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V]IK 821.111
OBPA3 4. JI9MA B POMAHE II. AKPOIJIA «JTJOHIOHCKUE COYMHUTEJA»

/. 3. IEHHEP
(Ilpeocmasneno: kano. ¢punon. nayx, oou. H. B. HECTEP)

Paccmampusaemca poman I1. Axpouioa (Peter Ackroyd, poo. 1949) «Jlonoonckue couunumenu» (The
Lambs of London, 2004). Ananuzupyemcs obpaz 4Y.JIoma u ocobennocmu ez2o meopuecmeéa 6 pOMAHe
I1. Axipooa «JIonOoHCKUEe couunumenu ».

IMurep Axpoiin (Peter Ackroyd, pon. 1949) — noat, Guorpad, peneH3eHT, pOMaHUCT U JIUTEPATYPHBII
KPHUTHK, U3BECTHBIA poMaHaMK 00 aHIVIMHCKOW UCTOPUU, KYJIBType U OHOTpadusiMU BBIIAIOIIAXCS JTHYHOCTCH,
takux kak Y. braeiik, U. ukkenc, T.C. Dnmot, Y. Yarmua u T. Mop u ap.

B pomane «JIoHZOHCKHE COYMHHUTENN» aBTOP MEPEHOCHUT HA CTPAHMIIBI IKOHOMHYECKHE, TTOIUTHIECKHUE,
KyJbTYPHBIE M HJIeOoJoTHIeckue npouecchl AHrmn XIX Beka, Bocco3faBas IyX MUHYBIIEH smoxu. OOnamas
rTyOOKHUM 3HAaHWEM WCTOPHH, aBTOP B CBOOOTHOW MaHepe JaBHPYeT MEKIY MPaBIOW W BBHIMBICIIOM, CO3IaBas
MMOCTMOJICPHUCTCKYIO OMorpaduro, TIaBHOW 3a7adell KOTOPOH CTAaHOBHUTCS PEKOHCTPYKIUS OIHOW W3 BO3MOXK-
HBIX BEPCHHI )KU3HM IIEPCOHAXKA.

LleHTpanbHBIM 3BEHOM B rajepee NepcoHaxkeld He cilydailHo craHoBUTcs cembsi JIamos (The Lambs).
Ha Hux o0pymimBaeTcst 0IHO HecuacThe 3a ApyruM. CHavana ¢ yma cxomuT JIam-crapiimid, 3aTeM ero a04b M»-
PH, a Mocje «B MUHYTHOM YMOIIOMEIIATENbCTBE» Mapu youBaeT MaTh. Cembst JIaMOB Oe33aIluTHA mepe] rpo3-
HOM CHJION B JIMIIE «TOpPOJa-UCHOJIMHA»; UX CHABWIIO TUCKaMU €ro yjiull. B KoHTekcTe poMaHa UM OTBOJIUTCS
ocobass ponb, mpuoOpeTaromias cakpajibHOoe 3HadeHue. ClieyeT OTMETUTh OHOJICHCKYH0 KOHHOTALHUIO
«the lambs» — «arHipl, OE33alIUTHBIC CYIIECTBA, MPUHOCHMBIC B JKCPTBY». BCECHIBHBIA POK IOBJIEET HaJ
JIamamu, Mo100HO paMHIBHOMY TMPOKIISATHIO M3 TOTHYECKUX POMAaHOB.

T'epoit Yapiipsa JIama uaet emte nanpine, cpapHuBas JIOHIOH ¢ knaaoumeM: «/ opoda — smo obumanuwye
cmepmu. «...» A nedasno npouen, umo nepevle 20p00a CMpPOUIUCs Ha Mecme nozocmos»'*® [4, c. 245]. Jlongon
TOTO BPEMEHH, Kpaca M TOpAOCTh AHIIHH, NCHCTBUTEIHHO NEpEKUBAJ HE JydlIne BpeMeHa. Kaxkmas ymouxa
Tamia B cebe OMacHOCTh: CTOYHBIC KaHABHI, SITUAEMUH, bSHCTBO, MPOCTUTYINS, YOHCTBA, IIyOIMYHBIC Ka3HH —
MMEHHO TaKWM OH 3alIOMHHIICS COBpeMEHHUKaMH. Tem He MeHee, caMm Yapis3 JIaMm B cBoMx ouepkax, OyKBaJIbHO
«3axJIeOBIBAsICh OT BOCTOPTa», BOCHEN CyeTHYH npupoay Jlounony. Ero BOCTOp:KEHHBIC OT3BIBBI O HEM MOXKHO
BCTPETHUTH Takxke B paHHeM ouepke «Jlonmoneny (The Londoner), onyonukoBanHoM B 1802 r. B razere «Morn-
ing Post»: «f, mooicno ckazamo, nossuica Ha céem 8 moane. Imo NOPOOUNO MoK be3epaHuyHyio 1i0boesb K 2o-
POOCKOU JHCUZHU U ROYMU HENPEOOOAUMOE OMBPAUeHUe K OOUHOYeCMEY U CENbCKUM GUOAM...». He JuiHuM ObI-
70 OBl YIOMSHYTh O MUCEME K Y. BopacBopTy, B KOTOpoM JI3M CpaBHUBACT ropoj] C MacKapaloM: «...MOJnbl
mooell, cama 2pAsb U CIAKOmMb, COHYe, ocsewjaioujee 0oMa U mpomyapsl, munozpaguu, cmapuvle KHUNCHbIE
npunasxu, Ilapcouc, npodarowuti kHueu no deweske, Kogetinu, ObiMAuUecs Cynsl ¢ KYXOHb, NAHMOMUMbL — CAM
JlonooH aensiemcs naHmoMuUMou U MAackapaoom — 6ce Mo Camo coOOU 8CNbI8AEN 8 MOeM COZHAHUU U NUMaem
Mens, He 6 cunax naceimums»'®’ (3nech U nanee nepesos Ham. — /{.I7). Yapnes JIsMm BIMcan cBoe MMs B HCTO-
puro JIoHmOHA, TOpOIA-TTATMMIICECTA; OH, OYAYdIH «BU3MOHEPOM», CyMEIl OIIYTHTh €T0 alYHYI0 W HEHACBHITHYIO
HATYPY, Ubs BOJISI MOTJIa HU3BEPTHYTH C TIOMOCTA BCEX, KOMY Ha poly OBIJIO HAIHCAaHO MAacTh KEPTBOH €ro Jya0-
BULIHOTO 3aMbICJa.

