given a chance to play in the primitive nature. The process of Dewey Dell’s mind is rendered dramatic in
terms of her encounter with Lafe: “We picked on down the row, the woods getting closer and closer and the
secret shade picking on into the secret shade” [9, p. 27]. In a way, she combines word and action but regrets the
consequence and seeks a suitable position to solve her problem. In another monologue, her language renders her
in sharp contrast to Jewel. And, in Addie’s mind, she is exchanged in negation to Jewel. Dewey Dell recreates
“Addie’s past and discovers that pregnancy is a state of mind and body, word and action” [10, p. 243]. Being an
extension of Addie doesn’t mean that she will declare her sexual encounter with Laic. Instead, she wishes to
confide in Peabody, but she retreats. She finally takes the journey to Jefferson hoping to obtain an abortion, but
she fails. The only threat she feels is in Darl’s intuitive knowledge of her pregnancy. To erase her fears from
Dan’s powers, she dreams of killing him: “I killed Dad” [9, p. 121]. She, at the end of the journey, succeeds in
incarcerating him in an asylum, reminding us of Addie’s rejection of him at the time of his birth.

Stream of consciousness technique. Faulkner reflects his vision of the human experience in his
masterpiece As | Lay Dying. In this work, human feelings, inclinations and thoughts do not take place in
chronological order. Because Faulkner believes that man’s internal experience is fragmented, he attempts to
represent it artistically in slices. There is nothing in the human mind that is kept away from experience or
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perception or association of ideas. This shaping of the private subjective experience could be displayed in
different perspectives within the stream of consciousness.

Stream of consciousness writers, major among them are Joyce, Virginia Woolf and Faulkner, attempt to
artistically formulate the possibilities and processes of “the inner realization of truth” [11, p. 12]. This search for
truth is a psychic activity in the deep level of consciousness, and Joyce’s, Woolf’s and Faulkner’s major works
from the outstanding evidence of the importance of human awareness, archived through the characters’
experience of the free overflow of thoughts and feelings in their inner being.

Much of Faulkner’s greatness is, in fact, related to his skillful employment of the stream of consciousness
technique. Robert Humphrey defines this technique in his book Stream of Consciousness in the Modern Novel,
as “a type of fiction in which the basic emphasis is placed on the exploration of the pre-speech levels of
consciousness for the purpose... of revealing the psychic being of the characters” [11, p. 4]. This technique
allows the writer to enter the mind of each character individually and reveals the conflict in their psyche. Such
a technique Faulkner makes use of in As | Lay Dying aided sometimes by the third-person narration to provide an
objective view about some characters through the point views of other characters.

Faulkner again manifests James Joyce’s influence on his writings. For in As | Lay Dying, the author
almost “refined out of existence” [11, p. 15]. Joyce’s aim is to make the reader feel that he is in a direct contact
with the life represented in the book. It is a method to present life as it actually is without prejudice or direct
evaluations. In As | Lay Dying Faulkner remains away from the life of his characters and presents the journey of
the Bundren with total objectivity. Though Alfred Kazin regards Faulkner’s work as the produce of some
ineffable decadence and reluctant commentary upon it, he admits that because Faulkner’s technical energy and
total suggestiveness are so profound, that it has been possible to read every point of view into his work and
prove them all [12, p. 235-238]. The Bundrens are presented to us in a variety of mirrors. VVoices join to tell us
about their lives, and no one voice can be regarded as authoritative. Through their voices, each of the Bundrens
ends to assume a multidimensional personality [4, p. 207].

In As | Lay Dying, Faulkner examines the technique with which he has to work with each character’s
mind. The story is told in the stream of consciousness fashioned by fifteen different speakers. The same
technique has been employed by James Joyce in Ulysses and A Portrait of the Artist As a Young Man, for
instance, in the passage made by Molly Bloom in Ulysses while she is lying in bed and she describes her
husband lying asleep beside her. This passage can be compared to that made by Addie Bundren in As | Lay
Dying recollecting her past memories about her husband Anse: “Sometimes I would be by him in the dark
hearing the land that was now of my blood and flesh and I would think! Anse: why Anse...” [9, p. 173]. Thus the
internal trip carried directly from the character’s mind is a Joycean strategy which Faulkner has reinvented in his
work and we can see that a similar passage made by the alive Molly Bloom, comes from the confines of the
coffin by the dead Addle Bundren.

The journey of the Bundren family to Jefferson carrying the dead body of Acidic to be buried with her
people at the Jefferson cemetery is such an agonizing journey. Each character lives within his own
consciousness. The need to co-operate during the journey merely disguises the essential isolation of each of the
Bundrens and postpones the essential conflict between them [10, p. 50]. Their relation to each other is
fragmented and distorted; the reason why each of them lives within the confines of his memory unable to come
out of his shell.

Each of the Bundrens is concerned with Addie’s death and her funeral. Their motivation lies within her
life for she is the source of the tension. However, obsessed by their relationships to her, they can resolve the
tension when they come in terms with what she signifies in their own consciousness [10, p. 52]. Nevertheless,
the agonizing journey of the Bundrens can be viewed from different angles, for each of them, except for Darl and
Jewel, has ulterior motives of that journey to Jefferson. Darl, alone, seems to have the ability to penetrate the
minds of other characters and to intuit their secret thoughts. He apprehends the actions of Cash, Anse, and
Dewey Dell as they cluster around the dying Addie [10, p. 59]. Darl knows that Jewel is the son of his mother’s
sin, and he always asks: “Who was your father, Jewel?” [9, p. 213]. Moreover, he is aware of Dewey Dell’s
pregnancy: “You want her to die so you can get to town: is that it?” [9, p. 40]. This sense of omniscience is
largely due to the richness of his monologues.

Faulkner’s technique adheres to Joyce’s artistic innovations in exploring the function of memory and adds
more significance to the remembered past. In this respect, Faulkner was influenced by Marcel Proust, author of A
La Recherche du Temps Perdu. Proust used memory as the main subject and as the center of his novel which is
dependent both on the external world for its substance and on the mind for its final form [13, p. 26]. Memory is a
process that operates on many levels in assimilating and reconstructing the present tense of the past. The act of
recollection renders each character, in his search for the essence of truth, in complete subjectivity and isolation
from the world. It is the subject matter where the mind of each character is dramatized by the conscious use of
style and language as a medium of expression and by the employment of leitmotifs and scenic arrangements
which help reveal the inner life of the mind.
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Interior monologue. The indirect interior monologue, the omniscient description and the soliloquy are three
basic techniques Faulkner used to develop those different perspectives. Thus, the interior monologue is instrumental in
representing the psychic content and the process of association of ideas of the character. Such a representation,
however, remains, on the unspoken level, a quality that makes for the difference between the interior monologue on
the one hand and the dramatic monologue and solilogquy on the other. Each monologue reflects the subjective
experience of each character and sheds light on other characters too. Thus, every monologue is a metaphor that
corresponds to perception, while in every point of view resides the snap shot of the human condition.

The interior monologue orchestrates the tendencies and intentions of each character. The use of different
subjective voices permits the possibility of perceiving the journey and provides insight into the whole history of
the Bundrens. In As | Lay Dying the memories of the characters are limited but they reveal the human experience
when these characters are exposed to promiscuity as in Dewey Dell’s case, or to disintegration as in Darl’s case
or to the pressure of personal moral codes as in Addie’s case. Faulkner disrupts the chronology of time where
memory dictates the significance of an event. What characterizes As | Lay Dying is the process of the action that
moves forward while all characters, isolated as they are in their private experiences, are preoccupied with their
memories and the present actualities of the journey. The surface level of action deals with the last days, the death
and the final journey of Addie, while the deep level of action projects promiscuity, perfidy, madness and
viciousness of the mourning family — thus chronicling its disintegration.

Faulkner has consequently employed these concepts of the psychic content and the processes of the
psyche in his work, especially in As | Lay Dying, the novel that serves as clear evidence of his artistic
temperament and his conscious choice of artistic strategies, namely the interior monologue. The advantages of
the interior monologue manifest themselves in the presentation of symbols as substitutes for rationally
formulated ideas. The most important of these interior monologues is that made by Addie Bundren. Though dead
from the beginning of the novel, Faulkner opts to resurrect Addie and gives the 40™ chapter named for her. She
begins her monologue remembering her tortured existence as a school teacher: “In the afternoon when school
was out... I would go done the hell to the spring where I could be quit and hate them” [9, p. 169]. She recounts
her initial contact with Anse and remembers him as being dead to her: “He did not know that he was dead” [9, p.
173]. Addie seems to be speaking from beyond the grave. It is, indeed, Faulkner’s liberal attitude towards the
sequential time and his strong emphasis on the stream of consciousness. Jumping from one consciousness to
another, the reader’s interest is sustained, therefore, throughout the novel.

All the characters in the novel are psychologically motivated, and though there is no direct dialogue between
them, they are aware of the motifs of one another. However, their monologues are rather dramatic monologues. This is
related to Faulkner’s method of revealing the consciousness of his characters, which is that of sustaining the dramatic
tension. Robert Humphrey defines the interior monologue as the “process of the character ... just as these processes
exist at various level of conscious control...” [11, p. 24]. The dramatic monologue is a way in which the character
addresses someone else, and this someone does not participate in any thing. The dramatic function of the dramatic
monologue is that it reveals more about the speaker than the person spoken about. In addition to that, Faulkner uses
soliloguy to depict the stream of consciousness. Soliloquy can be defined as the “technical representation of the physic
process of a character directly to reader without the author’s intervention. The point of view is the character’s and the
level of consciousness is usually close to the surface” [11, p. 24].

Multiplicity of points of view. The multiplicity of points of view which Faulkner uses in works like As |
Lay Dying is another successful contribution to the art of writing. By this method we, as readers, can formulate
our opinions about the characters through their own point of view and through other characters’ point of view.
For instance in As | Lay Dying all the characters describe their feelings about the dead Addie Bundren and the
journey of her burial at Jefferson. The most salient of these point of view is the one made by Addie herself,
a sound coming from within the coffin to describe her past events and life among her family. Each point of view
evaluates and objectifies other point of view. This method is conveyed through a brilliant and exuberant prose
style that runs along with a colloquial language. Olga Vickery stresses that Faulkner is able to indicate the
particular combination of sensation, reason, and intuition possessed by each of his characters as well as their
range of awareness through a subtle manipulation of language and style [10, p. 51].

Faulkner has employed the technique of point of view. The multiplicity of subjective point of view is
another artistic choice, a measure to achieve objectivity. In this case the authorial voice is excluded from the
process of narration and the dominant voice is that of the character himself. This reminds us of Waine Boothe’s
Obijectivity in Fiction, where he says: “/Narrator' is usually taken to mean the "I" of a work, but the "I" is seldom
if even identical with the implied image of the artist” [14, p. 73]. Thus, the writer of a book seems to enter each
of his character’s mind and at the same time what is read cannot be interpreted as his own words but those of the
implied author. What Faulkner is after is to be objective by presenting their stories. Thus, he delivers the
narration through a multiple of subjective points of view.

In his work, Faulkner has skillfully employed the technique of point of view where each one evaluates
other points of view and thus the writer is impartial to his characters and does not take sides. The point of view
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in both works is a measure to achieve the desired objectivity. Faulkner’s novel is a story of voices or of the
human mind. Each mind is in a complete isolation from the mind of other characters. Faulkner admits that there
is a little drama going on in the mind of each character. The physical absence of each character from the life of
another, functions to heighten the isolation and to sharpen the human will and the human determination of each
character. Despite this isolation, each of the characters is haunted by the mind of other characters, a situation
which we encounter with Darl in As | Lay Dying.

The use of multiple viewpoints uncovers the workings of the hearts and minds of the Bundrens, thus
revealing their feelings about one another, their deep universalized thoughts as well as their trivial responses to
the world. Jewel’s point of view reveals his intense feelings for his mother and his jealous desire to protect her
from the rest of the family. He wears the rigid and emotionless facade, but when the need for action arises, he
acts. Jewel expresses his emotion in violence, attacking the man who objects to the smell of the corpse and
leaping on Darl, shouting and threatening to kill him. Moreover, Cash’s perception develops him as a sensitive
observer of the world around him. He is concerned with the precision of his art — carpentry — as well as with the
family relationships. He is aware of Jewel’s dislike of Dad and of the latter’s disturbed psyche. Cash’s
perspective shapes his sound observations. Instead of dwelling on the oddities and the grotesque features of his
family, as Darl does, he modifies them by using his sense of balance and internal stability. He, alone, suspects
that Anse is seeking a new wife before the lady herself appears. He also confirms that Darl’s incarceration is the
result of his family’s unwillingness to pay for the damaged barn. Beneath the rural simplicity, the Bundrens are
capable of unsuspected viciousness: Darl is their victim.

Darl’s character is sketched according to his psychological motivations and responses to the world. In 19
monologues, he is presented as the most complex of the characters in As | Lay Dying. Poetic and sensitive, isolated and
embodying an impossible dichotomy between words and deeds, he is the only Bundren who can evoke the full horror
of life as his family leads the journey. The journey puts on him a greater strain than it does on the others precisely
because he is more alive to the notion of possibilities and is consequently forced to confront the grotesque nature of the
outside world, which he finally rejects as unreal and in which he doubts his own existence. The complex quality of
Darl’s unverbalized musings is so prevalent in the novel that it constitutes an alternative vision of events. In section
six, Darl’s vision transforms the ordinary into the extraordinary. A mind like Darl’s is able to discard normal ways of
looking at things and to perceive resemblances between them which a less sensitive observer would ignore. Darl’s
complex poetic imagery expresses his complex feelings. In section six, his words sum up his condition: “In a strange
room beneath a strange roof .. thinking of home” [9, p. 80]. Everything in the world requires something in order to
confirm its existence. Rain and wind have to give way when they encounter the solidity of the wagon, and in giving
way they acknowledge its existence. Darl continues this touching meditation. He feels isolated and finds little in the
world to confirm his existence: “Before you empty yourself for sleep, you are not” [9, p. 80]. Then he must exist
because he is in the process of emptying himself for sleep. Dart’s inclination towards self- definition delineates the
loneliness he feels and the little he finds in the world to shape him, to confirm his own existence. Here Addie’s
deliberate withdrawal of her affection from Darl is epitomized. She has thrown him into void and has made him unsure
of his own existence. The final line is pessimistic suggesting that Darl can look back on a life time of such meditations
and that home with its overtones of comfort, security and belonging, has always eluded him. All roofs have seemed to
him equally strange. Dan’s character shapes him as an eccentric poet. His ability to perceive the world in various ways
renders any scene vivid. In addition to this ability, he sees things which others miss. In section six, where we see Darl
and Jewel, the latter is oblivious to the problem faced by the former and is incapable of helping to solve it. Darl’s
monologues are counterbalanced by the rest of the characters. He remains a precise observer and is always concerned
with Jewel’s acts. His attitude towards Jewel is a combination of spitefulness eloquent of jealousy and a perverted
form of hero worship. In the poor and horrific world of the Bundrens, the tall straight figure of Jewel mounted on the
spotted horse, stands out and has an aesthetic appeal which Darl can not resist. However, Darl’s meticulous
observation shows that his madness is born of being too sensitive in a situation rife with grotesque possibilities. When
he gets to Mottstown, he ceases to believe in the solid existence of outside events. This disbelief is his method of
coping with events which are becoming too horrible for him to bear.

The arrangement of the points of view provides a kind of a kaleidoscopic perception that accumulates to
create the dramatic metaphor of the human condition. Olga Vickery notes that there are sixty sections in As | Lay
Dying reflecting the points of view of fifteen characters. “Each describes either part of the funeral or the
procession itself, even as it explores and defines the mind of the observer from whose point of view the action is
described” [10, p. 233]. The omniscient narration corresponds to the commentary of the eight characters who
appear in As | Lay Dying not as members of the Bundren family but as strangers who aren’t directly involved in
the journey. These eight strangers provide new views on the family. Also they create an impression of the
cultural context within which the Bundrens were born. For instance, the town’s people, as represented by
Moseley and MacGowan, regard the Bundrens as a bizarre family. Moseley’s unspoken thoughts reflect his view
of the family as both grotesquely comic and a little tragic in their simplicity. Dewey Dell appears in sharp focus
bumbling at the shop’s door, her eyes blank and her voice incapable of expressing her wants. Moseley’s assistant
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considers the Bundren’s Journey as an anomaly, a sharp contrast between the ways of the town and those of the
country. Anse remains oblivious to tile horrified reactions of the townspeople. He is concerned with telling them
his story of how the putrescent corpse had reached Mottstown. In Peadbody’s section, we trace his unspoken
thoughts about the time when he is brought to treat Cash. Peabody seems to have changed his mind about Anse.
Formerly he regarded Anse as an unlucky man but later he considers him as someone who is criminally
negligent to the welfare of his own family. Thus, this omniscience “provides another aspect of the funeral in
which the Bundrens are not involved” [10, p. 233].

