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OBPA3 ITPUPO/IbI 1 TOPOJICKOTO MEM3AKA HBIO-HOPKA
B POMAHE JJOC TACCOCA «<MAHXJTTEH»

A.C. TAPACEBHY
(Ilpeocmaeneno: kano. gunon. nayx, ooy. H.B. HECTEP)

Paccmampusaemcs cneyughuxa amepuxarckozo meeanonuca 6 pomane Jloc Ilaccoca (John Roderigo Dos
Passos, 1896-1970 «Manxommen» (Manhattan Transfer, 1925). Ilepeuucasitomcs 0CHO8HbIE OMAUYUMENbHBIC
yepmol ONUCAHUA 20p00A. AHanU3Upyemcs 00pas npupoodsl, 20poockoo neusaxca Hoio-Hopka 6 npoussedenuu.

JlaHHOE HCCIIeJOBaHUE SBIISICTCS aKTYaJIbHBIM, YTO TOATBEPIKIACTCS CICAYIOIIMM: UHTEPEC K JTaHHOW Te-
Me He yracaeT emé ¢ Hadaina XX BeKa, KOTJa METAIlOINCH CTAIHA UTPaTh UCKIIIOYNTEIBHO BaXKHYIO POJIb B KH3-
HU YeJoBeka. JlurepaTypoBesl MPOIOIKAIOT N3ydaTh 00pa3 ropoja, n3JaBaTh IyOJHKAINY, TUCATh TUCCEePTa-
uu. Tak, JI. Habunkraa nammcana paboTy mo teme «l'opoj Kak KyJdbTypOJOTHYECKH (pEeHOMEH B PYCCKOH,
aMepUKaHCKOU M 3amagHoeBpoIelickoil utepatypax» [4], 1. 3emisiHoit — «O0pa3 roposa B €BpONEHCKON KyJTb-
Type» [2]. B 6enmopycckoii TuTepaType A0 CHX IMOp MOSBISIOTCS MTPOU3BENEHUS, T/Ie TJIAaBHBIM CBSA3YIOIINM SIBJISI-
ercst ropoa. B 2017 roxy A. Apkymr npeacTaBuI HOBYIO KHUTY «Ycanbba», a B 2012 roxy O. baxapeBuu Hanm-
cait «I1labGaHbl: HCTOPHS OTHOTO UCUC3HOBCHUS».

Jluteparypa, Kak BUJ XYA0XKECTBEHHOTO TBOPUYCCTBA, OTPAKACT BCEBO3MOXKHBIC COOBITHS, U3MCHHBIITUC
MHUPOBO33PEHUE YEIIOBEKA, CaMy JINYHOCTh U €€ )KHU3Hb. Takke BECOMOW COCTABIAIONICH ABJISICTCS CPElia, TIC BCe
npoucxoaut. [1o 3Toi mpUYrHE TOPOJI YaCTO 3aHUMAET BAXKHOE MECTO B JIUTEPATYPHBIX MIPOU3BEACHUSIX.

B aMepHKaHCKOM JTHTEpaType CaMbIM 3HAYMMBIM TopooM cunrtaercs Hero-HMopk. Joc ITaccoc mocBsTHI
€My OJTHO U3 CBOMX 3HAYHMMBIX npousBencHuil «Mauxatren» (The Manhattan Transfer, 1925).

Poman «Manxatren» Jl. [laccoca — winmocTpanus MHOXKECTBA dMU300B, COOBITHH, UMEH, T¢ YUTATEIIO
C TPYIOM yHaeTcs IMpOCIEeInTh CYIbOBI HECKOIBKHUX UYENOBEK, CYAbOBI, He BCeTha mepecekarommecs. [Iponsse-
JIeHHe OYATO COCTOHMT M3 HECKOJBKUX CAMOCTOSTEIBHBIX SIH300B, pa3OUTHIX Ha OTAEIBbHBIC CHUTYAIllH, KOTO-
pble BHIVISIIAT CIIy4aiftHO MepeMemaHHbIMA. X 06BeINHSIOT TOMBKO MECTO M BpeMsi aeicTBus — Hpro-Mopk B
1890-1925 rr.