I1. Axpoiin HazmenseT mepcoHaxkell «dHepruei», MpHUCylled ropody, M Ha3blBaeT UX «visionary», 4To
YMECTHEE BCETO INEPEBECTH Kak «(aHTa3epbl». TEpMHHOM «visionary» mucaTelb, Kak HNpPaBHJIO, UMEHYET TeX
MEPCOHAXEH, KTO MMEET JIEJI0 ¢ MUCTUYECKHMHU OTIPABICHUSIMU. «BH3HOHEp», «TBOpEL», «IPOBHICI» WA
«(haHTazep» — ITO, MPEKIE BCErO TOT I'ePOid, KOTOPBIA BO3BBICHIICS HAll MUPOM YCTOSBIIHMXCS TOHSATHIA, onepe-
JUAIT BpeMsi, TOBJIMSUT HA JKU3Hb OJlaroiapsi FeHUIO ¥ TATBHOBUIHOCTH HE 0€3 MOMOIIM MUCTHYCCKUX U OKKYJIBT-
HBIX CHIL

Ocoboe MecTo y «haHTazepoB» 3anumaeT JloHaoH. B koHuenmuu aBropa JIOHIOH W HaceNSIONIAE €To
«TBOpPLI» COCTABJISIOT €Ba JIM HE €ANHBIA KUBOW OpraHu3M. [ Opoa-uCIoNuH, CJIOBHO ApeBHerpeueckuii Kpo-
HOC, BOCCEZIAeT Ha KOCTAX TEX, KOTO caM ke W nopoawi. JKepTBoit ero 6e3yAep KHOM BOJH IMajJd MHOTHE, CPEAN
ux yucna T. Yarrepron, VY. breiik, T. Mop u apyrue, He MeHee Bblaroniuecs TBopubl. K HUM cienyer oTHeCTH
u Yapne3a JIama.
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«Cities are places of death, Mary. I read recently that the first cities were built upon graveyards» [2, p. 190].

%7 «...the crowds, the very dirt and mud, the sun shining upon houses and pavements, the print shops, the oldbooks-talls, parsons cheapening
books, coffee-houses, steamsof soups from kitchens, the pantomimes-London itself a pantomime and masquerade-all these things work
themselvesinto my mind, and feed me without a power of satiating me» [3, p. 108].
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B pomane Yapnb3 mpencraer BeceldbM, HEMTyOOKHM, HO OCTPOYMHBIM MOJIOJBIM YEJIOBEKOM, HE CIIHII-
KOM OJIapCHHBIM TaJlaHTOM JuTeparopa. OH TakKe HE MPOYb BBHITUTH, MM, KAK OH CaM BHHOBATO BBIPAXKACTCS
«HAJAAPATHCS», 9TO N30ABIIIO €T0 OT YYBCTB COOCTBEHHON HECOCTOSITENBHOCTH, CTpaxa mepes Oy IyIiinMm.