The operation of a variety of minds explores the deep levels of each idiosyncratic character. Each
character is unraveled through the quality and content of each point of view. By discerning the process of the
consciousness, the interrelationships among the family members are revealed. Also revealed are the ideas and
views of the world in which the family lives or moves. In discerning the pattern of familial relationships one can
explore the nature of human perception - the perception crucial not only to the human mind but also to the
psychological motivation of each voice. Perception is seen as a mixture of response, memory and projection.
Each of the fifteen characters that populate As | Lay Dying narrates his/her story through his/her subjective
voice. As a matter of fact, no character tells a story in the conventional manner but rather each responds to the
environment, to the people, and goes backwards in time through memories and forwards in time by projecting
his/her subjective thoughts. The use of verisimilitude of viewpoints allows for the discrimination among the
various modes of human perception, while on the other hand one can infer the discrepancies among the
Bundrens’ gallery of obsessed minds. The feelings, the mood of events and the texture of the lives which are
lived out are all integrated into the vicissitude of viewpoints.

Darl’s perceptive powers, for instance, render him a perspicacious person. He may be relied upon to
reflect his motivations creating memorable images of those things which obsess him or formulating ideas about
his existence. His point of view distinguishes him from Jewel or Vardaman or Dewey Dell. In his monologue
related to the fire-scene, Darl reflects his jealousy of Jewel and his vehemence against Addie. Combining
thought and action in a peculiar way, he sets the barn on fire to get rid of Addie’s putrescent coffin. In his
monologue, he describes the figure of Jewel against the dark doorway as similar to a “lean race horse” [9, p.
218]. Then, changing his style , he renders Jewel, in an expressionistic image, as someone who “runs silver in
the moonlight, then he springs out like a flat figure cut leanly from tin against an explosion” [9, p. 218]. Jewel’s
actions, movements and gestures reflect his vitality and his psychological motivation to rescue Addie from fire
and water — thus unknowingly executing her will.

Darl’s motives for setting the barn on fire reflect the reciprocated hatred of Addie who deprived him of
her motherly care. By combining the intention and the action, Darl seeks riddance of Addie and causes anxiety to
her beloved son, Jewel. The hurt inflicted on Jewel’s back is an extension of Dan’s metaphysical anguish. Darl’s
observations are rendered in a cluster of images where Jewel and Gillespie become “two figures in a Greek
frieze, isolated out of reality by the red glare” [9, p. 219]. Moreover, Darl’s vision of the events lends them
a touch of savage unreality which is in keeping with his personal lack of belief in reality. His vision and his
observation show the contrast between the real forms and the formlessness of smoke and reality. His image of
the barn is rendered in surrealistic terms: “The front the facade with the square orifice... like a Cubistic bug” [9,
p. 218]. Despite Darl’s rage, Jewel manages to save Addie from flood and fire.

Vardaman’s point of view affiliates with Darl’s. In fact, Vardaman is useful to Faulkner since as a child
he can be made to record experience in a very direct way, unmodified by present patterns of thought or other
filters. Vardaman’s mind constructs analogies to what it perceives, perception being limited to “sensations”.
Vickery affirms that Vardaman’s mind is not “able to pass from the concrete to the abstract” [10, p. 244]. He, for
instance, cannot bear the reality that his mother has died so he tries to escape it through using the language of
association. He identifies his mother with a fish (“My mother is a fish” [9, p. 67]) since the two experiences, the
catching of the fish and his mother’s death, happen so close together. These two events are mixed up in his mind
and are revealed in his speech. In section 10, he associates the dead fish with his dead mother: “When the fish is
cut, it is not a fish anymore”. His mind is being occupied with the negation of life and so he uses “Fish-not fish,
blood-not blood” [9, p. 45]. At the same time, he negates the sight of the coffin by not mentioning the word
coffin: “When they get it finished they are going to put her in it... I couldn’t say it” [9, p. 54]. The fact that he
doesn’t say the word “coffin” means that he couldn’t cope with reality. It is difficult to say whether Vardaman’s
reaction to his mother’s death is due to the sense of his mother’s lack of affection for him, or simply to the
trauma of losing her. But what is obvious is that he keeps transforming things in order to escape reality.
Vardaman’s resemblance to Darl becomes more pronounced when they reach the Gillespies. Their shared
delusion suggests, Olga Vickery argues, “that for both of them the world of fantasy has become as real as the
concrete facts which we call reality” [10, p. 241].

At the fire scene, Vardaman’s monologue affiliates with Dad’s. He comforts Darl that Addie is saved
from fire. The limitations of his perception are of a different order. They are the dramatic exploitation of a young
mind bewildered by death and fire. VVardaman perceives the mishap of his family. Cash’s foot is black as
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“a Niger” [9, p. 224] and Jewel’s back is like a Niger too. The images correspond to the infested decay of the
Bundrens. However, he is attracted by the red of the barn, and remembers it as “swirling making the stars run
backwards without falling” [9, p. 224]. This childish language is an expression of an aesthetic response.

Conclusion. Faulkner examines life without illusion by looking back into the past and utilizing the distant
perspective. He tests the present by past and past by myth and myth by morality which has emerged from this
process of exploration. This testing is basic to the novel in which this process of exploration is dramatized
through incessant excavations of the deep roots of the southern family’s past, the family being the nucleus of
human relations and the reflection of society at large. Faulkner’s technique which is shifting the point of view
from one private consciousness to another evaluates the materials of the tragic disintegration of the Bundrens
family. A certain dimension of objectivity is achieved in shifting the point of view from subjective perception to
objective description of man’s actions and of life’s complexities.

This study shows that in the Yoknapatawpha novels, Faulkner placed himself in the forefront of the
avant-garde with his intricate plot organization, his bold experiments in the dislocation of narrative time, and his
use of the stream-of-consciousness technique. His stylistic view of time was affected by his sense that past
events continue into the present. Starkly realistic, poignantly symbolic, grotesquely comic, and immensely
complicated as an experiment in points of view, 4s | Lay Dying ranks with Faulkner’s greatest novels.

REFERENCES

Sartre, J.-P. Literary and Philosophical Essays / J.-P. Sartre; trans. by A. Michaelson. — New York: Collier Books, 1962. — 256 p.

Pouillon, J. Temps et Roman / J. Pouillon. — Paris : Gallimard, 1993. — 325 p.

Allen, W. The Modern Novel in Britain and the United States / W. Allen. — New York : Dutton, 1964. — 376 p.

Gray, R. The Literature of Memory: Modern Writers of the American South / R. Gray. — Baltimore : Johns Hopkins Uni-

versity Press, 1977. — 377 p.

5. Minter, D. Faulkner’s Questioning Narratives: Fiction of His Major Phase, 1929-42 / D. Minter. — Urbana : University of
Illinois Press, 2001. — 166 p.

6. Hoffman, D. Faulkner’s Country Matters: Folklore and Fable in Yoknapatawpha / D. Hoffmann. — Baton Rouge : Louisi-
ana State University Press, 1989. — 182 p.

7. Prenshaw, P. The Paradoxical Southern World of Tennessee Williams / P. Prenshaw // Tennessee Williams: a Tribute /
ed. by J. Tharpe. — Jackson : University of Mississippi Press, 1977. — P. 3-27.

8. Kirby, J. Rural Worlds Lost: The American South, 1920-1960 / J. Kirby. — Baton Rouge: Louisiana State University
Press, 1987. — 390 p.

9. Faulkner, W. As | Lay Dying: the Corrected Text / W. Faulkner. — New York : Vintage Books, 1990. — 267 p.

10. Vickery, O. The Novels of William Faulkner: a Critical Interpretation / O. Vickery. — Baton Rouge : Louisiana State
University Press, 1995. — 318 p.

11. Humphrey, R. Stream of Consciousness in the Modern Novel / R. Humphrey. — Berkeley : University of California Press,
1962. - 129 p.

12. Kazin, A. God and the American Writers / A. Kazin. — New York : Alfred A. Knopf, 1997. — 272 p.

13. Romine, S. Where Is Southern Literature? The Practice of Place in a Post Southern Age / S. Romine // South to a New
Place: Region, Literature, Culture / ed. by S.W. Jones and S. Monteith. — Baton Rouge : Louisiana State University Press,
2002. — P. 23-43.

14. Boothe, W.C. The Rhetoric of Fiction / W.C. Boothe. — Chicago : University of Chicago Press, 1983. — 552 p.

N

Received on 09.10.2019

HN30BPAKEHUE PAZPO3ZHEHHOI'O OBIIIECTBA XX BEKA
B POMAHE Y. ®OJIKHEPA «KOI'/TA 51 YMUPAJIA»

XYCCAM ACCAAN

Poman V. @onxnepa «Koeoa s ymupana» macmepcku u300pasxcaem 4eio8eyecKylo pazooujeHHOCmb
6 HACMPOEHUsIX, MbLCTIAX U 0enax. B smom npoussedenuu aemop pazpabamvieaem u pazgusaen pasiuyHvle npo-
OnieMHble 8ONPOCHl IKIUCHEHYUATUIMA (NAPAOOKC, OMUyHcOeHue, HeNOHUMAHUE), UPe38bIualiHO 8AdCHbIE OIS
XX sexa. @onknep ucnonv3yem mexHuKy NOMOKA COZHAHUSL, SHYMPEHHUL MOHON02, MHONCECMEEHHOCb MOYEK
3peHust, Ymobvl HAPUCOBAMb KAPMUHY ANAMUU U YNAOKA HECKOAbKUX NOKOJIEHUI, NPUHAONIENCAUUX K NOTUKYTb-
mypuomy obwecmsy FOza CLILA. Jleiicmgue npunumaem gpopmy «nymeuiecmeus K MeEpmMevimM» — KaK 6 haxmu-
YeCcKOM NJaHe, maK u 8 6000PaNCeHUL 2ePoed POMAHA.

Kniouegvle cnosa. sx3ucmeHyuanuzm, napaooxc, omyysicoenue, HenoHuManue, NOMoK COHAHUsL, BHYNI-
pennuii mononoe, FOz CLIIA.
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MOTHB BEI'CTBA B POMAHE JI)K. AIITAUKA «KPOJIUK, BET' W,
PACCKA3AX «TY3 B PYKABE» U «<3BABTPA, 3ABTPA, 3ABTPA U TAK JAJIEE»

A.A. JABOBKHH
(Ilonoyxuii 2ocyoapcmeennslii yHugepcument)
labovkin@yandex.ru

B cmamve nodpobno ananusupyemca poman [ocona Andatika «Kponux, 6eeu» (Rabbit, Run, 1960), a
maxkce pacckazol «Tys 6 pykase» (Ace in the Hole, 1954) u «3asmpa, sasmpa, sasmpa u max Oaneey
(Tomorrow and Tomorrow and So Forth, 1959) ¢ yenvio svisisnenus ocobernocmeil GyHKYUOHUPOSAHUSL MOMUBA
bezcmsa, 00HO20 U3 MASUCMPATLHBIX MOMUBO8 MEopyYecmea Anoaika u amMepukanckol 1umepamypol 8 Yeiom.
Hmenno «zabnyouswuecsy, becywue 6 Hukyoa 2epou pacckazos «Tys 6 pykasey u «3aempa, 3a6mpa, 3aempa u
max oaneey cmanu npooopazamu Kponuxa, eepos uzeecmuenuux pomanos Anoaiika o I'appu Duecmpome, scu-
8yUje20 6 COCMOAHUYU 8e4HO20 nobeza om 00uecmsa, cemvlU U camozo ceos.

Knroueswie cnosa: 66267}’180, nymewecmeue, usmernd, NCUXoi0cu3m, UHCMuUHKm.

Bgeenenne. B 1960-1980-¢ roasl aMepHKaHCKHIA «IIEHTPOCTPEMHUTENBHBIN POMam»! IepeKUBAcT OOHOBJICHHE,
KOTOPOE 3aKIIOYAETCsl BO BHEAPEHUH IHCATENSIMU CONMATBHO-KPUTHIECKHX MOTHBOB. AMEPHKaHCKas 1po3a MocTe-
TIEHHO CTaHOBUTCSI MEHEE «CYOBEKTUBHOI», aKIIEHT M300paKEHNsI IEPEHOCUTCSI ¢ BHYTPEHHETO MUpa I'epoeB Ha 00-
IIECTBEHHO 3HAYMMBble siBIICHUs. V300paskeHre COlMaIbHO-UCTOPHYECKOro (poHa SIBISIETCS OTIIMYMTENBHON YepToit
noatuku JxoHa Annaiika. A.C. MyJsIpuuK yTBEp)KAAeT, YTO B MPOU3BEICHIAX MHCATENS «IIPEBOCXOIHAS XYHA0XKe-
cTBeHHas (hopMa, OTTOYCHHBIH MeTahOPUICCKUI CTHIIb TOIKPEIUIIETCS TTyOOKOH OOIIECTBEHHOM MPOOIeMaTHKOM,
a TeHepaIbHOW WIeel TBopuecTBa Armiaiika sIBJISIETCS HECIIOCOOHOCTh COIMAIBbHOM U PENTMIHO3HON (rtocodun u
OOIIIECTBEHHOM MPAKTHKH YTOIHUTH AyXOBHYIO XKAKIY» aMepHKaHiieB [2, ¢. 6—7]. TeM He MeHee, OYEBUIHBIM (ak-
TOM SIBJISIETCS] 3AMHTEPECOBAHHOCTh MUCATENS B M300pakeHNU CyObeKTUBHOrO Mupa. [yt Ampaiika BakKHO TO-
Ka3aTh TO, KaK BIMAET AyX BPEMEHH Ha CO3HAHHE, MHPOOILYIEHHE U JKU3HEAEATEIBHOCTh OTJEIBHO B3SITOrO
YeNIoBeKa UM LENOr0 COLUANBHOTO CIIOS.

B pomane [x. Annaiika «Kpomnuk, Oerm», mepBoM U3 cepu poMaHoB o ['appu DHrcrpome, NpUUHUHON
OercTsa’ TUMMYHOTO IIpeCTaBUTENs PabOYEro Kiacca ABJsSeTCs Hey0BIeTBOPEHHOCTL aMOuumit. C oJHOl cTo-
poHBI, ['appn HE HOBOJEH CBOMM IOJIOKCHHEM B OOIIECTBE, OyIydW YBEpEHHBIM, YTO OH, OBIBIIAS 3BE3Ja
MIKOJIFHOM OackeTOONBHON KOMaHABI, JocTonH Ooimbinero. C Apyrol CTOPOHBI, TJIaBHBIA T'€POH HCIIBITHIBAET
OTYYXKICHHUE 10 OTHOILEHUIO K COOCTBEHHO ceMbe. OH He JHOOUT JKEHY, XOTSI U MbITAETCs, BEb JIIOOOBb SIBJISI-
€TCsI eT0 KM3HEHHBIM HIEaJoM, JyXOBHBIM OPHEHTHPOM, HCTOJIKOBATh KOTOPBINA, ofHako, Kponnk He B cocTos-
HuM. [appu He crmocoOeH 00BACHUTH cebe, KaK OH CTall TeM, KeM SIBJISICTCS, U HE 3HACT, KaK M3MEHHUTH TIOJI0Ke-
Hue Beule. Kponuk ocraBisieT 3TH NpOTUBOpEUUss HEPa3peUIEHHBIMHU, a TPYIHOCTH pa3 3a pa3oM OTIPABISAIOT
ero B ouepenHoe OerctBo. B pacckazax «Ty3 B pykaBe» u «3aBTpa, 3aBTpa, 3aBTpa U Tak Aajee», MPeAlIecTBO-
BaBIIMX poMmany «Kponuk, Oerny», Angaiik 1300pa3ui repoes, KOTopble cranu nporotunamu Kponuka. Kak u B
pomanax o I'appu DHrcrpomMe, B 3THX NPOM3BEACHUSX MNEPEIUICTAIOTCS MOTHBBI OETCTBa, BCEOOBEMIIIOIIEIO
CTpaxa ¥ 0TKa3a OT OTBETCTBEHHOCTH 3a CBOM MOCTYIIKH.

OcHoBHasa yactb. [Ipoobpazom Kponmka OHreTpoma sBmiics repoit pacckaza «Ty3 B pykase» Oiic,
OBIBIIMI KOT/Ia-TO 3BE3I0H MIKOJIHHOTO OackeT0OMa, a HBIHYE MOTEPSBIIAN paboTy KEHATHIA YEIOBEeK ¢ peOEH-
koM. OxHako, mogoOHO reporo pomana «Kpomnuk, Oerm», JHc MOIOH aMOUIN, HE TEPIUT BEICOKOMEPHOTO OT-
HoIIeHHs 0occa M pajyercsl yIOMUHAHUIO CBOEH (haMMIIMK B ra3erax B CBETE TOTO, YTO KaKOW-TO MOJIOAOI Hr-
POK TOOWJI yCTAaHOBJICHHBIM MM HECKOJIBKO JIET Ha3aJ pekopl. bercrso 3mech mposBiseTcs B CTPEMIICHHH TJ1aB-
HOTO T'eposi YKIIOHUTBCS, yoexarh oT npooisieM. [IponsBeeHne HauMHAETCSl C TOTO, YTO DHC YXOAUT ¢ PaboTHhI,
r7e, M0 €ro MHEHHIO, K HEMY OTHOCSTCS HecnpaBennuso [4, p. 144]. B apyrom smu3ozie oH B MPSMOM CMBICIIE
0exuT OoT MaTepu K cede momoi [4, p. 147], oqHako dTa OeccMbICIeHHast HA MEPBBIH B3I MPOOEKKa Tpe-
craBisiercst Metaopoil OercTBa Kak o0Opasa JKHU3HHM Ieposi B CBETE TOTI'O, YTO B MPEIISCTBYIOUICH CIIeHE MaTh
JaéT ChIHY HACTaBJICHHE, MPEAYNPEXkKaasi O TPAIYIINX U HEU30EKHBIX CEMEHHBIX Heypsannax [4, p. 146]. B 3a-

! «HampasneHue Xy0KECTBEHHON JIEATENFHOCTH, BRIXOMAIEE K TO3HAHHIO CYIIECTBEHHBIX CTOPOH JEHCTBHTENb-
HOCTH Yepe3 NPEUMYIIeCTBEHHOE 00pallleHre K BHYTPEHHEMY MHPY JIHIHOCTH, €€ MOPaIbHO-TICUXOJIOTHUECKUM podiIeMam,
HEPa3pBIBHO CBSA3aHHBIM C OOIIMM COLMATBLHO-UCTOPHIECKUM KOJIOPUTOM U yXOM BpeMeHm» [1, C. 66].

