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V]IK 821.111
KAMIIA3IIBISI PAMAHA JI’K. BAPHCA «AJHA TICTOPBISI»

A. 0. BYKA
(Ilpaocmaynena: xkauo. ¢inan. nagyx, oay. K. Y. J1YIIIHEYCKAA)

Pasensoaeyya kamnasuyvin pamana /ic. Bapuca «Aoua eicmopuwis» (The Only Story, 2018). Teop yayrse
cabou memyapbl Cmapo2a Myscublibl, AKI pacnassode Yblmayy cear «ao3iHylo 2iCmopulio»: 2icmopbilo KAXaHHs.
0a 3aMYHCHAT HCAHYUBIHYL, AKASL AMATL HA MPLIYYAYb 200 CIMAPIUULASL 34 A20.

Packasubik cuBspmxkae, MTO ¥ KBINII KOXKHara €clib ajHa Ba)KHAsl TICTOPBIS, sSKae Mae YIUIBIY Ha YCio
naneiinyr Oisrpadiro yanaBeka, i r3Ta TiCTOPBIS KaxaHHs: «Y Ooybliacii 3 Hac ECIb TOJbKI ajHa TICTOPHIS,
SKYI0 MOXKHA pacriaBecii. Sl He Mai Ha yBase, IITO ¥ JKBIIII 3 HaMi am0bIBaela TOJAbKI HEIlTa aJHo: ECIb
He3JIiYoHae MHOCTBA TaJa3el, SKisg MBI IepaTBapaeM y HE3NIIYOHBIS TICTOPHIi. AJie TOJBKI aJiHa Mae 3HAYdIHHE,
TONBKI ajiHa, HapAIINe, BapTa Taro, kad se packasans. I'>ra mas»® (Tyr i nameli mepakian Ham, Kajmi He
nasHavaHa iHaku. — 4.5.).

TanoyHpIM 3KCciepbIMeHTaM bapHca ¥ CcTpyKTypbl TBopa 3’syiseniia TYJIbHS 3 ThITaMi anaBsaHHS.
Paman majzeneHpl Ha TPBI YacTKi, Y KOXKHAW 3 iX y3HiKae CBOH ThIN amaBspanbHika. Cy0’ ekTaBa-a0’eKTHBIS
aJIHOCIHBI TEPCaHaXay Y TBOPHI MAOLb MPBIKMETHI 3BEPHYTACIIi: a0’ €KTaM BBISBHI ¥ IM CTaHOBIIIA HEpII 3a Ycé
cy0’ekT (amaBsganbHIK); yiacHa, ab raTeiM 1 kHira [1, ¢. 13].

Ilepmias vacTka TBOpa Ysyise HemacpdIHBI amoBel repos ad sro rOHANTBE i TICTOPBII 3HAEMCTBA
3 KaxaHail. Y cé amaBsjaHHe BsA3CIIA a1 epiiaii aco0bl: « /I MsiHe OBUIO raHapoBa, IITO s 3aBEY Taki paMaH, —
BiJJaBOYHA, HAHOOJNBII aJbIE3HBI, 3 OalbKOYCcKara MyHKTY TJICKaHHS, 3 YCIX MardeIMbIX. Y MsHE HsIMa HisKara
JKaJlaHHsS — HaBaT Ha TaKOW TO3HSAH CTaipli — JPMaHi3aBallb iX. SHBI OBLII MpagykTaM CBalro 4acy, y3pocrTy,
KJlaca 1 TeHay — raTak ka, K 1 . SIHbI ObUTI MpanaBiThisd, MPaya3iBbIsA 1 Xareli Taro, ITo, Ha iX AYMKY, OBLIO
JIETIIIBIM [UTS iX af3iHara a3imsmi»’.

