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Paccmampusaiomes nogennvt B. Upsunea (Washington Irving, 1783—-1859) «3acadounwviii kopabuw»
(The Storm-Ship, 1823), «Hom c npueudenusmu» (The Haunted House, 1823), «/[onvgh Xevinueep» (Dolph
Heyliger, 1823), «Tauncmeennviii nopmpem» (The Adventure of the Mysterious Picture, 1824), «Ilopmpem
monodozo Umanvanya» (The Story of the Young Italian, 1824). Hccnedyemcsa eonnowenue Momusa <maun-
CMBEHHO20» NOPMPEma 6 OAHHbIX NPOU3BEOCHUAX AMEPUKAHCKO20 NUCANEA.

B. UpBuHT — OpurnHanbHbIM ¥ TaJaHTJIMBBIM POMAHTHK, U3BECTHBIH CBOMMH CATUPUYECKUMH XPOHHUKA-
MU, OYCpKaMH, KHUraMH o myTemecTBusx. C HEro HaYMHACTCS 3a0KEaHCKasl HOBEJIIA, )KAHP, 3aHSBIIUI B HCTO-
PHYH HAIIMOHAJBHOM JINTEPATYPHI CTOJb K€ BAXKHOE MECTO, KaK M POMaH; 3TOT JKaHp OyayT pa3BUBaTh POMAHTHU-
KM, peanuctsl, HaTypanucTel XIX B., nucarenu XX CTONETHS — BIJIOTh 10 HAIIUX JHEH.

Hapsiny ¢ 3TUM HEOOXOUMO OTMETHTH clieaytoinee: B. IpBUHT HAYMHAET CBOE TBOPUYECTBO C BBEICHUS U
OJTHOBPEMEHHO MapOJAUPOBAHUS aTPUOYTOB €BPOICIHCKOrO POMAaHTU3MA. DTO CTAHOBUTCS XapaKTEPHOW YepTOM
ero HoBeJuHCcTUKU. CoveTaHue (PaHTACTUUCCKOTO HaYala ¢ PEATUCTHYCCKUM, MATKHE MEPEX0/Ibl OBCEIHEBHOTO
B BOJIIIIEOHOE — HEMPEMEHHas YepTta npousBenenuii Mpsunra [1, c. 18-37].

B. UpBuaT BO MHOTHMX HOBEIaX, KaK W APYrHe MUCATEIH-POMAHTHKH, oOpamaercs K HalHOHATbHBIM
CIOKETaM, OKpaIBas UX (haHTACTHUECKUMH TOHAMHU.

3mecs yMecTHO OOpaTUTh BHUMaHKE Ha TO, 9TO y B. VIpBUHra COXpaHSIOTCS BCE YaCTO BCTPEUAIONIHECS
MPHEMBI €BPOIIEHCKOTO MPEeIPOMaHTH3Ma 1 POMAHTH3Ma: B €r0 HOBEJUIAX MPHUCYTCTBYIOT IIPUBEAEHHS, TOTIOCOM
IUTSL pa3BEPTHIBAHUS COOBITHH SIBISIOTCS] CTAPHHHBIEC JOMA, 3JIOBEIIE 3aBBIBACT OYyps, TAMHCTBEHHO 3BY4aT IIIarH,
CIBHTAIOTCS CTCHBI, 0KHMBAIOT MOPTPETHI, TYXHU MOSBIISIOTCS POBHO B MOJHOYB M TIyX0 CTOHYT. Ho, B oTinuune
OT MOPAJIM3aTOPCKON FOTUYECKOH MPO3bI, BCE ITO UMEET UPOHUYECKUN MOIATEKCT, a MHOTAa NapoAuiHbIi. Tak,
3aKOYCHEBIIICE MPUBUJCHUE OTOTPEBACTCS Y KAMHHA, OXHBIIUM MOPTPET OKA3BIBACTCS HOYHBIM TpaluTesneM,
3aK0JIJOBaHHass MeOenb asuraercs [1, c. 41].

B. UpBuHT npeoOpakaeT KIHIIEC €BPONEHCKOro pOMaHTU3Ma MPU MOMOIIU CBOCH MSTKO# HPOHUU, cTapa-
SCh YATATEISIM TI0Ka3aTh HEOOOCHOBAaHHOCTh MX CyeBEpHil M MOIBITOK BO BCEM HAWTH BIMSAHUE TOTYCTOPOHHETO
[1, c. 42].

