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CIOKET O «[TPOKJISATUA MYMUHH» B TBOPYECTBE A.K. IOWMJIA

E. A. EPEMHHA
(Ilpeocmasneno: kano. ¢punon. nayx, oouy. H. B. HECTEP)

Paccmampusaromesn npousseoenus A.K. Houna (Sir Arthur Conan Doyle, 1859-1930) «Konvyo Toma»
(The Ring of Thoth, 1890) u «Jlom Ne 249» (Lot No. 249, 1892). Ananusupyemcs crodcem o0 «NpOKISMUU
MYMUU» 8 OGHHLIX PACCKA3AX.

Muposyto uzBectHocts Aptyp Konan [oin (Sir Arthur Conan Doyle, 1859-1930) momyuun nocie
BbIX0/a B cBeT uctopuii o [llepnoke XonMce — JeTEKTUBE U BBIJAIOLIEMCS CBIIIMKE, KOTOPHIN pa3 3a pa3oM Io-
pajkaeT YMTATENsI CBOMMH METOIAMHU PACCICAOBAaHUS M pa3MbIIUIeHISIMA. OTHAKO KPOME 3TOTO, B €0 TBOpUE-
CTBE MOYKHO HAaWTH M MPOU3BEICHUSI O MYMHSX, KOTOpble HaOMpaIu MOMyJIApHOCTH B TO BpeMs. [Ipmumnnoii mo-
SBJICHHUS XYy[IO’KECTBCHHBIX MPOM3BEICHUN O BTOPKEHHUH MCTHTEIBHBIX, CBEPXBECTECTBEHHBIX, IPCBHECTHITCT-
CKMX CHJ B IIUBIJIN30BAHHYIO, PALMOHAIBHYIO, COBPEMEHHYI0O AHIIHIO CTalo OTKphITHE CysLKOTO KaHaia
n okkynanus 1882 roma [1, c. 412].

B pacckaze «Kombiio Torta» (The Ring of Thoth, 1890) A.K. [loiin mepexoauT oT m3o0pakeHus 0e3-
ynpeuHo pauuonansHoro Ilepmoka XoiMca K UCCIEIOBAHHUIO TEMHBIX M MUCTHUECKHX JJIEMEHTOB ApEBHEH
Hayku. Mucrep [on Bancurraptr CMUT, aHIIMICKUI €TUIITOJIOT, pacCKa3blBa€T UCTOPHUIO O TIOUCKAX JJIMKCHPA
)u3HU. [loBecTBOBaHUE 3aCTABISICT 33 yMaThCsI O BO3MOXKHBIX MOCICICTBUIX OCCCMEPTHSL.

Jxon Bancutrapt CMUT — 3TO K1acCUYECKUH Tepoil Mpou3BeAeHU 0 MyMusix. OH HaXOJWIICA B MIOUCKaX
ce0s 1 M3ydas pasHbie HAYKH. B pe3ynbTaTe 0CTAHOBWIICS Ha ETHIITOJIOTHH U «4eM 0oJiee OH YIIIyOJsuics B Hee,
TEeM CHIbHEE YBIeKascs ero»’! [6]. B pacckase oH ABIAETCA aBTOPOM TPyAa 06 Meporau(pUUecKuX U AeMOTHYE-
ckux Hagnucsax Dnb-Kabwl, peanbHON HeOosbIoON nepeBHU B Bepxuem Erunre, Ha BocTouHOM Oepery Huua.
Kpowme toro, aBTop ynomunaet takux uccienonareneit kak [llammnonson u Jlencuyc.

A K. Jloiin BeIOHpaeT 0COOCHHYIO BHEITHOCTH JJIsI CBOETO mepcoHaxa: «Hoc ero HamomuHan cBoeit ¢op-
MOW NTHYHH KIIOB, MOJXOOPOJOK PE3KO BBIAABAjiCA BHepea. Bmpouem, 3TH 4epTHl JHMIa COOTBETCTBOBAIU €TI0
SHEPTHYHOMY XapaKTepy U MPOHHUIATeNbHOMY yMy. ['010By MucTep CMUT epskai Kak-TO IO-ITHYBH, a KOT/Ia B
pas3roBope MPUBOIIII CBOH TOBOJBI MIIM BO3paXKasl COOECETHIKY, OH KHBAJ €10 COBCEM KaK NTHIA, KOTOpask 4To-
TO YIIOPHO J0JOMT KimoBoM»>2 [6]. HTepeceH TOT (akT, 4To erumeTckoro 6ora Tora (0 €ro KoibLe TOBOPUTCS
B Ha3BaHUU PaccKa3a) 0OBIYHO M300pakarOT YEJIOBEKOM C TOJIOBOM mbOmca (ntuisl). Taxke 310 60T MyIpocTu U
3HAHUH, a TJIaBHBIA TepOy U3yYUIl HEKOTOPBIC HAYKHU: 300JI0TH, OOTAaHUKY, XUMHIO U CTUITOJIOTHIO.