V npyroii 4acTIpl HaM packa3Baelia ad CTaJeHHi repos i AT0 CYMECHBIM JKBIIIII 3 KaxaHail. Y Jal3eHbIM
BBIMIAJIKY PacIoBe BA3EIIA a Apyroi acoosl: «Thl anyenr sie. Y 1sg0e He O0JIbIN jKaJaHHS CYIIpabCTasb 6,
9bpIM y sie caMoi. Bsimoma, Thl €l maBsipaemn. Bsygoma, THI sie kaxaern. Bsjoma, ThI 3aHaATa Majianbl, kab ObBIIb
najiubistHTaM abo agBakaram» 'O,

Tpa1sist 4acTka TBOpA — rITa PAcIoBEl Fepost a0 SAT0 CTanacli i KBIII Hacis paccTaBaHHs. TyT MBI 4yeM
ricTopeiro am Tpausid acoObr: «Ili mkamaBay €H 3 Haroael Taro, mTO 3aycémbl Jiubly CBIO33H CBaiM
cTpeiMitiBaroubM (aktapam? He. IIpbinaTHeiM ciioBam Juist ratara Obi1o 0 mayynué BiHbl, a00 sro OOJIBII PI3Ki
ca0pat — packasiHHe. Ajie ¥ raThIM ObUIa 1 Hema30e)kHaclb, siKas HaJaBaja YUYbIHKY 1HIIYI0 MapajbHyo adap-
6oyky. EH 3pasymey, mTo mpocTa He MOXKa IpalArBanb. EH He MOT BHIpaTaBallb f¢, i TAMy IaBiHEH OBIY BBI-
paTtaBaup csa0e. I'aTa 66110 Tak npocta»'!. AnapsmanHe mpa JH060YHYIO TiCTOPBI CKOHYBLIACS SIIYD ¥ APYro
YacTIBl KHIT1. YCsl %K TpIIss CKiIamaenia 3 OJaKHOTHBIX 3alticay, ycrmamiHay, azapdHHSY, aadyBaHHSIY. TokcT
naOyJaBaHbl Ta JIiHil BBIIAJCHHS «TICTOPBIi» 1 3aMEHBI si¢ aldyBaHHAMI— OJIIIYHAE pacTBapaela ¥ JipbIIYHbIM
[2, c. 3]. TTacTymoBa camMa pacmoBe] 3aMsIIdaciia ayTapcKiMi pa3Barami mpa mamsilb, sikas CTBapae iHIIYIO
pranbHacip. [lamsei 3MemiBarona ¥ CBAAOMACI amaBsAalibHIKA, ajle ¥ TPBIHIBIIE TICTOPBIS Majaeia
¥ XpaHanariuHail naciasaoyHacui, yc€ OoJbll 3aMsIIYaoybIcsl pa3MOBaii anaBs/aibHiKa 3 caMiM caboii. Baranni
1 CYMHEBBI BBIMYIIAKOIb Tepost pa3dipamniia ¥ TbIM, MITO af0bUIoCs, IIyKAallb BBIACIIC.

ATyNBHBI HACTPOM KOXKHAW YacTKi 3MsHsCINa: aj JErkacli i XyTKaclll amaBsiiaHHS ¥ Madyatky naa
MenaHxajgiyHacHi 1 6e3ctoxaTHaci ¥ kaHpl. [lepias yactka TBopa yacam HaObIBae >kapTayiBbl Xxapakrap. Tak,
Harpbikiaz, [lon ysynse, sskoil Ob1 OblIa paakLpbls sAro OanbKoy, Kaii 0 €H npeI3Haycs ¥ cBaéil HeTpabILbliHAK

8 «Most of us have only one story to tell. I don’t mean that only one thing happens to us in our lives: there are countless
events, which we turn into countless stories. But there’s only one that matters, only one finally worth telling. This is mine»
[4, p. 3]

%It was a matter of some pride to me that I seemed to have landed on exactly the relationship of which my parents would
most disapprove. I have no wish — certainly not at this late stage — to demonise them. They were products of their time and
age and class and genes — just as I am. They were hard-working, truthful and wanted what they thought was the best for their
only child» [4, p. 7].

10 «You kiss her. You have no more taste for confrontation than she does. Of course you trust her, of course you love her,
of course you are far too young to be a policeman or a lawyer» [4, p. 36].