2 [TpuHuMas BO BHUMAHHE CHEIU(PUKY HCCIIETOBAHKS, a TAKKE TOJIKOBAHUE CYIIECTBUTENBHOTO «GETCTBOY, KOTOPOE
onpenensercss Kak «TaiHBbIH, CaMOBOJBHBIH YXOJA OTKyIa-H.», «0ecHopsgodYHoe OTCTyIUIeHHe» [3, ¢. 69], mon moHsATHEM
«0ercTBo» Mbl II0Jpa3yMeBacM OCO3HAHHOE MJIM HECO3HATENbHOE, IPOTHBOPEYAILEe 3APABOMY CMBICIY U JIOTHKE, yIaleHUe
(W OTpenIeHne) Teposi OT OOCTOSITENBCTB, IPUUNHSIONINX My TYXOBHBIH JTHO0 PU3HMYECKUN TUCKOMQOPT.
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KIIFOYMTEILHOM 3ITU30]I¢, YIOBOPUB JKEHY HE YXOJIUTh OT HEro, DiC TaHIlyeT ¢ Hel, MoJg00HO TOMY, KaK OHHU
TaHLIEBAJIM BO BpeMeHa 0e33a00THOH MOJIOZOCTH, M CHOBA OTPEIIACTCs OT pealibHbIX NpodiieM. Takum obpaszom,
Oiic 6exuT om 4ero ObI TO HU OBUIO, OJTHAKO, KAK U I'epOH €ro caMbIX M3BECTHBIX Npou3BeneHui Kpomuk DHr-
CTpPOM, HE MOJKET ONPE/ICIUTh HalpaBJIeHUE CBOETO OEercTBa.

B pomane «Kpomuk, 6ern» ['appu omrymiaer cedst HECUACTIMBBIM B KPYTy COOCTBEHHON CEMbH, OH CKIIOHS-
eTcsl K TOMY, YTO HE MCIBITHIBAET HACTOAIICH JFOOBH K CBOEH JKEHE, M ATOT BHEIIHHUI KOH(IMKT 3aCTaBISACT Iepost
Opocutscs B 6erctBo. Tak, poman «Kponuk, Oerm» HauMHAETCS ¢ N300pakeHHsT (PU3NIECKOro OercTBa riIaBHOTO
Tepost: B CTPEMJICHHH OTBJIEUbCS] OT YTHETAIOIIEH ero AeHCTBUTENbHOCTH ["appy OKyHaeTcsl B MpoIuIoe — T Bpe-
MEHa, KOT/Ia OH OBLI 3Be370i MIKOJIFHOIN 0acKeTOONbHON KOMaHABL, — M UTPaeT ¢ IeTbMH B GackerOom: «He sinks
shots one-handed, two-handed, underhanded, flatfooted, and out of the pivot, jump, and set. Flat and soft the ball
lifts. That his touch still lives in his hands elates him. He feels liberated from long gloom. But his body is weighty
and his breath grows short. It annoys him, that he gets winded»® [5, p. 4-6]. B 1aHHOM 51U30/€ ONMCaHKUE BHELI-
HHX JeTaieil, To ecTh onucanue Urpsl (o€t msa4a, opocku Kponumka) seisercss GOHOM ISl Ha3bigaHusi SMOLHI
repos, UCIOJIb30BaHUA KOCBEHHOM (bOpMI)I XYHOOKECTBEHHOI'O0 IICUXOJIOTrU3Ma (((OH CHaCTIUuB», «4yBCTBYCT, UTO
CTPSIXHYJI C ce0sl IONroe YHBIHKME), YTO B COBOKYITHOCTH JaéT M300pakeHne cleHsl oercrsa ['appu (urpa mpocras-
JSIET eMy TIOJIOKUTEINIbHbIE SIMOIIMH, 3acTaBIsieT 3a0bIThesl). bonee Toro, B mpomecce urpsl Kponmk BcrioMuHaeT o
BpeMeHax, Korja OH ObLI 3Be3/10H IIKOJIBHON 0ackeTOONILHOW KOMaHbI, YTO aKLIEHTHPYET NPHUCYTCTBHE MOTHBA
OercTBa B TaHHOM 531H30/¢e. JlaHHAS CIieHa MPEAONpeaeIsieT BaKHOCTh MOTHBA OercTsa i pomana «Kpommk, Oe-
TW» ¥ I OCTAIBHBIX POMaHOB cepuu. [IoMIMO 3TOro, B OCTEAYIONIMX 3a CIIEHOH MIPphl B OackeTO0II S1M301ax
n300paXkaeTcs OCHeNTHoe Bo3Bpalenue ['appy 1oMoi: OH SHeprudeH W MOJIOJI, BECEHHUI BO3LyX JyPMaHHUT €ro,
OH JIOBOJICH CBOEU UTIPOii, M OTTOTO MEXaHIMYeCKH COMBAaeTCs Ha Oer M MUMTCS, HUYEro He 3aMedast BOKPYT [5, ¢. 6—
7]. ABTOp He pa3 MOBTOPSET KIIOYEBBIC IUIA STOTO SMH30/a CIOBa C KOpPHEM «run» («0exats»): «he runsy,
«running». M300paxas repost B mporecce Oera, Anjaiik npeapapsier n3o0pakaeMoe B JalibHEHIIIeM OercTBO Kak
o6pa3 xu3un Kponuka. Otmernm, uto B poMane «Kposuk pasborartem» aBTOp TaKkKe HCHOJB3YET TOT MPUEM,
OJTHAKO B ATOM IIPOM3BEICHUH TIJIaBHBIN Irepoil y)ke 3HaYMTEeNBHO cTapiie (eMy 47 JIeT), U HHOTJa OH BHE3aIHO
BCIIOMHHAET, YTO HYKHO BEPHYTHCS K YTPEHHUM TpoOexkam [7, pp. 42, 155]. Tak, aBTopoM BbIpakaeTcst Haes o
TOM, 4TO OercTBo Kposmka HUKOTIa He IPEKPaIaeTcst U SBIISIETCS TTOCTOSTHHON BETMYHHOM.

B nauane npousBenenust Kpoiank oTHOCHTCS K CBOEH eHe ¢ 3a00TOM, OZJHAKO OH HE MOHMMAET, OTYETO
JlxeHuC «takas dynHas» [6, c. 28], 4TO MOCTENIEHHO HAYMHAET BBI3BIBAaTh B HEM pasapaxeHue. B pomane «Kpo-
1K, 6eru» GerctBo I'appu Bo MHOTOM 00ycCIIOBIIEHO OECIPHYMHHBIM CTpaxoM. B ofHOM M3 31M30/10B eMy cTa-
HOBUTCS CTPAITHO OTTOTO, YTO OepeMeHHas! )KeHa TepsieT CBOIOIO MpUBIIEKaTeIbHOCT. Kponnk ceryer Ha e€ mo-
pEIEBIINE BOJOCHI, MPOCTYIHBIINE MOPIIUHBI, XPYIKOCTh M HETOJABIKHOCTh, €€ POT CHOBA IIPEACTABISETCS
eMy «menbioy» [6, ¢. 12], uro nmpumaér mopTpeTy OTTEHOK Oe3KM3HEHHOCTH. DTOT CTpax He ocTaBUT Kpommka
HUKOT/A: OH OyJeT 0osAThCs ocTaThesi ¢ PyT, Korma Ta 3abepemMeneeT, oH OynmeT OOAThCS BCTpEYH C HEl depes
JIBJIATh JIET, €r0 MyraeT BO3MOXKHOCTh HEY/ad B MOCTEJIH, MOPAJIbHOE JABJICHUE CO CTOPOHBI TENH U T.1. Kax-
JIbII pa3 MPUCTYIIBI cTpaxa 3aBepliaroTcsi OercTBoM ['appy, NPUHUMAOLIMM pa3indHble (GOPMBL. AHAIU3UpYe-
MBI 31301 13 poMaHa «Kposuk, 6ern» 3akaHYHMBACTCSA TEM, YTO [ 'appu BBIXOIUT U3 TOMa, YTOOBI OTIIPABUTHCS
K MaTepH 3a CBIHOM, OJJHAKO UMEHHO B 3TOT MOMEHT Iepoil «4yBCTBYET, UTO IOMNaj B JOBYLIKY» [6, c. 31].

[leii3ax TyT e HaUMHAET COOTBETCTBOBATH IIEPEIKMBAHUSIM I'eposi: TIOBECTBOBATEb H300pakaeT TEMHbIC
Y TIPOXJIaJIHBIE YJIOYKH, CPaBHHUBAsI UX C MEUIEPaMH, 10 KOTOPHIM IEPEIBUTACTCS DHICTPOM, YIOAOOISET Ty
BETpa B MPOBOJAAX (OKYTK<OMY> MOHOTOHH<OMY> MIENOT<y>» [6, c. 31]. Bc€ 3To crymaer kpacku, BHyIIaeT
Tepol0 CTpax, KOTOPBII CyrreCTUBHO mepenaércs untareno. OTMETHM, YTO CTpaX ¢ HOBOW CHMIJIOM OXBaThIBAaET
Kponnka, koraa TOT IPOXOANT MUMO J0OMa, 3aTECABIIETOCA B «TPSA3HOM INEPEYyIKE MEX MOMOEK W 3aJHHX JBO-
poB» [6, c. 32]. Kponuk 3HaeT, 9TO B 3TOM J0Me XUBET ero ObBImmii TpeHep Maptu ToTepo, KOTOpbIil ObLT AJist
HETO BEMMYANIINM aBTOPUTETOM IOCIIE MaTepy. ['appu TOMHUT, YTO KOraa-To ToTepo ObUT BIMATEIBHBIM YETI0-
BEKOM, a CTpax IJIaBHOI'O Teposi OOBIICHAETCS] HeXeJIaHueM OBTOPUTH cyib0y TpeHepa. [loaromy Kposuk Topo-
MUTCS. MHHOBATh 3TO MECTO, OYATO «CIIE Iy)KOH u3Hm» [0, ¢. 33] npuBIeYéT BHUMAaHUE 3TOTO MECTa K HEMY:
«Your fear trills like an alarm bell you cannot shut off, the louder the faster you run, hunchbacked...»* [5, p. 15]

OtMmeTHM, 9TO UM ¥ (haMHIIUSE TIIABHOTO TePOst TIPEIOTIPEIENISIOT B3aMMO/ISHCTBIE MOTHBOB CTpaxa 1 OercTea
B pomane. Kpomuk (Rabbit), npossuie ["appu, KOTOpoe OH MOIYYMIT B IIKOJIE, TOBOPUT O MOAZOOMH TepOsi JKUBOTHO-
My, IJI1 KOTOPOTO HaXOXJEHHUE B COCTOSIHUM OETCTBa SIBJISETCS 3aJI0KEHHOW TPUPOAOH HE00X0quMOCThI0. Damuust
TJIaBHOTO Tepost (Angstrom) sIBISIETCS COUYETAHHMEM JBYX CIIOB — «Angst» (¢ marck. «Oos3Hb, ctpax» [8, c. 37])
1 «Strem» (C AaTCK. «IIOTOK, TeUeHUE, py4ucii» [8, ¢. 660]) — 1 MMeeT 3HAUCHHE «ITOTOK TPEBOTH WITH «PEKa cTpaxay.

3 «Ou 3a6packIBacT MY B CETKY OJ[HOH PYKOIi, IByMs pyKaMH, OJHON pyKoH CHHU3Y, CTOS Ha MECTE, C TTOBOPOTa, B
NPBDKKE, ABYMsSI pyKaMH OT IpyAH. Msi4 MSTKO M IUIaBHO JIeTUT Briepen. OH CUacTIIMB, YTO B €r0 PyKax BCE eIIe JKHBET
yBepeHHOCTb. OH YyBCTBYET, YTO CTPSIXHYJI C ceOsi monroe yHbsiHHe. OIHAKO TENO CTajJo IPY3HBIM, H Y HEro HAYMHACTCS
omsiiika. OH 3ambIXacs, u 3To ero 6ecut» [6, c. 23].

4 «Ctpax 3BeHMT B TebGe CIOBHO HaGaTHBIA KOJIOKOJ, KOTOPHIA Thl HE B CHJIAX 3arylINTh, HAPACTAET, W ThI,
CropOUBIIKCH, YCKOPsIEIb CBOit Oer...» [6, €. 33].
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OT™MeTuM, 49TO 0 IMyOJIHMKAIMU MepBoro pomana o Kposuke damiuiis DHICTPOM BCTpedasiach B pacckase «3aBTpa,
3aBTpa, 3aBTpa M TaK jganee» u3 coopuuka «Ta sxe qeeps» (The Same Door, 1959). I'epouns 3toro pacckasa ['opust
DHrcTpoM, MHUIIET 3aIHCKH OJTHOKIIACCHUKY, B KOTOPBIX OHA 0€3lyMHO NMPU3HAETCS B JIFOOBH YUHUTENSIM, HE OCO3HABAs
TMOJUTMHHOE 3HAYEHHE CIIOBA «JI000Bb» B CHITy CBOEro Bo3pacta. OfHy M3 TaKHX 3alMCOK IEpEXBAThIBACT IJIABHBIA
Tepoil, yuuTenb JUTEpaTyphl, U NpocuT ['oputo octathes mocne 3aHATHH [9]. B naHHOM npou3sBeaeHHH SMOLMO-
HaJIbHOCTh M BIEYATIUTENHFHOCTh JAEBYIIKH BBI3BIBAIOT B HEH YyBCTBO CHMITATHU IO OTHOIIEHHIO K MY)KYMHAM-
YUHTEISIM, KOTOPOE OHa MPHHUMAET 32 JIF00O0Bb. JIeByIlka CTeCHsAETCS CBOMX UYBCTB M OOWTCS TPHU3HATHCS B HHX
JIMYHO, TIO3TOMY [ JIOpHSL enuTesl CBOMMH NEPEKHBAHMSIME C BITIOOJIEHHBIM B HE€ OIHOKIIACCHHUKOM, OYyATO >Kemast
TIOTYEPKHYTh CBOIO B3POCIOCTb M «MYIPOCTB», @ TAKKE MOKOHUUTH C JIETCKUMHU INPUCTABAHMAMHU HAJO0EIIMBOTO
1oHOIH. TpeBora u cTpax AEBYILIKN YCHIMBAIOTCS TIOCKE €€ pa3o0siadeHus] yUUTENeM | IOCIENYIONIIEro pasroBopa
¢ HuM. [IpumedarenbHO, UTO B JTaHHOM PaccKase TakKe MPHCYTCTBYeT MOTUB OercTsa. 1o MHEHHIO T1aBHOTO repo,
HOCHTEIIIMA O€rCTBa SIBJISIOTCS MOJIOAbIE JIHOAW, HIKOJBHHUKHU, KOTOPBIC KEJIAIOT «HAYUUTHCA KUTh 663 TpE€HUs,
CKOIIB351», «CKOJIB3UTh 10 JKU3HU BCErla PUTMUYHO, HUYETo He MpUHUMAs 011u3ko K cepamy»® [10]. Takum obpaszom,
YUYHTENb CYUTACT, YTO MOJIOABIX JIIOJIEH XapaKkTepU3yeT CTpeMyIeHre yOexkaTh OT OTBETCTBEHHOCTH 33 CBOH MOCTYIIKU
Y CEPbEIHOTO BOCTIPHATHUS YKU3HU.