CoObiTust mpou3BeneHus npoucxoaar B JlyBpe, gpaHIy3ckoM My3ee (OAHOM W3 TPaTUIMOHHBIX MECT
JICHCTBUSL CIOKETa O «IPOKIATHU MYMHHU»), KyJa repoil mpuxoauT i cOopa matepuanoB o Erumnre. Kak
u B pacckase I'. AyeHa, B paccka3e He OCYIIECTBIIICTCS IPOKIISTHE MyMHH, HO IPOUCXOIST APYTHE TANHCTBEH-
HBIE COOBITHSL.

Jbxor CMHT BCTpedaeT B My3ee CIYKHTENs, MOXOXKET0 Ha ETHITSHHHA: «ITO OBUT NeHCTBUTENBFHO TOT
CaMBIil THN JINIA, ¢ KOTOPEIM OH OBII TaK XOPOIIO 3HAKOM Ojlaromaps CBOMM Hay9YHBIM HccienoBaHusaM. [Ipa-
BWJIBHBIC, BEJINYABBIC YEPTHI, IMUPOKUI JI00, OKPYTICHHBIA MOJOOPOAOK, CMyTias Ko)ka — Bce ObUTO KOMHeH
OECYMCIIEHHBIX CTATYH, MyMHUH U PHCYHKOB, KOTOPHIE YKPAIIAIA 3a1»> [6], HMEHHO MO3TOMY TEpOH 3aMHTEpE-
COBAJICS UM.

«Hwuuero nomo6HOro HET BO BceM Mupe. PuMmckas u Bputanckas uMIepun MPOCTO JKATKUE BRICKOYKU
B cpaBHeHuu ¢ Jlpesnum Eruntom» — Tak, mo ciosam Paccena Munnepa, rosopun o Erunte cam Aptyp
Konan Hoiin [5]. Ero oTHomeHne K 9TOH 3MOXE MOXKHO 3aMETUTh B OMUCAHUM KOJUIEKLHMH MYy3es, Korja
YCHYBIIMIA Tepoil MPOCHINAETCSA TaM IOCJC €r0 3aKPBITHS, HAXOMSICh «HACAMHE C MEPTBEI[AMHU U3 MEPTBOM
UUBHIN3AIMI»: «IOTH OOJOMKHU IIPCBHEW IMBUJIM3ALMH, BHIOPOIICHHBIE HAa Oeper OCCKpaiHHM OKEaHOM
BpEeMEHH, OBIM MOCTaBJICHBI ciofa M3 BenndaBbix PuB, 3 pockomHoro Jlykcopa, m3 OGONBIINX XpaMoOB
Ienuonons, u3 coteH rpodHUn»>* [6]. Tlocie mpoOyxkaeHns mucrep CMHT HabMIOaN KapTHHY, KOTOpas
3aCTaBHJIA €r0 TEJIO TPEIeTaTh.

31 “The more he burrowed his way into Egyptology the more impressed he became” [3].

32 “His high-beaked nose and prominent chin had something of the same acute and incisive character which distinguished his intellect. He
held his head in a birdlike fashion, and birdlike, too, was the pecking motion with which, in conversation, he threw out his objections and
retorts” [3].

33 “It was indeed the very face with which his studies had made him familiar. The regular statuesque features, broad brow, well-rounded chin,
and dusky complexion were the exact counterpart of the innumerable statues, mummy-cases, and pictures which adorned the walls of the
apartment” [3].

3 “Here was the flotsam and jetsam washed up by the great ocean of time from that far-off empire. From stately Thebes, from lordly Luxor,
from the great temples of Heliopolis, from a hundred rifled tombs, these relics had been brought” [3].
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OH yBHJIEN TOTO CAaMOTO CIIY>KUTEIS, B IBIXKCHHUAX KOTOPOTO OBLIO TaK MHOT'O TAMHCTBEHHOCTH. ErumnTsi-
HUH C BEJMYAHIIEH OCTOPONKHOCTHIO M 3a00TIMBOCTHIO HAYA PACIICIICHOBBIBATh MYMHUIO. 37€Ch O0OHApPYKUBACT-
Cs eIle OTUH 3JIEMEHT MPOU3BEICHUH O MyMHSX BUKTOPHAHCKOM 3IMOXH — 3TO MyMUS >KEHIIWHBI, KOTOpas CoO-
XpaHWIa HEBEPOATHYIO KpacoTy: «CrhepBa MOSBWICS IEJBIH KacKal IIMHHBIX YEpHBIX, OJECTAIINX JIOKOHOB.
BTopoii BUTOK 00HAaXWIT HU3KHA OebIii 100 ¢ ABYMS M3SITHO M30THYTHIMH OpoBsiMU. TpeTHil OTKPBLT JBa TIa3a
C TYCTBIMH PECHHIIAMH W KPAaCHUBBIA IPSAMOU HOC, a IIOCIIE YETBEPTOTO, IMOCIEIHET0, BUTKA ITOKA3aJICS HEKHBIN
POT M IIPEKPACHO OUEPUEHHBIN NoA00POAoK. JINIo ObLIo MpenecTHO» > [6].