PaccmoTtpuMm 00pa3 mpupoabl aMepruKaHCKOTO Merarnonnca. B JaHHOM pomMaHe IpHpoa UCIOIB3YeTCs B
Ka4yecTBE OOPUCOBKHM MeCTa M OOCTAHOBKH, KM3HCHHOW CHUTYallMH, Pa3psIKd HAMPSIKCHHOTO MMOBECTBOBAHMS,
MOCTAHOBKU COIMAIBHO 3HAYUMBIX MPOOJIEM, IepPeladuy YUTATEISIM ONPEICICHHOIO HACTPOCHUS M MTOKa3a BHYT-
PEHHETO COCTOSIHUS MEepCOHaxel pomana. OmucaHus TPUPOABI M TOpoJa CO3IAal0T 00IIee MPEICTABICHHE O
MaHX3TTeHEe KaKk 0 MPaYHOM MECTE, e MPHUPOJIA JOTIONHSICT U PACKPHIBACT YyBCTBA I'EPOEB, KOTOPHIC OKa3bIBa-
JOTCS TYCTBIMU M HECYAaCTHBIMH, OTpakeHHeM camoro Hero-Mopka.

«JIMMOHHBII paccBeT 3aTOIUILI MyCTHIHHBIE YIIUIBI, CTEKasi C KAPHU30B, C MEPHII, C TOXKAPHBIX JICCTHHII,
C BOJIOCTOYHBIX JKEJI000B, B3pPHIBasl TIBIOBI MpaKa MEXAYy HoMaMHu. YIudHble (oHapm moracnu. Ha yriry oHn
OCTaHOBWJINCH — bposBeii kazaucs y3KuM M MOKOPOOHBIIUMCSI, CIIOBHO OTOHB CIIAJIHJI €TO.

—Korna st BUXy paccBeT, — XpHUILIO cKa3ayl Mapko, — si Bcerna ropopio cebe: «MoKeT OBbITh... MOXKET
OBITh, ceroAHs...» — OH OTKANIISUICS M CIUTIOHYJ Ha (POHAPHBIA CTOJIO, TIOTOM YIAIWIICS CBOEH KOBBUISIOIIEH
HOXOJKOMH, 5KaJHO BABIXas XOJIOJHBIN Bo3myx»'>? [1, c. 34].

[uTara WLTIOCTPUPYET MEPEX0] OT MPUPOJBI, Mepeaarolieii 00CTaHOBKY, NETall MEramoimca, 10 000-
3HAYCHHS YMOLIMOHAIBHOTO COCTOSHHUSI Ieposi. 37IeCh YUTATENb HAOMIOAAET 3a TEM, KaK HAIPSIKCH U MCHUXOJIOTH-
YECKH M3MYYaH MEPCOHAXK. DMHUTETHI «TUMOHHBIN», «XOJIOJHBIN», «IIyCTHIHHBIC» CIIE OOJbIIE YCHIUBAIOT (-
(heKT OTUYKICHHS TOPOIa.

«OHHU OCTaHOBUIIUCh HA MUHYTKY, YTOOBI €Ill¢ pa3 MOCMOTPETh Ha 3aiuB. OKEAaHCKUI MapoXoi, BICKO-
MBI OYKCHPOM, KOTOPBIA OKYTHIBAJl €r0 HOC OCJIBIM JHIMOM, BO3BBIIIAJCS HPSMO MEpell HUMH HaJl TApOMaMHU U
Oapyxamu. Yaiiky kpyxwiuch ¥ kpudan. CoJHIE IO KPEMOBBIE JIydd Ha BEPXHHE MAIyObl U Ha OOJBIIYIO,
JKENTYIO0, C YUePHOH KPBIIIKOH, TpyOy. [ MpisiHIa ¢ura>kkoB Becemo risicaia Ha acluIHOM Hebe.

— MHoro Hapoy nmpue3kaeT n3-3a TPaHuIlbl Ha 3THX NMapoxoaax? A, mamodka?

— IMocmoTpu caMma... Buauius — manyOsl Tak ¥ KMIIAT JT0gsMu» >4 [1, ¢. 331].

133 «Outside the lemoncolored dawn was drenching the empty streets, dripping from cornices, from the rails of fire escapes, from the rims of
ashcans, shattering the blocks of shadow between buildings. The streetlights were out. At a corner they looked up Broadway that was narrow
and scorched as if a fire had gutted it».

