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V]IK 821.111

CIIEHUPUKA UCITIOJIb30OBAHUS MOTHUBA «OKUBAIOIIEI'O» IOPTPETA
B POMAHE 4.P. METBIOPUHA «<MEJIBMOT CKUTAJIEILL»

T.TI.3441]
(Ilpeocmasneno: kano. ¢punon. nayx, oou. H. B. HECTEP)

Paccmampusaemces poman 4.P. Memviopuna (Charles Robert Maturin, 1782—-1824) «Mervmom Cruma-
ney» (Melmoth the Wanderer, 1820). Ananuzupyemcs cneyugpuka ucnoib308anus MOMUBA <OICUBAIOULE20»
nopmpema 6 pomane 4.P. Memviopuna «Menomom Crkumaney».

IopTper — oanH U3 Hanbosee QPEBHUX U PACIPOCTPAHEHHBIX BUOB JKUBOIIMCH, CO BpEMEHEM CTall Mpo-
HUKaTh B JApYyrue BUABI TBopuecTBa. OCOOCHHO TECHOM OKa3aiach CBA3b MEKAY TOTHUCCKOW JTUTEPATYPOH U Ta-
KO Pa3HOBUIHOCTBIO MOPTPETa, KAK «OXKHBAKOUIHi» mopTpeT. CyIIeCcTBOBABIIMNA M J0 TOTO BPEMEHH MOTHUB
B TOTHYECKOHN JIUTEpaType MOTYUIHI BTOPOE AbIXaHUE U CTAJ OJHUM M3 CAMBIX PAaCIPOCTPAHCHHBIX U YaCTOTHBIX.
Kaxplit aBTOp cTapayics MPUBHECTH YTO-TO CBOE, U, TEM HE MECHEE, MOKHO FTOBOPHUTH O HEKOTOPBIX OOIIMX Yep-
Tax, KOTOPbIE CTaJli OCHOBOW M BOCIPUHUMAIOTCSI MHOTMMH HCCIEAOBATEISIMU KaK TpaJULUOHHbBIE, XapaKTep-
HBIE YEPTHI.

Poman Y.P. Metbtopuna «MenbmoT Ckutamnen» SIBISETCS OJHUM M3 CaMbIX 3HAYUMBIX HPOU3BEICHUI
TOTUYECKOH nuTepaTypsbl. U, XO0Ts OH HE ObLT BRICOKO OIICHEH COBPEMCHHHKAMH B IEPBBIC TOJBI TIOCHE MyOIIH-
Kamuy, K KoHIy XIX B. OH 00pes MOy IIpHOCTh U ObLT OIIEHEH 10 JOCTOMHCTBY. JIaHHBIH POMaH HHTEPECEH IO
PSRy IPUYHH, CPEeAH HUX U TO, 4T0 Y.P. MeThIOpHH NpeIoKuil CBOI0 HHTEPIIPETAINIO Ha TOT MOMEHT YK€ Ja-
JIEKO HE HOBOTO MOTHBA «0>KHMBAIOIIET0» MOPTPETA, COBMECTUB B HEM KaK TPaJAWLIMOHHBIEC YEPTHI, TAK U HEUYTO
HOBOE, JI0 CHX TIOp HEXapaKTepHOE.