Ho JI>xoH He ocTaeTcs He3aMedueHHBIM. Korma ciy’kuTenb 0OHapy>KUBaeT €ro, OH YyrpokaeT eMy cMep-
TBIO, HO B OJTMH MOMCHT IepeayMbiBaeT. OH TOBOPHUT O TOM, YTO CTaThs [NIABHOTO repost 00 Dib-Kabe He uHTe-
pecHa, yTBepKIas, 4YTO €ro 3HaHUS B 3TO cepe HUYTOKHBL. A. JIOHI-COMPUTYAIUCT IOMECTHI B PACCKa3 CBOU
yOeXKIeHHS KaK O IyliaX yMEpIIUX, TAK ¥ €TUICTCKOM KU3HU. DTO NPOSIBIISETCS B CIOBaX erunTsHuHa: «Camoe
TJIaBHOE B Hallled MPEeKHEW erHIeTCKOM KU3HU — 3TO HE HAJAINKCH, HE MAMSITHUKU, KOTOPHIM Bbl YJIENSIETE CTOJb
MHOTI'0 BHUMAaHHUS B CBOCH cTaThe, a Hallla Marnveckas Guiaocodus U MUCTHYCCKHE MO3HAHUSA, O KOTOPHIX BB
A0 TOBOPHUTE OYEHb MAJIo, JTUOO He YIIOMHHAETE BoBce» O [6], «Kakoe 3HaueHHE MMeeT Oe3IyIHas 000/I0uKa,
€clU ee Xylla *JET MEHs 110 Ty CTOPOHY 3aBechl?!»? [6]. [IaMATHUKM APEBHOCTH, HECOMHEHHO, BAXKHBI JUIS
COBPEMEHHOTO 00IIeCTBa, OHAKO CITY)KUTEIb AeiaeT OONBIINI aKIIeHT Ha BEPOBAHMIX M 3HAHUSAX CTUIITSH.

B TOT MOMEHT, KOT/1a YYEHBIH XOTENI BO3Pa3UTh COOECEAHNKY, MX OTBIIEKIO KOE-4TO YAWBHUTEIHHOE: IO/
BO3ACHCTBHEM BO3IyXa MPEKPACHBII 00K NEBYIIKH-MyMHHN BAPYT UCUE3 U CTAJ TIOX0K HA U3BECTHBIX YEJIOBE-
YeCTBY, OOBIYHBIX MyMHH.

Kak ObUIO Ccka3aHO, B paccka3e HE MPOHMCXOAMT MPOKISATUS MYMHH, HO HPOKIIATHEC BHCUT HAJ CaMHUM
erunTaHUHOM. O 4eM OH U pellaeTcsl paccka3aTh aHTIMYaHuHy. CIyKuTellb HAYMHAET PaccKa3 C pa3MbILILICHUN
0 CMEPTHOCTH: «ITO MOBECTBOBAaHUE KaK MPEJOCTEPEIKEHNE BCEM CMEPTHBIM, JKUBYIIUM CTOJIb KOPOTKOM KU3-
HBIO, Ha CJIy4aii, eciy Obl OHH OTBAXKUIUCh OOPAaTUTH CBOW pasyM IIPOTHUB CHII MPHPOALI»>® [6], 0TMeuas, 4To
ceifuac OH CTOUT Ha mopore mHOro mupa. Cocpa, Tak 3Bald ETUNTSHUHA, OBUT OJJHMM U3 JYYIIUX YYCHBIX Bpe-
MeH (apaona TyrMmoca 3a IIECTHAANATH BEKOB J0 pokaecTBa XpucToBa. Ero 3HaHUS M SKCIEPUMEHTHI ITO3BO-
JIVITA €My CO3MIaTh SJIMKCHp, CIIOCOOHBIM COXPaHATh JKW3HD Ha THICSUENETHs, KOTOPHIH OH MPHUMEHII Ha cebe.
MywMusi, KOTOPYIO OH pa3BOpaduBall, OblIa €ro BO3MIO0ICHHOH, OYEPHIO IPABUTEIIS.

