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Paccmampusaemcs npobnema 6oennou nponazanowsi 6 nogecmu oic. /loc Ilaccoca «Ilocsswenue 00noeo
Mon00020 uenoseka - 1917» u pomane «Tpu condama». Xapaxmepuszyiomcesi Xy0oxcecmeentvlie npuémul u300-
PAdNCEHUsL PACCMAMPUBAEMOT NPOOTIeMbl. BblOensllomest u OnuCvbI8aromest ux CXo0Cmead u OMmaudus..

OnHUM U3 aBTOPOB, KOTOphIE oOpamanuchk K Bonpocy [lepBoit MUpOBOIl BOWHBI B CBOUX TIPOU3BEIICHUSX,
spisiercst Jlbxon Jloc IMaccoc. B panHeMm mociieBoeHHOM TBOpYECTBE OH oOparaercst K mpodiieMe caMOHICHTH-
(uKkay 4eroBeKa Ha BOWHE, ONMCHIBACT BHYTPEHHEE COCTOSHHUE MEPCOHaXEH M CO3MaéT KAPTHHY BOCHHBIX
Oynueit u apmetickoii cuctemsl. CornmacHo Ctputep C.E. B npoussenenusx /[x. Jloc Ilaccoca «mepcoHaku mo-
YHUHEHBI OOIIECTBY; M BaYKHO ITOKA3aTh BIMSHHUE, KOTOPOE COIMAIbHASI M OCOOCHHO SKOHOMHYECKAs Cpefa OKa-
3BIBACT Ha YEJIOBEKa. TakuM 00pazoM, AJs ycliexa KHUTH OYeHb Ba)KHO, YTOOBI YUTATENb HAOIIOAA HACTOIBKO
JKU3HEHHYIO KAPTHHY 3I0XH, HACKOILKO 3TO BO3MOXKHO» [1]73.

OxHoit U3 MIaBHBIX pobieM B paccMaTtpuBaeMbix npousseneHusx k. [Joc Ilaccoca sBnsercs BIusHUE
BOCHHOW IpomaraHjsl. ABTOp HaYMHAET pa3BUBaTh ¢€ ¢ moBecTH «[IOCBAIICHUE OHOTO MOJIOJOTO YEJIOBEKa —
1917». UcTOYHUKOM TpOMaraHsl, KOTOPO#l MOABEPIaIiCh MOJIOJBIC JIFOIH, OTIPABISIOIIKECS Ha BOHHY JOOPO-
BOJILHO, SIBJSUTUCH UMCHHO Ta3eThl. ABTOp oOpalacT BHUMaHHUE Ha 3Ty MPOOJIeMy M NICTallbHO PacCMaTpPUBAET
e€, a MepCOHaXKKM MOBECTH HA MPOTSDKCHUH BCETO MOBECTBOBAHUS OOCYXKIAIOT M aHAIU3UPYIOT MPOOIeMy mpec-
chl. Bripodem, aBTOp He OTKa3BIBAETCS OT TOW MPOOIIEMBI U TTO3XKE, OTOMIIS OT BOCHHON TeMaTHKH. Tak, Hanpu-
Mmep, Ctparron M. mumret: «Emé B 1925 romy Jx. Jloc [Taccoc HaMmOMHMI YATATENSIM, YTO TPEATIONATaeMO CBO-
OomHas mpecca He MPeaoaaracT CBOOOIB! pacTpOCTpaHSHUS HACH U Henpear3saToil nHpopmanuu. Tak, Hampu-
Mep, B poMaHe «MaHX3TTeH» JaXke MbSHBIH aKTEP 3HAET, YTO Ta3eTa — 3TO «HCTOYHHUK OOIIECTBEHHOW JKM3HH,
3arpA3HEHHBIN y CaMOro KJI0Ya MHTEpEcaMy PeKIaMIIMKOB U epsxareseil oonuramuii»» [2]’4. B nosectu JIx.
Hoc Tlaccoc HEOMHOKPATHO OIMUCHIBAECT OOCYXKICHHE TIaBHBIMH T€POSMH JaHHOW Tembl. [Ipu 3TOM, ¢ camoro
MEPBOTO YIIOMUHAHUS TeMa BIMSHUS BOeHHOH mpomnaradasl B CMU 3ByYdT yBEpEHHO, a TepOH, BBIPAKAIOIINE
CBOE MHCHHE, MPEJICTAIOT MEPEe]] YNTATEIIIMU PaIUKaIbHO HACTPOCHHBIMY U YBEPCHHBIMU B CBOCH mpaBote. Tak,
HANpUMeEp, OMH U3 TEPOCB YXKE B CAMOM Hayvajie MPOU3BEICHUS FOBOPUT: « Bl TOIBKO MOAyMail 000 BCEX Okea-
HaX JDKU Ha TMPOTSHKCHUU BCEX BEKOB, KOTOPBIC JOJDKHBI OBUIM OBITH HEOOXOIUMEBI, YTOOBI CHIENATh TAKOE BO3-
moxHbIM! [Togymaii 00 9TOH HOBO¥ BBLAEP)KAHHOM M0-0COOCHHOMY JDKH, KOTOpasi TAK CTapaTelIbHO BhIKAYHMBa-
Jlachk W3 MPEecCH M LepKOBHOU Kadeapsl. Pa3se 3To Bac He mopaxaer? JIokp momgoOHA JIMIKOMY COKY, Pacipo-
CTpPaHSIOIIEMYCS TI0 MHPY, )KHBOH, pacTymieil TUIydKe, KOTopas JIOBUT U CKICHBAET KPBUIbS KaKIOH YeIoBede-
CKOM Iymm»".