11 «Did he feel regret at what he always thought of as his ‘handing back’ of Susan? No: the proper word for that might be guilt;
or its sharper colleague, remorse. But there was also an inevitability to it, which lent the action a different moral colouring. He
found that he simply couldn’t go on. He couldn’t save her, and so he had to save himself. It was as simple as that» [4, p. 54].
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apbICHTAIBIl 11i maBexamiy a0 IspkapHacii cBaéi csOpoyki. [laxzei ¥ mepmiail 4acTipl 3MSHSIONb aTHO-aTHY
BEJIBMI XYTKa, IITO CIPBISC IbIHAMIYHAMY Pa3Billll0 CAMOI TiCTOPHIi. ATMOIIHSS K YacTKa HE Mac KaHKPITHAra
CIOXITY 1 YTphIMITiBae pasBari i padiexciro repos ab ricTopsli KaxaHHS: «3pa3ymey €H i mrToch samrdd. Paneit éxn
yAYISTY, TO ¥ CY4acHBIM CBEIle Yac i MecIia IepacTali irpaib iCTOTHYIO POJIIO ¥ TiCTOPHIAX TMpa KaxaHHe. AJre
Hey3abaBe J1a SATo JAWIUI0, IITO ¥ SATO YIacHaM riCTOPBI KaXaHHs SHBI 3aiMalli KyAbl OOJIBIIT BayKHAE MECIIA, YbIM
sIMy 3/1aBaJiacs. En naamaycs ajBedHal, CTOWKaK, HEBBIHINIYATbHAN MaMBLIIBI, OBINIIAM 3aKaxaHbIsd HEHKIM
YEIHAM aKa3BaOIIA Ma-3a YIJIBIBAM Yacy» 2

AJHaK KaxaHHE HE 3acTaclliia y MIHYJbIM, a HAaJBapoOT, HAObIBae OOJIBIIYIO 3HAYHACIE JJISI TEPOS, YbIM
yCce acTaTHis maj3ei sro Kb, Ha mpansary amaBsgaHHS Hadynie nepaxon3inb y cdepy IbICKypCiyHacI,
nepayTBapaenia y IpIcKypc kaxaHHs [3, c. 14]. 1 HaBar kaii ¥ TpaIsiii 4acTIbl anaBsJaHHE MMEepPaxoj3ilb na
TP acoObl, To9Ma BaxkHacli mauyiisy [loma i Cplo33H 3acTaelia Ha MEpIIbBIM MecIbl. Tak, HalpBIKAHIBI
TBOpa Tepod NPBIXOJ3ilb pa3BiTamna ca cBaéii kaxaHail 1 pasymee, INTO MajJ JA3CSHHEM 4Yacy MadyIlii
nepaTBapbUIICS Ba YCIAMIHBI, aJie HE CTali aJ I3Tara MEHII 3HA4HbIMI. TyT anaBslaHHE CIMBAlliYHA BSpTAcCIIIa
Jla epiiai acoOsl: «S magymay, 11 He BapTa MHE TarajiaBallb s¢ Ha pa3BiTanHe. Smus agHa kiHemararpadiqaas
OananpurapiHa. [ 6e3 cyMHEBY, y ITHIM (ibMe sHA 37ETKY 3APBITAHENIA ¥ aaKa3, s€ MaHypbIIMAPIIIGIHBI
pasriag3Amma, a CKiBiel acimabHymb. | Tafpl S amkiHy se BaJlachl Ha3zaj i mpamamdy €id Ha BYyIIKa arlollHse
«briBaii, Cpro3aH». Ha mTo siHa 31m€rKy 3AphIraHenia i yeMixHera. 3aThiM, He BBIIipatoybl cli€3 ca CBaix IIYOK,
1 TaBOJBHA MaAbIMycs 1 3acTaymio sie»'’. Hesgmapma ayTap BapTaenua Ja anaBsjaHHsS aj repinail acoObl, ITO
HarajgBae 4blTady «s» Mepmaid dactki. Takas KanblaBas 3aBepIIaHacIh SIIYd pa3 3acsApojpkBae yBary Ha
rayoyHaii Tame TBopa. Takim ubiHam, bapHc xo4a makasaip, ITO Tepol IMKHEIIa 3aXaBallb KaXaHHE XOIb ObI Ba
ycrmaMiHax, MTO CBEIYBIIb a0 BRICOKAW 3HAYHACII MAYYILSY, SKisl HAA3SUIIIONb YCE KBIIIE MepcaHaxa COHCAM.