Bce mocnemyromntie rofp! eTUNTAHUH OTAAT HAyKe, YTOOBI «BO YTO OBI TO HU CTAJO OTBICKAThH 3TOT yIUBH-
TeJBHBIN 511, CIIOCOOHBIN Pa3pyIIUTh CHITY ero snukcupa»® [6]. bynyun B Can-OpaHINCKO, OH MPOYUTAI CTa-
TBIO O PACKOIKaX B OKPECTHOCTAX ABapuca. B cTaThe TOBOPMIOCH, YTO OIMH apXeoJIoT 3aHsJICS H3YyICHUEM He-
JIAaBHO OTKPBITHIX TpoOHMII. B 0HOM M3 HUX ObUTa HaliileHa HepacmelieHaTas Mymus. Haanmuch Ha rpoOHUIIE T1a-
CHIJIa, YTO 3TO TEJO OYCPHU MPABUTEIIA ropoaa B AHU TyTMoca. B cTaThe Tak:ke TOBOPUIIOCH O TOM, YTO B IPO0-
HUIlEe ObLIO OOHAPYKEHO KOJIBIO M3 TUIATHHBI C KPUCTAILIOM; OHO JICXKAJIO Ha TPyAu 3a0aib3aMUPOBAHHON YKCH-
IIMHBIL.

HIMeHHO MO3TOMY OH YCTPOWJICSI B My3€i — 4TOOBI TOOBITH KOJIBIIO, BBIIIUTH 51 U BOCCOCTUHHUTHLCS C JIHO-
oumoii. Ha aToM ero pacckas Obu1 OkoHYCH, U [I>koH CMHT MOKUHYJ ero. HekoTopoe BpeMs CIyCTs OH IPOYUTal
CTaThIO0 O MEPTBOM CIITY)KHUTEIIE B My3€€, UbH «PYKH KPEIKO 0OHUMAIH KEHCKYI0 MyMHUIO», H €T0 «0e3BpeMeHHON
Y IpaMaTHYeCKON KOHYUHE».

B pacckase «Kombito ToTta» mpocnexxuBaetcs 3auHTepecoBanHOCTh A.K. J[oiia B CBEpXBHECTECTBEHHOM.
Hecmotps Ha mHTEpec k JlpeBHeMy ErumTy, oObI4ail erunTsH MyMH(DHUIIMPOBATH CBOMX MEPTBEIOB MPEACTaB-
JSUICS eMy HEeBEXKeCTBOM M abcypaoM. OH BEepHIJI B CYIIECTBOBaHUE 3arpOOHOTO MHpPA, HIMEHHO IT03TOMY BOCCO-
eNHSACT CBOMX repoeB. XOTSd MyMH(UKAIUA JOJDKHA COXPAHWTH AYITY YMEPIIEro, B pacckase yTBep)KaaerTcs,
YTO MPHHIECCA HAXOIUTCS B OTYCTOPOHHEM MHupe. [IpeAnonoxxuTensHo, aBTOp U300pa3uil CBOe BUACHUC TPO-
MCXOJSIIEro ¢ AyUIaMHi YMEPILIUX UCXOJISl U3 CBOETO YBJICUECHHUS CIIUPUTYAITU3MOM.

Kpome Toro, ctaHOBUTCSI OYEBUAHBIM YBJIEYEHUE MHUCATENSI CBEPXBECTECTBEHHBIM U B JIPYIOM €ro pac-
ckaze 0 Mymud. B npousBenennu «Jlot Ne 249» (Lot No. 249, 1892) cryneHT n3y4aer taitueie oopsibl. [Tokynas
Ha ayKIHOHE MYMHUIO, OKUBJIISIET €€ U UCTIOJB3YET JIJIsl KOPBICTHBIX LIEJeH.

Opnoro u3 cryaeatoB OKCPOpACKOro yHUBEpcUTeTa 30BYT DaBapa bemmmarem. OH sABIsICTCS KilaccHYe-
CKHM T€pOeM XYA0KECTBEHHOH JINTEpaTyphl O MyMISIX: YBEPEHHBIH 3HATOK BOCTOYHBIX S3BIKOB, TIOOUTEINH ETH-
METCKUX TUKOBHH, ETHIITOJIOT; B TOM YHCIIE M €ro KOMHATa: «akoi KOMHATBI OH €Ill¢ HUKOTJIa He BUIBIBAI —

3 “First, a cascade of long, black, glossy tresses poured over the workman's hands and arms. A second turn of the bandage revealed a low,
white forehead, with a pair of delicately arched eyebrows. A third uncovered a pair of bright, deeply fringed eyes, and a straight, well-cut
nose, while a fourth and last showed a sweet, full, sensitive mouth, and a beautifully curved chin. The whole face was one of extraordinary
loveliness” [3].