Bammarton VpBuUHT 0COOCHHBIM 00pa3oM HCIIONB3YET CIOXKETHI, 00pa3sl M MOTHUBBI, MPHUILIEAIINC
13 eBPOIEHCKOTr0 poMaHTH3Ma. HaeT roMopa n MpOHWH 3aMeTeH BO MHOTHX €r0 HOBeJUIaX. ABTOp HE IIPEMHUHYJ
00paTUTBCS U K MOTUBY «TaMHCTBEHHOTO» MOPTpeTa. MOTHB HCTOJIB3yeTCs B pacckazax u3 coopHukoB «bpaiic-
Opumk-xomn» («Bracebridge-Hall, or the Humorists, 1823) m «Pacckaspl mnyreniectBeHHuka» (Tales
of a Traveler, 1824).

[epBbIit UK HOBEJUI, B KOTOPOM (PUTYPUPYET «TAHCTBCHHBII» MOPTPET — 3TO HOBEILIBI «/oM ¢ mpuBe-
nenusimu» (The Haunted House, 1823), «[{onsd Xetnurep» (Dolph Heyliger, 1823) u «3arago4nslii Kopadib»
(The Storm-Ship, 1823).

JleiicTBUE TpeX HOBEIUT CBSI3aHO C 3a0POIICHHBIM M MPOKISATHIM «IOMOM C IPUBUACHUSIMI», MECTOM, KO-
TOPOE OMHCAHO B JIYYIIMX TOTHYECKUX Tpamuimsax: «Hocunack MonBa, OyATO UMEHHO 37I€Ch MPOUCXOMAT Iraba-
I TIPU3PaKoB. S 1 ceidac eme OTYSTINBO TIOMHIO 00K cTaporo 3maHus. CKOJIBKO pa3 CIOHSIICS sl BO3JIE HETO
C MOWIMH TIPHSATEISIMH, OTTIETHIMHA COPBAaHIIAMH H JIOOOTPSICAaMH, KOTZIA TT0 BOCKPECCHBSIM M B TPA3THUKHA MBI
MyCKaJHCh Tociie obena B MHUpaTCKue HaOeTrH Ha NMPUTOpOIHBIE canpl! Y caMoro JoMa pocCiio BENIHKOJICITHOE
JIEPEBO: BETBH €TI0 THYJIHCH IMOJ TSHKECTHIO UYACCHBIX, IMOJIHBIX COONa3Ha IUIOIOB, HO OHO OBUIO HA 3aKIIATOW
3eMJIe; ATO MECTO, KaK IIOBECTBOBAIN OCCUUCIICHHBIE PACCKa3bl, MPEOBIBAIO BO BIACTH KOJIOBCKUX CHJI — U MBI
He pelIanych K HeMy MOACTymHThCS» ! [2, ¢. 109].

I'maBHBIN Tepoit HOBeLI, FoHOIIA J[0Tb(), OCTABIIMCH HOYEBATH B TOM OBESIHHOM CIIyXaMH JJOMOM, BHJTUT
npU3pak cBoero npenka: «HeznakoMer MeJIeHHO 00OIIeN KOMHATY, Kak ObI JKeJasi YJIOCTOBEPHUTHLCS, BCE JIM HA
MeCTe, 3aTeM, MOBECHUB LUISINY Ha TBO3Ab BO3JE JIBEPH, OMYCTHJICA B KPECJIO M, ONEPLIUCH JOKTEM O CTOJ,
ycrpemun Ha Jloibda HeMmOJBUKHBIA, MEPTBEHHBIH B3risiA. [Jonbd mo ckiagy xapakTepa He ObLI TPYCOM, OJTHA-
KO BOCITUTAHHC TPUBWIO My OE3YCIIOBHYIO BEpY B AYXOB U NPHU3PAKOB. B rojoBe y HEro TECHWIHCH THICSYU

71T recollect the old building well; for many times, when an idle, unlucky urchin, I have prowled round its precincts, with
some of my graceless companions, on holiday afternoons, when out on a freebooting cruise among the orchards. There was a
tree standing near the house, that bore the most beautiful and tempting fruit; but then it was on enchanted ground, for the
place was so charmed by frightful stories that we dreaded to approach it [5, p. 245].
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paccka3oB, KOTOPBIC €My JOBEJOCH CIBIMATh 00 3TOM JIOME; KOTrJa OH B3TJIAHYJ Ha CHJICBIIYIO TEpEI HUM
CTPaHHYIO JIMYHOCTh B CTOJb HEOOBIYHOM IUIATHE, C OJCIHBIM JIHIIOM, CEIOW OOPOJOH, 3aCTHIBIIUMHU, HIMPOKO
PACKPBITHIMH, MOXOKMMH Ha PHIOBH, TJIa3aMH, 3yObl €r0 CTalld CTy4aTh IPYT O APYyTa, BOJOCH BCTAIN JABIOOM,
1 XOJIOJHBIH TIOT BBICTYIHJI HA BCeM Tese» 2 [2, c. 130].

