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Paccmampusaemcs  konyenyus meopueckoti auunocmu 6 pomane P. Kunnumnea (Rudyard Kipling,
1865-1936) «Csem noeac» (The Light That Failed, 1891). Packpvlgaromcs obpazbl meopuecKux JudHocmeu
6 pomane P. Kunnunea «Ceem nozac», makux kax Jux u Meiizu. Ananuzupytomesi noOXoovl 2la@HbIX 2epoes
K UCKYCCIMBY, MEOPYECMEY, MBOPUECKOMY NPOYECCy 6 YEIOM.

Tema TBOpUYECKON JIMIHOCTH BCeTAa OblIa M IO CHX MOP OCTaeTCs OAHOI M3 CaMBIX MHTEPECHBIX U aKTy-
anpHBIX TeM. OTHaKO OJHO3HAYHOTO OTBETA Ha BOMPOC TOTO, KaKyl0 JMYHOCTH CIEAyeT HAa3hIBATh TBOPUECKOM,
JI0 CUX Top He cymiecTByeT. OqHO M3 HamboJjee MOJIHBIX onpeaeneHuit opu1o mpennoxerno B.JI. [laapukoBbiM.
CormacHo ero Touke 3peHus, «TBopdecKas JMYHOCTh — 3TO TAKOW THM JIHMYHOCTH, UII KOTOPOH XapaKTepHa
yCTOIYMBasi, BBICOKOTO YPOBHS HANpaBICHHOCTh HAa TBOPYECTBO, MOTHBAIMOHHO-TBOPYECKAs AKTUBHOCTH,
KOTOpast MPOSIBIIIETCS] B OPTAHUYECKOM €IMHCTBE C BHICOKMM yYPOBHEM TBOPUYECKHX CIIOCOOHOCTEH, ITO3BOJISIO-
IUX €l JOCTUTHYTh MPOTPECCUBHBIX, COUUAIBHO U JUYHOCTHO 3HAYUMBIX TBOPUECKUX PE3YJIbTATOB JIEATEIbHO-
ctu» [3].

Poman P. Kunnmunara «Cset morac» MOXHO Ha3BaTh ICUXOJIOTHUECKUM POMAHOM U POMAHOM O XKHU3HHU XY-
JIO’)KHUKA. B 1leHTpe BHUMaHUS OKa3bIBaeTCsl XYA0KECTBEHHO oJapeHHbIN uenoBek — Juk Xenmap. Juk — «ra-
JIAHTJIMUBBIN KUBOMHCEL, Ubsl KUCTh CIEAYET TPAJULMAM BOCTOYHOIO MCKyccTBa» [5]. B pomane mpucyrcTByoT
U Jpyrue TBOPYECKHE JIMYHOCTH, HO UM YJEJICHO MEHbIlle aBTOpckoro BHuMaHus. Eciu poman JIx. [[xoiica
«[TopTpeT XymoKHHKa B IOHOCTH» — POMaH O «BBIHAIIMBAHWH JYIIU» XYyIOKHUKA [2, ¢. 125], TO B pou3sBee-
aun P. Kumnmmara orpoMHOE BHUMAaHHE YACHSACTCS YK€ IONHOCTBIO COPMHPOBABIIEMYCS XYIOKHHUKY H €ro
JKU3HEHHOMY ITyTH.

Poman cocrout 3 15 T71aB, HO TONBEKO B IEPBO TNIaBE HAXOIAT OTPaKEHHE JAETCKHE TOIBI XYIOKHHUKA.
Tem He MeHee, 3Ta TJaBa OYCHb Ba)kKHA IS TIOHMMAHUS IICHXOJIOTHH TTIABHOTO Teposi, TAK KaK MHOTHE OCOOCH-
HOCTH XapakTepa ¥ MUPOBO33PCHUS XyA0KHUKA (OPMHUPYIOTCS MIMEHHO Ha 5TOM JTale U UMEIOT Ba)KHOE 3HaUe-
HHUE AJIA JaJbHEHIIero pa3sBUTHsA CrOKeTa. Tspkenoe JeTCTBO M BocmuTaHHe Muccuc JlkeHHeT caenano Jluka
3aKPBITHIM U 3aMKHYTBIM B ce0e peOCHKOM, KOTOPBIi, IPX 3TOM BCEMH CIOCOOaMH CTapajics NPUCIIOCOOUTHCS
K Tako# *H3HU. B HEKoTOpoM cMBbIcie BocuTaHue MUCCUC J[PKEHHET CTaI0 MPEeKPACHOM «IIKOJION BEIKUBAHUS»
g Jluka ¥ Hay4yuJIo €ro CTOMYECKH MEPEeHOCUTh BCE MCIBITAHMS, BBINAJArOIUe Ha ero Jomo. [Iuk ¢ camoro
PaHHETO JETCTBAa YYWJICA BBDKMBATh M JEHCTBOBATH MO cUTyarwd. Ilo cBoeMy XapakTepy OH CTaj HACTOSIINM
Ootirtom. JKHu3HEHHBIE HEB3TOIBI TOJIBKO 3aKaJsUIH €ro, HO pH 3ToM Y Jluka chopmupoBasics odeHb aieKBaTHBIN
Y TIPaKTHYHBIN TTOAXO[ K KU3HU.