36 “The whole keystone of our old life in Egypt was not the inscriptions or monuments of which you make so much, but was our hermetic
philosophy and mystic knowledge, of which you say little or nothing” [3].

37 “What matter about her inanimate shell so long as her spirit is awaiting me at the other side of the veil!” [3].

38 “It may be decreed that I should leave some account behind as a warning to all rash mortals who would set their wits up against workings
of Nature” [3].

¥ “I must find this subtle poison which was strong enough to undo the elixir” [3].
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OHa cKopee HaroMuHana Mmy3ei. CTeHBI U TIOTOJIOK €€ CIUIONIb MOKPHIBAIA COTHU Pa3HOOOPA3HBIX TUKOBHHOK U3
ErunTa u Ipyrux BOCTOYHBIX CTpaH. <...> a TAaKXXe CTPaHHBIC, IIOX0XKUE HA ckapabeeB 00KECTBA, BHIPE3aHHBIC
13 TOIyOOH €THUIEeTCKON JIATrC-JIa3ypH. M3 ka0 HUIIHM, ¢ Kaxmoi noiku cmotpenu ['op, Msuna n O3upuc, a
MO/l TIOTOJIKOM, Pa3WHYB IacTh, BUCEJ B JABOMHON MeTJie UCTUHHBIA ChIH ApeBHero Huuia — rpoMajiHblil KpoKo-
qun»* [6]. IMeHHO OH IIOKyNaeT Ha ayKIUOHE MyMHIO moj Homep 249. Opmako ero mHTepec K JIpeBHeMy
Erunty Mo)XHO Ha3BaTh HE3I0POBHIM.

I'maBHBIN Tepoit, A6epkpomb CMUT, — elle OJIMH CTYACHT YHUBEPCUTETA, MPOKUBAIOINN Hal bermuare-
MoM. MIMEHHO OH 3amMedaeT CTPaHHOCTH, NMPOUCXOAIINE B KOMHATEe cocena CHU3y. [103HaKOMWINCH OHU TIPH
JKYTKHUX OOCTOSTENBCTBAX — KOTJIA CTYJCHT-erUOTONIOr ObLT B 0OMopoke. A.K. /o B 3TOM 3MU30/1¢ HATHETAeT
aTMocdepy ¢ MOMOIIBIO JICACHSIIIUX KPOBb ONMUCAHHUU: «J0 ciiyxa CMHTa BHE3aIHO JOHECCS PE3KUM, MPOH3H-
TEJBHBINA 3BYK», «B HOYHOHN THIIMHE Pa3/ajics XPUILIbIA KPUK, BEPHEE, BOIUIb — 30B IO CMEPTH UCIIYTaHHOTO, HE
BJIAJICIOIIETO COOOM YeIOBEKa», «B ’TOM BHE3AIIHOM KPUKE y)Kaca IMPO3BYyYaio TaAKOE, YTO KPOBb y HETr0O 3aCThLIa
B JKWIAX W 10 CNKHE MoOekanu Mypamku». [lo3qHee MOX0XKHUNA 3MU30 B CBOCM IPOU3BEACHUU HCIOJIB3YET
b. Croxkep.

ITonas B xomHary bemnuarema, CMUT 00HapyKHBaeT €ro B 0OMOPOYHOM COCTOSIHHH, a B IIEHTPE KOMHa-
TBI — CTOJI C IEPEBSIHHBIM QyTIIIpoM MyMUHU. CMUT H3ydaeT MEIUIIMHY, & TIOTOMY JIETKO CMOT MTPUBECTH JPYTOTO
cTyneHTa B 4yBcTBO. C Tex mop DaBapa u AGepkpom0O ctanm BHIAEThCSA. CMUTA 3aMHTEPECOBAN 3TOT 3PYAUPO-
BaHHBIM M HAYUTAHHBIA COOECEIHUK, HO HEKOTOPBIC €TO PEUYHU 3aCTaBIISUTH HACTOPOXKHUTHCS, TaK KaK HE B3AINCH
C TIPOCTOTOH MOBCEIHEBHOM XN3HU: «Kak BOCXUTHUTEBHO, YyBCTBOBATh, UYTO MOXEIIb PACTIOPSIKATHCS CHIIAMHU
n06pa U 371a, — OBITH AHIEJIOM MHJIOCEPMS MIIM JEMOHOM oTMIIeHHs ! »*! [6].