«Koeoa on 6wiean nvsm, mo yoice He guden Hu ROOpoOHOCMel, HU 0OWell KapmuHsl OKPYIHCAIoueco Mupa.
Oouaxo cocmosnue 5mo OvL10 emy 8 padocms, Yapav3 6CaKull pas Kk Hecy YROPHO CMpemMuics, ubo oHo 0c8o-
boocoano om cmpaxa u wyecmea omeemcmeennocmu. OOuaxo, weeo dce o onacanca? Ceoell Hecocmosmens-
nocmu. Ceoe2o 6yoyue20»'%® [4, c. 40]. CTpax HENPHU3HAHMS YACTO BBIPAXKAJICSA M B IIPOCTOH 3aBUCTH MEPEJ] CO-
MepHUKaMH TI0 IIpU3BaHMI0. Tak, Hanpumep, JIom nmprzHaBancs camoMy ce0e, 9To 3aBUAYEeT HaUMHAHUAM Ooiree
YCIEIIHOTO YUIlbsiMa ANpIICHIA, KOTOPBI 32 KOPOTKUN CPOK YCIENI OTMETUTHCS HECKOIBKUMHU MyOIHKAIUSIME
B MECTHOM rasere. JlureparypHble HEeyJauu MOTACHIIH 3amay OcTpociioBa. HeyBepeHHOCTh B ceOe, OBITh MOXKET,
OepeT cBoe Havallo euie ¢ PaHHUX IMO3TUYECKUX OMBITOB, B KOTOPBIX JI3M He cuiibHO mpeycnen. Heckonpko mo3-
ke JIam Hamen ce0s B skaHpe 3cce O] ICEBAOHIMOM DITHUsl.

B cBoem cTaHOBIEHUH DIUs LIETMKOM U IOJIHOCTHIO 00s13aH JIOHIOHY, TOPOAY, KOTOPBII U CTall TJIaBHBIM
TepoeM BCEX €ro OYepKOB. YIHIBI, MEpeyIOUYKH, CTapble KBapTalbl, KJICPKH, TPYOOUHCTHI, HHUIIHE, (DPAHTHI,
y4eHble, KHUTOTOPTOBIIB — «BCEM 3THUM CTPACTHO HACNAXIAeTCs DM, U BCE 3TO BUAUT €TO0 IIa3aMU YHTATEIb»
[4, c. 199]. JIoHOOH XOTh W Mall, HO B TO K€ BpeMs BEJIMK U cephe3eH. B ero 3akoynkax kak 0yaTo Obl oTpaka-
FOTCSI T€ MUPOBBIC 3aKOHBI, YTO YIPABIIIOT HEIBIMA KOHTHHEHTAMH — B MUKPOKOCME TIPETIOMMUIICS MaKPOKOCM.

B pomane «Jlongonckue coumautenu» I[1. AKpol 3aMMCTBYET MIEKCIIMPOBCKYIO KOHLEMIIHIO: «MHUpP —
teatp». Yapns3y JISMy MPUXOJIUT MBICIIb IOCTABUTH Thecy «COH B JIETHIOIO HOUb», B KOTOPOM, Kak U B «I amie-
Te», MPUCYTCTBYET MHIPOBOC HAYAJIO «IIbeca B mbece» (play-within-a-play). Bxupascek B ponu, Yapnb3 u ero To-
BapHIIH YaCTO TEPSIOTCS Ha MepUPCPUN PEabHOCTH M CHOBUACHUS, MPONUIoro u Oymymero. Kaxmprii u3 Hux
HA MHTEJUTUTUOCIBHOM YPOBHE 33Ja€TCSI BOIPOCOM «UTO €CTh PEaIbHO?» WU TOTJA YK «KaKas U3 pa3birphiBac-
MBIX IbeC 0oJiee MPUONIMKEHA K JCHCTBUTEILHOCTH? ». [10T00HBIM BOIIPOCOM MOXKET 33JaThCsl U YnTaTelb. BO3-
MOJKHO, TIpU BbIOOpE mbechl, Yapiib30M, TOUHO MapHOHETKOMH, PYKOBOJIWIIO HEUYTO OOJIbIICE, HEXKEIH OOBIYHAS
UHTYHIHS <ITPOBHIIIA».

CTouT yrmoMsiHyTh elie 00 OJHOM JEHCTBYIOIIEM MEepPCOHaXKe poMaHa — YwibsiMe Aipienne. OH Toxe
SBIISICTCS «BH3HOHEPOM», HO B OTIHYHE OT Yapie3a, genoBeka Oymymero, YHIbIM YCTPEMISIET B3I B TPO-
nutoe. Yapnb3 ke, Mpex e BCEro PeajiicT C MIMPOKUM B3TJISIIOM Ha BEIH, €r0 JIMTHOCTh MPOSBIIIETCS B cBOOOIE
M €CTECTBCHHOCTH JYBCTB, a THOKHUI yM m30eraeT MOHOTOHHOCTH M MOPAJIMCTHYECKON CEPhE3HOCTH BOCIIPHUATHS
mupa. Tem He MeHee, 0Opa3 Yapib3a J[oma 3aHUMaeT IeHTpaIbHOE MTOJIOKEHHE B rajepee MmepcoHaxkei u 0maro-
Japsi «<METa-TEKCTY» BBIpaKaeT aBTOPCKYIO HHTCHIINIO HEBO3MOKHOCTH OOBEKTUBHOT'O TIO3HAHUS HCTOPHH.
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