KapTtunsl luka He cpasy MpUHOCIT €My ycreX. AreHTCTBO IUIaTUT MKy 3a pUCYHKH, OJHAKO OHO HE
BITOJTHE TOBOJIBHO ITPEIOCTaBICHHBIMU KapTHHAMU. JMK, TIOIyYHB CBOU ACHBI'H, HEKOTOPOE BPEMS KHBET B CBOE
YIOBOJBCTBHE, HO BCKOPE OIIATH OKA3bIBACTCS HA TPAaHU HHUIIETH. B 3TOT MOMEHT OH IOJIydaeT U3BECTHE O TOM,
YTO KapTHHBI €r0 CTAd MOJIHBIMU: «Temeph mpuaercss padoTaTh W KUTh BIPOTOJOb!» — MOAYMAN OH U YXKe
TOTOB OBLI MOKOPHUTHCS CBOCH HOBOW CyAb0e, Kak BIPYT W3 AHIVIMM NPUILIA 3araJoyHas Tejerpamma ot Top-
nenxay: «[Ipuesxkail HeMeUIEHHO: ThI cTal MoJHBIM. [Ipueskaii»'® [1, c. 44]. Jluk He Oxupai, YTO ycIex IpU-
JIET TaK CKOpPO, HO 3TO M3BECTHE KapHMHAJIBLHO MEHSET €ro >KU3Hb M CTAHOBUTCS CBOCOOPA3HBIM IOBOPOTHBIM
MOMEHTOM. B 3TOT camblii MOMEHT OH NPOU3HOCUT TaKHE BO MHOTOM IpOpOUYECKHe cloBa: «MHe mpuBamuia
yJlada, ¥ TENePh NPEACTOUT BEICTOATh Wb TIAcTh» ! [1, ¢. 44].

NmenHo ¢puHaHCOBBIE TPYIHOCTH, HCIIBITAHHBIE B IIPOIIOM, B PE3yJIbTaTe CIOKHBIM 00pa3oM meperuie-
TaIOTCS ¢ TBOpUecTBOM [lwKa. IMEHHO 1MO3TOMY B ONpEAEIICHHBI MOMEHT OH YXOIHUT OT UCKYCCTBA HCTHHHOTO
B CTOPOHY MCKYCCTBa, KOTOPOE CYJIUT OOJIBIIINE JCHBI'H, ClIaBy W 0€33a00THYIO JKH3HbB, ITyCTh Jake U B yIIepO
CaMOMYy HCKYCCTBY.

[Toka3aTeneH B 3TOM OTHOIIIEHHH 3MH30], KOTJa OH IIEPEPHCOBBIBACT HA HOBBIN JIaJ CBOIO CTapyrO Kap-
TUHY, KOTOpasi B UCXOJHOM BapUaHTE OTJIMYATIACh MOPA3UTEIBHON MPABIONOJOOHOCThIO: «3aMaHmI K cebe of-
HOT'0 KpacaBlla U3 CTPEIKOBOTO MOJIKa, MOCYINI €My BBIIMBKY M MaJieBajl, IO MaJIeBbIBaJl, pa3MalleBbIBaI, [TOKa

16 «Now I shall have to work and starve!” thought he, and was addressing himself to this new fate when a mysterious tele-
gram arrived from Torpenhow in England, which said, ‘Come back, quick; you have caught on. Come» [4, p. 37].
17«11 stand or fall by my luck» [4, p. 37].

86



OBPA30OBAHUE, IIEJJAT' OI' KA. Jlumepamypogederue Buinyck 38 (108)

HE M300pa3uil HCTOBOTO M HEUCTOBOTO MPOIOUILYy ¢ OarpoBOM POXKEH, IIJIeM Ha 3aThUIKE, B3TJISLI 3aCThUT OT YXKa-
ca repeJi CMEpPThIO, & Ha HOTe, MMOBBIIIC JIOIBDKKU, KPOBaBas paHa. He OONBHO KpacuB Ha BUJ, 3aTO I'EPOMCKUMN
conat ¥ HacTosAmmi MmyxunHa»'® [1, c. 59]. Takas kKapTHHA OYEHb PEATUCTHYHA, HO, [0 MHEHHIO 3aBEIYIOIIETO
OTJIEJIOM WJLTIOCTPAINH, IMyOJiKe Takoe OyIeT HeMHTepeCcHO. J{MK MOHUMAEeT, YTO €ro n300pakeHre OYeHb pea-
JTUCTUYHO: «MOH coNIaT OYeHb YK CBHpET, U Ipy0, U pa3bsApeH — OyATO 9eTIOBEK, KOTOPHII CpakaeTcs 3a CBOIO
JU3Hb, OBIBAET KPOTOK, Kak ATHEHOK»'® [1, ¢. 59], HO OH TOTOB OTKA3aThCS OT PEATUCTHIHOCTH PAIU BBITOJIBL.
W Jlux mepepucoBBIBaeT KapTHHY Tak, KaK TOTO Xod4eT 3purenb. OTHBIHE 3TO MCKYCCTBO: «S omen conmpmarta B
KpacHbIi MYHIUP, HOBEXOHBKUH, Oe3 eqnHOro matHbika. M teneps 310 — HckyccTBo. S 00yn ero B camorw,
KOTOPBIC JKUPHO HAaBaKCHJ, — 0OpaTH BHUMAaHHUE, KaK OHH OJNECTAT. DTO — Toke MCKyccTBO. S BBIUMCTHI eMy
BUHTOBKY — B€Ib BHHTOBKM Ha BOWHE BCErJa THIATEIBHO BBIYMIICHBI, — 3TOTO TOxke TpedyeT HckyccTro.
S Hampawmn ero muieM — Tak HEMPEMEHHO JENAloT B pasrape OOeBBIX NEHCTBHMU, M 0€3 3TOro Hellb3s 000MTHUCH
B Uckycctre. Sl mobpuit ero, BRIMBLI €My PYKH, IPHUIAI CHITBIN, OJaromoyyHblid BUI. BhIluia KapTHHKA U3 aJib-
6oma BoeHHOTO mMOpTHOTO. I{eHa, XBala BCEBBINIHEMY, BO3POCIa BABOC MPOTUB IMEPBOHAYAIBHOM, BeChMa yMe-
pennoii»? [1, ¢. 59]. Kak MOHO BHAETh, HepepaboTaHHBIH BAPUAHT OKA3EIBAETCS FOPA3/0 yCIEIIHee y TOKya-
TEJS ¥ IPHHOCHUT OONBITYIO BEITOy JHKYy.