B Tedenue crieayrommx HECKOIbKUX Henellb CMHUTA 4acTO OCCIIOKOSAT 3BYKH U OOPMOTAHHS M3 KOMHATHI
bemmunrema. Cmotpurens 3ganust Tomac Craiic npusHaercs CMUTY, YTO CIBIIIAN, KaK YTO-TO XOJUT MO KOM-
Hate bemmareMa, noka xo3simHa HeT. OqHaX bl bemiHreM Haxoauics B komHate CMuUTa, KOT/Ia OH YCJBIIIA,
KaK KTO-TO BBIIIEN U3 KOMHATHI NIEpBOro. beimuHreM yoeauir TOBapHIla, 4To 3T0 cobaka, HO TOT HE MOBEPHIL
CMUT OIIMO0YHO MMOJIATACT, YTO DABAP/ NPSUCT TaM KCHIIHUHY.

Bcekope nocnie storo Ha crynenta no umenu Jlonr Hopron, Ha kotoporo bemnHreMm nMeer NaBHIOKO
o0uy, HamamaeT TAMHCTBEHHOE HEUTO: «bblIo OBl TOUHEe, ecii O ThI cKa3al He «KTO», a «9T0». HOpTOH KiIs-
HETCS, 4TO 9TO ObLT He uenoBek. M mpap/a, cyas 10 HapaniHaM y HETO Ha Topiie, sl FOTOB C HUM COTJIACUTBCA»
[6]. [Tomo3pesas, uro bemmuHreM npuyacTeH K HanageHuo, CMUT KISTHETCS n30erath CBOETro cocena.

ITo3xke, mpoxoas MUMO KOMHATHI bemmuarema, CMUT CTAaHOBHUTCS CBHUAETEIEM TOTO, Kak MyMHs, Ka3a-
JI0Ch OBI, MCYe3aeT U HEOOBSICHUMBIM 00pa3oM TOSBISETCS BHOBb B CBoeM capkodare: «beskxnsnennas, 06e3-
yuacTHas ¢urypa, Ho CMHUTY MOYYIWICS B HEH 3JI0BCIIHN OT3BYK OAYIICBICHHOCTH: UCKPa CO3HAHUS B MAJICHb-
KMX IJ1a3aX, MPATABLIMXCS B TIIyOOKUX BrianuHax»* [6].

B Tort e aeHp oOHapyxuBaetcs, uto Jlu monsepres HamaneHuto, kak 1 Hopron. [puns B cebs Jlu pac-
CKa3bIBACT, YTO €ro CTOJKHYJH B BOAY: «S CTOSI Ha Oepery, 4To-TO MOAXBATHIO MEHS C33], KaK MEPHIIIKO, U
IIBLIPHYJIO BHU3. Sl HUYEro He ciblman u He Buges. Ho s 3Hal0, 4to 510 66110»* [6]. CMUT OPHXOAUT K BEIBOLY,
91O BennmmHreM 0XXMBHJI MyMUIO W TOCBHUIAET €€ HalajaTh Ha HECUMIIATUYHBIX eMy Jrojei: «To, 4To mpexnue
OBIJIO JTUIIG HESCHBIM IMOJ03PEHUEM, CMYTHOU, (haHTACTHUECKOHN IOTaIKOMN, BHE3AITHO MIPHHSIIO SICHBIE OYepTa-
HHS U 9E€TKO BBICTYIIMIIO B €70 CO3HAHMU KaK (DaKT, OTPHIATh KOTOPBIH HEBO3MOKHO»* [6]. OH 'HEBHO CIIOPHT C
bennmuHaremMoM 1o moBoay HamnaaeHus Ha JIn, Ho beumHTeM OTpHIaeT CBOIO MPUIACTHOCTD.

Crnenyromum BedepoM MyMusl mpeciienyeT CMUTa, KOTZa OH TPOTYJIHMBAETCS N0 TEMHOW MPOCETOYHOMN
TpormHke: «O0e3yMeB, OH MUaJCs CKBO3b ThMY, CJIbIIIA 32 COOOM MPOOHBIH TOMOT, W, OIJISHYBIIHNCH, YBUIEI,
YTO 3TO KYTKOE BUJICHHUC HACTUTACT €r0 OFPOMHBIMH NMPBDKKAMU, CBEPKas IIa3aMU, BBITSIHYB BIIEpPE KOCTISIBYIO
pyky»* [6]. Yberas B yikace, OH 4y[OM yCKOJb3aeT OT cymecTBa. OH MOHUMAET, YTO €r0 COOCTBEHHAS JKH3Hb
TENeph B OMACHOCTH, U OH JIOJDKCH MPHHATH MEPHI, YTOOBI OCTaHOBHUTH 3110 bemmurema. Ha cnenyromuit n1eHb
CMUT BXOJUT B KOMHATY bemmHremMa u moj yJioM MUACTOJETA 3aCTABJISCT €ro C:KEYb MYMHIO M BCE TPSAMETHI,