Bapra aj3HaubIIpb, MITO amicaHas BRIIIDN crelbi(iki 3MEHBI THINAY anaBsaalbHiIKa HEMACP3IHA YIUIbIBAC
Ha aryJbHYIO KaMIa3ilbllo TBOpa: 3alscreyBac ()parMEeHTapHACIB y alliCaHHI Maa3ei, MITO fa3Bajsic YbITadyy HE
TOJIBKI «IIpacilyXallb» TiCTOPBIIO, ajI¢ 1 aKYHYIIA ¥ CBET MAYYIIAY i TyMI3YVHBIX MePaKbIBAHHSIY reposi. AOpaHbI
ayrapam crocal® amaBsJaHHS VIUIbIBae Ha KaHpaBbIsd acabiiBacii pamana i sro ¢opmy: TBop JIx. BapHc
3’ Iysena neixajariyHai anoBeciro ad BaXHal CyCTpIUbl packa3dblka.

Janeii marp30Ha akpaCHinb i cnernplQiky reposy TBopa. Y TpaabIIbIHHBIM pa3yMeHHI MepcaHax — IraTa
HallBaXXHeWIass 4YacTka ¥ CKIaj3e Macralkara TBOpa, MacTallki BoOpa3 cy0'ekTa I3esHHs, Haj3eleHara
IyXOYHBIM 3MECTaM, phICaMi 3HEITHACI iMdYHBIMI maBox3iHaMi. EH a6 eKTEIBye imdanbHBIA CyTHACII ayTapa,
TaMy He MOKa OBIIb MMa-3a MeKaMi ST0 3aJIeKHACII, alleé MOYKa CTBapallh UTo3ito HesanexxHacii. Y J[x. baprca
nepcaHax — MPBIEM, CITOCa0 BHIPAXKIHHS MA31IIbli, iM BRI3HAYACIIIA JKAHP 1 CTHLIb.

AJMeTHa, ITO ¥ TBOPHI a/131H TaJIOYHBI TEPOi, €H *ka 1 pacKa3yblK TiCTOpPBI. ACTaTHIX MbI Oa4bIM Ipa3
npei3My yenpeivanas [lona. Tak, €H 3axamsenna cBaéii kaxaHail i MaJlfoe sie CBETIIbISA 1 JITANEBBIS BOOPA3HI:
«CpI033H ¥ TOHICHAW CYKEHIBI 3 3sUIEHBIM KaHTaM IMpbIOipac PakeTKy ¥y KOPCTKyr pamy-mpac; Chro3sH
ycMixaela Ha Ga3ogHbIM IULLKBL; ChlozeH ¥ «OclLiHe», CMEIoYbICs, p33Ka Iepakiiodac XyTkaci»'*. Tlom
gacaM y3rajBae cBae CyCTpIYbl 3 csOpami, aJHOCIHBI J1a My)kKa KaxaHal i sie Jadok, asie MeHaBita ChIO39H
3acTaenua ¥y IDHTPHI yBari packa3zdyblka. ATCaHHI acTaTHIX Teposy SK TpaBiia amyckaromma, 00 SHBI
HE 39YIISI0NIA HEMacpdTHBIMI J3€10UbIMi ac00aMi TiCTOpBIi kKaxaHHs. TaMy IJIs packa3dublka iX HiObITa HE iCHYe.
AnHak €H mae xapakTapbIcThIKy /[)oaH. MeHaBiTa stHa Oy13e manmamaralilb Teporo mapajami i 3aycEnel BEICTyXae.
Tak, y mamsmi agapykoyBaela i ApyracHsl ImepcaHax, sSKi HE 3BA3aHBI 3 TICTOPBISH, ajle Mae YIUIbly Ha sie
pasBimme.