JIyK B CBOIO OYepeIb CINTAET BO3MOKHBIM IIOCTABHUTH O] ATUM CBOE UM, XOTS OH W IMOHUMAET, YTO 3TO
yKe He TO ucKyccTBo. OH MpHIepKUBAETCS HEBHICOKOTO MHEHUS O IyOJIMKE, HO OH TOTOB HA YCTYIKH PajH II0-
Jy9eHus BRITOABL: «Eciam uM yromHo, 9To0 KapTHHA ObIIa JTAKUPOBAaHHAS, KaK MeOemb, MyCKal MoydaroT 9ero
XOTAT, TONBKO ObI mnaTumu»2! [1, c. 60]. Janee J[UK 3asBISET, 9TO HOCTHI MCTUHHYIO CYIIHOCTH MCKYCCTBA:
HYXKHO H300pa)xarh TO, YTO 3PUTEII0 3HAKOMO M 4TO €My MOHpaBHUTCS: «Hamo mpocTo m300paxars TO, 4YTO UM
3HAKOMO, JIuxa 0e/la HauaJlo, ¥ MPOJI0JKaTh B TOM ke ayxe»?? [1, c. 58]. B 9ToM 3akiouaercs CEKPET ycrexa.

Topnenxay BUIUT NoBecHUE JuKka, U cTapaercs BEpHYTh Jpyra Ha IyTh UCTHHHOTO UCKyccTBa: «Ecim
THI HEe OyJemb COONIOATh BEIMYANIIYI0 OCTOPOXHOCTh, TO CTAHEIIhb PaOOM YCKOBOM KHIIKKH, a 3TO CMEPTh.
TeOst ONBSTHUT — yKE MOYTH ONbBSHUIIA — JKAX/Ia JISTKOW HaXXMBBI. Pajy JeHEer U CBOEro JbSIBOJBCKOTO TIIECTa-
BHS THI CTaHENIb MHCATh 3aBEIOMO INIOXHE KapTHHBEL HaMalroems uxX Helyro Kydy, CaM TOTO HE 3aMETHB»Z
[1, c. 60]. Tuk Xo4eT pa303MThCS, HO B IIIYOWHE QYU OH U CaM IMOHUMAET, YTO BCE CKa3aHHOE — IPaBJa.

Jluk 3apabaTpIBaeT MHOTO JICHET U MOXET o0ecrieuuTh cebe O6e30eqHoe cylecTBOBaHre, HO €My BCe Bpe-
Ms HY>KHO Ooutbine: «S1 JIro010 BIacTb, JH00JI0 YAOBOIBCTBHSL, JIIOOIO CEHCAIINIO, HO IYIIE BCETO JIFOOIIO ICHb-
ru»>* [1, c. 56]. B pasrosope ¢ TopreHxay oH NpsAMO 3asBIseT: «Tbl 1axe IPEeJCTaABUTL ceOe He MOYKEIb, 9TO
3HAYMT MOCTOSHHBINA JOCTATOK JUIS YeNIOBEKA, KOTOPHIH BCIO %KU3Hb 3HAN OJHY JIMIIb 31IyI0 Hyxay»> [1, c. 61].
Opnnaxo ToprieHxay crpaBeAJIMBO 3aMeyaeT, yTo J(MKy JIEHbIM KaK TaKOBbIE HE HYXHBI: OH HE MOXET BBIKYpHU-
BaTh €llle OOJIBIIEC CHUTapeT, YeM ceifuac, OH He OXOTHHK JIO BBHINKMBKH, J1a ¥ B ¢¢ HenpuxomimB. Ha Bce noruye-
CKHue H0BOIbI JIUK OTBEYAeT, YTO CMBICI JICHET B HUX caMuX: «B HHUX caMux 3aKkiroueHa CyTh, caMmas JyIia gep-
BOHHOT'O 30J10Ta, — oTBeTHa JJuk. — J[a, B 5TOM UX HeIpexodmas cyTb»2° [1, c. 62].