Tem He MeHee, UCCIEIOBAHUMN, MOCBSIIEHHBIX MOTHBY «O)KHBAaIOIIETO» IOPTPETa HA JaHHBIH MOMEHT
HEJIOCTATOYHO KaK B OTCUCCTBCHHOM, TaK M B 3apyOC)KHOM JIMTEPATYPOBEACHUU. BO MHOTHX HCCIICHOBAHUSIIX
W CIIPaBOYHBIX MaTepHajaxX YHOMHHAETCS, YTO «O’KHBAIOMINN» TOPTPET SBIICTCS XapaKTEPHBIM aTpUOYyTOM To-
THYECKOH TNTEepaTyphl, OAHAKO HE TPEAOCTABICTCS MPAKTHISCKH HUKAKUX AeTaneil. B 3apybexHoM murepary-
pOBEIICHUH €CTh PabOThI, MOCBSIICHHBIC «OXHBAKIIUM» MOPTPETaM, B OOJBIIMHCTBE CBOEM OHU 3aTParuBarOT
TBOPYECTBO OTACIBHBIX IMUCATEJICH, OJHAKO €CTh M HECKOJBKO OoJice-MEHEe MAacIITa0HBIX HCCIICOBaHUIA.
B poccuiickoM n 6eI0pyCCKOM JIHTEPaTypOBEACHUN CYIICCTBYIOT HEMHOTOUHCICHHBIE PaOOTHI, MOCBAIICHHBIC
WCCIIEIOBAaHUIO MOTHBA B OTHENbHBIX Mpou3BeaeHusX. OJHAKO UIS COCTABJICHHUS IOJHOLEHHONW KapTHHBI Ha
JTAHHBIA MOMEHT HEJOCTaTOYHO JaHHBIX. ECTh HEOOXOIMMOCTh B MPOBEICHUH Psijia UCCICIOBAHUHN, HATIPABIICH-
HBIX Ha BBISBIICHHE KaK OOIIMX, TaK M YaCTHBIX YEPT MOTHBA «OXXHBAIOIIETO» TMopTpera. bomee Toro, mccieno-
BaHUs1, MOJHOCTBIO MOCBALICHHBIE MOTHUBY «OXXHUBAIOLIETro» mnoprpera B pomaHe Y.P. Metbiopuna «MenbMOT
CkuTasien» 10 CUX MOp HE MPOBOJIMIUCE.

«OxuBaromui» NOpTpeT mosBisieTcs B pomane U.P. MeTslopiHa B caMoOil TIepBO# TJiaBe, KOTAa IOHBIN
Jxon Menbmor, cryneHT JlyonuHckoro TpUHUTH KOJUIEIKa, OTIPABISETCS K CBOEMY YMHUPAIOIIEMY POJCTBEH-
HUKY. [1o OBOMy MPUYUH HEAyra MOCIEIHEr0 XOJUT MHOTO CIIOPOB, OJJHAKO OOJIBIIMHCTBO BEPCUI HE UMEIOT
HUYero ooOimero ¢ npapaoi. M TOIpKO CBOEMY POJCTBEHHUKY yMHpAONIUi MelbMOT pacKphIBaeT HACTOSIYIO
MPUYHHY CBOETO COCTOSHHS, KOTOPAs 3aKJIF0YAETCS B TOM, YTO €T0 MpeCleayeT MPEaoK, Yei MOPTPET HaXOAUTCS
B oTHalicHHOM kabOuHete. [lo oruke Bemieil 3TOT MPEAOK JAOKCH ObUT OBITH TaBHO MEPTB, HO, TEM HE MCHEe,
mana JxxkoHa MenpMoTa HacTamBaeT Ha TOM, YTO TPEAOK €ro KWB M YTO UMEHHO B CTpaxe KPOeTCs MpHYMHA
Hexyra. CBoeMy IUIEMSHHHKY, TTOCJIE TOTO KaK TOT YBHIIEN MOPTPET, MeIbMOT TOBOPHT Tak: «OpUTHHAT O CHX
nop eme xuB»> [1, c. 18].