Topaszno mo3xke, B CTApUHHOM JIOME CBOETO 3HAKOMOTO, YKJIAJbIBasCh Ha HOWwIer B crnaibHe, Jlombd
3aMedaeT KYTKHHA MOPTPET He3HAKOMIIA U3 «JloMa ¢ IPUBHIECHUAMU»: «...eMYy MOKa3aJ10Ch, YTO OH BUIUT MEPE]
co0oit mpuspaka nu3 «JloMa ¢ IPUBHIECHUSIMHU», KOTOPBIA YCTAaBUIJICS HA HETO U3 MOTPY>KEHHOU B IMOIYTHMY TIOJI0-
BHUHBI KOMHATHI. [IprcMOTpEBIINCH, OH MOHSUI, 9YTO MPEIMET, IPUHATHIN UM CHadasa 3a MpHU3pakK, Ha caMoM Jelie
HE YTO WHOE, KaK CTAPHHHBIA MOPTPET (IaMaHICKOW PabOThI, BUCCBIINI B TEMHOM YTy, PSJIOM C IDIATSHBIM
mkadoM. ITo OBUIO, OJJHAKO, OPA3UTEIBHO TOYHOE U300PAKCHUE HOYHOTO €ro MOCETUTENs. TOT XkKe TIalll, TOT
JKE Kam30J1, MEePETAHYThIA B TAIUU TOSACOM, Ta XK€ 00poaa ¢ MPOCEIbI0, TOT KE YCTPEMIICHHBIH B OJHY TOYKY
B3IUIA[, TA K€ NIIANA C OMYLICHHBIMH HOISAMH U IEPOM, CBHCAIOIIMM C OAHON CTOPOHEI» > [2, ¢. 163].

KyTkue BuIleHUS MOCEIIAIOT MOJOJOrO 4YeJOoBeKa BCI0O HOYb, €My MOCTOSIHHO Ka)KETCs, YTO YEJIOBEK
Ha KapTHHE 0’)KUBAET, IIIEBEITUTCSI.

IIpenok, m300pakeHHBIM Ha TOPTPETE BEPIIUT CYIH0Y MOJIOIOrO YeJOBEeKa, TIOMOTas eMy pa30oraTeTh
W yAa4HO JKCHHTHCS, TaK Kak B «J[oMe C MPUBHIACHHUSAM» CTAPHK ITOKAa3aJl MOTOMKY, TAC 3alpsTal CeMeHHbIC
IIEHHOCTH: «BBIXOAHT, — MOAyMan OH, — YTO CTapblii MPH3PaK MOCTYNHJ NMpaBMWiIbHO. OH CUUTAET, YTO €CIH
s 100yny ero OOraTcTBa M €ro XOpOINEHbKas TpanpaBHydYKa CTaHET MOEH JKeHOH, To o0e BETBH pojJa TaKUM
00pa3oM CHOBa COEMHATCS, ¥ ICHBTH TIONAAYT B HaIeKamue pyku»'* [2, ¢. 165].

B. UpBuHr He aenaer U3 3TOM UCTOPUHM HUKAKOTO BBIBOJA, HE 3aKJIaJ(bIBAET HUKAKOTO JIUJAKTU3Ma B OTY
HoBesuty. CaM aBTOp HE COBCEM JIOBEPSET BCEM ITUM HEOBLIHIIAM O MPHU3PAKaX U OKUBAKOIIUX MOPTPETAX, KOTO-
phIE TIEPEXOMAT OT OJHOTO PACCKa34yMKa K APYroMy, OTHOCS TAKOTO POJia pacckasbl K OaiikaM, KOTOPBIC CYIIe-
CTBYIOT JIMIIb JUIS Pa3BICUCHUs JrONeH: «/31m0KeHHAs BBINIEC MOBECTh OCHOBAHA HAa ropaszio 0oiee JOCTOBEp-
HBIX UCTOYHHUKAX, YCM MPOYKE IMOBECTU MOOOHOI0 poja. S Mo3HAKOMMIICS ¢ HEKO U3 BTOPHIX PYK, Yepe3 JIUIO,
ciplmaBiiee ee u3 ycr camoro Jlombda Xedinmurepa. OH pacckazall CBOIO TOPA3UTENBHYIO WCTOPHUIO JIHIIH
B ITOCJICITHUE TOJBI )KU3HH, JIa U TO MOJ OOJBIIMM CEKpeTOM (Belb OH ObLT YpEe3BBIYAHO CKPBITECH), B TECHOM
KpYTy CTapbIX MPHUATENCH, y ce0s 32 CTOJIOM, TOCiIe 0oJiee YeM M3PSTHOTO YUCIIa Yalll KPEMKOTo MyHIIa; U CKOJb
HU 3araJioyHa Ta 49acTh IMOBECTH, TJe UAET pedb O MPHU3pPaKe, TOCTH €0 HUKOT/IAa HE BBIPAKAIM HH MaJICHIITNX
COMHEHHH TI0 3TOMy MoBoIy» > [2, ¢. 172].