B pomane «Kpomnuk, 6erm» nzodpaxeHs! Bce popMbl OercTBa, KOTOpble OyIyT N300pakaThCsl B TOCIENY-
IOIIMX TPOU3BEAEHUAX Terpajoruu o Kpommke (cekc, myrtemectBue, (anrasun). OpHako OCHOBHOH (hopmoii
Oercra IJIaBHOTO Tepos 34€Ch SBIETCA IyTemecTsre, mooder. Kponuk O6exuT raaBHEIM 00pa3oM OT CEMBH, OT
HEJITOOMMOH >KeHbI M HEHaBUCTHOW TEIIM, KOTOPBIX OH ITOJCITYTHO BHHHUT 32 HEYJOBJIETBOPEHHOCTH CBOMX aM-
Ounmii. ['appu mepexnBaeT Takke U BHYTPEeHHUH KOHQIUKT. VIHOTIa eMy He JaéT OKOS HECOOTBETCTBHE MEXK-
Iy TeM, K 4eMy OH CTPeMMJICS ¥ KeM B urore ctay. OHaKO BHYTpEeHHHIH KOH(QIUKT B pomaHax o Kpommke 3Ha-
YUTEJIFHO cabee KOH(INKTa BHEIIHET0, TaK KaK repoi CUUTAET, YTO CaM OH BCE JeNaeT NPaBHIbHO: OH XKHUBET
TOM KU3HBIO, KOTOPOH JKUBYT MUJIJIHOHBI aMEPUKAHIIEB. Y HETO €CTh CeMbsI U paboTa, HO ['appu xenaeT 4ero-to
0oJIbIIIero, y HEro ecTh aMOMIMH, KOTOPbIe MOATAIKUBAIOT ero K OerctBy. [IpobieMa riaBHOro reposi poMaHa
((KpOHI/IK, 6CFI/I>) 3aKJII0YacTCAd B TOM, YTO OH HE MOXKET OCMBICJIMTh CBOM CTPEMJICHUA U OCO3HATH, B 4yéM UMEHHO
COCTOST ero MeuThl. OH JIMIIb TTOAAETCS CBOUM YyBCTBAM: Pa3IpakeHHIO, 0OPEUEHHOCTH U YTHETEHHOCTH.

Taxum oOpa3zom, TOWAS 10 AOMA MaTepH, repoil OKa3bIBAaeTCsl B aOCONIOTHOM BIIACTH JKeJIaHUS cOeXarTh,
HEBAXXHO Ky/la — IPOCTO YAAINTHCS, CKPBIBIIUCH OT BceX. B To Bpems, kak ['appu HaOmonaer 3a cBoeil mare-
PBIO, HTpAIOIIEH ¢ BHYKOM, €ro OLIyIICHNE MPeObIBaHMS B JIOBYIIKE YCHIIMBAETCs, U Toraa Kponuk «aeicTByer
pemutensHO B ObIcTpo» [6, ¢. 37]: caguTcs B MPHUIIApKOBAHHYIO y OMa MAIIWHY, UCIIBITAaB MUHYTHBIA TTPOHH-
3BIBAIOIINI CMpax OTTOTO, YTO HE Cpa3y HAIIEN KITFOUH, ¥ ye3KaeT Ky/a Ii1as3a TIIsIsT.

IMoguépkuBast uszmdeckuil xapakrtep OercTBa reposi, aBTOp HAMEPEHHO IETATM3HUPYET CIEHY OThe3a
I"appu, onmceIBasi, KaK 3aBOJUTCS YUXAIOIINI MOTOP, KaK «METaJUl JIETOHBKO KAaCaeTCsl METAJLIAy TIPH 3aKphIBa-
HHH JBEpIBI, KaK TIIOXHET MAIKHa, OTTOrO, 4To 'appu c1abo HaXkan Ha mepans akceneparopa u T.4. [6, ¢. 38].
Taxoke aBTOp mpuOeraer K KOCBEHHOH (hopMe MCUXOJIOTH3Ma, H300paXkasi CHMIITOMBI, TOBOPSIIIIUE O TIIOXOM (u-
3MYECKOM caMOYyBCTBUH Kponuka («cepale mepeBopadunBacTcs, B TOpiie MEPIIUT, KaK OT CyXoil coloms» [6,
c. 38]). Takoe yapydaroiiee GpU3HUECCKOE COCTOSHUE ['appu BKyIle ¢ MOAPOOHOCTSIMH OITUCAHHUS €ro mobdera co-
31a€T BIEYATIICHHE YPEe3MEpPHOI M30BITOYHOCTH BHEIIHUX JIeTaled U TUIepOOIH3UPYET OTUYXKIACHHE TJIABHOTO
reposi 10 OTHOUIEHHIO K CBOEH ceMbe.

[TpumeuarensHO, 4To OErcTBO reposi mposBisieTcs Aaxe B Menodax. Korna Kponuk ener B mMammne, ero
0JI0JIEBACT «OUIYIICHNE BHYTPEHHEH YMCTOTBHI», TaK Kak MYy)KUMHA, HAKOHEI], OKa3bIBacTCsl HaeIUHE C COOOH,
BPEMEHHO yJAIMBIINCH OT MPOOJeM W MepeXuBaHUH. DTO ONIyIIEHHE BHI3BIBAET Y l'appy jkenaHue 3aKypHTh,
OJTHAKO TepOi BCHOMHHAET, YTO OPOCHII 3Ty BPEAHYIO IPHUBBIUKY, U OT 3TOTO «9IyBCTBYET cebs emié Oonee dn-
cTBIMY» [6, ¢. 39]. 3aech n300pakaeTcs HeCO3HATENBFHOE XKeJaHue ['appu OTPEIUTHCS OT BCETO, YTO KaKUM-JTHOO
00pazoM cBs3aHo ¢ JKeHUC (B OZHOM M3 IPEIBIAYIINX 3MN30/I0B KEHa YIPEKAET TIIaBHOTO Tepos B TOM, UTO OH
BBIOPOCHII TTAYKy CHUTApeT O MyTH JOMOM, pelMB OpoCUTE KYypHTh [5, p. 9]).

Jlanee B Toit e caMoii crieHe Kposink CHBIIKAT TIO paguo MEeCHI0, KOTOopasi HaBeBaeT eMy MBICTH O Jke-
Huc. Ilepex ero riaazamu BCTaéT «HENPOLICHHOE 3pENHUIIE» (KEHa TOTOBUT Y)KUH) U OH MBITACTCS TYT XK€ «OT-
KITIOYHUTRLCS» OT BUACHUS [6, ¢. 39]. B nanHOM 3mu3one uzo0paxaercs «0erctBo ¢ 0ercrse», KOTOpoe MpUHUMA-
et ¢opmy aHTazuu, repoi «crapaercs JAyMaTh 0 YEM-TO MPUSATHOM», @ UMEHHO — CHOBa BCIIOMHHAET IIKOJIb-
HBIE TO/IBI U «BOOOpaXKaeT, KaK C JalbHEel TUCTAaHIUU JejaeT OpocoK ofHOM pykoi». [IpusTHEIE MbICIH Trepos
nepeOMBArOTCSl BHE3AITHO MPEICTABIIMMH IIepe/l HUM YTHETAIOMNMHY NeH3a)kaMi POJHOTO 3aXO0JIyCTHOTO TOpo-
JIMIIKH, KOTOpBIE pUCYET ero BooOpaxenue. Kposmk «Ooiple HUKOrAa He X04eT BUAETh bpyap», olHaKo mbITa-
SCh OTPELINTHCS OT BUAEHHH, OH OyJITO BBI3BIBAET BOJIHY HOBBIX MBICIEH M BOCIIOMHHAHHH O TOM, OT 4yero Oe-
*uT. Tak, mamsATh CHOBa BO3BPAINAET €ro K 00pasy crisimeil »eHsl, 1 ['appu «Xo4eT cTeperh 3TO BOCHOMHHA-
HHE», TTOTPY>KasCh B MBICIIN O JIETCTBE, 0€33a00THOM BpeMEHH, KOTja He HyXXHO OBIJIO HM O 4éM AyMaTh U XJIO-

5ep. ¢ aurn. T. Unbun.
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MOTaTh, KOT/ia JII000Bb ObLIa JIOCTYITHA €My KaK OHa €CTh M OH JIIOOMJI cecTpéHKy Mum, a oHa nrobuiia ero Oes-
3aBETHOM JCTCKOM, HCHaJyMaHHOH, 3aJI0’KCHHOM MTPUPOIOH JII0OO0BKIO.

B nytu I'appu 1ymaer o Tom, 4to ObUI0 OBI XOpOIIO yexaTh K MEKCHKaHCKOMY 3aJIUBY «B Kpail arenbeH-
HOBBIX POII, JBIMSIIUXCS PEK U OOCOHOTHX >KEHIIHMHY», OJJHAKO MOWMaB ce0sl Ha MBICIIH, YTO JBM)KETCS OH HE Ha
10T, a Ha BOCTOK, B Puasenshuro, «k 00Ne3HsM, cake U BOHW», Fepol «UyBCTBYET, KaK II0CCE HAaUWHAET Tpe-
BpaIIaTsCs B 4acTh TOH ke caMoi JIOBYIIKW». [IpnexaB Ha MyCTHIHHYIO OEH30KOIOHKY, KpOIMK MBICIIEHHO yke
pemmiI, 9To BEpHETCS TIOMOH, 0 YEM TOBOPHT TOT (PAKT, UTO T€pOi MHTEpECyeTcs y 3alpaBIIUKa, HACKOIBKO Ja-
JIeKo OH HaxomuTcs oT bpyapa [5, p. 41], u paccrostane myraet ['appu, cHoBa «reno Kpommka oOBoimakmBaer
OecripuuMHHEIA cmpax [Kypcus Ham — /[.J1.]». Tem HEe MeHee, Tepoii He cpa3y COBEpIIaeT o4epenHoe «OercTBo
om GercTBa», HO em€ J0JIro METISIET O II0CCE, CIIOBHO HAXOAACh B TIO/IBEIIEHHOM COCTOSTHUN: 0€XaTh €My He-
KyJzla, IpeObIBaHNE B TUIYIIN MO3JHEH HOYBIO MyTaeT €ro, OJHAKO BO3BpAILAThCs JOMOM ['appu Toxe He XOuer,
U Ha KaKOe-TO BpeMs «CHEPTHIN BO3AYyX B MAIIHHE» CTAaHOBUTCS €r0 «EAMHCTBEHHBIM yoOexumem» [6, c. 47].
HanoMuuM, 49To «mpeObIBaHHE B J0pOTe» SIBIIETCS Takke «yOexwuiiem» aasi repoeB pomana k. Kepyaka
«B moporey, k KOTOpOMY Hac OTCBIJIAET clieHa myTemtecTBus ['appu. Cam Anjaiik TOBOpHII, YTO HamKcal pOMaH
«Kponuk, 6ern» B oTBeT Ha pomaH Kepyaka, cTpemsch IOKa3aTh, «4TO CIy4aeTcs, KOrJa psIoBOi aMepHKaH-
CKUI CEMbSHUH OTIPABIISIETCS B IOPOTY — CTPAAAIOT Te, KTO ocTaércs nozaaw» [11]. B npoussenenun «Kponuk,
6erm» OercTBO IIIAaBHOTO T€POsi TOBEPTAET €ro JKEeHY B ICHPECCUIO U BIIOCIIEICTBUY ITPUBOIUT K pacnaay CeMbH.

BosBpaimasics kK aHaTHM3UPYEMOMY 3ITH30/y, CTOUT CKa3aTh, YTO, B KOHIIE KOHIOB, KponiK Bo3BpamaeTcs
B bpysp, onHako oH He OTHpaBisAeTCs TOMOH, a MapKyeT MAIIWHY PAAOM C IOMOM TOTepo, TIe penraeT 0XKuaaTh
ObIBIIETO TpeHepa (coBceM HenmaBHO ['appu Oexxan W3 3TOro Mecta co Bcex Hor). Takas Mozaesb moBeneHus Oy-
net coiictBeHHa Kpoimky Bo Bcex pomaHax cepuu: I'appu cHagana O6€XuT OT 4ero-nubo, a 3aTeM OTIpaBHAs
TOYKA CTAaHOBHTCS €ro «yOeXHIIeM» OT COOCTBEHHOTO OETCTBa, M Tak OyJeT MOBTOPSAThCA OecCUEéTHOE KOomuye-
CTBO pa3 B pa3/IMYHbIX Bapruanusiax.

BcerperuBiinck ¢ TpeHepoM, ['appu MpOCHT y HEro paspelleHus 0CTaThesl Ha HOYb, HA YTO TOT OTBEYAaeT CO-
riacueM. IlpumeuareneH 5nM304, KOTOPBIM SIBIAETCA OYEBHIHOM OTCBUIKOM K OJHOMY DJIM304y M3 IIOBECTH
k. J1. Commapkepa «Hayx nponacteio Bo pxxkuy». XomueHn Konduna, ocraBimcs Ha HOUb Yy MUCTepa AHTOJIMHU, TIPH-
HHMMaeT JIFOOMMOTO HIKOJIBHOTO YUHTENS 32 MeJo(uiia, Mocie Toro, Kak TOT M0-OT€UYECKH IJIaINT MapHs IO TOJIOBE,
u yberaer u3 ero noma. [lonobno Xonneny, Kpoink HCTIBITBIBAaeT pasipakeHue, KOraa JIOOUMBIH UM B TPOILIOM
TpeHep HapouHO HAOJIOAeT 3a TeM, Kak [ appu pazneaercs nepexn cHoMm. OnHako Kpomik He yOeraer, a npennodn-
TaeT OTPEUINTHCS OT CKBEPHBIX MBICIIEH, ycIoKanBast ce0st TeM, 4To ToTepo «BCeraa CTosul B pa3AeBajlke U CMOTPE,
Kak ero pedsTa rnepeojeBatoTcs» [6, c. 57]. BocrioMrHaHMs 0 CJIaBHOM IIPOIIIOM CHOBA HAaCTPAaMBAIOT MbIcIH Kpoiu-
Ka Ha MO3UTHBHBIN JIaJl, ¥ TIOCTENb B IOME TIOJO3PUTEIFHOTO CTAPUKA CTAHOBUTCS /TS TIIABHOTO T€POsi HOBBIM «yOe-
JKHIIEM, TJIe «MOYKHO, HAKOHELI, BBITSHYTBCS, OILYTUTB PSIIOM KPETIKYIO MPOXJIAJHYIO0 CTEHY M YCIbIIIaTh, KaK Jae-
KO BHH3Y MPOHOCSTCSI aBTOMOOWIIN, CIIPSITABIINCH OT JIOJITOTO ITYTEHIECTBUS MO TIIyXHM, 3a0pOIICHHBIM MECTaM,
HaBOJMBILKMM Ha HETO KUBOTHBIN ykac. Takum o0pazom, Anjaiik, B poMaHe KOTOpOro MOTHB OercTBa sIBJIsSIeTCs Ma-
TUCTPAJIbHBIM, JIMITHAR pas HO}I‘-IépKI/IBaeT BAXXHOCTB 3TOI'O MOTHBaA, 1JIA HpOPBBe}leHI/Iﬁ CBOMX NMPEANICCTBEHHUKOB —
Kepyaxa u ConuHkepa, BICTpanBasi HHTEPTEKCTYILHYIO CBSI3b C UX MPOM3BEICHUSAMHE. ies, KoTopasi CTaHOBUTCS
SICHA U3 TIOJTEKCTA JAHHOTO 31M30/1a, 3aKJII0YaeTCsl B TOM, YTO OErcTBO Kak MOJIEIb TIOBE/ICHUS B 1IEJIOM XapaKTepHa
JUTS TEpOsI aMEPUKAHCKOH Xy 10)KECTBEHHOH TPO3bIL.