[Ipu 3TOM, aBTOpP MPOBOIUT TOHKOE CPAaBHEHHE JIOJEH C MOMMaHHBIMH MaJCHBKIMH MYyXaMH, KOTOpEIC
MIOTIAAAI0T B CIAJKYIO BSI3KYIO CyOCTaHIHIO M Y)K€ HE MOTYT OTTyZIa BBIOpaThca. ABTOP yKasbIBaeT Ha Oecro-
MOIITHOCTB JIFOAEH Tepe]] JINIIOM JDKH, Ha MIPOTSDKEHIH BCETO MPOU3BEACHUS OH TOBOPUT O TOM, YTO OHH HE CIIO-
COOHBI 0CO3HATH MPaBIy. ABTOpP OTMEYACT, YTO MPABIY MOKHO OCO3HATh, TOJBKO IOIMAB B CIAJKYIO MayTUHY.
ABTOp yKa3bIBaCcT Ha CHITy BOCHHOH MPOMAaraHabl, KOTOpasi ClIOCOOHA OIbSHUTH U 3aCTABUThH YEJIOBEKA MOBEPHUTH
B HEOOXOMMOCTh BOWHEI, yOuiicTBa. B KoHIIE pou3BecHuss MapTHH BCTPEUAET TEX, KTO MOJHOCTHIO pa3elisi-
FOT €ro MO3HIHUI0, KTO IyMAIOT O BOMHE U JDKH, Ha KOTOPOI OHa MOCTPOCHA. B koHIle mpoun3BeneHUs MBI HaOJIO-
JIaeM JOJTUd JUalior repoeB, B KOTOPOM OHU OTBEPraloT *KHU3Hb MOJ PYKOBOJICTBOM JKMBOTO NMPaBUTENILCTBA,
MBITAIOTCS OTHICKATh NCTUHHBIC IIPUYMHBI BOMHBI M KOH(JIMKTOB B IIEJIOM, B KOHIIC IIPOU3BEICHHUS MbI BUIUM TY
CaMyI0 WHAMBHIYATBHOCTH, KOTOPOH Tepon OBUIM JIMIIICHBI B Ha4ajle MPOU3BEACHHA. «MeHs, CKopee, IIyTaeT uxX
cuila IopadomaTh HAIld yMBI, IPOAOIDKaI MapTHH, €ro rojioc CTAaHOBWIICSA BCE TPOMYE U TPOMUE, MOCKOIBKY
ero mies Hecla ero Brepen. «S Hukorma He 3a0yxy Quard, TuKyronire ¢iard Ha BCeX YIHIax Mepes TeM, Kak

73 “The characters are subordinate to society; the important point is the effect that the social and particularly the economic milieu has upon

the individual. Thus it is vital for the success of the book that the reader be given as vivid a picture of the era as is possible” [1].

7 “As early as 1925 Dos Passos had reminded readers that putatively free press does not entail the free circulation of ideas or unbiased in-
formation. In Manhattan transfer, for example, even a drunk thespian knows that the newspaper as "fountain of national life is poisoned at
the source" by the "interests advertisers and bondholder” [2].