Jpyroii iK1 HOBEJT M3 cOOpHHMKAa «Pacckas3pl MyTelecTBEHHUKa», 00BEIMHEHHBIX OTHUM CIOXKETOM,
OTKPBIBAETCS] HOBEJUION « TanHCTBEHHBIN MOPTPET», IIIaBHBIA IT'epOil KOTOPOH 3aMevaeT KapTUHY Ha CTEHE OJAHON
U3 CHaJieH CTapUHHOTO JoMa: «Orapok BpeMs OT BPEMEHH BCIIBIXUBAJ U OPOCAT OTCBETHI HA IOPTPET HAJ KAMH-
HOM, paHee HE 3aMEYCHHBIH MHOI. DTO ObLIA TOJIOBA HIIU, BEpHEE, TOJIBKO JIMIIO; MHE MOKa3aJoCh, YTO IJia3a
HnopTpeTa OBLIM YCTPEMIICHBI HA MCHS, U MHE CTaJIO cTpamHo. [lopTpeT ObLI Oe3 pambl, 1 MHE HE cpa3y YAaloch
yOeauTs cedsl, 9TO mepeio MHOK — HE KHBOE JIMIIO, KaK ObI BhUIC3AIOIIEe U3 TEMHOW Ay00BOW cTeHBI. S cumen
B KpecJie U CMOTpEI Ha MOPTPET; YeM OOJIbIlle S BCMAaTPUBAJICS, TEM CHJIbHEE ONIYIIal B cebe KaKylo-TO Hesc-
HYIO TPEBOTY U OecriokolicTBO. Hukora HU 0/1Ha KapTHHA HE MPOW3BOAMIIA HA MEHS CTOJb CHJIBHOTO BIIeYaTIie-
HUs. BrI3pIBaeMble €10 ONIYIICHHS OBUTH HEONpeaeIeHHbB i HEOOBIYHBI, B HUX 3aKIII0YAIIOCh HEUYTO TMOX0XKee Ha

2 He walked slowly round the room, as if examining that all was safe; then, hanging his hat on a peg beside the door, he sat
down in the elbow-chair, and, leaning his elbow on the table, fixed his eyes on Dolph with an unmoving and deadening stare
[5, p. 263].

Dolph was not naturally a coward; but he had been brought up in an implicit belief in ghosts and goblins. A thousand stories
came swarming to his mind, that he had heard about this building; and as he looked at this strange personage, with his un-
couth garb, his pale visage, his grizzly beard, and his fixed, staring, fish-like eye, his teeth began to chatter, his hair to rise on
his head, and a cold sweat to break out all over his body [5, p. 263].

73 he thought he beheld the phantom of the haunted house staring on him from a dusky part of the chamber. A second look
reassured him, as he perceived that what he had* taken for the spectre was, in fact, nothing but a Flemish portrait, hanging in
a shadowy corner just behind a clothes-press. It was, however, the precise representation of his nightly visitor: the same cloak
and belted jerkin, the same grizaled beard and fixed eye, the same broad slouched hat, with a feather hanging over one side
[5, p. 291].

7+ «What», thought he, «if, after all, this is the interpretation of my dream, that this is the way I am to make my fortune by
this voyage to Albany, and that I am to find the old man's hidden wealth in the bottom of that well? But what an odd, round-
about mode of communicating the matter ! Why the plague could not the old goblin have told me about the well at once,
without sending me all the way to Albany to hear a story that was to send me all the way back again?» [5, p. 292].