‘I never see the dawn,” said Marco, his voice rattling in his throat, ‘that I dont say to myself perhaps... perhaps today.” He cleared his throat
and spat against the base of a lamppost; then he moved away from them with his waddling step, taking hard short sniffs of the cool air» [6, p.
56].
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DTa UMTaTa MOTYEPKUBACT 3HAYMMOCTD YeloBeka B ropoje Hpio-Mopke 1 mpupos!, KOTOpast mpeacTas-
JISICTCSL BEJIMYECTBCHHOM 110 CPABHEHUIO C «KHUIIAIIMMU TOJIIAMU», BRI3BIBAIONINC OTBPALICHHUE MTOCIIC ONMUCAHUS
nemszaxa.

[Ipuem mapamenu3Ma HCIONB3YyeTCs B N300paKEHUH MPHUPOJBI U TICHXOJIOTHIECKIX COCTOSHUM Iepco-
Haxeit. Hanpumep, Tak m3o0pakeH bponseii rmazamu 6e3paboTHOTO U ocaabeBiero ot rojoaa bama:

«b3 mnencs mo bpoasero... MUMO TyCTBIpel, Ha KOTOPHIX B TPaBe CPeAN KpanuBhl U OeccMepTHHKaA Ore-
CTENN KOHCEepBHBIE OaHKH, MUMO PEKJIAMHBIX IIUTOB M BBEIBECOK; MIMO JIA4yT M OPOIICHHBIX OyIOK; MAMO Ka-
HaB, TOJIHBIX INEOHS W PAa3laBICHHBIX KOJECaMH OTOPOCOB; MHMO CEphIX KaMEHHBIX XOJMOB, B KOTOpBIE
HACTOWYUBO BrPhI3AIUCH MTAPOBBIC CBEPJIA; MEUMO SIM, U3 KOTOPBIX BArOHETKH, IIOJHBIC KAMHS U TJIMHBI, KapaOka-
JIUCh IO JIEPEBSHHOMY HACTWJTy Ha jopory...»'% [1, c. 183].

U Bpoageii rnazamu bonnyuna:

«JlepeBbs pacnpocTepiu Ha HOHE CepO-CHHEBATOTrO Heba XpyIKue OarpsiHbic BETKU. BenmukonenHele 31a-
HUS C IMHPOKMMH OKHAMH IIBLIAIH PO30B0, 0€33a00THO, Gorato»'>® [1, c. 76].

Hcxons W3 mpuBeEeHHBIX BBIIE OUTAT, MOKHO OTMETHUTH, YTO IPHUPOAA UTPACT POJH CHEHHU(PUIECKOTO
CpeICTBa B PACKPBITHH 00paza JEHCTBYIOIINX JIMI IPOMU3BEICHH, HX HacTpoeHH. Kak mpupona, Tak u ropoa-
ckasg cpena B «ManxatreHe» momorator Jloc Ilaccocy mepenath ero cyOBEeKTUBHBIN B3I HA aMEPHKAHCKUH
Meramnomrc. OHI BOCCO3AaI0T OCOOCHHOCTH Y€PT MECTHOCTH, BBITIOIHSAIOT 3CTETUIECKYIO (DYHKIIHIO, YTO MO3BO-
JISIeT YUTATENI0 HOHATH 00cTaHoBKY Hpio-Hopka.

«[Ipuboii ¢ rpoxoToM pazduBaics o pud. EMy He Hamo Obut0 unTaTh. J[>Kek OBICTPO MEPEIUIBUT THXHE,
CUHHE BOJBI JIaryHbl. OH BBIIIEN HA JKEJITHIA OEper v CTOSII B JIydaxX COJIHIA, CTPSIXHUBAsl ¢ ce0sl KaIlti, pa3ayBas
HO3JIpH, BIIMTHIBAs 3amaX XJICOHBIX IUIOJIOB, KOTOPHIC MEKJIUCh HA €r0 OJUHOKOM KocTpe. [ITHIBI ¢ SpKuM orie-
pEHbEM HIEOETANI 1 MENU B IHPOKOU JIMCTBE CTPOHHBIX KOKOCOBBIX ManbM» 7 [2, ¢. 338].