Meii3u — emie oaHa Kiro4eBas purypa B cyapde Jluka. B neTcTBe OHM BMECTE BOCIUTHIBAIUCH Y MUCCHUC
JIKEHHETT U CTalu O4YeHb OJIM3KW JPYT APYTY, a BEeCTh 00 oThe3ae Mei3u ctaya THKKHM yaapoMm i Jlnka.
Tlocne oTbe3na Meiizu Jluk He mepecTaeT AyMaTh O HEM HU HA MUHYTY, HECMOTPS Ha TO YTO MPOXOIUT HECKOJIb-
Ko JIeT: «Temeph, KOra OH OTJLIABIBAJICS HA MPOIUIOS, KAKAUMH JOJITHMH Ka3ajiCh 3TH YETHIPE Toja pas3iyKu
U KaK HEepaspbIBHO CBA3aH ObUI ¢ Meiisu kaxapiil gac!»?’ [1, c. 70]. Bo BceX KpHTHYECKHX MOMEHTAX CBOEi
’KA3HU OH MOXET AyMaTh TOJbKO 0 Mei3u.

18 «Well, I lured my model, a beautiful rifleman, up here with drink; I drored him, and I redrored him, and I redrored him,
and I made him a flushed, dishevelled, bedevilledscallawag, with his helmet at the back of his head, and the living fear of
death in his eye, and the blood oozing out of a cut over his ankle-bone. He wasn’t pretty, but he was all soldier and very
much man» [4, p. 57].

19 It was brutal and coarse and violent, -man being naturally gentle when he’s fighting for his life» [4, p. 58].

20 (I put him into a lovely red coat without a speck on it. That is Art. I polished his boots, — observe the high light on the toe.
That is Art. I cleaned his rifle, — rifles are always clean on service, — because that is Art. I pipeclayed his helmet, -pipeclay is
always used on active service, and is indispensable to Art. I shaved his chin, I washed his hands, and gave him an air of fatted
peace. Result, military tailor’s pattern-plate. Price, thank Heaven, twice as much as for the first sketch, which was moderately
decent» [4, p. 58].

21 (If they want furniture-polish, let them have furniture-polish, so long as they pay for it» [4, p. 59].

22 «Give ’em what they know, and when you’ve done it once do it again» [4, p. 57].

23 «You will fall under the damnation of the check-book, and that’s worse than death. You will get drunk — you-re half drunk
already -on easily acquired money. For that money and you own infernal vanity you are willing to deliberately turn out bad
work. You’ll do quite enough bad work without knowing it» [4, p. 60].

24 (I like the powers; I like the fun; I like the fuss; and above all I like the money» [4, p. 54].

25 «You’ve no notion owhat the certainty of cash means to a man who has always wanted it badly» [4, p. 60].

26 «It’s there, bless its golden heart,” said Dick. "It’s there all the time» [4, p. 61].

27 «How long those four years seemed in review, and how closely Maisie was connected with every hour of them!» [4, p. 74].
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Bo Bpems ux BCTpeun 4yepe3 HECKOJBKO JIET CTAHOBUTCS M3BECTHO, YTO 00a OHM CTaJH JIFOJHMH TBOpYC-
CKUMH, HO Y HHX pa3HbIC MOJXOIBI W B3TIIAIBI HA TBOPYECTBO. Meii3u TakkKe 3aHMMACTCs KHBOIKCHIO, HO,
B OTIIMYME OT J{Wka, OHAa OYEHb MHOTO BPEMEHH yJIeNIsIeT O0YUICHUIO U Ha 3TO JeNIaeTcs 0COObIi ymop: «Ydmiack
B Bricmeii [lIkone M3o6pasutensroro MckyccerBa npu YHUBepcUuTeTe, moToM y Meptona B Cent-Jxonc Byne —
TaM OoJpIIas CTYOWs, TOTOM ImojapalaThIBaia... Hy, Aejajia Komuu B HarmoHanpHOM ranepee — a TeHeph BOT
ydych 1of pykosojactoM Kamu»?® [1, c. 66]. O JIuke H3BECTHO, 4TO KAKOe-TO BPEMs OH Takxke oOydancsa y Ka-
MH, HO 3TOMY He yaeisieTcss ocoboro BHUMaHus. B cimydae ¢ Jlukom ropasno Oojbpiiee BHUIMAaHUS YICTACTCS €ro
JKU3HEHHOMY IyTH, a 3MN301 ¢ 00y4eHHEeM YIIOMHHAETCS Kak OBl MEXIy JeJIOM H HE SBJISIETCS KIFOUYEBBIM B €TO
ouorpaduu u TBopyecTBe. OH, KaK HCTUHHBIH XYI0XHHK, TBOPHUT 10 HAUTHIO.

Meii3n, kak u cam [IUK, M30 BCEX CHJ CTPEMHTCS K YCIEXY, HO ¢ KapTHUHBI IJI0X0 MPOJAIOTCS, W OHA
MOpOY TepseT ONTHMHU3M W HaIeXKIy Ha ymady. B cBoro ouepenp Juk, mist kotoporo Meii3u — caMoe BaKHOE
U JIOPOTO€ B )KHU3HU OOCIIACT €if MOMOraTh, TaK Kak caM OH YK€ JJOCTATOYHO M3BECTHBIA XYyJ0XKHHK. UTO ke Ka-
caeTcs TBOpuYecTBa caMoro Jluka, To CHavajga OH paboTaeT OOJIbIIe OOBIYHOTO, N30 BCEX CHJI CTApasCh BIIEYAT-
muth Metizn. Ho Meiisn 210 HennTepecHo: «OH caMm moydan Mei3n He HHTepecoBaThCs HUUYbUMU KapTHHAMH,
KpoMe ee COOCTBEHHBIX, M OHa 0E30TOBOPOYHO yCBOWIA 3TH HoydeHms. OHa cienoBaja ero CoBeTaM, HO HH-
CKOIILKO HE MHTEpecoBaach ero kaptuHamu»>’ [1, c. 87]. Oco3HaB 370, JIuK 3a06pachIBacT CBOK paboOTy M Te-
Meph MOCBAIIAET BCe CBOe BpeMsi Meli3u. B Kakoil-To MOMEHT OH MPaKTUYECKH NepecTaeT pucoBaTh caM: «Koib
cKopo Meii3u npeHeOperana naxe CaMbIMH JIYIIIUMH €ro KapTHHAMH, OH BooOmIe 3a0pocui paboTy W JIHIIHL
yOHBa BpeMs, CUMTas JHU OT BOCKPECEHbsS 0 BOcKpeceHbs» > [1, c. 87]. Takum o6paszom, Meiisn kaxercs 60-
Jiee ATOMCTHYHOW: OHA TOBOPHUT TOJBKO O cebe, 0 cBoel paboTe W 0 TOM, KaK il TSDKEIO OTTOTO, YTO HUKTO HE
LCHHT €€ TPY/bL.