75 The foregoing tale rests on better authority than most tales of the kind, as I have it at second-hand from the lips of Dolph
Heyliger himself. He never related it till towards the latter part of his life, and then in great confidence, (for he was very dis-
creet,) to a few of his particular cronies at his own table over a supernumerary bowl of punch; and, strange as the hobgoblin
parts of the story may seem, there never was a single doubt expressed on the subject by any of his guests [5, p. 299].
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TO YYBCTBO, KOTOPOE, KaK s CIIBIIIAN, BBI3BIBAIOT IJ1a3a BACHIIMCKA WM TAMHCTBCHHOE 00asHUE HEKOTOPHIX 3MEi,
MarHeTHYECKH JIEHCTBYIONUX Ha *KepTBY» ® [3, c. 74].

HacymaBmmcs cTpanrHbIX pacCKa3oB OT XO3SMHA J0Ma O Kak OynTo ObI CYIIECTBYIOIIEH B JOME «KOM-
HaTe C MPHUBHIACHUSIMHN», T€POH HOBEIUTBI OCCIIOKOMHO CITUT, W, pa3yMeeTcs, eMy YyIsITcs pa3lNdHbIe TOTYCTO-
poHHHE Benn. BammHTrTOH VpBUHT IOMOPHUCTHYECKH ONHCHIBACT OLIYIICHHUS TIaBHOTO repos: «M3-3a HeymoO-
HOTO TIOJIO’KEHHS Tella COH MOW OBLT OECIOKOEH, M MEHs CTajld OJO0JIeBaTh AWKHAE W CTPAIITHBIC CHOBHICHHS.
IIpenarensckuii 00ex ¥ MPeNaTEbCKUI Y>KUH OMOJYHIINCH TIPOTHB MOETO TYIMIEBHOTO CIIOKOWCTBHS: MEHS Tep-
3aJ] KommMap B oOpase KHpHOTO OapaHbero 00Ka; IUTyM-ITyIUHT CBHHIIOM yTHETaJl MOIO COBECTh, TPyIHAs KO-
CTOYKa KaIlJlyHa MpeciiefioBaja YXKacallluMU IPOPOYECTBAMU, U AbSBOJIBCKU MEpenepueHHas HOXKKa MHACHKU
MeJlbKaja B MOEM BOOOPaKCHHH B CAMbIX Pa3HOOOPA3HBIX CAaTAHMHCKHUX 00IMubsixX. Kopode roBops, s Myduiics
B TSDKEJIOM KoIMape. MHe Ka3ajoch, YTO HaJ0 MHOI HAaBHCIIO KaKOS-TO CTPAHHOE, HEOTBpaTHUMOE OCICTBUC;
YTO-TO CTPAIIHOE U OMEP3UTENLHOE YTHETAJIO MEHSL, U 51 HE MOT OT HEro u3baButhes»’ 3, ¢. 73].

Xo03sUH J0Ma MOJOrPEBACT UHTEPEC roCcTel K KapTUHE, KOTopas obnamaeT yapamu: «Jla, TKeHTIEMEHEI,
B KOMHATE, OTBEICHHON HAIIeMy YTy, JEHCTBUTEIHHO MIPOUCXOTUT HEUTO CTPAHHOE W HEOOBSICHUMOE: Y MEHS
B JIOM€ €CTh IMIOPTPET, OOIATAIONTNI TAMHCTBEHHON CHIIOHN, M C 3THM MOPTPETOM CBsi3aHa OJIHA B BBICIICH cTerie-
HHU JOOOTIBITHAS HUCTOpHA. B cmimy memoro psima oOCTOSITENBCTB ATOT MOPTPET MPEACTABISIET B MOMX TJa3ax
W3BECTHYIO IEHHOCTb, W, XOTS Ha MEHS HEOTHOKPATHO HAXOJWIIO UCKYIICHHWE €r0 YHHYTOXHUTEH, HOO OH HMOPOXK-
JAeT CTPAHHBIC M HETIPHUATHBIC OMIYIIEHUS y KaXKI0TO, KTO €r0 BHIWT, S BCE )K€ HE MOT 3aCTaBHUTH ce0s mpuHe-
CTH 3Ty XepTBy. 5 caM He JFO0II0 CMOTPETh Ha ATOT MOPTPET; €ro 0OATCS TakKe BCEe MOM CIyTH. S oTmpaBmi
€ro Mo3TOMY B OTJAJICHHYIO, TIOYTH BCEra MyCTYIOIYI KOMHATY U BEJIe) Obl 3aHABECHTh €TI0 Ha HOYb, €CIIH OBl
He Hamia Oecella M HE HACMCIIUIMBBIC PAa3rOBOPHI 10 MOBOJY KOMHATHI C MPHUBHIACHHUAMU, MOOYIUBIIAE MEHS
OCTaBUTh €r0 HA OOBIYHOM MECTE C IIETbI0 BBEISICHHUTH, IPOU3BEACT JIU OH KaKOC-HUOY/b BIICUATIICHUE HA YeJIO-
BeKa HOBOT'O, HE3HAKOMOIO € €ro ucropueii»’® [3, c. 82].