7> “Think, man, think of all the oceans of lies through all the ages that must have been necessary to make this possible! Think of this new
particular vintage of lies that has been so industriously pumped out of the press and pulpit. Doesn’t it stagger you? Lies are like a sticky juice
overspreading the world, a living, growing flypaper to catch and gum the wings of every human soul” [3, ¢.29].
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MBI OTIIPABUIIMCH HA BOMHY ... AMEPUKOH, Kak BbI 3HaeTe, ynpasisieT npecca. U xto ynpasnset npeccoil? Jlroau,
Ka)kKeTcs, Tak JIo0AT ObITh ojypadeHHbIME. [lo/l MHTEIEKTOM HoApa3yMeBaiach CB000a, CBET, OOPIOLIMICS C
ThMOI. Tenepp TbMa HCIONB3YET CBET B CBOMX LEJSAX. MBI paObl KYIUICHHOTO MHTEIUIEKTA, palbl M0 COOCTBEH-
HOM BoJE» S

ABTOp IIPEACTABIAECT YUTATENAM JIIOJCH, KOTOPBIE PEIIAIOTCS AEHCTBOBATh, U MEPBBIH IIAT K UCIEICHUIO
JUISL HUX — OTKa3 OT BEPHI B JIOXKb, B Iponaradxy. OnHaKo, Ha MOCIEAHNX CTPAHUIAX MOBECTH YUTATENb Y3HAET,
YTO BCE I'epoH yOHTEHI, BCE T€, KTO y3HAIM MpaBAay, BCE T€, KTO HE OKa3alCs IIyX K COOCTBEHHOMY CaMOCO3Ha-
HUIO, yMepiu. [loBecTh 3akaHUMBAETCSI M300pa’KCHUEM 3aCTBIBILIETO BBIPAKEHMS JIMIA OJHOTO M3 IEPCOHAXKEH,
YTO YHUTATENb MOXXET MHTEPIIPETHPOBATh, KaK OTBET aBTOPa Ha BONPOC, BO3ZMOXKHO JIM MOOEAUTH caMy CMEpTh,
CJIOMaTh CUCTEMY U BBIBECTH U3 CTPOSI BOGHHYIO MalluHy. [lJi repoeB AJaHHOIO MPOU3BEACHUS 3TO CTAHOBUTCS
HE BO3MOKHBIM. JIro1, OYHYBIIMECS OT BIHMSHUS BOSHHOI Npomaran/sl, HOrHOaoT, HE MMesl BO3SMOXKHOCTH 110
OKOHYAHUIO BOWHBI U3MEHUTh MUP U JOHECTHU [0 JIOACH UCTUHY.