[Mpumeyatenen snm3ox, rae Kposink HCTIBITBIBAET MOJNIOKUTENBHBIE SMOLIMK OT BCTpeud ¢ PyT, koTopas ka-
JKETCs eMy, 10 KOHTpacTy ¢ J[keHuc, npuBiekatebHoi. HoBble BieuayieHus OT OOIIEHHUS ¢ HE3HAKOMOM YKEHIITMHOH
CTAHOBSITCS JUISI HETO «yOeXHWIEeM» OT TOro AWCKOM(OPTA M CThbIA, KOTOPHIE OH MCIIBITHIBACT IO OTHOIICHHUIO
K BHeIIHOCTH cynpyrH: «Standing there waiting, Rabbit is elated to think that a stranger passing outside the restaurant
window, like himself last night outside that West Virginia diner, would see him with a woman. He seems to be that
stranger, staring in, envying himself his body and his woman’s body»® [3, p. 55]. T'naBHblii repoii pomanos o Kposke
IMOCTOAHHO HAaXOJWUTCA BO BJIACTH CBOUMX MHCTUHKTOB U IPUMHUTHBHBIX )Ke.]'laHI/Iﬁ, U B 06HleHI/II/I C PyT OH panxyercsa
TOMY, YTO KTO-TO OYZIET C 3aBUCTHIO CMOTPETh Ha OJIM30CTh €ro TeNa K Tely STOH KEHIIMHBI, KaK OH CaM He pa3 CMOT-
peIn Ha no/Io0HbIe KapTUHBL B TaHHOM 3IMH30/1e aBTOP MOCPEACTBOM KOCBEHHOTO TICHXOJIOTH3Ma MPeIBapsieT SPOTH-
yeckoe OerctBo Kponuka, akueHTupys ciaoBo «reno» («body»). CTOMT MOMHUTB, 4YTO, HE OyIy4d CIHOCOOHBIM Ha
SMOLMOHATIEHYIO OJIM30CTH C JKEHINMHOM, ['appy BCE e CriocoOeH HMCIBITHIBATE MPOCTHIE YyBCTBA, TAKUE KaK pa-
JIOCTb, JKaJIOCTb, TPYCTh, BOCTOPT. IMEHHO OTTEHOK >KaJIoCTH [ appH 1o OTHOIICHHIO K JKSHILMHE, TaKOH jKe HecuacT-
HOM, KaK M OH caM, — IPUHUMAET SPOTHYECKasl CIIeHa, B KOTOPOH TJIaBHBIN repoi OTpenaeTcsi OT IMPOUCXOJIAIIETO B
€ro YKM3HH, IIPEaBasick MUMOJIETHOM CTPACTH C e/1Ba 3HAKOMOH eHIMHON. Kpoimk Oy1To TenenaTniecky omryaeT
HecuacTbe B ayme Pyt, He 3Has moapoOHOCTe# e€ sku3HH, M OyTO OBl MBITAETCSl YTEIIUTh €€ MOCPEACTBOM (H3HYe-

6 «Oxwupas, xoraa oHu NpoiiayT, Kposuk ¢ BOCTOProM JyMaeT, uTo KaKoi-HMOYIb He3HAKOMEL, IPOXOII MUMO pe-
CTOPaHHOTO OKHA, K&K OH CaM BYepa BEUepOM MPOXO/IHII 38 OKHOM TOTO 3araJHOBHPIKHHCKOTO Kade, YBUAHUT €ro C JKEeHIIH-
HOii. EMy KaxkeTcsi, 4TO OH M €CTh TOT HE3HAKOMEIl, KOTOPbIH ¢ 3aBUCTHI0 CMOTPHT B OKHO Ha €ro TEJIO W Ha TEJO ero JKCH-
umHb [6, €. 66-67].
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CKOM OJTM30CTH, O YéM FOBOPHT €r0 JKEJIAHUE «BIABUTH €€ ceplie B cBoé»: «It’s insanity, he wants to crush her, a little
gauge inside his ribs doubles and redoubles his need for pressure, just pure pressure, there is no love in it, love that
glances and glides along the skin, he is unconscious of their skins, it is her heart he wants to grind into his own, to
comfort her completely»’ [5, p. 75]. Jlnsa riaBHOTO Tepos poMaHoB 0 Kposvke o4eHb XapaKTEPHO OTOMXIECTBIISTh
JyXOBHBIE OOy XaeHus! ¢ gu3rmdeckumu. Harprumep, B HEKOTOPBIX amu301ax pomaHa «Kpommk pazoorarem» ["appu
OTpenIaeTcs OT JEHCTBUTEIBHOCTH, IPUCITYIINBASICH K MY OIS, OLIYIIAeT ce0s CYACTIMBBIM IIPOCTO OTTOTO, YTO
COJIHEYHBIE JTydH KPAacHBO OCBEIIAIOT MHOTO3TAXXKH, WIIM BIAJACT B CTPAHHOE COCTOSHHE OJIaXKEHCTBA, COBEPIIAS
YTPEHHIOI0 TPOOEXKY M OLIyIIas eqWHEHHe ¢ Mpuposiod. B Takwe MuHyTHl Kpoink He MOXET MHTEPHPETHPOBAaTh
WIIH OCMBICIIMTD TIPOUCXOJIIIIEE C HUM, ¥ 3TO OCTAaETCs Ha YPOBHE HHCTUHKTOB, OJTHAKO B 3TO BpeMs Kposnnk 3a0b1Ba-
eT 000 BCEM Ha CBETE, JPYTUMH CIIOBAMHU, COBEPIIAET MEXaHMIECKOE, HEOCO3HABAaeMOe OErcTBo.

Emé pa3 HanoMHHMM, YTO MUMEHHO CEKCyaJbHOCThb PyT mputsaruBaer k Hel Kposuka, UMEHHO kenaHue
HaXOJIUTHCS PSIOM C JKEHIIMHOM, 00JIajaroiel NpuBIIeKaTelbHONH BHENIHOCTBIO, CTAHOBUTCA Jist [appu cTumy-
JIOM YWTH OT JKEHBI K JTIF000BHHMIIE. DTO omlyiieHue Kpomuk omudouHO MpUHUMAET 3a JIF000Bb, 10100H0 ['1opun
B pacckasze «3aBTpa, 3aBTpa, 3aBTpa M Tak jgajeey». Jns [JIopur MHTEIIMIEHTHOCTh MY)KYHMHBI, €0 BO3PacT
Y POJIb JINZIepa B KOHKPETHO B3ATOH CUTyauuu (y4uTesb B Kilacce) SBISIOTCS (PaKTOpaMH, ONPEeTHBIIMMH T0-
sBJIeHUe y He€ uyBcTBa cumnarud. Cummartus Kposwka mo oTHomeHnio K PyT Takke OCHOBaHA Ha GHEUHUX
(bakTOpax, a IMEHHO Ha CEKCYaJIIbHOM IPHUBIIEKATENbHOCTH XeHIUHBL. O0a nepconaxa, ['appu u ['mopwust, Tpak-
TYIOT CBOM 4yBCTBA HEBEPHO, IPUHUMAS UX 33 HCTHHHYIO JIIOOOBb.

OTcrofa JTOTUYHBIM MIPEACTABISAETCS HHTEPIPETUPOBATh CEKCyallbHbBIE CBsI3M B pomaHe «Kpomwmk, 6ern»
Kak ofHy u3 ¢opm OerctBa Kponmka. OgHako caM ITOJIOBOH aKT HE 3aHMMAeT MBICIH Iepos Tak, Kak 3TO n300-
paxkeHo B pomane «Kpomnuk pasdorarem». IMEHHO MO3TOMY 3pOTHUECKHE CLieHbI B pomaHe «Kpommk, 6erm» He
OTIIMYAIOTCSI OTKPOBEHHOCTHIO, HAPOUUTON CEKCYaTbHOCTBIO 00pa3oB. Hampotus, nzobpaxas Gpusmueckyro 0im-
30CTh TE€POCB, aBTOP OCTaBJSICT MUKAHTHBIC MOAPOOHOCTH «3a Kajapom»: « Well, then undress me and stop
screwing around”. He sighs through his nose. “You have a sweet tongue,” he says»® [5, p. 79].

Eme onHO 00BsCHEHHE TaKOM JIATMJAPHOCTH SPOTHYECKUX CIIEH 3aKJII0YaeTCs B clienyonieM. B otimuune
ot pomana «Kposmk pasborarem», ugean Kposmka HOCHT JyXOBHBIM Xapakrep. 3mech Kpomuk crpemwurcs
K JI00BH, ITyCTh OH M MO-CBOeMY MoHnMaeT ee. OJTHaKo Helb3s cKaszaTh, 4To OercTBo ['appu DHrcrpoma cpoHH
6erctBy Xonnena Koxdunga, koropoe oTIMUaeTcsl MOMCKOM JYXOBHOTO Hjieajia. XOJJECH 3HAaeT, YTO OH WILET
(wnm, o KpaifHel Mepe, ZyMaeT, 4To 3HaeT), HO He MOXeT HaWTH. Kponuk ke He 3HaeT 3Toro, U JIeNlacT BBIBOJ
0 TOM, YTO €My HYXXHO B TOH HM3HHU OCT(AKTYM, KOT1a OETCTBO yXKE COCTOSIIOCH, YTO B TEKCTE MPON3BEACHHS
nouEpKUBAETCs BBIEICHHONH aBTOPCKUM KypcuBoM (pa3oil B amm3one nodera Kposmka, KoTopslil, 6e3ycioB-
HO, CHMBOJIM3HPYET BECh 00pa3 MBICIIH U JKU3HU TIABHOTO reposi: «Figure out where you re going before you go
therey® [5, p. 35]. OueBuHO, UTO 3Ty YCTAHOBKY, AaHHYIO I'appu caMoMy cebe, OH TaK HUKOT/ia U HE BHIIOJIHUT.

I'appu omnO0YHO NPUHUMAET TyBCTBO JKAJIIOCTH M HOBBIE CEKCYaJIbHBIC BIIEYATICHHS 3a JIFOOOBb M OCTa-
ércst ¢ Pyt. OnHako y3HaB O TOM, YTO €ro jkeHa OepemenHa, Kposrk CHOBa BO3BPAIIACTCS B CEMbIO, OOBICHSSA
3TO OTBETCTBEHHOCTHIO Iepe]] cynpyroi. Bo3Bparusmucs K xeHe, ['appu oTHOCHUTCS K HEM Tak ke, KaK OH OT-
Hocuiics K Pyt. OH 3HaeT, 4TO CBOMM yXOJ0M NpUYHHII JIKEHHC 00JIb, U TIOITOMY HCTIBITHIBACT K HEH JKAIOCTb.
CHauasla OH CYACTJIMB POXJEHHEM J0Y€pH, OJHAKO BCKOpE MociepojoBas nenpeccust /keHHC M ceMelHble
XJIOTIOTBI, KOTOpBIE N300pakeHbI B KOHTpAcTe ¢ 0€33a00THBIM BpeMsinpenpoBoxkaeHrneM Kponuka u Pyt, cHoBa
CO3/JIAf0T HAlNpsDKEHHE B OTHOIIEHMsX cynpyroB. HecMorps Hu Ha 4ro, ['appu mpusnaércs J[xenuc B nro0BH,
OyATO MBITAsACH YOAUTH B UCKPEHHOCTH ITOTO YyBCTBA CAMOT'0 ce0sl, OZTHAKO B ICHCTBUTEIBHOCTH TJIABHBIM IS
Kponnka ocraérest To, 9TOOBI €T0 CYMTAN «XOPOIIMM JFOOOBHUKOMY, U €r0 BOJHYET TOJIBKO TO, OyIeT JI eMy
¢ /[xeHnc Tak ke XOpOIIO B OCTENH, Kak 3T0 0110 ¢ PyT. OO 3TOM TOBOPHUT CIIEHA MEPBOIL MOCIIE BO3BPAIIECHHS
Kpomuka ¢usmueckoit 6nmmzoctu ¢ [xernc. ['appu HacTamBaeT Ha ceKkce, HECMOTPSI Ha HEIABHO ITEPEHECCHHBIC
€ro JKEHOH pOJBI, 4eM Ta M OOBICHAET CBOM 0TKa3. OgHako ['appy CTOMT HA CBOEM: IBITASICh HAHTH BBIXOI M3
CJIO)KMBILEHCS] CUTYallMW, OH PelIaeT BHECTH HEKOTOpOE pa3HoOOpa3ue B MX CEKCYabHYIO JKH3Hb 0e3 BegoMa
cynpyru: «’Roll over,” he says.

“I love you,” she says with relief, misunderstanding, thinking he’s dismissing her. She touches his face in
farewell and turns her back.

He scrunches down and fits between her buttocks, cool [italics — D.L.]. It’s beginning to work, steady, warm,
when she twists her head and says over her shoulder, “Is this a trick your whore taught you?”’»° [5, p. 257].

7«DTO0 KaKoe-To 6e3yMHe; OH XOUET €€ Pa3aBUTh; MOTOPUYMK y HETO M0J pedpaMu yABAUBAET U yUETBEPSIET ITO JKe-
JIaHHE — JAaBHTh, JABUTh YTO €CTh CHJIBI, TO HE JIOOOBb, YTO B3IVIAIOM CKOJIB3HUT IO KOXKE, HH CBOCH, HH €¢ KOXKH OH He
OLIYIIAET, EMY XOYETCsI TOJILKO BIABUTH €€ CEPIIIE B CBOE, YTOOBI pa3 M HaBceraa ee yremurhby [6, ¢. 85-84].

8 «— Torna KaKkoro JpsABOJIA ThI KAHUTEINIIbCs? Pa3neBail MeHs U BCE!

— Hy u s13b140K y Te6st, B3apIxaet on» [6, C. 85].

9 «Cnepsa pewiu, Kyoa xoueutb exams, a nomom esdicai» [6, ¢. 50].

10 «— TMoBepHHuCh Ha APYroii GOK, — TOBOPUT OH €il.
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OTMeTHM, YTO B JaHHOM O3ITU30JI€ NMPU W300paKEHHH IPOTHUYECKOH CLIEHBI, aBTOP CHOBA OIyCKaeT (u-
3MOJIOTHYECKHUE TT0IPpOOHOCTH, B TO BpeMs Kak B nepeBoje M.U. bekkep addext ymonyanus «ycuien» 1eH3yp-
HBIMH COOOPKEHHUAMH.

MBbICIb O TPEACTOSIIEM MOJYYEHHH HOBBIX CEKCYaJbHBIX BIIEYATICHWH B IOCTENN CO CBOCH Cympyroi
panyert repost («cool»), ogHako J[)KEHUC OCTaHABJIMBAET €r0, MOIMpPEKasi CBA3BIO C APYToi >KEHIIMHOW, YTO CTa-
HOBHTCSI TIOBOZIOM JJIsi OYEpEeTHOTo CKaHJaja, BcieAcTBHEe KoToporo Kposmk mpuberaer kK M3IMOOICHHOH UM
(opme pemeHns mpodaeM, — yXOAUT U3 AoMa. TakuM oOpa3oM, IMEHHO SBHAsl CEKCyallbHasi HEYJOBJIETBOPEH-
HOCTbh CTAaHOBHTCS OTIIPAaBHOM TOYKOH I ouepenHoro 6ercrBa Kponmka. O0 3TOM CBUIETEIBCTBYET TAaKXKE TOT
(axT, uro, yias u3 1oma, I'appu HanpasisieTcst K JoMy PyT, To ecThb Tyna, TJie HET 3alpeToB U CKaHJaJIOB, OHA-
KO XO3HKH HE OKa3bIBACTCS JOMa.

Omm3on, B kotopoM Kpommk yberaer ¢ moxopoH CBOEH odyepH, SBISETCS KBUHTICCEHIHEH CKUTAHWHA
TJIaBHOTO reposi. B manHOM ciydae 6erctBo Kponnka HauMHAeTCsi ¢ TOTrO, YTO T€POi, OYEBHIHO YyBCTBYS 32
co0oii BUHY, ycriokauBaet ce0si. DTO y Hero yCHelIHO MOy4aeTcs, U Tepoil CHOBa OEKHUT B OYKBAJILHOM CMBICIIE
KyJla Tjia3a Tt — npsMukoM B Jiec. Korna ['appu okasbiBaeTcs B TEMHOM Jiecy, €r0 CHOBa OXBaThIBaeT Oec-
NPUYUHHBIA CTpax, OT KOTOPOI'0 My)KYHMHA CIlacaeTcs OErcTBOM Ha BEPIUIMHY HEBBICOKOW TOPHI, TAE «BCE emlé
SICHBIN JIeHb» [6, c. 268]. 3arem Kponuk cmyckaeTcss U CHOBa HampaBisieTcst K PyT, KoTopasi BCTpe4yaeT ero
KpaiiHe BpaxJ1IeOHO 1 He KeJaeT C HUM pa3roBapHUBaTh.

ITprmeyaTtensHBI MBICIH TJIABHOTO Tepos, KOTOPBIE OJI0JIEBAIOT €r0, KOT/a TOT MOAXOINT K JIOMY JFOOOBHHIIBI:
«He thought when he saw her, instinct [italics — D.L.] would tell him what to do in a way it’s all new, though it’s only
been a few weeks»!! [5, p. 329]. B maHHOM 3IU30/€ aBTOP MPSAMO TOBOPHUT O TOM, YTO B CBOEM IOBEICHHH ITIABHBIA Te-
poii monaraeTcsl Ha MHCTUHKTBL, U, KpOMe Toro, uTo Kponmk He CrocoOeH K aHanu3y M CaMOaHAIN3y, OH MBICICHHO
«OEXUT» OT TOMBITOK Pa300paThCs B CBOEH Ki3HU. OO0 3TOM CBUIETEIECTBYET TAKKE U CIEMyromias ¢pasa, mpou3He-
céunast ['appu B pasrosope ¢ Pyt: «All I know is what feels right. You feel right to me. Sometimes Janice used to.
Sometimes nothing does»*? [5, p. 331]. Takum 06pa3oM, CTAaHOBUTCS TIOHATHO, uTo 'appu GEKUT He OT OTBETCTBEHHO-
CTH, y3HaB, uTo PyT OepemeHHa (Bellb OH Tak)Ke TOBOPHT O TOM, YTO PaJi STOMY M UTO JKEHHUIICS Obl Ha Heit). leno B ToM,
yro Kpommmk He criocoOeH pa3o0parhest B CBOMX YyBCTBaX, ClieaTh BEIOOP pas v HaBceraa. C OfHOM CTOPOHBI, OH JIFOOUT
CBOETO ChIHA M HE XOUET OCTaBIIAITh €70 0€3 0THa, a BOCIIOMHUHAHHS O TOM, 4TO Koraa-To JkeHHC Ka3anach eMy HEBepo-
STHO NPHBJIEKATELHOM, TOpoit Tpo0y»xkaatoT B Kponmke crpacts k Hell. C Apyroit CTOPOHSI, TJIAaBHBINA repoil 4yBCTBYeT
cebs ¢ Pyt criokoiiHo, 1, 9TO BaykKHee, 3Ta *KEHIIMHA MPHBJICKAET €T0 B CEKCyallbHOM InTaHe. IMeHHO 3T0 mpoTHBOpedre
3actapisier Kpomika BeliiT 13 oma PyT, mooOeriaB BepHyThCSI, M CHOBA ITyCTUThCS B OercTBo. ['appu DHrctpom cHoBa
OSXHT B HEOIPEZIETIEHHOM HaIPABIICHNH, ¥ (PMHAIT IPOM3BEACHHS OCTAETCs OTKPBITEIM. [IprMeydarensHo, 4To B OCHe -
HUX TIPEITIOKEHHSIX TIPOM3BEICHIS CHOBA TIEPETUICTal0TCsl MOTUBEI CTpaxa i Oerctsa [5, p. 333]. 3meck repost omoneBaeT
«CITAIKHHR yKacy («sweet panicy), 9To AemaeT mar repos «OpicTpelt U criokoitHei» («lighter and quicker»), u, B KoHIIE
KOHIIOB, 3acTaBisieT Kponmka OekaTs: TOBTOPEHHOE TPIDKIBI CIIOBO «runsy («OEXKHT») 3aBepIIacT MOBECTBOBaHME. B
KOHILIOBKE €11l pa3 MOYEePKUBACTCSl MAlIMHATBHBIN, THCTHHKTHBHBIN XapakTep Oercrsa reposi. [loctosiHCTBO B HoBeie-
HuK Kponvka mposiBisieTcst JMIb B €JMHCTBEHHOM CITydae: KOTJIa ero 07I0JIeBacT CTpax, MaHMKa, YTO B JIAHHOM JITH30/1e
Jiake ycriokarBaet ['appu, Tak Kak OH HaXOJJUTCSI B CBOCH CTHXHHU — CTUXHH OErcTBa.