Baponet pacckaspiBaeT HCTOPHUIO 3HAKOMCTBA C MOJIOABIM UTAJIbSHIEM, KOTOPOE COCTOSUIOCH IIPH CTPaH-
HBIX OOcTosiTebcTBaX B Benermu. bapoHeTy 4acTo BeTpedaics B TOPOAE MOJIOJIOW YEIIOBEK C 3aTPABICHHBIM
B3TJIIOM, TTOCTOSIHHO OTJIAIBIBAIOIIMIACS 10 CTOPOHAM, KaK OyaTo OSKHT OT IOTOHU. BHEIIHOCT B MTAJbSIHIA
6puta HeopanHapHas: «OH OBUT BEICOKUM M CTPOWHBIM, OYCHB MPHBJIICKATEIFHON HapyKHOCTH. Ero uepTs! ObumH
W3AIIHBI, HECMOTPS Ha W3IHUINHIOI XynoOy. Bomockl nmerkuMu KyapsMu yBHBaiHM ero ronoBy. OHum ObuH
TYCTBIC, YepHBIE W OJIECTSIINE, W KOHTPACTHPOBAIH C UPe3MEpHOIl OieqHOCThIO ero ymma. Jlumo ero ObwIO
M3MOKACHHOE; TITyOOKHE MOPIIMHBI OTIEYaTaINCh HA HEM, HO HE M3-3a BO3PACTa, a M3-3a 3a00T, MMOTOMY YTO
UTalbsIHEIl OBLIT SIBHO B pAcIBETE FOHOCTH. [J1a3a OBUIM BBIPA3UTENBHBIC, B HUX TOPEI OTOHb, JUKUN M HEOO0Y3-
JTAHHBI» (nepeBop Haul. — E.P.).

Crpax u uxopajgoyHasi OJIep>KUMOCTb UTaJbsIHI[A CTAHOBUJIMCH BCE CUJIbHEE JIEHb OTO JAHS U B OHO YTPO
UTAIIbsIHEIl TIOKUHYJ OapOHEeTa, OCTaBJIAs €My IMHUChMO C UCTOPHEH CBOETO0 HECYacThs M TOT CAMBIA MOPTPET,
KOTOPBIl BHCEJI HAa CTCHE «KOMHATBHI C MPHU3paKaMu». [IpreM 3a4nTHIBACMON PYKOIMCH — JOCTATOYHO YaCTO

76 The uneasiness of my position made my slumber troubled, and laid me at the mercy of all kinds of wild and fearful
dreams; now it was that my perfidious dinner and supper rose in rebellion against my peace. I was hag-ridden by a fat saddle
of mutton; a plum pudding weighed like lead upon my conscience; the merry thought of a capon filled me with horrible sug-
gestions; and a devilled leg of a turkey stalked in all kinds of diabolical shapes through my imagination. In short, I had
a violent fit of the nightmare. Some strange indefinite evil seemed hanging over me that I could not avert; some thing terrible
and loathsome oppressed me that I could not shake off [4, p. 229].

77 The light on the mantel-piece had burnt low, and the wick was divided; there was a great winding sheet made by the drip-
ping wax, on the side towards me. The disordered taper emitted a broad flaring flame, and threw a strong light on a painting
over the fire-place, which I had not hitherto observed. It consisted merely of a head, or rather a face, that appeared to be star-
ing full upon me, and with an expression that was startling. It was without a frame, and at the first glance I could hardly per-
suade myself that it was not a real face, thrusting itself out of the dark oaken pannel. I sat in my chair gazing at it,
and the more I gazed the more it disquieted me. I had never before been affected in the same way by any painting. The emo-
tions it caused were strange and indefinite. They were something like what I have heard ascribed to the eyes of the basilisk;
or like that mysterious influence in rep tiles termed fascination [4, p. 230].