Bynyun o0a xynoxuukamu, /luk nu Meiisu MHOTO paccyxnator o0 uckyccrse. Jluk, kak Oosee ycremHbli
XYJOXKHHK, JeIuTcs ¢ Mei3u CBOMMH 3HAHHMSAMHU M JIUYHBIM omnbITOM. OIHAKO MOcie BCTpeud ¢ Mei3u oH
BO MHOTOM IEPEOCMBICISIET TBOPYECTBO M OTHOIICHUE K HeMy. Ecim paHee [Uis HEro TBOPYECTBO CBOIMIIOCH
B MICPBYIO OYEpEb K ICHbraM, TO TCIICPb OH MPHU3HAET, YTO CTPEMJICHUE K YCIIEXY U CIABE BPEIUT TBOPUCCKOMY
mpoIieccy, a Takas MOTHBAIMs anpuopu HeBepHas: «Ho Bce-Takm Ckaku, modeMmy s u3dpana HEeBEpHBIH IMYTh,
JKeJNas JOCTUYb XOTSA Obl CKPOMHOTO ycrexa? — MIMeHHO OTOMY, YTO ThI TOJIBKO 3TOT0 M kelaemb» ! [1, c. 100].
Hcxons W3 MUYHOTO OMBITA, OH MPUXOTUT K MBICIH O TOM, YTO MCTHHHOE TBOPUYECTBO W IOTOHS 3a CIIABOM —
BEIIM 110 CYTH HecoBMecTUMBIE: «HO CTOMT HaM TONBKO MOMBICIHTE 00 ycmexe, O TOM BIECYATICHHH, Kakoe
Hama paboTa MOXKET IPOU3BECTH HA MyOIHKY, JOMYCTHTh XOTh MAJCHIIYI0 MBICTH O JCIICBOI MOITyISIPHOCTH —
U cpa3y K€ MBI TepsieM CBOIO TBOPYECKYIO CHITY, CBE)KECTh MaHEephl U Bce mpouee. S 1o KpaiiHel Mepe B 3TOM
y6emmica»? [1, c. 100 — 101]. Bonee Toro, B cTpeMIeHHH MOJAYMHUTH HCKYCCTBO CBOMM IEJISAM, YEJIOBEK 3aBe-
JIOMO TpourpeiBaeT. Y, Tak Kak UCKYCCTBO 0OJIaJjacT CHIIOW HECOM3MEPUMO OOJIBIICH, TO B pe3yJbTaTe BCETAa
cTpamaet TBopel: «Eciau Mbl oTHOCHMCS K paboTe ¢ MpeHeOPEIKEHUEM, HCIIONIb3yeM €€ I CBOMX JIMYHBIX IIe-
JICH, OHa MCTHT HaM 3a 3TO TAKKUM K€ CaMbIM IPEeHEOPEIKECHUEM, a KOJIb CKOPO MBI ropasJio ciiadee, cTpagacM-To
MEL, a He oHa»>® [1, c. 101]. IHBIMH CIIOBaMH, TBOPYECTBO JKMBET CBOEH JKM3HBIO, H OHO CTOMT BBIIE KOHKPET-
HOM TBOPUYECKOU JTMYHOCTH.

[To muenmto /IyKa, K TBOPYECKOMY MPOIECCY CTOUT MOAXOANTH MPUHIIUIHAIGHO WHaYe, & HCTUHHOE TBOP-
YECTBO CYIIECTBYET paar ce0sl caMOro M TOJBKO Tak. OHO CYIIECTBYET HE pajaul IyONruKy, KOTopas B IIEJIOM Herpa-
MOTHA U, €CJIM KaKas-Ti00 €€ 9acTb W CMOJKET OIIEHHUTH 3aMbICENT XyA0KHHUKA, TO 3Ta YaCTh BCETa OyIeT HUUTOX-
HO Mana: «/ maxke eciy BOIPEKH BCEMY YTO-TO yAAETCs, 3TO BCE PABHO TaKas MaJOCTh, @ MHP TaK OTPOMEH, UTO
pasBe TONBKO OJHA MHUJUIMOHHAS YeJIOBEYECTBA HE OCTaHeTcsl paBHOAymHOM»* [1,c. 101]. Taxum o6pasom,
HCKYCCTBO CTaHOBUTCS B HEKOTOPOH MEpE 3JIMTApHBIM, TO €CTh OHO JOCTYITHO JIMIIb MajJoMy Kpyry Jojed. Bee
OCTaJIbHBIC HECTIOCOOHBI TIOHSTH ¥ MPOYYBCTBOBATH €T0, B TIOJIHOW MEPE OLICHUTH TBOPECHHUE XyI0KHHKA.