OTMeTHM, YTO CIIOBO «instinct» M ero MpoM3BOJHBIC CEMHA/ILATH Pa3 BCTPEUAIOTCS B TEKCTE M MCIOJB3Y-
I0TCS JUIsl OTIPEIeNICHUs] XapakTepa MOBeIeHNs TJIaBHOTO reposi. Hanmpumep, B 31U30/€ My TEIeCTBUS, Tepoi py-
KOBOJICTBYETCSl CBOMMU MHCTHHKTaMH B BbIOOpe Hanpasienus nemwkenns («He wishes he had a cigarette, to help
him decide what his instinct [italics — D.L.] is»*. [5, p. 35]; Hopping onto the highway, he turns instinctively
right, north!* 5, p. 35]. B apyrom snusone Kposuk mosaraercs Ha CBOM MHCTHHKTBI, OTIPEIENsst TPABOMEPHOCTh
cBoero Gercrsa oT xenbl («But now these reflexes, shallowly scratched, are spent, and deeper instincts [italics —
D.L.] flood forward, telling him he is right»*® [5, p. 49].) T'appu Taxke oTMedaeT Ipo cebsl, YTO OLIYIIAET He-
YSI3BUMOCTB, Clleyst cBoMM MHCTHHKTaM («Funny, the world just can’t touch you once you follow your instincts
[italics — D.L.]» [5, p. 110]. DTo moaTBep KaaeT enecoodpasHoCTh PpacCMaTpUBaTh B JAHHOM HCCIIEI0BaHUN

— 51 Te6st mr00ITIO0, — ¢ OOJIerYeHneM MPON3HOCHUT OHA, JyMasi, YTO OH OCTaBHJI ee B Iokoe. KoCHYBIIMCH Ha IpOIIaHbe
€ro JINIa, OHA TOBOPAYMBAETCS K HEMY CIIHHOI.

EMy KkakeTcsl, 4TO BCe yxKe HJIET XOPOIIO, KaK BAPYT OHA MOBOPAYMBAET IOJIOBY Yepe3 IICUO U FTOBOPHUT:

— Dro0 TBOSI HLTIOXA Tebs Hayumnna?» [6, ¢. 227].

11 «Own mymai, uTo, KOT/[a €€ YBUJNT, UKCMuHKmM [KypcuB Ham — /I.J1.] OJICKaXET eMy, Kak HaJ[0 TIOCTYTATh, HO XOTS
MPOIILIO BCEr0 HECKOJIBKO HeJelb, BCe MOYEeMy-TO cTaio uHadey [6, C. 270].

12«51 3Har0 TOJNBKO TO, YTO S YyBCTBYIO. S| UyBCTBYIO, 4TO THI MpaBwibHas. MHorma J[KEHHUC Toke. A MHOT/A BCE
HempaBwIbHOY [6, C. 273].

13 «Ceituac Ob1 B caMblii pa3 cUrapeTa, oHa Obl IOMOIVIA eMY HOHSTB, 4TO NOJICKA3LIBAET uymbe [Kypcus Hamt — JLJL]» [6, ¢. 50].

14 (BBICKOYHB Ha IIOCCE, OH UHCMUHKMUEHO [KypcuB Ham — /1.J/1.] moBopaurBaeT BIpaBo, Ha cesep» [6, €. 50].

15 «Ho Temneppb 5TH pedIekchl, BCEro UL MOBEPXHOCTHBIE LAPAIHUHBI, UCCSKIM, U HA MEPBBIN [UIAH BHICTYIIHIH
6onee riybokue uncmunkmel [Kypcus Haut — JI.J1.], KOTopbie YOEKAat0T ero, 4to oH mpas [6, ¢. 60].

16 (3a6aBHO, YTO HUKTO HA CBETE HE MOXKET TeOs U HalbLeM TPOHYTH» [6, . 107].
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MOBE/ICHHE TJIaBHOTO repost pomana «Kpoimk, 6erm» kak 0ercTBo, Tak Kak OHO HOCHUT KpaifHe UppaljMOHaIbHbI,
MEXaHWYECKUIl XapakTep M OCHOBAHO, IVIaBHBIM 00pa3oM, Ha cienoBaHuu KposmkoMm cBouM peduiekcam, HH-
CTHHKTaM, YyThIO.

3akarouenue. TakuM 00pa3oM, HECMOTpPS Ha SIBHYIO «IIEHTPOCTPEMHTEIILHOCTEY) poMmaHa JIK. Amaiika
«Kponuk, Oern», B MpOM3BEJCHUH OCTPO OIIYIIAETCS HMPUCYTCTBHE COLMANBHON NMPOOJIEeMaTHKU. AKLEHT Ha
XYAO0)KECTBEHHOM IICHXOJIOTU3ME MTOMOTaeT YUTATEII0 HAOIIONATh Tla3aMu Tepos 3a Pa3pyIleHHEM OJHOTO M3
CBSIICHHBIX AMEPHKAHCKUX COLIMATBHBIX HMHCTUTYTOB — CeMbHU. VIMEHHO OTUy>KIEHHUE IO OTHOIICHUIO K CEMbE
ABISIETCSI TIIABHBIM MCTOYHUKOM OErcTBa reposi B mepBoM pomaHe Ampmaiika o Kponmke. 3neck 6erctBo oTgacti
00YCJIOBIICHO TOMCKOM JYXOBHOTO HJ€ana, KOTOPBIM SIBISIFOTCS JIFOOOBB M CHACThe, OHAKO Kponmk oka3biBaeT-
Csl HE B COCTOSIHMM OCO3HATh IIPHYMHBI CBOMX HEyJad, BUIS B OErcTse, MposBIsIOmeMcs: B hopMe (HU3HIECKOTO
MepeMEeIIeHIsI ¥ OTHOIICHUH C APYTOH )KEHIIIMHOM, peIeHHe BCEeX KU3HEHHBIX IIPOOIIEM.

B pacckazax «Ty3 B pykaBe» u «3aBTpa, 3aBTpa, 3aBTpa U TaK Jajnee», Kak U B pomane «Kposuk, 6eruny,
n300pakaeTcsi MHCTHHKTHBHOE (PU3UUECKOTr0 OErcTBO, SBIISIONICECs peaKluei MCUXUKK Teposi Ha BHEIHUH pa3-
nIpaxurenb. [loBeneHne repoeB Bcex TPEX NMPOU3BEIACHUN OTIIMYAETCS KpallHEW MppalMOHAIBHOCTBIO, HEIPE-
HaMEpEeHHOCTBIO U ompenelsiercs: kKak 6erctBo. OHM He CIIOCOOHBI aHAJIM3UPOBATh, PACCYXKIATh U JTaKe HE Ibl-
TAIOTCSl OCMBICIIUThH CBOE TIOBEJICHUE IIPY TIOMOIIM JOTUKH. X OercTBo OCHOBaHO Ha MHCTHHKTax, peduiekcax,
SBJSIETCSI peaklyell CO3HaHMSI Ha BHEIIHMH paslpakUTeNb U, INIaBHBIM 00pa3oM, mposBiseTcs B ¢popmax Oec-
LENBHOTO ITyTEHIECTBUS U CYNPYKECKOH U3MEHBL.
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THE MOTIVE OF RUNNING AWAY IN THE NOVEL RABBIT, RUN,
SHORT STORIES ACE IN THE HOLE AND TOMORROW AND TOMORROW AND SO FORTH
BY J. UPDIKE

D. LABOVKIN

The article analyzes in detail the novel Rabbit, Run (1961), as well as the stories Ace in the Hole (1954)
and Tomorrow and Tomorrow and So Forth (1959) by John Updike in order to identify the features of the func-
tioning of the running away motive, one of the main motives for the work of Updike and American literature in
general. It is the running to nowhere, ‘lost’ heroes of Ace in the Hole and Tomorrow and Tomorrow and so
Forth became the prototypes of Rabbit, the hero of Updike’s most famous novels about Harry Angstrom, living
in a state of eternal escape from society, family and himself.

Keywords: running away, trip, cheating, inner world depiction, instinct.
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YK 821.112.2
TEMA OBbEJIUHEHWS TEPMAHUA B POMAHAX K. XATHA

Kano. unon. nayx, ooy. T.M. TOPJEEHOK, A.B. THHKEBHY
(Ilonoyxuii cocyoapcmeennslii yHugepcument)
t.hardziayonak@psu.by, a.linkevich@psu.by

Ha npumepe npousseoenuii K. Xaiina uccredyemcs mema obveounenus I epmanuu u iuanue 601buion
ucmopuu Ha cyobby omoenvHozo denoseka. Onpedensemcs ceoeobpasue pomanos «Bunnenbpoxy u «3axeam
3eMAUY, Peanu3ayus 8 HUxX ONNO3UYUL «CEOUY — «uydcoly. Yepes npusmy coyuanrbHvix npodaem aHaru3upyemcs
ncuxoao2uiecKkuli nopmpem eepoes. BuiAenaomcs udelino-xyooxcecmeennvie 0COOeHHOCU U Yepmbl «POMAHA
nogopomay (Wenderoman) ¢ meopuecmee nucamens, paccmampugaemcs e2o 6K1a0 6 paseumue «iumepamypol
nogopomay.

Knroueswte cnosa: Kpucmog Xaiin, od6wedunenue ' epmanuu, «poman nogopomay, ORNOUYUSL «CEOUY —
«YYAHCOUN.

Beenenue. CaMbIM 3HAUUTENGHBIM COOBITHEM HEMELKOW MCTOPHH KOHIA XX BeKa SBISIETCS] 00beauHe-
HHE JBYX repMmanckux rocyaapctB B 1989 — 1990 rr. Ilpucoenmnaenune I'JIP k ®PI' okazamo cuiabHOE BO3IEH-
CTBHE Ha BCE 00JaCTH HEMEUKOH JKU3HH, B TOM YHCJIE HA KyIbTypy W, B YaCTHOCTH, JUTEparypy. O0beauHeHNEe
CTaJIO OJTHOM M3 TJIaBHBIX TeM HeMeIKoi ureparypsl mocie 1990 r. [losBuiiocs moHATHE «ITUTEpaTypa IMOBOPOTaY
(Wendeliteratur)!, kotopas oObeqMHAET MPOU3BENECHHUS O KU3HHU JIFOJIEH /10 M Nocle najaeHus bepiuHckoi cre-
HBI. JTO UCTOPHYECKOE COOBITHE OBLIO BOCHPHHATO HEMEIKHM OOIIECTBOM KaK CHMBOJI IEPEMEH M IPOLIAHUs
CO 3HAYUTEIBHOI YacThio mpouuioro [1]. B nurepatypHoi KpUTHKE 3aTOBOPHIIN O «POMAaHE ITOBOPOTa» — HOBOU
pomannoii popme (Wenderoman), koTopas cTana akTyalbHOM Kak Ul NPU3HAHHBIX aBTOPOBZ, TaK M 11 HOBOTO
TIOKOJIEHHsI HEMEIIKHX TTHcaTeNeii®. Biarogaps 3ToMy TIOHATHE «HEMELKOE MPOILIOe», Kak orMedaeT J.A. Uyry-
HOB, «IPEX/Ie TPaIUINOHHO paccMaTpHBaBIleecs Kak HHOe 0003HaueHNe Meprojia Hanu3May [2], paciupuiiocs,
MIOTOMY YTO CTAJIO BKJIFOUATh OoJiee MUPOKHHA HCTOPHIECKUI KOHTEKCT.

OcHoBHast yacThb. K unciy nucarenei, 3aTparuBaBIInX B CBOEM TBOpUYECTBE TeMy o0O0benuHeHus I ep-
MmaHnu, otHocuTcs u Kpucrod Xaitn. M3BecTHOCTh mpunuia K mucarento Omaroxapst moBecTH «Uyxoi apyr»
(Der fremde Freund, 1982) u pomany «Cmepts Xopaa» (Horns Ende, 1985). O6senunenuto I'epmanun nucaresb
nocesaer pomMansl «Bumenopox» (Willenbrock, 2000) u «3axsat 3emmm» (Landnahme, 2004). O6paienue
K 3TOM TEME MOKHO Ha3BaTb 3aKOHOMEPHBIM. XalH — 3TO YEJIOBEK, KOTOPHII NPHUHAIEKUT CBOEMY BPEMEHHU
U aKTHBHO NepeXuBaeT ero B cebe. OH coCpeoTOYECHHO CIIEANT 3a pa3BUTHEM cTpaHbl (cHauana ['JIP, a 3atem
U 00beTMHeHHOM ['epMaHum), 32 YTO BIIOJIHE 0OOCHOBaHHO CHUCKAJ ce0e ciIaBy MmucaTels-XpOHUKepa.

Jnsa XaiiHa He cyiiecTByeT 3anpeTHbix TeM, Jl. 'Bock nuiet: «XailH OTHOCUTCS K KaTETOPUH HEMELKUX
nucaTesneld, KOTOPbIX NPUHATO Ha3biBaTh HeymoOHBIMEU» [3, S. 13]. [lelicTBUTENBHO, MUCATENH CMENO TOBOPUT
0 TpobsieMax HEMENKOro oduiecTBa — 0 OECIIOMOILITHOCTH YenoBeKa nepes] BiacTbio («CMepTs X0pHay»), Teppo-
pusme («Caj B €ro paHHEM JIETCTBE»), HEJIETKOH Cyp0e MHUIpaHToB («3axBaT 3€MIIN»), KM3HU BOCTOYHBIX H
3amaIHBIX HEMIIEB NOciie 00BEJMHEHMS, BHICOKOM YPOBHE KpuMHHaa («Bumienopok»).

OcHoBy pomana «BuneHOpok» oOpasyer ucropusi npeanpuaumarens beprna BumieHOpoka, KOTOpBIH
MBITAETCA HAWTHU CBOM IyThb B HOBOW MCTOPUYECKOM AECUCTBUTENBHOCTU. Il0BECTBOBaHME HAYMHAETCS C 3allyTaH-
HOTO CHa: BuineHOpok uaeT mo GECKOHEYHO AJIMHHOMY MOCTY 332 TAaHHCTBEHHBIM MYXXYHHOH, MBITASCHh JOTHATH
€ro, HO eMy 3TO He yxaeTcs. Y XaifHa COH — 3TO 3HaK HEOTBPATHMOU CyIbOBI, JOBIEIOMICH HaJl TJIaBHBIM T€POEM.
Oxpy>xaromuii BumieHOpoka Mup KapAWHATIBHO M3MEHMIICS TI0CTe TafeHust bepImHCKo# CTeHbl, eMy MpeacTosio
MPUCIOCOOUTHCST K HOBOI JKM3HU W CTaTh CBOUM cpelu uykuX. CUMBOJ OECKOHEYHO JUTMHHOTO MOCTa MOYKHO
TPAaKTOBaTh KaK MPEICTOSIIMN JOJTUN IPOLECC NPUHATUS HOBOW UCTOPUYECKOM JEMCTBUTENBLHOCTH I'paXkJaHAMU
I'JIP u ®PI", koTOpbIe, HECMOTPS HA OOBEMHCHHE CTPAHBI, OBUTH MEHTAILHO TAJICKU JPYT OT APYTa.

B pomane «BumieHOpok» XailH OTHOCUT OCHOBHYIO UCTOPHIO B 00beanHeHHY0 [ epmanuto, I'/IP-oBckoe
OBITHE OCMBICIMBAETCS PETPOCHEKTHBHO M CIIY’KUT JOMOJHHUTENBHBIM aKICHTOM B MPOSICHEHHH BHYTPEHHETO

1 Wendeliteratur (ot mem. Wende — 1moBopor, mepesom, IepeMeHa; UCTOPMYECKOE BOCCOEAMHEHHE BOCTOYHON M
Bamagnoit Depmanmu; Literatur — mureparypa) — mNpoOM3BEIEHHs, B KOTOPBIX OCBEHIAIOTCA COOBITHS IO W IIOCIE
BOccOoeUHeHUs I epmanuu.