78 Yes, gentlmen, there is something strange and peculiar in the chamber to which our friend was shown last night. There is
a picture which possesses a singular and mysterious influence ; and with which there is connected a very curious story. It is
a picture to which I attach a value from a variety of circumstances ; and though I have often been tempted to destroy it from
the odd and uncomfortable sensations it produces in every one that beholds it; yet I have never been able to prevail upon
myself to make the sacrifice. It is a picture I never like to look upon myself; and which is held in awe by all my servants.
I have, therefore, banished it to a room but rarely used; and should have had it covered last night, had not the nature of our
conversation, and the whimsical talk about a haunted chamber tempted me to let it remain, by way of experiment, whether
a stranger, totally unacquainted with its story, would be affected by it [4, p. 230].

7 He was tall and slender, and of extremely prepossessing appearance. His features were fine, though emaciated. He had
a profusion of glack glossy hair, that curled lightly about his head, and contrasted with extreme paleness of his countenance.
His brow was haggard; deep furrows seemed to have been ploughed into this visage by care, not by age, for he was evidently
in the prime of youth. His eye was full of expression and fire, but wild and unsteady [4, p. 236].
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BCTPCYAOIIUICS MOTHB JUIsi TOTHYCCKHX U POMAHTUYECKUX MPOU3BEICHUA. BO-mepBhIX, 3TO co37aeT HEOOX0-
JUMYIO MPaBIONOJA00HOCTh U MCKPCHHOCTh MMOBECTBOBAHMS (KaK B JAHHOM CIIy4dac C MHCBMOM HTAJbSHIA), a
TaKXKe MPHUIACT OTTCHOK MUCTHITU3MA.

Wranesaer onuceBaeT ceds B CBOEM NMPHU3HAHWU KaK YeJIOBEKa, HAJAEICHHOTO C POKICHHS HeoOy3maH-
HBIM HPaBOM, a TIPOBES BCE ICTCTBO M IOHOIIECTBO B MOHACTBIPE CTAJl €r0 OYCHb BICYATIUTEIBHBIM M CyeBEp-
HBIM: «B MoeM xapakTepe MosIBIJIaCh TeHb METAHXOJIHU: U 3TH KYTKHE HCTOPHUH MOHAXOB O IBSBOJIC, 3MIBIX Iy-
XaxX, KOTOPBIMH OHH ITyTalli MOE€ IOHOE BOOOpa)XeHUE, CAETA MEHS CYeBEpHBIM M S HUKOT/Ia HE MOT M3THATh
5TH CyeBepHs U3 cBoei ronose»™ (mepesox Hanr. — E.P.).

I'maBHbIfl repoil HoOBeswibl «VcTOpHUs MOJIOAOTO HTalbsSHIA» — TAJAHTIUBBIA MOJOJIOM XYIOXKHUK,
YMCIOIIUI BUICTh U HACTAXKAATHCS MpeKpacHbIME Bemamu. CTpacTh K JeByIIKe BbsiHKe clioMana )KU3Hb UTajlb-
siHIa. JIydimid Ipyr TIaBHOTO Tepost 3TOW TParuvecKoi MOBECTH BEPOJIOMHO mpeaan OTTaBuo U 00MaHOM OTO-
Opan HeBecTy. MtanpsHen, Oyaydn 4eJI0BEKOM HEBO3JCPKAHHBIM, KaK TOJIBKO Y3HAI 00 M3MEHE, cpa3y ke yOu
npejarens, oopekas ceOs Ha TOKHU3HEHHBIE MYKHU: «[locTeneHHO 3T OCIICHBIC YrPhI3CHHS COBECTH MIPEBpPATH-
JIach B MIOCTOSIHHYIO OJIEPKUMOCTb, OJTHO U3 CaMBIX Y)KaCHBIX IPOKIISATHA, KOTOPBIE MOTYT H3BOAUTH HECYACTHO-
ro 4yenoBeka. Kyma ObI s HU TIOIIEN, JINIIO MOEH KEePTBHI BCTABAJIO Y MEHS Tepea riazamu. Beskuit pas, korma
s IOBOPAYMBAJI TOJIOBY, Sl BUJIEN €r0 033 MEHS, U JINI0 €r0 UCKaKEHO MPEICMEPTHOH cymoporoi. S m30 Bcex
CHII TIBITANICA YOEKATh OT TOTO YKACHOro (JaHTOMA, HO HANIPacHO»S! (mepeBos Ham. — E.P.).