IOHEBIIT MenbMOT, ¢ OJTHON CTOPOHBI, HE BEpUT B mpoucxojsiee: «HecMotps Ha To uto J[0H OBUT BeCh
eIIe MmoJ IEHCTBHEM TOJBKO YTO MCIIBITAHHBIX YYBCTB, OH OTKA3BIBAJICSA STOMY BEPUTh U HE MOT CKPBITh CBOETO
comuenus»® [1, c. 18]. Jleno B TOM, 4TO OH — YEJIOBEK, KOTOPBI PyKOBOJICTBYETCS JIOTHKOM M 3PaBbIM CMBIC-
oM. OH MOHUMAET, YTO YEJIOBEK HE MOXKET JKUTh TaK JIOJITO, TAK KaK MOPTPET Mpeaka aaTupoBaH 1646 rogom.
W, omHako, I HacTaMBaeT HA TOM, YTO HPEAOK JKUB U HMPECIEAyeT ero BCIO KU3Hb M IMEHHO B 3TOM KPOeTCs
MpPUYMHA BCEX HECYACTH: «— J[OH, — mpoienTan Asjas, — TOBOPAT, 4TO s yMUPAIO TO JIX OT TOTO, TO JIA OT JIpY-
Toro; KTO YBEpSIeT, YTO S HUYETO HE €M, KTO — UTO He MPUHUMAIO JIEKapCTB, HO 3Hal, JIOH, — U TyT 4epThl 11l
CTapHKa YyIOBHUIITHO MEPEKOCHITUCH, — S yMHPAIO OT cTpaxa. « ITOT YEJIOBEK, — OH MPOTIHYJ CBOIO UCXYAaBITYIO
PYKY B CTOPOHY KaOWHETa, KaK OyATO MOKa3bIBasi Ha JKUBOE CYILECTBO, — I 3HAIO, YTO TOBOPIO, STOT YEJIOBEK 10
CHUX HOp XuB». — beITh HEe MoxeT! — BoIpBasock y JlskoHa. — IlopTper nmomeden 1646 roxom. — Trl 3TO BHUIE,

98 «... the original is still alive» [2, p. 31].
9 «John, though under the impression of his recent feelings, could not but look incredulous» [2, p. 31].
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3aMEeTHII, — CKa3all JMs, — Hy TaK BOT, — OH BECh 3aTPsCCs, HA MTHOBEHUC OOJIOKOTWIICS Ha BAJIUK, a MMOTOM,
CXBaTHUB IUICMSHHUKA 32 PYKY U OYCHb CTPAHHO HAa HETO MOCMOTPEB, BOCKIUKHYI: — THI €llle YBUAMIIB €ro, OH
xuB!»'% [1, c. 19].

Jl>xon MenbMOT BCIIOMUHAET HPUBBIYKU M XapaKTep CBOCTO IAIHM U MPUXOIUT K BBIBOJIY, YTO JSNIs €TO
MEHbIIIE KOro OBl TO HHU OBUIO CKJIOHCH (PaHTA3UpPOBATh M MPCYBEIMYHMBATH, OH HU B KOCH MEpe HE CYCBEpCH:
«MOXHO I TIPENCTaBUTh ceOe, YTO TaKOW, KaK OH, YMHUpPAET OT CTpaxa, OT HEJENoro CTpaxa, 4TO YeIOBEK,
JKUBIINI MONTOpA CTOJIETUS HA3aJl, IO CHUX 0P €lle )KUB, — U TeM He MeHee oH ymupaeT»'%! [1, ¢. 19]. la u cam
FOHBI MeNbEMOT OTHIOJIb HE CKJIOHCH K MHCTH(HKAIMU U cyeBeputo. OH ONMUCHIBACTCS aBTOPOM KaK YEIOBEK
YPaBHOBEUIEHHBIH U PACCYJUTEIbHbIN, OH CIIOKOGH U KO BCEMY MOJXOJMT C XOJIOJHOUM TOJOBOM M 3paBbIM
CMBICIIOM, HO COBEPIIICHHO HEOXKUIAHHO JIJIsl Ce0sl CaMOT0 OH MIOHUMAET, YTO HE MOKET OTBECTH IJIa3 OT IOPTpe-
Ta, XOTS U HMCIBITBIBACT IPHU B3IIAAC HA HEro yxkac: «[IoBHHYSCh KaKOMY-TO HOPBIBY YyBCTBA, MYYUTECIHLHOTO
W HEOJOJIMMOTO, OH MPHUONHM3WICA K TOPTPETYy, MOJHEC K HEMY CBedy M CMOI NPOYECTh MOJIIHCh BHHU3Y:
«JIx. MenbMoOT. anno 1646». J[)oH ObUT IO HAType YEIOBEKOM HEPOOKHM, YPaBHOBEIICHHBIM M OTHIOJL HE
CKJIOHHBIM K CYEBEpHsIM, HO OH HE B CHJIaX ObLI OTOPBATh TJ1a3 OT 3TOTO CTPAaHHOTO MOPTPETa, CaM HE CBOWM OT
OXBATHBIIIETO €TO y)Kaca, MOKa HAKOHEI] Kallle)Ib YMHUPAIOIIErO HE BBIBEI €r0 U3 3TOr0 COCTOSHUS M HE 3aCTaBHII
mocrenHo BepuyThes»'%? [1, c. 18].