2 OObenMHEHHIO CTpaHbl MOCBsmIeHs NpomsseneHus K. Bombsd «Urto ocraetca» (Was bleibt, 1990), T.T'pacca
«[Iupokoe nosie» (Ein weites Feld, 1995), 3. JIécra «Ilepxoss Huxomas» (Nilolaikirche, 1995), B. Illtpayca «raka» (Ithaka,
1996), B. Xunn6ura «Bpementoe npucranumie» (Das Provisorium, 2000), K. Xaiina «Buutenopok» (Willenbrock, 2000) u mp.

3 Tema ocmbicnmBaeTcs B npoussenenusx T. Bpyccura «lepou Bpome Hacy» (Helden wie wir, 1995), U. Ilynbue
«IIpocteie ucropum» (Simple storys, 1998), V. Tenskamma (Uwe Tellkamp, 1968) «Bbammsi» (Der Turm, 2008) u ap.
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MUpa TIaBHOTO Teposi. I[lorpykasce B KaleHm0CKOIl eTajei U3 IoHomecTBa Buenopoka, MBI y3HaeM, 4TO OH
YBJIEKAJICS TIOJIETAMU Ha IUTaHepe, ObLI B YKCIIE JYUIINX B aBUAIIMOHHO-CIIOPTHBHOM KityOe. XaifH, ciexys po-
MaHTUYECKOH TpaAULMH, HajleIseT Buiienopoka yepramMu sHTy3Hacta®: monet i bepHjia — HEYTO BO3BBIIIEH-
HOE, 9TO APYroi Mup, GoJiee COBEPILEHHBIH, YEM TOT, IJie OH 00peYeH CyILeCTBOBAThH MOBCEAHEBHO, 3TO Ta ce-
pa, Tie OH MOT' MOJHOCTBIO peanu3oBath ce0si. Ho HecMoTps Ha 310, BuiuieHOpoKy He OBLIO CYXKIIEHO CBS3aTh
JKM3HB C BO3IyIIHOM ctuxuei. [locne Toro, kak ero 6par Bo BpeMs JIETHHX COPEBHOBAHMH IepeceKk I'PaHuIly Ha
anepe, bepHaa uckiroumn U3 Kiry6a. 1o ObLT yIap, ¢ KOTOPBIM OH JIOJITO HE MOT CMUpPHUThCs. Buminenopok
OBUT BBIHY’KIEH HauaTh y4e0y B TEXHHYECKOM KOJUIEIDKE M, XOTSl «OH MOKYIIal KaKAyI0 KHUTY O CTapbIX M CO-
BpPEMEHHBIX CaMoJIeTax, YnTai Ouorpaduu muiroToB, HO OOJBIIE HUKOT/IA HE XOIAWI HU Ha a3po/poM, HU Ha I0-
Ka3bl TEXHUKH BOCHHOH aBHarm» [4, S. 294]. BMecTo 101eTOB OH MOIydaeT 3eMHYIO TPO(EeCCHIO HHKEHEPA.

Bropoe kpyImieHre HaMEUSHHBIX IUIAHOB NMPHUXOANUT BMecTe ¢ Oonbmoi uctopuei. [Tocne manenns bep-
JMHCKOM CTEHBI 3aBOJI, TA€ paboTai IIaBHBIA repoil, 06aHKpoTmiIcsa. BrumenOpok Obu1 monroe Bpems 6e3paboT-
HBIM, HO NIOCTENEHHO MY YAAJIOCh HANAIUTh *U3Hb. B HOBOI ['epMaHuy OH 3aHUMAETCs CKYIIKOM U Mponaaei
MOZIep’KaHHBIX aBTOMOOMIEH B Boctounyro EBporry. 3apaboTaHHBIX I€HET XBATaE€T HAa COAEPKAHUE 3arOPOTHOTO
noma u Oytuka xeHbl. OH HU B 4yeM ce0e He OTKa3bIBaeT, BeJIeT Pa3MEPEHHYIO )KU3Hb M TOJIyYaeT BBITOJbI OT
koHuynHbl ['JIP. Kanuranuctuueckuii Mup KaxkeTcs eMy 0e30macHbIM U ynpasisieMbiM. ClieyeT OTMETHTh, YTO
yCHEUIHOCTh UMeeT Uil BuuienOpoka BakHOoe 3HaueHue. Kak u MHorme repoun XaifHa, OH JKHBET C IICHXOJIO-
rudeckoit TpaBMoid. Ero poauTeny B mponuioM «ObUTH OOMKEHBI, TOTOMY YTO OTEI] ObLI IPOCTBHIM HHKEHEPOM-
paspaboruukom» [4, S. 64], c 4yBCTBOM OOHJIBI KHIIM €0 POJCTBEHHUKH, IIOTOMY YTO TIE-TO BCETAa HAXOJIH-
JIUCH JIFOJIM, KOTOPBIE OBUIM HAMHOTO yCIeliHee, ueM oHm» [4, S. 64]. Omymenue 3610kocTH Bo Bpems ['JIP-
OBCKOM AEeHCTBUTEIHHOCTH HE MOKHUA0 1 BrntenOpoka.

U Bot HacTymiia obecrieueHHas KU3Hb B 00beIMHEHHOHN [ 'epMaHny, KOTopast, OIHaKO, JIniack He jpoiro. Ha
aBro0a3y BuimreHOpoka coBepIaeTcst HaJleT ¢ Kpaxkei aBTOMOOMIIeH, OJTHAKO OCHOBHBIM O/I03PEBAEMBIM CTAHOBHT-
cst caM X03uH. Heynauu mpeciemyroT IIaBHOro repost u Janblie. ['pabuteny BTOPraroTcs B €T0 3arOpPOIHBIN JIOM,
HamazgaoT Ha bepHaa u ero sxeHy. IIpeanonaraeMbIX HMPECTYIHUKOB 33/I€P)KUBAIOT, OJHAKO BCKOPE JIETIOPTHPYIOT
B Poccuto, mo3Bossist UM, TakuM 00pa3oM, H30exaTh TIOPEMHOTO Haka3aHWs. Tak ObIBIIMK MH)KEHEP W PALMOHAIBHO
MBICIISIIIIN MPeIIPUHAMATEITb TepsieT BHYTPEeHHee paBHOBeCHE. BIIIJIEHOPOK HILET MOMOIIH B TIOJIMIMH, OTHAKO OHU
«HE 3aMHTEPECOBAHBI B PACKPBITUN Cepbe3HOro Aenay [4, S. 36], 0OBACHSIIOT BCE «PaBHOAYIIHO U CO CKYYaIOIIUM
BUIOM» [4, S. 36]. 3asBieHHE O MOBTOPHOM BO30Y)KACHUH JieNa ObUIO OTKJIOHEHO BBHIY «OTCYTCTBHSI OOBEKTHBHBIX
JoKazatenbeTBy [4, S. 289]. YV BuieHOpoka ckiiaipIBaeTCsi MHEHHE, YTO B ITOJMIMH paboTaloT paBHOMYIIHbIE, Oe3-
OTBETCTBEHHBIE JIFO]IH, KOTOPHIE XaJaTHO BBIMOJIHSIOT CBOU O0SI3aHHOCTH.

Crieztyet OTMETHTb, YTO XaifH He CTaBHT Iepes co0O0il ek CryCTUTh KPacKH IpH T0Ka3e COIMaIbHON CUTya-
1y B ['epmannu. A.A. I'yrHUH IpaBOMEpHO OTMEYaeT: «XalH ¢ OMHAKOBOM ITyOMHOI pacKphIBaeT Kak MEXaHU3M
(hYHKIMOHMPOBaHHMS OOIIECTBA M €ro MHCTUTYTOB (a TakXKe BO3/ICHCTBIE 3TOr0 MOIHEHIIIEro MexaHu3mMa Ha Macco-
BOE CO3HaHME), TaK ¥ TOHKOE YCTPONHCTBO CaMOi JINYHOCTH. BCro CBOIO JKU3HB, 30 AHS B JICHb, OHA CTOUT MEpEX TeM
WITH MHBIM BBIOOPOM, Ha KOTOPBIHA BIHMAET MHOXKECTBO CO3HATENBHBIX MM OecCO3HATENBRHBIX (pakTopoB» [5, . 533].
JeticTButensHO, mpo3a XalHa TiTyOOKo TcmxojorudHa. I[licatens HE CTONBKO MPOTHUBOIOCTABISIET IBE CHCTEMBI
(I'IP u o6vequHenHO# ['epmanin), CKOIBKO (POKYCHpYeT BHUMAHHE Ha BHYTPSHHHUX MEPEKUBAHMX JIFONICH, H3ydaeT
HX PEAKIIHIO Ha CIIOXKUBIIIHECS 00CTOSATEIbCTBA. BHILICHOPOKY Tak U HE yaaeTcsl cTaTh CBOMM B HOBO# | epManuu, OH
YyBCTBYET ce0sl OIMHOKHM, YK€ He /T MOMOIIX OT TOJMIMH, HO YIOPHO Pa3MBIILIET 0 6ophOe ¢ HacunueM. [ pa-
0ex 1 HamazeH\e BHOBD TIOPOAMIIN B JyILIE TJIABHOTO I'eposi TyBCTBO 36I0KOCTH: «Bo MHE 4TO-TO pa3pymmmm, moBpe-
JUAIH, st OOJIBbILIE HUKOT/IA HE CMOTY YyBCTBOBAaTh ceOsi B 0E30MacHOCTH B CBOEM JIOME U B KBapTUpE. JTO TO, UTO S
HUKOT/Ia He CMOTY MIPOCTUTH Tpabuterisim. S1 uyBCTBYIO cebst ys3BUMbIMY [4, S. 172].

B nentpe BHMMaHus XaliHa HAaXOAUTCS NCUXOJIOTMUYECKOE COCTOSHUE rinaBHOro repos. M.B. T'magkos
MIPaBOMEPHO OTMEUAET, YTO «XaiH Mpe/CTaeT Mepea HaMH Kak HACTOSIINI COBPEMEHHBIH XpOHHKEp YelloBeye-
CKOM JKM3HHM, TyIIEBHBIX OOHJ M TpaBM, 00Jagaroniiii O0raThM M COAEPKaTeIbHBIM XYHI0KECTBEHHBIM TOTEH-
anom» [6]. Ha goHe mepemoMa B cTpaHe MpOU30IILI TieperioM B aymie BumienOpoka. CrnegoBaTensHO, CTpaHa
U ee TpaXkJaHe KUBYT B OJJHOM PUTME, 00pa3ysl eNHBIN OpraHu3M.

bnarogapst npoTHBONOCTaBICHNAM KaK OJHOMY M3 IPHEMOB PETPOCIIEKIINH aBTOP ITOKa3bIBAET TOT pa3u-
TEJIbHBIA KOHTPACT, KOTOPBIH CYLIECTBYET MEXIy MPEKHUM BHIIIEHOPOKOM-3HTY3HacTOM, BBICTYIABIIUM IPO-
THUB BCSIKOTO HACWIIUS, M HBIHEITHUM BHIJIEGHOPOKOM, CTaBIIMM BJaJIeNbIIEM «OTHECTPEILHOTO OPYKUsI, KpaiiHe
OIAaCHOTO W CMEPTOHOCHOTO, HE3aKOHHOE BJIA/ICHHE KOTOPBIM yike ObuTO HakazyembiM» [4, S. 262]. TIpumeua-
TENBHO, YTO OPY’KHE €My JapuUT OJUH U3 MOCTOSHHBIX KJIMEHTOB — Bbxozel u3 Poccun, Kpeinos. Kak u y Bun-
nenbpoka’, y KpbuioBa rosopsinas paMuins: KpbUlbs — CUMBOJI MOJIETa, & caM KpPBUIOB — MOCIaHEl, Mepeao-
IIMHA IPUBET U3 MPOILJIOr0, B KOTOPOE HEBO3MOKHO BEPHYThHCS.

4 CornacHo npunuuny gsoemupus D.T.A. Todmana, Bce MOAM JENATCA HA JBE IPYIIIBL: SHTY3UACTOB M (PUIHCTEPOB.
DHTY3HACTBI CIIOCOOHBI YTabIBATh 3a TYCKIBIM CEPBIM OOJIIMKOM OyIHMYHbIX BEIeH HEOOLIYHBIN CBETIBINH MUpP. DUITUCTEPEI, B
CBOIO 0YEpE/ib, 3EMHBIE JIFO/IH, NPEAAHHBIC OYIHUYHBIM J€1aM 00BbIBATEH, XKUBYIIIHE MEIIAHCKOM JKH3HBIO.

5> MamuMs IIABHOTO Ieposi MMEET CHMBOJMYECKHMI CMBICI, OHA COCTOMT M3 aByXx uacteit: Wille — Boss; broke —
ciaomansbiii; Willenbrock = cnomiiennas BoJis.

40



T'VYMAHUTAPHBIE HAYKHU. Jlumepamyposedenue MNe 2

[Tpu ouepeanomM HanaeHHH BuyuieHOpOK paHUT MPECTYIHUKA, YYBCTBYSI Ce0sl IPH ATOM «OJHOBPEMEHHO
UCIyTaHHO W oOnerdeHHo» [4, S. 299]. Takum 0Opa3oM, IJIaBHEIA repoi W3 manuducTa U TyMaHHCTa IIPEBpa-
IIaeTCsl B YEJIOBEKA UCITYyTaHHOTO U 0€3BOJILHOTO, MOJIHOCTHIO COOTBETCTBYIOILEr0 cBoed (amuiuu. B 3T0it cBsi-
3M HEOOXOJMMO OTMETHTh Hapajulesii, KOTOPhIE CYLIECTBYIOT MEXILy 00pa3oM BuiuieHOpoka u repoem ImoBecTH
I'. pou Kueiicta «Muxasap Komsxaac» (Michael Kohlhaas, 1808), Takke CTONKHYBIIErocs ¢ HeCHpaBeId-
BOCTBIO BhacTell. «HyBCTBO CIPABEIIMBOCTH CIENAN0 U3 HEro pa30oiHuKa u youitiy» [7, c. 4], — numer Kneiict
0 CBOEM NPOTaroHMCTe. XaiH He JaeT TOYHOTO OTBETa, KyJa MpuBeAeT BuiieHOpoka pa3odapoBaHue B MPEK-
HuX upeanax. OnHo sBiseTca oueBUIHBIM: Konbxaac n BuimeHOpoK SIBISIOTCS KepTBaMH HACHIIMSA U OJHOBpE-
MEHHO €ro0 HOCHTEJISIMH, TIOCKOJIBKY B 0OphO€ 3a CIpaBeIUIMBOCTh OHU BBIHY)KICHBI MCIIOJIb30BaTh HECHpaBel-
JMBbIe METOBI. B cBoeM pomaHe XaifH yka3bIBaeT, 4To MmpodiieMa COuaabHON 3aIIUIIEHHOCTH 1 CIIPABEIIHBO-
cTH octaercs B XXI cToneTuu mo-mpexHeMy HepenieHHOW. OTHOBPEMEHHO aBTOP JIEMOHCTPUPYET, KaK JKU3Hb
MaJICHBKOTO YeJIOBEKa OTPa3HiIa M BMECTHIIA B ce0s1 OOJBIIYIO HCTOPHIO.

B pomane «3axBar 3emin», KOTOpBIi ObUT HamMcaH YeTbIpe roja ciycts, K. XaitH MeHser pakypc noBecTBo-
BaHWS W OTHOCHUT OCHOBHBIE coObITHS B ['JIP-0BCKyI0 mefictBuTenbHOCTE. B oTimmame ot «BmmieHOpoka» o0benu-
HeHue ['epMaHnu CTaHOBUTCS HE HA4aJbHOM TOUKOM OTCYETa HOBOTO 3Talla KU3HH, a 3aBEpILIAoNIe KOI0M JONrux
MCKaHWH TJIaBHOTO repost — bepuxapia Xabepa®. ABTOp CTPEMHUTCS K IIMPOKOMY OXBATy HCTOPHIECKOTO MaTEPHAa;
B poMase ocBelaetcs nepuos ¢ 1950 roxa no xonma XX Beka. [Iucarens mogHuMaeT B poMaHe TaKie OCTphIe BOIIPO-
cbl, Kak koyuiektuBu3atms B ['JIP, crpourenscTBo bepnuHckoii cTeHbl, MUrpanusi, 00beIMHEHHE JIBYX CTPaH.

IToBecTBOBaHME BBIAEPKAHO B OOBEKTHBHOM, MECTAMHU JJaKE€ CyXOM CTHIE. B meHTpe pomMaHa — HCTOpHS
Bepuxapna Xabepa, KOTOpBII BMecTe C POAMTEISIMH MUTPHpOBall M3 BpoipiaBa B HpUIyMaHHBIH aBTOPOM
HeMenkuid ropofok ['ymsaenoepr. JanHsii akt oTnpasmseT Hac K Ouorpadun XaiHa: caM HHICATeNb MEPexKIIT
n3rHanue n3 Cuesnu B roponiok ban-/lro0eH, KoTopblii B poMane sBisieTcst mpoodpasom ['ynsaentepra. ITuca-
TEJIb B PEATMCTUYHOM KITI0Y€ H300pa’kaeT >KU3Hb MPOCTHIX JIIOJCH.