40 “It was such a chamber as he had never seen before — a museum rather than a study. Walls and ceiling were thickly covered with a thou-
sand strange relics from Egypt and the East. <...> and strange, beetle-like deities cut out of the blue Egyptian lapis lazuli. Horus and Isis and
Osiris peeped down from every niche and shelf, while across the ceiling a true son of Old Nile, a great, hanging-jawed crocodile, was slung
in a double noose” [2].

41 “It is a wonderful thing, to feel that one can command powers of good and of evil — a ministering angel or a demon of vengeance” [2].
2t you said 'what,' you would be more grammatical. Norton swears that it was not human, and, indeed, from the scratches on his throat, I
should be inclined to agree with him” [2].

43 “The form was lifeless and inert, but it seemed to Smith as he gazed that there still lingered a lurid spark of vitality, some faint sign of
consciousness in the little eyes which lurked in the depths of the hollow sockets” [2].

4 “I was standing by the bank, and something from behind picked me up like a feather and hurled me in. I heard nothing, and I saw nothing.
But I know what it was, for all that” [2].

4> “What had been a dim suspicion, a vague, fantastic conjecture, had suddenly taken form, and stood out in his mind as a grim fact, a thing
not to be denied” [2].

46 «“As he rushed madly and wildly through the night, he could hear a swift, dry patter behind him, and could see, as he threw back a glance,
that this horror was bounding like a tiger at his heels, with blazing eyes and one stringy arm outthrown” [2].
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CBsI3aHHBIC C e¢ OXKMBJICHUEM. Kak TOJbKO Bee OyneT YHUUTOKeHO, CMUT KIISTHETCSL BEPHYTHCS, eciu beumarem
CHOBA IIOTBITAETCS YTO-JIN0O0 M000HOE NPENIPUHATE. MOJIOA0H erunToIOr HEMEAJIEHHO OpocaeT yHUBEPCHUTET
n 6exut B CynmaH.

Harnmcanueiii B mepror OONBIIOTO MHTEpECa €BPOIEHIIEB K €TUTIETCKON KynbType, «JloT Ne 249» Opln
BroxHoBiieH naTepecamu A.K. Jloifna Kk cBepXbeCTeCTBEHHOMY, MPECTYITHOCTH M €TUITOJIOTHUH. XOTS OXKUBILINE
MYMUH U paHee MOSIBILUINCH B aHTIUICKON TUTEepaType, pacckas mucateist ObUT MepBBIM, B KOTOPOM OKHBILIAS
MyMus n300pakeHa ormacHoi. Paccka3 OBUT IIMPOKO pacTpoOCTpaHEeH B aHTOJIIOTHAX H IOIYIHI TOJI0KUTEIbHBIE
OT3BIBBI KPUTHKOB. «JIoT Ne 2495 OBpUT amanTupoBaH Il KMHO M TEJICBHACHUS M OKa3al 3HAUYNTEIFHOE BIHSTHHC
Ha IOCJIEyIOINE CPEJCTBA MacCOBOM MH(OpManny, H300paxaroyue MyMHl, a TaKk)Ke Jpyrue NpOU3BEACHUS
(haHTACTHKH yKACOB.

B sTom pacckaze npocnexuBaercs Bausinue J.A. Ilo Ha A.K. Joina. A.K. Jloiin HUKOrIa He CKpbIBal
BOCXHILEHHs TBOpuecTBOM D.A. [1o, Ha3bIBaX €ro OCHOBATENIEM JICTCKTHBHOTO JKaHpa M TOBOPHUI: «Bam Hamo0-
HBI CHJIa, HOBU3HA, EMKUU CIOXKET, Heyracarollee HalpshKeHUe, dKUBOe BIieuatieHue — [1o macTep BCero sToro»
[4, c. 239].