Takum 00pa3oM, CKoOJb OBl JOJITO FOHBIM MEIbMOT HH OTKa3bIBaJCS BEPHUTH CIIOBAM JS/IM, OH M CaM HE
MOJKET OTPHLATh HEKOTOPBIE CBEPXhECTECTBCHHBIC CBOMCTBA MOPTPETA, KOTOPHIN MOPA3WII €ro J0 TIIyOUHBI 1Ty-
M ¢ TiepBoro B3risiAa: «[lopTpet 3TOoT u300pakan MyKIMHY CpeqHuX jeT. Hu B KOCTIOME, HU B HapyXKHOCTH
ero He OBLJIO HMYETO OCOOCHHO IMPUMEUATEIHHOTO, HO B Ija3axX y Hero J[»KOH OIIyTHJI KellaHHe HHYETrO HE BH-
JICTh ¥ HEBO3MOXKHOCTh HMYETO 3a0bITh. 3Hail OH cTuxu CayT, OH OBl TOTOM HE pa3 MOBTOPSII 3TH BOT CTPOKH:
I'na3a nums >xwiy B HeM, CBETHBINHECS bIBOIBCKUM orHeM»' % [1, c. 18].

Bce ommcannbie paHee COOBITHS IPOUCXOAAT B MEPBBIX TVIaBaX MPOU3BEICHUS, HHBIMH CIIOBAMU ITOPTPET
BIIEPBEIC MOSBISICTCS KCIO3UIIMOHHO. [IepBhie HECKOJIBKO IJIAaB MPOW3BEICHUSA, C OJAHON CTOPOHBI, JOBOJIBHO
CTaTHYHBI, HO B TO € BpeMs OHHM HACHINICHbI WH(pOpMaIiei: OyKBaIbHO 32 HECKOJBKO TJIaB YHTATEh Y3HAET
Koe-Kakue (DaKkThl U3 JKU3HM 3araJJOYHOTO TPEKa, y3HAET OTHONICHHE K IOPTPETY Kak pPOJCTBEHHUKOB MeabMo-
Ta, TAK U CTOPOHHUX IFOCH, IOMHMO 3TOTO YUTATEIh 3HAKOMUTCS ¢ OOCTAHOBKOW JIOMa M TOM KOMHATHI, B KO-
TOPOH HAXOAMTCS IMOPTPET, HECKOJIBKO pa3 YUTAET OMUCAHKE ITOTO MOPTPETa U T.1. Bee mponcxosiiee Kacaet-
Csl HETIOCPEICTBEHHO POJICTBEHHUKOB MenbMoTa CKHTaIbIIA.