B pomane mpupojia HrpaeT BaXKHYIO OBECTBOBATEIFHYIO POJTb, HEKOTOPHIC OMUCAHHUS MMOSBIISFOTCS YaIle
ocTaNbHBIX. HamprMep, aBTOp MOCTOSIHHO aKIICHTUPYET BHUMAaHUE HAa OKeaH M He0O, MPOYHUTAB OMHUCAHHE KOTO-
PBIX, MOKHO TIPEAYragaTh MOBEICHHUE M SMOLIUYU IIEPCOHAKEH.

PaccmoTpum ropoackoit neitzaxx. B mpousBeneHn B OCHOBHOM BCTPEYAIOTCA JIBE KATETOPUH MaHXA3TTEH-
ckux onmcanuil. [lepBrie BKIIOUaloT B ce0s pa3sHOOOpa3HBIC 3BYKH, 3allaXd M I[BETa B OOPHCOBKE TOPOACKOTO
nei3axka, BTOpBIE — IPEACTABIAIONINE HETIOCPEACTBEHHO KapTHHY ropoja, KOTOphle CKIaAbIBAlOTCS U3 00pa3oB
Yyl TIomaaen, mapkoB. Hampumep, bpoaseid, 5-1 ABento, Yomn Ctput, PuBepcaiin JlpaiiB, ropoackue co-
opyxenust — Ctaryst CBoGop1, Bpykmurcknii moct; Hero-Mopkekast raBanb i T.11.

T'opox mpencraBisieTcss ¢ MOMOIIBIO 3aMIaX0OB M 3BYKOB, HO B TO K€ BpeMs IepeaaeT atMoc(hepy YIHIbI
yepe3 u3o0paxkeHue aoma, ymuipl: «BockpecHas, momyneHnas [lsTas aBeHIO mpoiieTana, po3oBasi, MbLUIbHAS,
cTpemurenbHas. [1o TeHEBOH CTOPOHE INEN YENOBEK B IWIMHAPE M CIOPTYKE. 30HTHKH, JETHUC ILIAThs, COJO-
MEHHBIC [UIABI CBEPKAIH HA COJHIE, KOTOPOE JIOKMWIOCHh IJIAMEHHBIMU KBaJIpaTaMy HAa HU)KHUC OKHA JIOMOB,
UTpaJio SPKUMHU OJMKAMH Ha JIaKe JIMMY3HMHOB M TakcH. [1axyio OCH3MHOM U ac(haibToM, MSTOH, TAIbKOM U Ty-
XaMH OT MapoYeK, KOTOPhIC MPMKUMAIKCH IPYT K IPYTy BCE TECHEE U TECHEE Ha CKaMbsiX aBToOyca. B mpoie-
TEBIIEeH BUTPHUHE — KAPTHHBI, KAPMUHOBBIE TTOPTHEPHI, TAKUPOBAHHBIC CTAPUHHBIC CTYNbS 32 HEIFHBIM CTEKIOM.
Marasun Hleppu» '8 [1, c. 90].

B nanHO# muTaTte Kak pa3 COBMEIIEHBI 00€¢ KaTeropud OnucaHuil. ['opos mpenacTaBiseTcs ¢ MOMOIIBIO
3armaxoB W 3BYKOB, HO B TO K€ BpeMs IepemaeT atMocepy yIumbl depe3 H300pakeHrne oMa, YIHIbL. Takoe
JeTaJbHOE OIMMCAHNE HE TOJIBKO apXHUTEKTYpPHI, a W [BETOBOI MMaJIMTPHI, apOMaTOB YIHUIIHI AenaeT oOpa3 Hero-
Mopka 10CTaTO4YHO KONOPUTHBIM, YHTATEN b MOKET C JIETKOCTBIO BOOOPA3HTh FOPOJ 10 MENoueii.

134 «In front of the Aquarium they stopped a minute to look down the bay. The liner with a tug puffing white smoke against either bow was

abreast of them towering above the ferryboats and harborcraft. Gulls wheeled and screamed. The sun shone creamily on the upper decks and
on the big yellow blackcapped funnel. From the foremast a string of little flags fluttered jauntily against the slate sky.

‘And there are lots of people coming over from abroad on that boat arent there daddy?’

‘Look you can see... the decks are black with people’» [6, p. 360].