OTyacTH MO3TOMY HCKYCCTBO HE JOJDKHO CYIIECTBOBAThH Paj IMOXBAJbI, TAK KaK J00as MoXBajia HUACT
TOIBKO BO BpEJ MCTHMHHOMY HMCKYyCCTBY: «Jla, Beskas HOXBala HeM30exkKHO UIET Bo Bpen pabore»® [1, c. 108].

28 «I was at the Slade, then at Merton’s in St. John’s Wood, the big studio, then I pepper-potted, — I mean I went
to the National, -and now I’m working under Kami» [4, p. 68].

2 «Then he had taught Maisie that she must not pay the least attention to any work outside her own, and Maisie had obeyed
him all too well. She took his counsels, but was not interested in his pictures» [4, p. 97].

30 «Since Maisie did not care even for his best, it were better not to do anything at all save wait and mark time between Sun-
day and Sunday» [4, p. 98].

31 «Why am I wrong in trying to get a little success?’ *Just because you try» [4, p. 117].

32 «But the instant we begin to think about success and the effect of our work — to play with one eye on the gallery -we lose
power and touch and everything else. At least that’s how I have found it» [4, p. 118].

33 «If we make light of our work by using it for our own ends, our work will make light of us, and, as we’re the weaker, we
shall suffer» [4, p. 118].

34 «And when it’s done it’s such a tiny thing, and the world’s so big, and all but a millionth part of it doesn’t care» [4, p. 119].
35 «Everything that is nice does spoil your hand» [4, p. 128].
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OBPA30OBAHUE, IIEJJAT' OI' KA. Jlumepamypogederue Buinyck 38 (108)

ITo muenuto [Tuka, ommbKka Kak ero, Tak u Meii3u, 1 MHOTHX APYTHX XYJOXHHKOB KPOETCS KaK pa3 B TOM, YTO
CBOM COOCTBCHHBIC MHTEPECHI CTAaBATCS MPEBBIIIC CAMOT0 UCKyccTBa: «Ho co3Haemb ThI 3TO WIM HET, IMOCIE
JIBYX Ma3KOB, KOTOPBIC THI JIeJaeIlb pamau ceOs, JHUIIh TPETHH THI JIeNaeib paau CBOSH KapTHHBEL. Muasg, caMmo
co00i1, 3T0 He TBOA BUHA. S caM paboTar0 TOYHO TaK e M 3Har 310»° [1, ¢. 101].

Eme ogna ommobka, mo MHeHUIO [[1Kka, KpOoeTcss B TOTOBHOCTH TBOPIIA MOXEPTBOBATH CYAbOAMH IAPYTHUX
JOJIeH pay CBOET0 COOCTBEHHOTO ycrexa. Mel3u HeOJHOKPATHO TOBOPHT, YTO OHA MOTJIa OBl B TF0OOH MOMEHT
MoKepTBOBaTh J{MKOM paau MOCTHXKEHHUs cBoed uenu. Juk BcTymaer B criop ¢ Meii3u, ToBOps, YTO XyJIOKHUK
MOJKET JKEPTBOBaTh COOOH M TOJNBKO cOOOM: «V TBOW C€0Ba, KOTOpBIE 51 celdac YCHbIIIall, CBUACTEIbCTBYIOT,
YTO THI HA JIO)KHOM IIyTH ¥ ycrexa TeOe He BUIaTh. Paly HEro Helb3s KEPTBOBATh UYKUMHU CyIb0aMHU — B 3TOM
s yOequicsi Ha TopbKoM onbiTe. [IpuxouTes KepTBOBAaTh COOOM, MOAYUHSITECS CYPOBO# )KU3HEHHON HEOOX O TH-
MOCTH, HE IIAJUTh ce0s, HUKOT/Ia HE HCIBITHIBATH YAOBICTBOPEHHOCTH CBOCH PabOTOM, KpOME TOW MHUHYTHI,
KOTJIa ThI TOJILKO TOTOBHIILCS K HEll IPUCTYIUTH M 3aMBICEI €Ba pomuica»>’ [1, ¢. 106].