3aKaHYMBACTCS 3T YaCTh MMPOU3BEACHUS TeM, 4To Jsis Jxxona Menbmora ymupaet. CIycTst HECKOJIBKO
JTHEH TIOCIIe TIOXOPOH HAXOIUTCS 3aBEIIaHUE, COTJIACHO KOTopoMy JI>KOH MenbMOT CTAaHOBUTCS ¢IWHCTBCHHBIM
HACJICTHUKOM COCTOSIHHS J. B 3aBelaHnny HaXOAWUTCS MPUITMCKA, CAeNaHHas el B yroike ymcrta. Ee co-
JICpKaHUE 3aKIF0YACTCS B TOM, YTO IS MPUKA3BIBACT CBOEMY IUIEMSHHUKY YHUYTOXUTH TOT CaMBI HOPTPET
U pykonuchk: «[IprKa3pIBal0 IUIEMSHHUKY U HacIeIHUKY MoeMy, J[>koHy MenbMoTy, yOpaTh, YHUUTOKHUTE CaMO-
JIUYHO WJIM BEJEeTh YHUYTOXKHUTH MOPTPET ¢ MOMNMUCKI0 «JIk. Menbmot, 1646», BUCAIUN y MEHS B KaOWHETE.
[Ipuka3piBat0 eMy TaKKe OTBICKATh PYKOIKCH: IMOJIArary, YTO OH HAWJET €€ B TPEThEM, CAMOM HIXKHEM JICBOM
SIIUKEe OFOPO KPacHOTO JepeBa, Hall KOTOPBIM BHCHUT IOPTPET, —OHA JIGKUT CPEIH BCSIKUX HEHYXKHBIX Oymar,
MMUCaHHBIX OT PYKH MPOIIOBeAeH, Oponrop o 6iarococrostann Upmanauu u ToMmy mogoOHbIX. OH y3HAEeT ee 1Mo
YepHOH TeChMe, KOTOPOH OHAa TepeBs3aHa, 10 BBIIBETIIEH U MOKPHITOH IIeceHbio Oymare. OH MOXKET, €cliu 3a-
X0YEeT, IPOYECTh ITY PYKOIHKCH; TOJIBKO MYCTh JIYUIIC HE YATACT. BO BCIKOM Cllyyae 3aKJIMHAIO €r0, €CIIU 3aKITH-

100 John,» whispered his uncle; — «John, they say I am dying of this and that ; and one says it is for want of nourishment, and

one says it is for want of medicine, — but, John," and his face looked hideously ghastly, «I am dying of a fright. That man»,
and he extended his meagre arm toward the closet, as if he was pointing to a living being; «that man, I have good reason to
know, is alive still». «<How is that possible, Sir?» said John involuntarily», the date on the picture is 1646. «You have seen
it, — you have noticed it,» said his uncle. «Well», — he rocked and nodded on his bolster for a moment, then, grasping John's
hand with an unutterable look, he exclaimed, " You will see him again, he is alive» [2, p. 32].

101 «... such a man to die of a fright, — a ridiculous fright, that a man living 150 years ago is alive still, and yet — he is dying»
[2, p. 33].

102 (From an impulse equally resistless and painful, he approached the portrait, held the candle towards it, and could distin-
guish the words on the border of the painting, Jno. Melmoth, anno 1646. John was neither timid by nature, or nervous by
constitution, or superstitious from habit, yet he continued to gaze in stupid horror on this singular picture, till, aroused by his
uncle's cough, he hurried into his room» [2, p. 31].

103 «Before he quitted it, he held up the dim light, and looked around him with a mixture of terror and curiosity. There was a
great deal of decayed and useless lumber, such as might be supposed to be heaped up to rot in a miser's closet ; but John's
eyes were in a moment, and as if by magic, rivetted on a portrait that hung on the wall, and appeared, even to his untaught
eye, far superior to the tribe of family pictures that are left to moulder on the walls of a family mansion. It represented a man
of middle age. There was nothing remarkable in the costume, or in the countenance, but the eyes, John felt, were such as one
feels they wish they had never seen, and feels they can never forget. Had he been acquainted with the poetry of Southey, he
might have often exclaimed in his afterlife, «Only the eyes had life, They gleamed with demon light» [2, p. 30].
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HaHWE YMHPAIOIIETO MOXKET UMEThL CHITy, ee ckeub»'™ [1, ¢. 22]. Jlkon MenbMOT HaXOJUT PYKOIUCh H YUTAET
ee, 1ocje Yyero yHuuroxaer oba npenmera, Kak U ObUIo mpeanucano asaed. OJHako mocie 3Toro nepcrekTuBa
PEe3KO MeHseTcs.