135 «With a long slow stride, limping a little from his blistered feet, Bud walked down Broadway, past empty lots where tin cans glittered
among grass and sumach bushes and ragweed, between ranks of billboards and Bull Durham signs, past shanties and abandoned squatters’
shacks, past gulches heaped with wheelscarred rubbishpiles where dumpcarts were dumping ashes and clinkers, past knobs of gray outcrop
where steamdrills continually tapped and nibbled, past excavations out of which wagons full of rock and clay toiled up plank roads[6, p.
198].

136 «The trees spread branches of brittle purple into a dove-colored sky; the largewindowed houses opposite glowed very pink, nonchalant,
prosperous» [6, p. 92].

157 «The surf thundered loud on the barrier reef. He didn’t need to read. Jack was swimming fast through the calm blue waters of the lagoon,
stood in the sun on the yellow beach shaking the briny drops off him, opened his nostrils wide to the smell of breadfruit roasting beside his
solitary campfire. Birds of bright plumage shrieked and tittered from the tall ferny tops of the coconut palms» [6, p. 354].

138 «Sunday afternoon Fifth Avenue filed by rosily dustily jerkily. On the shady side there was an occasional man in a top hat and frock coat.
Sunshades, summer dresses, straw hats were bright in the sun that glinted in squares on the upper windows of houses, lay in bright slivers on
the hard paint of limousines and taxicabs. It smelled of gasoline and asphalt, of spearmint and talcumpowder and perfume from the couples
that jiggled closer and closer together on the seats of the bus. In an occasional storewindow, paintings, maroon draperies, varnished antique
chairs behind plate glass. The St Regis. Sherry’s» [6, p. 132].
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Ocoboe BHHMaHUe mpuBIcKarT onucanus nqoMoB. Yacto Jloc Ilaccoc moka3biBaeT >KWIIMINA JIFOJCH B
TEMHOM IIBETOBOW raMMe C TYCKJIBIM OCBEIICHUEM U CTPAHHBIMU 3BYKaMU. DTO MOJUEPKHUBAET CXOXKECTh KU3HU
aMEepUKaHIIeB ¢ UX JIOMaMH, OyJITO MECTa CTAHOBATCS OTPAKCHHUSIMH WX IIYIIEBHOTO COCTOSHUS. BOIBIIMHCTBO
MpadHbl U YHBUIBL: «XapJeH/ CeJI B TEMHOH KyXHE B KPECJIO BO3JIe BEPH M TOJOXKWI PYKH Ha KojieHH. OH
cMoTpen Ha Hux. OHU OBUIM KpacHbIe, TPsI3HBIC, IMIepIIaBbie U Apokaian. OT IemeBoro BUCKH, KOTOPOE OH TIHIT
BCIO TTOCJICTHIOIO HEJICIIO, €0 SI3BIK CTaJl MOX0XKUM Ha TEPKY, BO BCEM TeJie YYBCTBOBAIHUCH OICTICHEHUE U TyIIas
60mb. OH cmoTpen Ha cBou pykn»'¥ [1, ¢. 253].

Tak, okpyxaromiass 00CTaHOBKa IepeaaeT YMOIMH U YyBCTBA TIEPCOHAKEH ITOTO OTPOMHOTO METaroImca:
«TpyObl BO3BBIIANUCH CTPOWHBIMH PSAMH BOKPYT HETO, YepHBIC Ha cusiromeM (oHe ymur. OH MOA3KOM IMpo-
OpaJics k 3aHEMY (hacaay TOMa U CITYCTHIICS IO JKEJIOOY Ha MOKapHYIO JiecTHUIYY. Ero Hora 3ajena 1BeTOYHBIN
TOPILIOK, KOTAa OH Jomoi3 1o 1enu, Kpyrom 0buto TemHo. OH mpojie3 Yyepe3 OKHO B IYIIHYIO, TaXHYIIYIO JKEH-
HIMHOW KOMHATY, MMPOCYHYJ PYKY IOJ MOAYIIKY HeyOpaHHOW KPOBaTH, OOIIAPWII TUCEMEHHBIN CTOJ, PacChImal
MyJpPY, BBLABHHYII SIIKMK, HAIIYIIAJ Yachkl, HAKOJIOJCS MajblleM Ha OynaBKy. Bpoib... A BOT Y4TO-TO €CTh B YIIIy.
Kpenutku, nauka xkpenutox. Hago yxomuts. [To mokapHO# jecTHHIlE B HIDKHUH dTax. CBera HeT. OMATH OT-
kpbIToe 0KkHO. [TneBoe neno! Takas sxe KOMHATa, MAXHET co0akoil u naganom»'% [2, c. 64].