Juk u Meii3u abCONIIOTHO MO-pa3HOMY BOCIIPHHHUMAIOT UCKYCCTBO B CBSI3U C JIMYHOW JKU3HBIO YCIOBEKA.
Ecmu mst Jluka MCKyCCTBO SBISETCS CBS3YIOIIMM 3BEHOM MEXKIY IBYMS TBOPUECKHMH JIIOIBMH, TO UII Mel3n
Ha TIEpPBOEC MECTO BBIXOAWT WHAMBHIYAIW3M, OHA MPOBOIWUT YETKYIO TPAHUIY MEXIy TBOPUYECTBOM W JIMIHON
JKU3HBIO: «XBaTHUT JIX y T€OS CHJI yCTOATh B OAMHOUYKY? — JIOIDKHO XBaTHUTh. — MuJasi, MO3BOIIB, 51 TeOE TIOMOTY.
MBI cIOCOOHBI TIOCTYXHUTh APYT APYTY HAACKHOW OTIOPOH M IMOCTApaEMCs UATH TOJIBKO MPSAMBIM ImyTeM. Ham He
MHUHOBATh 3a0TyKACHUH, HO U ATO JydIle, He)XeIN OpecT Ha OIIyIb MOPO3Hb. Meii3u, HeY)KTO Thl HE TIOHMMa-
emib, 9To s mpaB? — Sl COMHEBAaOCh B TOM, YTO MBI yXXHBEeMcsA. PeMeciio y Hac OIHO, W MBI Jpy3bsi, HO BEIb
npyx06a apyx00i, a neno Bpo3b»*® [1, c. 108]. JIuk HacTauBaeT Ha TOM, YTO OH CaM, OYIy4d XYIOKHHUKOM,
CMOXET TMOHSITh M MOJJCPKATh ¢ KaK HUKTO APYrod, HO Meii3u BUAUT cuTyalmo uHave: «5 Obuia Obl TeOe
TUTOXOM JKeHOU. Sl mo-mpexHeMy Jaymaiia U 0eClOKOWIACh OBl MPEX/Ie BCEro o cBoeii padore. UeTkipe AHS B He-
JIelI0 CO MHOM BOOOIIE HEBO3MOXKHO pasroBapubaTh»>° [1, c. 108]. Jluk, B CBOIO 0Yepe/ib, HACTAMBAET HA TOM,
YTO €My CaMOMY 3HAKOMO 3TO COCTOsIHUE: «TBI paccyxaeib Tak, OyaTo, KpoMe Te0sl, HUKTO B MHPE He Opacs
3a KUCTh. Heykenu THI Tonaraemnib, 4To s caM 9yXJ OecroKoiicTBa, BOJHEHUH, YyBCTBA COOCTBEHHOTO OeccH-
nus? TBoe cYACTbe, ECIU Thl HCIIBITHIBACIIL BCE 3TO TOJILKO 4eThIpe AHA B Hememo»*? [1, ¢. 109]. Io sToit mpu-
YUHE OH CIIOCOOEH MOHATH €€ KaK HUKTO Apyroi: «Ho kakas pasuuma? — OdeHp Oonbplias — eciid 3TO ObIBaeT
u ¢ To6oI1. — Jla, ¥ 51 yMEIo 5TO yBaxkaThb. A Jpyroii easa au cymeer»* [1, c. 109].

ITocne Toro, Kak BOCHIpUATHE W MOHUMaHKUE TBOPYECTBA I J[Kka CyIecTBeHHO MEHSACTCS, OH IepecTacT
pHCOBaTh KapTUHBI IS MIUPOKOH myOmukn. OH co3JaeT BCero OAHy KapTHHY, KOTOpasi, Kak y)ke OBIJIO CKa3aHo,
CTaJia BEIPaXXCHUEM TOT0, 4TO ObLIO Ha nymie y Juka. OHa npeHa3HauCHA JHIIb ISl HEro OJHOTO | 11 Mel3u.
Ora kapTHHA — «MeJTaHXOIHs», 0 KOTOPOH MHOTOE OBUIO CKa3aHO B MPEIBIIYIIEM pa3jieie.

B memom 370 ObIa Ype3BBIUAMHO BakHas KapTHHA Juis J(Mka: oH paboTan Haa HEW B TCPEIOMHBIN
MOMEHT CBOCH YKHM3HH TI0J] BEYHBIM CTPAaXxOM TOTO, YTO OH MOXET B JIFOOOW MOMEHT oclienHyTh. OH OTHaBaJICs
paboTe MONHOCTHIO, OH padOTall OATO U CaMO3a0BCHHO, MPUIIATasi BCE CBOU yCHJIHMS Ha TO, 4TOOBI BCE-TaKH 3a-
BEPIIUTh KapTuHy. Kak UCTHHHBIN XyIOKHHUK, OH TOTOB OBLI HE €CTh M HE CIAaTh, TOJBKO OBl BOIUIOTHTH CBOU
3ambicen: «OH TOoTYac ke MPHUHSAJICS 3a padoTy, HETPOMKO HACBUCTHIBAs, M BCKOpE MPEHUCHOIHWICS TOH Mpo-
3pavyHOM, MPOHMKHOBEHHON TBOPYECKOH pamgoCTH, KOTOpas TaK PEAKO BEHIMAgaeT Ha JOJIO CMEPTHOTO, CCIH
TOJIFKO OH HE BO3OMHMJI ceOs paBHBIM OOTY M HE OTPHIIAeT TOTO, YTO B MpeIHa3HAYCHHEIN Yac ero Ku3Hb 000-
pBetcs. ...OH paboTan caM03a0BEHHO, OTOPOCUB BCSIKHE MBICIH 00 YrOTOBICHHOW €My POKOBOW y4acTH, OJep-
JKUMBII CBOMM 3aMBICJIOM M ITO3TOMY HENOJBIIACTHBIH 3eMHOM cyete»*? [1, ¢. 159].

36 Whether you realise it or not, you give two strokes for yourself to one for your work. It isn’t your fault, darling. I do exact-
ly the same thing, and know that I'm doing it» [4, p. 118].

37 «And I know by what you have just said that you’re on the wrong road to success. It isn’t got at by sacrificing other people,
-I’ve had that much knocked into me; you must sacrifice yourself, and live under orders, and never think for yourself, and
never have real satisfaction in your work except just at the beginning, when you’re reaching out after a notion» [4, p. 126].