Jl>xon MenpMOT JKUBET B JOME AU OKOJO MOPS U BCKOPE MOC/IEe YHUYTOKEHHs MOPTPETa U PYKOMHCH
HPOUCXOUT OYyps, PaBHOM KOTOPOH JKUTENH HE IPUIIOMUHAIOT. MHOTHE CBS3BIBAIOT MTpOKCXosiiee ¢ Menbmo-
ToM CKHTaNbIEM, KTO-TO MPEATIONIAraeT, YTO C ITOW Oypeil OH MoJnKeH YHUTH: «— YHIET OH ¢ 3ToW Oypew, —
TpoIIlenTajja OJHa U3 CTaPYyX, BEIHUMAS M30 pTa MOTYXIIYIO TPYyOKY M TIIETHO MBITasiCh CHOBA 3a)KeUYb €€ OT Io-
pAUIMX yryed, KOTOphle MOPBIB BETpa pasdpoca Kak MBUIMHKH, —yiiIeT oH BMecTe ¢ Oypeii»'® [1, c. 63]. A npy-
ras efl Bo3pakaeT, uTo MenbMOT elle BEpPHETCS: «— BepHeTcs ele, BOT YBUIWING! —BCKpHUaia Ipyras, — Bep-
Hetcs! Her emy mokos!»!% [1, ¢. 63]. Bekope mocne 3toro o MenbMOT JeHCTBUTENIBHO BUAUT CBOETO Mpe-
ka. OJJHaKo 1ocye 3TOro COOBITHS X0/ NSHCTBUH elle pa3 KapIMHAIBHO MEHSACTCS: [IPOUCXOISILEE B IOME AU
CMEHSETCSI MHO)KECTBEHHBIMH UCTOPHUAMH U3 Tpouuioro o MensmoTte CKUTAJIBIE U OPTPET YIIOMIHACTCS JTUIIH
B HECKOJBKHX OTACIHHBIX MOMeHTaXx. CHOBa BO3BpAlICHHE K «OKHBAIOMIEMY» IOPTPETY MPOUCXOTUT yKe K
KOHITY KHHTH.

s onncanust TanHcTBeHHOro MenbMorta CKuTajblia aBTOp BKJIAJBIBAET B YCTa CBOMX INEPCOHaXeH ca-
MEBIE pa3HbIE UMEHa. BOT HEKOTOPBIE W3 HUX: «YEJOBEK WM TOT, KTO ABJIT cOOOH HEKOE Momo0ue gemoBekax» %’
[1, c. 312], «kneBeTHUK posa 4yenoBedeckoro»'® [1, c. 324] «ToT, Ube KOBAPCTBO U YbU XUTPOYMHBIE KO3HHU ObI-
JIM HAMHOTO OIlacHee rHeBa Beex ctuxuii»'® [1, . 331], «HeoObIuaiiHOE CYIIECTBO, HAJ KOTOPHIM HHU KU3Hb, HU
CMEPTh, HY YeNIOBEYECKUE 9yBCTBA HE UMENU HUKakoii Bnactu»''0 [1, c. 314], u T.1. Cam ce6s Mensmot Ckura-
JIell OMUCHIBACT B CICAYIOIIUX BhIpaKeHHAX: «CyIIeCTBO HENPHBICKATCILHOE HA BUJ, C OTBPATHTCILHBIMH
NPUBBIYKAMH, OTHEJUHEHHOE OT XM3HU M YEJIOBEUECTBA HEIPOXOJMMOW NPOIACThIO, 00E30IEHHbIH MachIHOK
HPUPOJIEL, 3aHATHINA TEM, YTO NPOKIMHAET, 4 TO M COBPAIaeT CBOUX 0oliee yaawInBhIX OpaTees»'!! [1, ¢. 335].