[TopTper, BHCceBIIMIA Ha CTEHE B CHANFHE PACCKa34WKa — €CTh HHU YTO WHOE, KaK N300pa’keHHe JKePTBBI
WTaIbsHIIA, CIeTAaHHOE cCaMHM yOuiielt. UnTaTess MOXET MPEIION0KNTh, YTO UTAJbSHEL, OyTydd MPEeKpacHBIM
JKUBOITUCIIEM, BEChbMa TOYHO MEpPeaal MOCMEPTHBIN JIUK YOUTOTO UM HPEAATENs, [IO3TOMY MOPTPET UMEN TaKyHo
HCOOBIKHOBCHHYIO CHITY M TAMHCTBCHHOCTD.

ITocne npouTeHUs MUChbMA HTANBSHIA OAPOHET MpeIIaracT BCEM TOCTSIM MPOWUTH B KOMHATY U B3TJISIHYTh
HA TOT «TaWHCTBEHHBIN» MOPTPET KEPTBBI, KOTOPAs Majia OT KIUHKA UTANIbIHIA. Bce rocTh ObLTH 1MOT U3PSTHBIM
BIIEYATIIEHUEM OT YBUACHHOTO: «B KOHIIe KOHIOB, — CKa3al si, — B HaIllel NPUPOJE €CTh ONpEeeICHHbIE TailHbI,
HEKOTOPBIC HEMTOCTHKUMBIC UMITYJILCBHI M BIIMSIHUS, U3-32 KOTOPBIX JIFOJU CTAHOBATCS CyeBepHbIMHU. KTO MOXeT
OOBSICHUTH TOT (DaKT, UTO TaK MHOTO JIFOJEH pa3HOTO XapakTepa OBUIM MOJ BIEYATICHHEM OT IPOCTOH KapTH-
HE1?»% (mepesop Ham. — E.P.).

Ho, Ha KynTbMHHAIITMOHHOM MOMEHTE HOBEIUIBI YATATEb Y3HAET, YTO HUKTO HE BHJIEN TOTO CAMOTO TIOPT-
peTa, HapICOBAHHOTO WTANBSHIIEM. [ 0CTAM moka3anu abCoIOTHO Apyryio KapTuHy: «M, 0ocOOCHHO, yIUTHIBaS,
YTO HUKTO M3 HUX €ro (IOopTpeT) He Bujen. — Cka3an 0apoHeT, yabibasice»S (mepesoy Ham. — E.P.).

TaxuMm ¢uraom B. MIpBUHT X04eT T0Ka3aTh, YTO CYEBEPHOCTH JIFOACH YacTo HE 3HACT TPAHUI] U TIPH HATUIUH
pa3BUTO# (haHTA3UHM MOXKHO YBHIETH B MPEIMETaX OKPYXKAFOIIETO MUPA TO, YTO MBI CAMU XOTHUM YBUJICTb.

B. UpBHUHT FOMOPHUCTHYCCKU OOBITPHIBACT B CBOUX HOBEIUIAX MOTUB «TAMHCTBEHHOTO» mopTpeTra. CaMm aB-
TOp CKENTHYECKU OTHOCUTCS K pa3HbIM (DAaHTACTHYECKMM paccka3aM M BBICMCHBAET CYCBEPHOCTH JIFOJICH.
B. UpBuHT nuIieT HOBEJUTBI B IYXE HCTOPHI O MpU3paKax», HO JICTACT BBIBOJ, YTO B PEaJbHON KU3HU NpU3pa-
KOB He cyuiecTByeT. B. IpBUHT He M3MEHSET TOTHYECKUI KaHOH, €ro «TauHCTBEHHBIE» MOPTPETHI SBJISIOTCS
Cyap00HOCHBIMH W BMEIIIMBAIOTCS B XOJ CIOXKETa IPOU3BEICHHUSL.
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80 An early tinge of melancholy was thus infused into my character: and the dismal stories of the monks, about devils and evil
spirits, with which they affrighted my young imagination, gave me a tendency to superstition which I could never effectually
shake off [45, p. 245].

81 By degrees this frenzied fever of remorse settled into a permanent malady of the mind-into one of the most horrible that
ever poor wretch was cursed with. Wherever I went, the countenance of him I had slain appeared to follow me. Whenever
I turned my head, I beheld it behind me, hideous with the contortions of the dying moment. I have tried in every way to es-
cape from this horrible phantom, but in vain [4, p. 261].

82 «After all, said I, there are certain mysteries in our nature, certain inscrutable impulses and influences, which warrant one
in being superstitious. Who can account for so many persons of different character being thus strangely affected by a mere
painting? [4, p. 262].

83 An especially when not one of them has seen it? Said the Baronet with a smile? [4, p. 262].
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