[ITo ThIYBIIIIA HEMACPIAHA TAOYHATa MepcaHaxa «AJIHOW ricTopsli» [loja, To rata crajibl yalaBek,
narpy’kaHbl Ba yCIaMiHbI IIpa Teplnae Kaxanue. EH ajquayiise cBae mauymii nsiia3ecauiragopaii naynacui. Isra
CTaJjla MardbIMbIM TOJIbKI A CKaHYIHHI TaJl0y, TaK SK «y TOH 4Yac, AbI 1 IMAT rajfoy macis Mpbl IyMIbI [Ipa HAC
JIBAiX MsHE 3ayCcEmpl MepacienBay HENaxom CIOY — Ba YCSIKIM BBIMAJKY, MATPIOHBIX — JUIS alliCaHHS HAIIBIX
agHocin»'>. Sro xpamoe mpabneMa nepakialaHHs aloBsAgy ab MiHyIBIM Ha Cy4acHyI0O MOBY, 00 IdTa

12 «He realised something else too. He used to imagine that in today's world, time and place no longer played a significant
role in love stories. But in hindsight it occurred to him that in his own love story they had been far more important than he
had imagined. He had succumbed to the perennial, persistent, unbreakable delusion that lovers were somehow timeless»[4,
p- 58].

13 «I wondered if I should kiss her goodbye. Another moviemaker’s bromide. And, no doubt, in that film, she would stir
slightly in response, her frown lines uncrease, and her jaw relax. And then I would indeed lift back her hair, and whisper into
her delicately helixed ear a final ‘Goodbye, Susan.” At which she would stir slightly, and offer the trace of a smile. Then,
with the tears unwiped from my cheeks, I would rise slowly and leave her» [4, p. 33].

14«Susan in her green-piped tennis dress, feeding her racket into its press; Susan smiling on an empty beach; Susan crashing
the gears of the Austin and laughing» [4, p. 22].

15 «...at that time, and for many years afterwards, the thought of the two of us always haunted me for lack of words - at least
appropriate ones - to describe our relationship» [1, p. 11].
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aTpeIMJIIBacHA ISDKKA. Y3HIKAae TAMa MaMslli 1 «alrapeiTMy si¢ TPBIAPBITITY». ['epoil cripabye anHaBilb cBae
HayyIili, aje sHbl BBICII3rBalONb, 3aciaHsIoNIa Cy4acHbIMI alpHKami. [lepax yblTauoM He Manajabl 3aKaxaHbl,
SKi 3 3axaruileHHeM a0o KpBIyaai H3elilia MepakbIBaHHsAMI a0 cBaiM MEpIIbIM KaxaHHi, a CTallbl YajlaBek,
y sIKOTa YCIaMiHbl 3HAYHA TTepaBaXkaroIh HAJl carnpayaHbIMI TaI3esMi.

TakiM ublHaMm, kammasineisi pamana J[x. bapHca «AnHa TiCTOpBIS» XapaKTapbi3yellla 3MeHal TulaHay
amaBsIaHHSA: y TepIIai 9acTIBl TBOpA IUIS alliCaHHA HeTacpdAHa TiCTOpPhI KaXaHHS BBIKAPHICTOYBACIIA alloBE
an mepmai acoObl. JIyia amicaHHs Taa3eH, sKkis agObIBalOIIa TAcis TICTOPBI KaxaHHS, BBIKAPBICTOYBaeIla
amoBeJl aj TPALsii acoObl, WTO podilb anaBsnaHHe OOJbII MeslaHXaliuHbIM.Takas 3MeHa ThIIAy anaBsAaHHS
YyIibIBae Ha >KaHPaBYIO CIENbIPiKy pamaHa, aro ¢opMy i pasBilué ramoyHara reposi: IepcaHaK-packazdbIK
3 cy0O’eKkra amaBsijaHHs ¥y Tepliad dYacTIbl KHIrl InepaTBapaellia y BbIByd4aeMbl ayTapaMm a0 eKT, ILITO
nakasBaellla y amaBsilaHHi aj TP acoObl 1 HemacpaJHA YIUIbIBae Ha CTPYKTypy ycsiro TBopa. Tak, Toma
kaxaHHsa y Jlx. bapHca npazacrae mepaj 4blTadoM y HOBBIM cBelle. J[3Kyl04bl CHaly4d9HHE PO3HBIX NpBIEMay
MICBMEHHIK IIepaTBapac NHamyJsIpHYI0 TAMY KaxaHHS ¥y ayTOHTBIYHYIO TICTOPBIIO JKBIIUS, 1 paMaHThIYHAC
nagynie HaObIBae JIECaBBIpalIaIbHBI XapaKTap.
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