Jis obmiero MOHWMAaHUS UCTOPHU W, B YaCTHOCTH, CHUTYAaIlMH C OKHBAIOIIMM IIOPTPETOM PEIIAIONIYIO
POJIb UrpaeT 3HaKOMCTBO C JIMYHOCTBIO M XapakTepoM camoro MesnbpMora CKUTanbla, YeMy | MOCBsiIIeHa 00JIb-
mrasg 4acTb NMpou3BeleHUs. [lepBoHAYANBPHO y YMTATENs CKIAABIBAETCS OLIYIICHHE HEIOCKa3aHHOCTH, HEKOU
TaifHBI, HO Y HETO HET BO3MOXKHOCTH COOpaTh MasJl BOSIAMHO M IOHATH, IIOYEMY STOT YEJIOBEK CHUCKAN TAKYIO
CJIaBy U YTO € B JEMCTBUTEILHOCTH KPOETCS 3a 0>KUBAIOIINM HOPTPETOM.

Tak, MOXXHO BHAETH MHOXKECTBO ITOJOOHOTO IUIaHA OMHMCAHHH, BIOXKCHHBIX B YCTa aOCOJIOTHO Pa3HBIX
M 3a9aCTYI0 HUYEM HE CBS3aHHBIX M HUTJIE HE MEPeCceKaIoINXCs MepcoHaxei: «/{ms MenpMoTa «HHYTO HE OBIIIO
HOBO 1oj conHuem». OH 3Haix OoJble, YyeM JIF000H My>KUYWHA WMIIM J100asi )KEHIMHA MOTJIM €MY PaccKas3arh.
YenoBeyeckne TOCTOMHCTBA OBIIM B €ro IJ1a3ax cylier Oe3lesuieH, orpeMyIKoi, TPECKOTHSI KOTOpOi HaJoe-
Jla eMy, — ¥ OH OTOpackIBaj ee mpoub. Kpacora Obuta 11 HETO IBETKOM, Ha KOTOPBIA OH CMOTPEII C IIPEe3peHIEM
Y MIpUKacalcst K HeMy JUIsl TOTO JIMIIb, 4TOOBI cryOuTh. borarcTBo u 001ecTBEeHHOE MOJI0KEHHE OH OLICHUBAJI 110
JIOCTOMHCTBY, HO B3HMpall Ha HUX OTHIOAb HE CO CIIOKOMHBIM Ipe3peHueM Quiiocoda Uiu BHICOKOW OTPELICeHHO-
CTBIO TIPaBEIHUKA, a C TEM <«3JIOBEIINM MPEABKYIICHHEM BO3ME3AWS U CyAa», KOTOPHIX, IO €ro IIy0OKOMY
yOEkIEHUIO, JTIOSM 3THM ObLIO He MUHOBaTh»!!2 [1, c. 377]. Tlo X0y NPOU3BENEHHS YUTATEND MO KPYIHIIAM
cobupaeT HHPOPMALHIO O TOM, YTO NPUBEJIO K TAKOMY pe3yJIbTaTy U HaUMHAET IIOHUMATh TO, KaKasi CBSI3b CyIIle-
CTBYET MeX1y MenbMOTOM H €ro MopTpeToM (FIIH, BEpHEe, TOPTPETaMH), U TOYEMY €TO MOPTPET Ha CAMOM Jelie
0’KHMBaeT, HO 00 3TOM OyJeT CKa3aHO B MOCIICAYIOIIHUX TOpa3aesax.

104 (I enjoin my nephew and heir, John Melmoth, to remove, destroy, or cause to be destroyed, the portrait inscribed J. Mel-

moth, 1646, hanging in my closet. I also enjoin him to search for a manuscript, which I think he will find in the third and
lowest left-hand drawer of the mahogany chest standing under that portrait, — it is among some papers of no value, such as
manuscript sermons, and pamphlets on he improvement of Ireland, and such stuff; he will distinguish it by its being tied
round with a black tape, and the paper being very mouldy and discoloured. He may read it if he will; — I think he had better
not. At all events, I adjure him, if there be any power in the adjuration of a dying man, to burn it» [2, p. 40-41].