B pomane «Tpu conmara» Ix. Joc [laccoc Takxke oTpakaeT BIMSHHE BOCHHOM IMpOINaraHjabl Ha YyejaoBe-
ka. Tem He MeHee, B JaHHOM POMaHE yXKe HE MOSBIETCS MPo0IeMa HCIONb30BaHUs CPEICTB MacCOBON HH(DOP-
Maluy C [EeNbI0 MOPa0OIIeHNs JIOIEH, OHAKO, B JaHHOM NPOU3BEICHNN BO3HUKAET MOTHB HCIIOIb30BaHMS KH-
HemaTorpada, 9To0Bl 3aCTaBUThH JIIOJCH AyMaTh TakK, a HE MHade. DTOT Croco0 OKa3bIBaeTCs Hambolee Iei-
CTBEHHBIM, TaK KaK SIBJISICTCS] HArJISIAHBIM M BBI3BIBACT B JIFOJSX 3BEPUHYIO HEHABHUCTh, JKEJIAaHUE YOUBATh U MpU-
YUHATH 007h HEeBUHHBIM. «HO KTO-TO, Ka3amoch, rpy0O KpHyald eMy B YIIUM Bce Te ke cioBa: «Arbeit und
Rhythmus!» 3T0T ronoc 3armyman Bce OCTanbHOE, UCTS3ast €F0 MO3T, HCCYIIasi €T0 U CHOBA MPEBpaIas B TBEP-
JIYI0 3aCOXLIyI0 Maccy. Bapyr on rpomko paccmesuicst. [la Beap 9T0 ke ObUIM HEMELKHe CiIoBa... Ero rotomim
K TOMY, 4TOOBI yOUBATH JIIOJIEH, TOBOPUBILUX TAKMM 00pa3oM; eciu Obl KTO-HUOYIb IPOU3HEC 3TO, OH yOuJI ObI
ero. OHu OynyT yOMBaTh BCSIKOTO, KTO TOBOPUT Ha 9TOM 53bIKE, OH U BCE OCTaJIbHBIE, — T€, KOTOPbIE MaPIIHPO-
BaIU celfiyac Mo yueGHOMY TOJIIO, YbM HOTH BBHITATHBAIUCH HA IUIALY B OAHY U Ty e JunHio» (4, c.17-18]7.
ABTOp yKa3bIBa€T Ha TO, KAKUE METO/bI MCIOJIL3YIOTCS B apMHU JJIsL TPOMBIBAHUSI MO3TOB M YHHYTOXKCHUS B
JIFOJISIX YEJIOBEYHOCTH. B 1aHHOM cilyyae cosaThl OKa3bIBarOTCs HE 00JIee YeM KMBOTHBIMH, KOTOPBIE TTOUICKAT
IpeccupoBke. VX ydgat pearnpoBaTb COOTBETCTBYIOIINM 00pa3oM Ha OmpeenéHHbIe Beny, (pasbl, 00pasbl, 1
TOTO, 4TOOBI IIPH BCTPEUE, y COIAAT cpabaThIBalI TOIBKO OJUH peIeKe U TOIBKO OJHO MAIIMHAIBHOE JKEIaHNE
— yb6uBats. «Ho xmHematorpa¢ 3apabotan cHoBa. Ha neHTe 3amenbKaiym CONIAaThl B 3a0CTPEHHBIX NUIEMaXx,
BCTYTAIOIINE B OEIBIUICKUE TOPO/Ia, TAE TO U AETIO MONAJaINCh 3alpPsKEHHBIE COOaKaMH TENEKKU C MOJIOKOM H
CTapble JKCHIINHBI B KPECThIHCKUX KocTioMax. Koraa Ha KapTHHE MOKa3bIBaJICS TEpMAHCKUH ¢uiar, B 3aje moj-
HUMAaJIUCh CBUCT U THKaHbE, a KOT/Ia JICHTa H300paskana, Kak HEMIbI 3aKajIbIBalOT MUPHBIX TPAXKIaH B IIHPOKUX
TOJUTAHACKUX IITaHaX M CTapbIX JKEHIIWH B HAKpPaXMaJICHHBIX YEIIaxX, COJIAaThl, HabuBmrecs B Oapak XAMA,
MOCBUIAIN UM T'POMKHE IPOKJIILATHS. DHAPIOC YyBCTBOBAJI, KaK CJIENas HEHABUCTh B CHIEBIIMX OKOJIO HETro Iap-
HSX Hapacrajla, TOYHO 3TO OBUIO HEYTO, MMeEIolIee caMmocToATenbHoe ObiTie. OHA 3apakalia ero M yBJEKala,
TOYHO OH HaXOJMWJICS CPE/IM OXBAaYEHHOT'O IMaHUKOM cTaja. Yxac, I10100HO XUIHBIM pPyKaM, CKHMMAaJl €ro roplIo.
OH 1mocMOTpe Ha JIMIA OKPY>KAIOLIUX — OHU BCE OBUIM MOJIHBI HANPSHKEHHOTO BHUMAHMS, pa3ropsideHsl U Ole-
CTeNnM OT I1OTa B *apkoil komHaTe» [4, ¢.23]78. TlokazaHHbBIE CLEHBI HACHIIMS BBIBIBAIM B COJNJATAX YyBCTBO
CJICTION HEHABHCTH, 3aCTABIISIIIM UX OTKA3bIBATHCSI OT PAlIMOHAIBHOCTH, OT CIIOCOOHOCTH MBICIUTE. ABTOp MOKa-
3bIBAET CTPAIIHYIO M OJHOBPEMEHHO MOIIHYIO CHIy BIMSHHSA KHHeMarorpada, yka3plBacT Ha IpoOIeMy BOCH-
HOH Tpomarasjpl TakuM crocobom. Kunematorpad He mokaseiBaeT 0OpaTHyIO CTOPOHY, XH3Hb MHUPHBIX JIOJCH
B ['epMaHNy, aBTOMAaTHYECKH NIPEBpaIas HEBUHHBIX JIIOACH B MUIICHb. TaK, HAPUMEp, OAWH U3 COJJAT MOCIe
OKOHYaHUS (pUIIbMa TOBOPHT: «S HUKOTIA B )KU3HM HE OOMIKaJl XKEHIIMHBL, HO KIITHYCh borom, 4To Temeps s 3To
cnenato! Huuero Obl HE T0XKaJteN, 9To0bl H3HACHIIOBATh KaKYH0-HUOY b MPOKJIATYIO0 HEMKY!» [4, c.24]7°.