38 «Are you strong enough to face it alone?’ ‘I suppose I must.” "Let me help, darling. We can hold each other very tight and
try to walk straight. We shall blunder horribly, but it will be better than stumbling apart. Maisie, can’t you see reason?
I don’t think we should get on together. We should be two of a trade, so we should never agree» [4, p. 129].

39 «’I should be only half married to you. I should worry and fuss about my work, as I do now. Four days out of the seven
I’'m not fit to speak to.’» [4, p. 129].

40 «You talk as if no one else in the world had ever used a brush. D’you suppose that I don’t know the feeling of worry and
bother and can’t-get-at-ness? You’re lucky if you only have it four days out of the seven» [4, p. 129].

41 «What difference would that make?’ ‘A great deal -if you had it too.” *Yes, but I could respect it. Another man might not»
[4, p. 129].

4 «He fell to work, whistling softly, and was swallowed up in the clean, clear joy of creation, which does not come to man
too often, lest he should consider himself the equal of his God, and so refuse to die at the appointed time. ... He threw him-
self without reservation into his work, and did not think of the doom that was to overtake him, for he was possessed with his
notion, and the things of this world had no power upon him» [4, p. 205].
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HIOJIOLKOI'O I'OCYAPCTBEHHOI' O YHUBEPCHUTETA

«MenaHxonusi» BBIIILIA IMEHHO TaKOM, KaK OBUIO 3aJyMaHO, M TOJBKO JIUK MOT CO3[1aTh TaKyH KapTHHY:
«S cnpaBuiics ¢ nenom. TONBKO S MOT ¢ HMM CIIPaBUTHCS, M BOT Mos Jjiyumas pabora»® [13, c. 164—165].
B cBoeM moHMMaHWH OH OCTHUT COBEPHICHCTBA, OH CO3Jall KAPTHHY BCEil CBOEH JKU3HU, a YTO OYyIET ¢ HUM
JANBIIIe — eMy Yy)Ke 0e3pa3indHo: «5] BIOXKWI B Hee )KHBOW TPETIET CBOETO CEepAla M CBET CBOWX IJIa3, a Jajb-
Helinree MHe GespasnuuHo»* [1, ¢. 165]. M 31ech MOMKHO MPOCIEINTh HEKHI OOIIUI MOTHB C IPOU3BEICHAEM
C. Mosma «JIyHa u Tpolr», KOTOpoe ObLIO HAaMUCAHO IO BiIusHUEM pomana P. Kumumara. B mpoussenenun
C. MosMa riaBHBIH Tepoi, Takke XyI0KHHK, BCIO JKU3Hb TPyauTCcs. Ho B Kakoi-TO MOMEHT, OH CO3JIa€T COBEP-
IICHHYIO B CBOEM ITIOHUMaHUH KapTHHY, NOC]Ie KOTOPOH ero »Ku3Hb oOpbiBaeTcs. boiee Toro, B 060ux npousse-
JICHHUSX 3TH LICICBPHI IOCTUTACT IeYallbHas CyIb0a.

Takum oOpa3oM, B pomane «CBeT morac» M300pa)K€HO HECKOJIBKO TBOPYECKHUX JIMYHOCTEH, HO OojblIe
BCero BHUMaHuUs yneneHo JJuky. OH n300pakeH Kak OYeHb CHIIbHAS U [EJICYCTPEMIICHHAS IMYHOCTh: OH BCEra
3HAET, Yero XO4eT, ¥ YMEET 3TOr0 JOOUTHCS. BaxkHyro pojb B ero »u3HU urpaet Meisu, ¢ 9TOi JIeBYIIKOH CBs-
3aH OIPEJICJICHHBIN IEPEBOPOT B TBOPUECKOM CO3HAHUU J[uKa.

B nepBoii wacti pomana J[MK HaleIeH MpEeUMYIIECTBEHHO Ha CIaBy W ((MHAHCOBYIO BBITOJY, TTOPOH JTaxe
B ymep0d MCKYCCTBY. DTO OTHOIIEHHE BO MHOTOM OOBsICHsAETCS BociuTanueM Jluka. Bo BTOpOit wacti oH mpu-
XOJWUT K TOHUMAHHIO TBOPYECTBA KAK YETO-TO JUKTYEMOTO YeJIOBEKY M3BHE. 3ajada TBOpIAa — BOIUIOTHTH 3TOT
3aMbICeTI, HO TBOPYECTBO BCETJa CTOUT BhIIIe TBopia. OH mepecTaeT pucoBaTh Ha MHUPOKYIO MyOIHKY, U 00Jb-
10¢ BHUMaHHE yJIEISeT TNYHBIM TYIICBHBIM NIepE)KUBaHUEM.

Kak u MHOTHE TBOpYECKHE THIHOCTH, J{WK cII0COOEH Ha CHIIbHBIC TYBCTBA M YMOLIUH, TO3TOMY JIFO00BB K
Meii3u urpaet BaXXHYIO poJyib B ero xu3Hu. Ho, moMuMo Toro, TBOpuecTBO s JlMka ¢ camMoro Havana ObLIO
HEPa3pbIBHO CBSI3aHO C BOCHHBIMH JIEHCTBUSIMH U 3/1€Ch MPOSBISICTCS] KOHLETIUSI «4eJIOBEKa JeHCTBUSI», CBOM-
ctBeHHas P. Kunnunry.
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43« did it. Alone I did it, and it’s the best I can do» [4, p. 214].
4 «I’ve put the life of my heart and the light of my eyes into her, and I don’t care what comes» [4, p. 215].
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