Takum 00pa3zom, mpUpoaa B TOPOJCKON Mek3ax BCEIeNIo OTpakaloT o0pa3 ManxaTreHa. B ganHOM po-
MaHe MPUPOA UCTIONB3YETCS ISl HIUTFOCTPAIIMU MeCTa JCUCTBUS, )KU3HECHHON CHTYAINH, TIepeladd YUTATEIISIM
OTIPEJICIIEHHOTO HACTPOSHUS M T0Ka3a BHYTPEHHETO COCTOSHUS TMepcoHaxel pomana. KapTHHBI IPUPOIBI U TO-
pozia co3marT oblee MpeACcTaBlIeHUE O HL}o-ﬁopKe KaK 0 MpPa4HOM MecCTe, TJIe MPUPOJIa PaCKPhIBAET HACTOSI-
IIME YYBCTBA T'€POEB, KOTOPBIC CaMH MO ceOe MPEACTAIOT MyCThIMU M HECUYACTHBIMH, KaK U OTPaKCHUC aMEpH-
KaHCKoro Mmeramonuca. Cpei BceX ONKMCaHuil meizaxa 0co00e MECTO 3aHUMAaeT OKeaH U He0O0. DTO CTAHOBUTCS
napajuieNiblo MEXAY OKPYKaloIlUM MUPOM M SMOLMSAMH nepcoHaxka «MaHxatreHax». ['opoackoit neizax Hpro-
I7lop1<a COOTHOCHTCS C SMOLMOHAILHBIM COCTOSIHHEM €ro KuTeiei. JloMa B OONBIIMHCTBE CBOEM ITOKA3bIBAIOTCS
TEMHBIMH M OC3JIMKMMU, XOTs W HAMOJHCHBI PAa3HBIMU apoMaTaMu. YJIHIBI XKe H300pakatoTcsi 00Jiee KUBBIMH
JIaXKe CO CBOMMH MAaCCHUBHBIMU 3JIaHUSIMHU, TYCKJIbIMH (oHapsiMu. OHU BCErlia MHOTOJIOIHEI M HAIIOJIHECHBI pa3-
HBIMH IIBETaMH, XOTS TAaKXKe B HUX YyBCTBYIOTCS TATOTHI aMepHUKaHCKUX cyne0. [Ipuem MoHTaxka momoraet Ilac-
COCy HapucoBaTh MaHXdTTEH ¢ pa3HBIX CTOpoH. ONHpasch Ha TOPOJCKHE 3apUCOBKH, BBIACISIOTCS JBa THIIA
OITMCAaHUS HL}O-VIopKa. [TepBrIii BKIItOUaeT B ce0sl pa3HOOOpa3HbIe 3BYKH, 3allaXH U IBETa B OOPHCOBKE TOPO/I-
CKOTO TIei3aka, BTOPOH WIITIOCTPUPYET HETOCPEICTBEHHO KapTHHY ropoaa, KOTOpasi CKIaabIBaeTCs U3 00pa3oB
YU, TUIOIIAaeH, TapKoB.
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159 «Harland sat down on a chair beside the door in the dark kitchen and put his hands on his knees. He sat staring at his hands; they were red

and dirtgrained and trembling, his tongue was like a nutmeg grater from the cheap whiskey he had been drinking the last week, his whole
body felt numb and sodden and sour. He stared at his hands» [6, p. 277].

160 «Everything dark. Crawled through a window into a stuffy womansmelling room, slid a hand under the pillow of an unmade bed, along a
bureau, spilled some facepowder, in tiny jerks pulled open the drawer, a watch, ran a pin into his finger, a brooch, something that crinkled in
the back corner; bills, a roll of bills. Getaway, no chances tonight. Down the fire escape to the next floor. No light. Another window open.
Takin candy from a baby. Same room, smelling of dogs and incense, some kind of dope» [6, p. 89].
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