105 «He is going in that blast», said one of the hags, taking the pipe from her mouth, and trying vainly to rekindle it among the
embers that the storm scattered about like dust; «he is going in that blast» [2, p. 152—-153].

106 «He'll come again», cried another Sybil, «he'll come again, — he’s not at rest!» [2, p. 153].

107 «man, or more or less than man» [3, p. 144].

108 «traducer of humanity» [3, p. 178].

109 «one whose subtle and poisonous potency was more fatal than all the elements in their united wrath» [3, p. 200].

110 «extraordinary being, with regard to whom the laws of mortality and the feelings of nature seemed to be alike suspended»
[3, p. 151].

T «A being unattractive in his form, repulsive in his habits, separated from life and humanity by a gulph impassable; a dis-
inherited child of nature, who goes about to curse or to tempt his more prosperous brethren» [3, p. 210].

112 (To Melmoth «nothing was new under the sun». Talent was to him a burden. He knew more than man could tell him, or
woman either. Accomplishments were a bauble — the rattle teazed his ear, and he flung it away. Beauty was a flower he
looked on only to scorn, and touched only to wither. Wealth and distinction he appreciated as they deserved, but not with the
placid disdain of the philosopher, or the holy abstraction of the saint, but with that «fearful looking for of judgment and fiery
indignation», to which he believed their possessors irreversibly devoted...» [3, p. 323].
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2022 QJIEKTPOHHBIH CEOPHUK TPYOB MOJIOJBIX CITIEL[UATTUCTOB
Tlonoyxoeo ynusepcumema umenu Eeppocunuu Ilonoyxoti

Takum 00pa3oM, «OXKHMBAIOIIMI MOPTPET» B MPOM3BEICHUHM MeEThIOpHHA MOXKET paccMaTpUBaThCS Kak
MOTHUB, TaK KaK UMEHHO OH SIBJISIETCS TJIaBHOM ABIKYIIEH CUION MpOU3BENEHUS U BCE OMMCAHHOE Ha CTpaHUIAX
KHUTH CBSI3aHO HETIOCPEACTBEHHO C IMYHOCTHIO M300paXeHHOT0 Ha mopTpere CKUTabIa.

Brnepsrle mopTpeT B IpPOU3BEAECHUHM MOSABISIETCS HKCIO3ULUOHHO, B IEPBBIX TIIaBaX MPOU3BEACHUS.
B Hawane mpHCYTCTBYIOT M HEKOTOpBIC HHBIE IEPCOHAKH, OJHAKO OCOOBIM aKLEHT JeNlaeTcsl Ha IOTOMKAax
Menbsmota CKuTanblla ¥ UX OTHOIICHHUH K MOPTPETy Ipeaka. Ha manHoM 3Tame 4uTaTenb y3HAET, UTO MOPTPET
o0amaeT CioCOOHOCTRIO MMPON3BOANTE HEM3MIIAANMOE BIICYATICHHE HA CMOTPSAIIETO M 9TO JKU3HB M300paKeH-
HOTO Ha MOPTpETe uelloBeKa OKyTaHa TaiHo#. OqHako nmocie Toro, kak J[>koH MenbMOT yHUYTOXKAeT MOPTPET U
PYKOIIHCh, X0 ACHCTBUI KapIMHAIFHO MEHSACTCS M A0 MOCIEeIHNX HECKOJIBKHX TJIaB TeMa MOPTPeTa MpaKTH4e-
cku He 3arparuBaercs. OrpoMHOE BHUMaHUE yAenseTcs THNIHOCTH MenpMoTa CKUTAIbIa U €r0 OMUCAHUSAM, 9TO
UrpaeT KJII0YEBYIO POJb JUIs TOHUMAaHUS TOTO, Kakas CBA3b CyIECTBYeT Mexay MembmoTroM CKHUTaIbLEM U €ro
MOPTPETOM H TTOYEMY ITOPTPET OXKUBAET.
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