[MoctynarensHoe packpbiTre oOpasza Xabepa MPOUCXOIUT C ITOMOIIBIO PaccKasa MSATH NepCoHaxel, KOTo-
pBIe CBSA3aHBI C TJABHBIM TepoeM. bepHxapa ObLT 10 cBOEH HPHPOJIE MONYATUBEIM U 3aMKHYTBIM YEJIOBEKOM:
«...TIPE/ICTAaBIIETCS BIIOJIHE €CTECTBEHHBIM, YTO TPpYA pacckaszath ero (bepuxapna Xabepa — T.7., A.JI.) ucro-
PHIO BO3JIaracTCsi aBTOPOM Ha JIFOAEH, BCTYNABIINX ¢ HUIM B KOHTAaKT. [JoMHMO 3TOT0, MOSIBIICHHE HOBOTO IIEPCO-
HaKa-paccKa3zunKka 3HaMeHyeT coOOW HOBBIM JTal B jKM3HH Xalepa M 00yCIIOBJICHO CTpeMyIieHMeM XaliHa pac-
KPBITH 00pa3 TIIaBHOTO reposi B TMHAMUKE C HanOOIIbIIeH OTHOTON [8, c. 4]. B pomane nzobpakaeTcs mpoiiecc
oOpeTeHus TUYHOCTH Ha uctopuueckoM (one I'JIP u o0benuueHnoi ['epmanuy.

MecTHbIE KHUTETH BOCIPHHUMAIOT CEMbIO Xa0EpOB HEraTHBHO, HA3bIBAIOT UX «IIEPECETICHIIAMI, «TyKa-
KaMny, «mmekaMuy». @. YIbpHUX MUIIET, YTO «JUIsl MECTHBIX JKUTelNell, KOTOphIe NOCIIe BOHHBI CyMENI COXPaHUTh
CBOE MMYIIECTBO, MUTPAHTHI, OE3IOMHEIE, Y KOTOPBIX HUYETO HE OCTAJIOCh, OBLTH 3IOyMBIIIIEHHIKaMm» [9]. Bepo-
ATHO, TI0 ATOH NMpHUYKHE cTapnii Xadep, KOTOPbIH MbITAETCS HAaJaUTh HOBYIO JKH3Hb B KaUueCTBE CTOJISIPA, BbI-
3pIBaeT HeJOBepue TynbaeHOepxkieB. OTCyTcTBHE PyKH Yy oTha bepHxapia sBisieTcss CUMBOJHYECKMM o00e-
JIMCKOM TpPOUTpaHHOM BONHBI: «Ero morepsiHHAs pyka HallOMHHAJIa BCEM JKUTENSAM O MOPaKEHUH U YHIDKCHUU
nepes modeautessMu B BoitHe» [10, S. 23].

OckopOHUTEIbHBIM OTHOIIEHHEM /10 HE 3aKaHYMBAETCS, CEMbS ITIOCTOSTHHO TIOMA/aeT B HEIPUSATHBIC CH-
tyarun. OTer OTKPBIBAET CTOJSIPHYIO MacTepCKylo, OHAKO K HEMY HHKTO He oOpamiaercs: «Xabep crapimuii He
ObLT BOCTPEOOBAaH B TOpOJE, OH ObLI MepecesieHiieM, n3rHanaukomM, Hummmy» [10, S. 303]. Bekope cromspHyo
MAacTepCKyI0 IMMO/DKUTAIOT, OJIHAKO BHHOBHHMKA TaK M HE HaxozisaT. Ilocie mokapa >KHTENM MOroBapHBajH, UTO
«TopoJ He IPUHUMAET €ro, U C ITHM YK€ Hudero He mojenaemsy [10, S. 46]. Ograxko mpudauHbI OeIbl KPHUIHCH
HE B CaMOM TOPOJIE, a B JKUTEIAX, KOTOPBIE HE JKENaay BUAETh B TOpoje Uy uX. K HOBBIM 3II0KIIIOYEHUSAM MPHU-
coenuHseTcs yomiicTBo cobaku bepHxapna, ero eqMHCTBEHHOTO M Hacrtosuiero apyra. IIpoTuBocTosiHue € ro-
POJIOM IPOJOIDKMIA CMEPTh cTapiero Xadepa, KOTOPOTO HAILIM MOBEIICHHBIM W NPUYUCIIIIN B O(HINATBHBIX
oTyerax Kk camoyouiinaM. He BbiepkaB ropeuu yTpartbl, ymepia u MaTh. O0a ObUIM MOXOPOHEHBI CPEId MOTHI
caMOyOHHII, TaK 1 HE CyMEB OOpECTH POAMHY M CTaTh «CBOMMH» B 4y>KOM ropoje. OnHako «pomaHn XaiiHa He
0 )kepTBax» — mpaBoMepHo otMmeuaet JI. baiiep [11]. DTo poMaH 0 HECIIOMIIEHHOH BOJIe, KOTOpasi MPOTUBOCTOUT
HeOIaronpuATHBIM 00CTOSITEICTBAM M B KOHEYHOM HTOTE O/IEPXKHUBACT MOOEy.

bepuxapn TepsieT Bce, 0OJTHAKO 3TO JENaeT ero cuiibHee B OopbOe 3a cyiiecTBoBanue. OH ¢ paHHUX JIET
OBUI TOTOB 3aIIMINATH CEMBIO, NTHOPHPOBATH HETIPHUA3HB M OTBEUYATh IPE3PEHUEM Ha MPE3PUTEIIEHOE OTHOLIICHHUE
Ipyrux. Mapuon JlemyTi pacckasbiBaeT: «Korma kTo-HHOYAB B Kilacce TOBOPHII €My O CTapbIX OprOKax TN He-
MOAXOJSIIIEH IIanKe, OH He 3JIMIICS, a XOJIOIHO M NMpeHeOpexxuTenbHo yibidancs. [IpaBaa 3akimodanacs B TOM,
yTo BepHxapn mpesupan Hac, TeX, KTO Bcerna K B 3toM ropone» [10, S. 95]. C ognoit ctoponsl, Xabepa He
CJIMIIKOM BOJIHOBAJIO HETATHBHOE OTHOIIEHUE MECTHBIX JKUTEJIEH, C APYroi CTOPOHBI, OH HACTOWYHMBO CTapaycs
BIINTHCS B PSI/IBI TYJIbACHOCPKIIEB.

B HenpocThIX YCIOBHSIX CyIIECTBOBaHMWsI bepHXap HauMHaeT 3aHUMAThCs IOJIMTHUKOM, Oilarogapst yemy Io-
JydJaeT BIACTh HaJ IPYTMMH JoApMH. OH aKTHBHO NPUHNUMAET YYacTHE B IOJMTHKE HALMOHAIM3ALMH, B paMKax

6 Mms raBHOTO Tepos M 3[ECh ABISETCA TOBOPALIMM. JTO TPOU3BOIAHAS OT rmarona haben — umers. Umst repost
HaNpsMyI0 COOTHOCHTCSI C €T0 TTIaBHO KN3HEHHOH IETbI0 — IMETh / IOJTyIUTh MPABO HA3BIBATHCS «CBOMM.
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KOTOPOI 4acTHOE CEJIbCKOE XO3SIMCTBO CTANIO NMPe0Opa3oBhIBATHCS B CEILCKOXO3IHCTBEHHBIE Koonepartusbl. [Ipuco-
eIMHSSACH K TEM, KTO TPUHYXJAT KPECThSIH K BCTYIUICHHIO B KoJIxo3, bepaxapa mctut xwuremsiv ['ynpaenOepra 3a
nporuisie o0l B 3T0i CBsi3M npaBoMepHO 3By4YHT 3ameuanue Y. Mbapir o Tom, uto «B TBopuectBe K. XaiiHa ecth
BeIyIINIi MOTHB, K KOTOPOMY OH TIOCTOSTHHO OOpariaercst: He3a0pITast 00HMIa, MOTHB TpaBMBD) [12].

[TocTeneHHO MOJIOMION YeNOBEK «3aBOEBLIBaeT» | yiblieHOEpT, Bellb OH «3HAET, Yero XO4eT, U MOoaydyaeT
T0, yTo X0ueT» [10, S. 307]. 3anuMasich HeleraabHOM nepeBo3koi moseit u3 Boctounoil ['epmanun B 3anaaHbli
Bepnun, beprxap CKOMOTHI NPUIMYHBIA KallUTal ¥ IOKOHYMI ¢ HY>A0i. OHaKo ero riaBHas 1ejb — He 000-
ralieHue pajay JIeHeT, a Jo0blua CpeICTB KaK OCHOBHI JUIS ITOJbeMa 110 COLMaNIbHOI JlecTHHIE. BmecTe ¢ «mepe-
gomMom» B 1989 — 1990 rr. HacTynmuiIM HOBBIE NMPUSATHBIE U3MEHEHHUs: Xalep crall He TOJBKO yCHEIIHBIM Ipesl-
MPUHUMATEIEM, HO U TIOJIy4M] CTaTyC yBa)KaeMOI'O 4elloBeKa, KOTOPOro MOYKHO Ha3bIBaTh «CBOMM». C BHYT-
peHHUM ynoBieTBopeHueM bepaxapa ormeuaet: «OH He Xy’Ke MECTHBIX, OH TyibaeHoepxe» [10, S. 317].

Xabep 3HaeT, 4TO MOJYUIHII CBOE HACTOSIIEE IIEHOW XHM3HM OTIa: «B0O3MOXHO, cHavyana IMOHAI0OMIACh
KpPOBB MOETO OTI[a, MOEr0 HEBUHHOTO OTIIA, YTOOBI 51 YyBCTBOBAJ ce0s 3/1ech KaK JOMa, YTOOBI MEHs IPHUHSIIH 3a
cBoeroy» [10, S. 342]. I'maBHBIH repoil mpolen TpyIHBINA IyTh 0T 6eqHOCTH U BpakaeOHocTH B I'JIP no 6maro-
COCTOSIHUS ¥ IIPU3HAHUS B 00beInHEHHO [ epmanuy.

B pomane «3axBaT 3eMym» BaKHOE 3HAUEHNE OTBOAUTCA CIieHe norneTa bepHxapaa n babcu Ha Bo3mynIHOM
nrape, TJe omnpeaessieTcs HCTUHHAA HaTypa €ro YYacTHUKOB: JIEBYIIKA YIHBAETCS IMapeHHEM Ha BBICOTE, MOJIO-
JIo/ yesoBeK Bech epeBeHeeT. Ha 3ToM ocHOBaHMM MaHOJIOB, YIPaBIIBIINI BO3IYITHBIM [IIApOM, BBICKA3bIBAET
babcn nemuuenpusTHoe cyxnenne o bepuxapae: «Bo3nyx He ero ctuxusi, neBouka. CyInHOCTb MYXXUYHHBI IIPO-
SIBJISIETCS JINIIL B BO3JyXe, B ropax min Ha BoiiHe. C TOOOM s MOJHUMYCH ellle pa3 BBEPX, MAJIBIIIKA, HO K TOMY
BpeMeHHU o03aBeauch HacTtosmuM mapHem» [10, S. 312]. JlaHHBIN 3MM30/1 MOKA3bIBAET, YTO CYACTHE TIABHOTO
Tepost SIBISIETCS OUCHb IPU3EMIICHHBIM, OH, B OTJINYKe OT BrinteHOpoka, HUKOTja He CTPEMMJICS BBBICH.

Takum oOpazom, BumenOpok u Xabep — 3T0 ABE MPOTHUBOIIOIOKHOCTH, KOTOPhIE, TEM HE MEHee, IMEIOT MHO-
ro obmero. OHM 00a BBIPOCIN B OJHOM CTpaHE M, BIIOJHE BEPOATHO, MOIJIM XOAUTH 10 OJHWM U TEM K€ YIHIaM
B cBoeM ['J[P-oBckoM mpomiom. Kakaplii UCIIBITBIBAET CEPbE3HBIE TPYIHOCTU HA IYTH K MEUTE, KKIbll BOBJIECUECH
B COOBITHSI OOMBIION HcTOpHH. [IpHHIMITHANBHBIE OTINYHS MEXIy HUMH JIEMOHCTPUPYET OTHOIIEHHUE K noneTy. Ec-
1 BunneHOpoK cTpeMHTCs IPEOA0IIETh 3alaHHbIe YeNIOBEKY MpeJienbl, HO, Mofo0Ho MKapy, HU3BEpraeTcs BHU3, TO
Xabep Ha00OPOT XOYET MPOYHO YKOPEHUTHCS Ha 3eMile. DTUM >KeJIaHHeM IPOIUKTOBAHbI JAJIbHEHIINE JeHCTBU
TJIaBHOTO Teposi. bepHxap/ )KeHUTCs, CTPOUT COJMAHBIH JI0M, 003aBOAMTCS ISTHMH U MOJIy4aeT «MENIAHCKOE CYACThe,
o0 kotopoM Meuta [10, S. 322]. BuuieHOPOK B CBOIO OYepelb YTPAUMBACT AYIIIEBHOE CIIOKOHCTBHE M BMECTE C HUM
MeIIaHcKoe Onaronoyure. XaiH He WaeaIn3upyeT cBoux repoeB. [Iponomkast scrermdeckue npuHuuib! I'. hoH
Knelicra, oH oTnaer npeanoyreHue HaTypaM IPOTUBOPEUMBBIM, B KOTOPBIX CIUICTAIOTCS B OJIUH y3€N XapaKTepPUCTH-
KA POMaHTHYECKOH JIMYHOCTH (CTpEMJIEHHE TOHAThCS Haj OOBIICHHBIM, HETIOXOKECTh Ha NPYTHX) M JKEIaHUs
00bIYHOTO (rcTepa (3EMHBIE HACTXACHHUS, MaTepruaIbHOe OJIarornoyyne).

3akarouenue. Pomansr K. Xaitna «BuineHOpok» 1 «3axBaT 3eMII» HPEJICTABISIOT UCTOPHH BYX MYK-
YHH, JJUYHOCTh KOTOpBIX (opmupyercs B I'JIP n mpomomkaer pa3BuBaThes mocie oObenuHeHus [epmanun B
HOBBIX COIMATBHBIX YCIOBHSX. ABTOD ITOKa3bIBAET, YTO OOJBIIAS NCTOPUS HAKJIAABIBAET OTIIEYATOK HA CyIHOBI
npocThiX Jmoneil. OO0benanHeHne ['epMaHWU CTAHOBHTCS TOTPAHWYHOM CHUTyaIllMed B JKM3HH IMPOTATOHHUCTOB
Y TIOMOTAET BBISIBUTH UX CYITHOCTb.

B nentpe Baumanus K. XaitHa HaX0UTCsI ICUXOJIOTHUECKOE COCTOSIHUE YeloBeKa. ABTOp BRIOMpPAET re-
POEB, BO MHOT'OM OPUEHTHUPYSACH HA YCTAHOBKM HEMEIIKMX POMAHTHKOB, KOTOPBIX MPUBIEKAET BHYTPEHHUI MUP
CIIO’KHBIX, MOJIHBIX IPOTUBOpEYMid HaTyp. [ 1aBHBIE repou BCTyHaroT APYT ¢ APYTrOM B HAATEKCTOBBII Iuaior Ha
WJICHHOM YPOBHE, YTO MO3BOJIIET 00bEANHUTS «BHIeHOpOK» 1 «3axBar 3eMiIn» B AWIOTHIO O HE/CIIOMIICHHOM
BOJIE, KOTOPasi IOMOTaeT/MeIaeT ofiepsKaTh 1ode1y Ha/l HeOJaronpusTHEIMHU KU3HEHHBIMUA 00CTOSITENTLCTBAMH.

B pamkax onmosunun «cBoi» — «uyxoi» K. XailH mogHMMaeT BONPOCH MUTPAIVH, KOJUIEKTUBU3AIMH,
HEHA/Ie)KHOCTH TOCY/IapCTBEHHON CHUCTEMBI, CTPOUTEIHCTBA bepnHCKOH cTeHsl, a 3aTeM o0benuueHus ['epma-
HHUH. AKTyaJIbHOCTh IPOOJIEMAaTHKH MO3BOJISIET aBTOPY OCTABAThCsl BEPHBIM CBOEMY JIMTEpaTypHOMY amInTya aH-
TaKUPOBAHHOTO THCATEIIS.

«Poman moBopota» B TBopuectBe K. XaifHa OTiHYaeTcss TaKMMH YepTaMy KaK KOHIICHTPAIS Ha COOBITHSX
HOBEHIIEH HEMEIIKOI MCTOPHH TJIa3aMH BOCTOYHBIX HEMIIEB, aBTOOHOTPAHIHOCTD, TPUBEPKEHHOCTh PEATINCTHIC-
CKO¥ MaHepe MOBECTBOBAHUS M OJHOBPEMEHHO BapUaTUBHOCTH TIOBECTBOBATEILHBIX TEXHUK (PETPOCTICKIHS, TEXHUKA
MOHTa)ka, paMOYHasi KOHCTPYKIIMS ), aBTOPCKasi MPOHHSI, CHMBOJIMYECKHE 00pa3bl 1 MOTHBHI (COH, TOJIET, MOCT).
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