k. Jloc Iaccoc, Taknum 00pa3oM, HEMOCPEACTBEHHO 00paIiaeTcsi B CBOMX MPOMU3BEJCHUSIX K TEME BOCH-
HOM mponaraiipl ¥ e€ pa3pylMTeNIbHOTO BIMSAHUS Ha yoneld. OH cymen packpbITh 00pasbl cojiaT Ha BOIMHE,

76 “What terrifies me rather is their power to enslave our minds, Martin went on, his voice growing louder and louder, as his idea carried

him along. “I shall never forget the flags, the menacing, exultant flags along all the streets before we went to war...America, as you know, is
ruled by the press. And the press is ruled by whom? People seem to so love to be fooled. Intellect used to mean freedom, a light struggling
against darkness. Now the darkness is using the light for its own purposes. We are slaves of bought intellect, willing slaves™ [3, c. 118-119].
77 “The phrase became someone shouting raucously in his ears: “Arbeit und Rhythmus,”—drowning everything else, beating his mind hard
again, parching it. But suddenly he laughed aloud. Why, it was in German. He was being got ready to kill men who said that. If anyone said
that, he was going to kill him. They were going to kill everybody who spoke that language, he and all the men whose feet he could hear
tramping on the drill field, whose legs were all being made the same length on the drill field” [5, c.17-18].

78 “But the movie had begun again, unfolding scenes of soldiers in spiked helmets marching into Belgian cities full of little milk carts drawn
by dogs and old women in peasant costume. There were hisses and catcalls when a German flag was seen, and as the troops were pictured
advancing, bayonetting the civilians in wide Dutch pants, the old women with starched caps, the soldiers packed into the stutfy Y. M. C. A.
hut shouted oaths at them. Andrews felt blind hatred stirring like something that had a life of its own in the young men about him. He was
lost in it, carried away in it, as in a stampede of wild cattle. The terror of it was like ferocious hands clutching his throat. He glanced at the
faces round him. They were all intent and flushed, glinting with sweat in the heat of the room” [5, ¢.23].

7 I never raped a woman in my life, but by God, I'm going to. I'd give a lot to rape some of those goddam German women” [5, c.24].

209



2019 DJIEKTPOHHbBIN CEOPHUK TPYJ]IOB MOJIOJBIX CIIEIJUAJTUCTOB
HIOJIOLKOI'O I'OCYAPCTBEHHOI' O YHUBEPCHUTETA

MOKa3aTh, KAKHE MyTH MOT M30paTh KaxIblid W3 HUX. [l0Ka3an BCe COMHCHHS WU MPOTHBOPCUYUS B UX MBICISX,
MPEJOCTABIII YUTATEISIM TICUXOJIOTUYCCKHE MOPTPEThI, MOTHBBI MOCTYNKOB. Kpome Toro, oH mokaszan Oe3xa-
JIOCTHOCTh BOWHBI, CO37]aB HETIOCPEACTBEHHBIN 00pa3 «BOSHHOW MAIIMHBI», MO KOJECaMH KOTOPOH OKa3aJHCh
BCE TePOH IPOU3BENCHIH, OyIh TO JOOPOBONBHO MM HACHIBCTBEHHO. ABTOP ITOTHSUT U PACKPBII TEMY BOSHHOMN
MIpOTIaral/ibl B BO3MOXHBIX €€ oOmmuusax: pabore CMU u kunematorpada. OH yka3an Ha TO, KAKUM pa3pyIln-
TEJNBHBIM IS YeIOBEUSCKOW WHANBHAYATBHOCTH MOKET OBITH TaKOE BIMSHUE M KaKUE ITOCIEACTBUS OHO MOXKET
3a coboit mosieub. Takum obpazom, k. Jloc Ilaccoc cTam ogHM U3 aBTOPOB, BHECIITMX 3HAYUTEILHBIA BKIIA B
pa3BHUTHE TEMBI «<UCTUHHOW» BOWHBI B yiuTepatypy CIIIA mepBoit mooBunber XX Beka.
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