[ucarens oTchUIaeT K pacckasy «YouiicTBo Ha ynure Mopr»: «S ckopee qymaro, 9To eciii ObI HeITaBHO y
KaKoro-HUOY/Ib ITUpKada Iporajia Oonpmas 00e3bsHa U OYyTHIACh B HAIIUX KpasX, TO MPHUCSKHBIC COUIH ObI
BHHOBHOI ee»*’ [6], «Kutemu ropoja Hamyrauel, XOAAT CIyXd o cOexapmieii ropumie»*® [6]. B pacckase
9D.A. Tlo netextuB Jl1oneH NPpUXOIUT K BEIBOAY O MPUIACTHOCTH K yOuiicTBaM opaHryrtanra. CiieayeT OTMETHUTD,
YTO CIOKETHl 000X TNPOW3BENCHHWH MOXOXH. Y opanryrtanra J.Ilo Toke ObIT Biazenen, Kak U y MyMHH
A. oitna. Ominune paccka3oB 3aKJIIOYAeTCsl B TOM, YTO Marpoc u3 «YoOuiictea Ha yiuue Mopr» He UCIOJb30-
BaJl OpaHTyTaHra Jyisl JIMYHBIX 1esel (HamaaeHui), B To BpeMs Kak bemuHreM neman 3To ¢ MyMueH leseHa-
npasiaeHHo. A.K. [loiin HarHeTaeT AeTeKTUBHYIO HHTPUTY, IPUBOJS HE K pallOHAIBHOMN pa3Bs3Ke, a K 3JI0BeLen
MUCTHKE, CIIACEHHE OT KOTOPOIl — TOJIbKO BO BCETOKUPAIOLIEM OTHE.

Takum obOpazom, B pacckazax «Kombuo Tora» u «Jlot Ne 249» A K. Jloitn oOparaercst K CIOKETy O MYy-
MUH, BBI3BAHHOM BCILIECKOM HHTepeca K [IpeBHemy Erunty B cBsizu ¢ oTkpbiTHEM Cy3IKOrO KaHalla B KOHIIC
XIX Beka. Tak, B pacckaze «Kombio Tora» MyMust CTAaHOBUTCS OOBEKTOM TPECIICIOBAHUS CO CTOPOHBI APEBHETO
STUNTSIHUHA, CIY)KATEIS My3esi, C [eNbI0 BOCCOSANHEHHS ¢ BO3I00IeHHON. [Ipy 3TOM mepcoHakn HE MCIIBITHI-
BAIOT HETaTUBHBIX BO3ACHCTBHIA CO CTOPOHBI MyMUH, SIBJISIONICHCS, CKOpee, CBOe0Opa3HBIM JIEMEHTOM JUIS 3a-
BEPIICHUS 3€MHOW KM3HU €TUNTIHUHA. B cBOIO ouepenpb paccka3 «JIoT Ne 249» M0OXHO Ha3BaTh KIIACCUIECKUM
MPOM3BEICHUEM O «IPOKIATHH MYMHUH» 3a HCKIIOYCHHEM TOTO, YTO MYMHS IOKYIIAeTCA Ha JKU3HU TE€POEB 10
NPUKA3y «X03HUHA.

JIMTEPATYPA

1. Bulfin, A. The Fiction of Gothic Egypt and British Imperial Paranoia: The Curse of the Suez Canal /
A. Bulfin // English Literature in Transition, Trinity College, Dublin. — 2011. — Vol. 54. Ne 4. —
P. 411-438.

2. Lot No. 249/ Sir Arthur Conan Doyle [Electronic resource].— 2022.— Mode of access:
https://www.owleyes.org/text/lot-no.html. — Date of access: 11.09.2023.

3. The Captain of the Pole-Star and Other Tales by Arthur Conan Doyle / The Project Gutenberg [Electronic
resource]. — July 2008. — Mode of access: https://www.gutenberg.org/files/294/294.txt.html. — Date of
access: 11.09.2023.

4. Kapp, dx./J. Apryp Konan Jloitn / Ix.J. Kapp, X. ITupcon. — M.: Kuura, 1989. — 320 c.

5. Muuep, P. Tlpukmtouennss Konan [lotina / nep. ¢ anrin. JI. I'ypbaHoBckod [DnekTpoHHBIH pecypc]. —
2012. — Pexum poctyna: https://libking.ru/books/rassel-miller-priklyucheniya-konan-doyla.html. — Jlata
nocryna: 11.09.2023.

6. IMepman, A. yma mymuu. Pacckasel o mymusix. Tom 1/ A. [llepman [DnexktponHslit pecypc]. — 2015. —
Pexxum  pmoctyma:  https://libking.ru/books/aleksandr-sherman-dusha-mumii-rasskazy-o-mumiyah-tom-
1.html. — Jlata moctyma: 11.09.2023.

47 “I am inclined to think that if any showman has lost a great ape lately, and the brute is in these parts, a jury would find a true bill against it”
[2].

* “There is quite a scare in the town about an escaped ape” [2].
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