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Paccmampusaromes nosennvt Hamanusns F'omopua (Nathaniel Hawthorne, 1804—1864) «Pooumoe nam-
Ho» (The Birthmark, 1843), «IIpopoueckue nopmpemoi» (The Prophetic Pictures, 1900), «Ilopmpem D0yapoa
Psnoongha» (Edward Randolph’s Portrait, 1838). Hccnedyemes ceoeobpazue mMomuea «mauHCMEEHHO20»
nopmpema 8 HOBELUCIMUKE AMEPUKAHCKO20 NUCATNEIA.

Hosemmer ['oTopHa CBUAETENBCTBYIOT O HECPaBHEHHOM XYIOXKECTBEHHOM MacTtepcTBe. OOmmpHeUmit
Kpyr mpoOiieMm, 3aTparuBacMbIX ['OTOpHOM B HOBe/UIaX, TPeOOBaX OT MHCATENs] BBICOKOXYHO0)KECTBEHHBIX
cpencTB m3o0pakeHus. [ 0TOpH 04YeHb cTpoT B HX BEIOOpE: Darap I1o mpuxoawi B BOCTOPT OT YHCTOTHI €r0 CTH-
JIs1, TIoApa3yMeBasi Mo ATHM TJIABHBIM 00pa3oM Oe3ynmpeyHBIH S3bIK M OTCYTCTBHE CTHJIMCTHYECKOTO yKparia-
TenbeTBa. OTHAKO K 3TOMY CIIeAyeT J0OaBUTh CTPOWHOCTh W TAPMOHHUYHOCTH KOMIIO3HITNH, OOTaTCTBO M HAIIPSI-
JKEHHOCTh JICHCTBUS, a TIaBHOE — OPUTHHAIBHOCTD CIOXKETOB, CHTYalllii, HSTIOBTOPUMBIX M BCET/Ia HEOXHIaH-
HBIX MOJIOKCHH, HAXOSIIIUXCS HAa IPaHu (PAHTACTUYECKOT0, IPOTECKHOTO, HeoObIuaiiHoro [2, c. 188].

B cBoux mpousBeneHusx ['0TOpH aKTUBHO UCHOJB3YET TOTHUECKHE mpuembl. HecMoTps Ha To, 4TO ero
HOBEJUIBI 0OJICE MOKAa3aTeIbHBI B TOM OTHOIICHUH, CTOUT IPUBECTH B KAYECTBE MPUMEPA UCIIOIL30BaHHUS MOTH-
Ba «TaMHCTBCHHOTO MOPTpEeTa» B poMane «Jom o cemu (hpoHTOHaX». [TopTpeT 31eCh CUMBOIU3UPYET TIABHYIO
TeMy npousBeneHus [8, c. 218].

OsKUBIIHIA TOPTPET OPOAMT IO JOMY O CEMHU (PPOHTOHAX, HABOJIS HA MBICJIb O JTYXOBHOM TMOEH ero sal-
KHX pa3BpalleHHbIX obuTareneit. [lopTpeT omumeTBopsieT coboit poJoBOe MPOKIIATHE, a MPEI0K, N300paKEHHBIN
Ha TMOPTpeTe, ABJSIET COO0H ero mpuumHy. '0OTOpH HCIONB3yeT B pOMaHE NPOKIATHE KaK aIeTOPHI0, KOTIa
MIPOIIIOE XBaTaeT MEPTBOM pyKoii xuBoe [8, ¢. 219; 1, c. 177].

ABropckuii ctunb ['oTOpHA, OTIMYaeTcs OT MPOM3BEACHUH IPYTUX aMEePUKAHCKAX poMaHTHKaX. CHadana
y Hero OBLI 3aMbICeN, IIOTOM OH BOIUIOIIAN HJCI0 B peasbHOCTh. OH HE CTPEMMIICS K )KHBOIIHCHOMY OIIHCaHHIO,
B oTimuue ot VpBUHTa, WM, K TIIATEIRHO MPOTyMaHHOMY 3(QeKTy HanpspkeHus antareis, kak 3. [To. Hemp3s
YTBEpKIaTh, yTo y ['0TOpHA OBLIO HAMEPEHHUE MHCATh OBECTBOBATENILHBIC MPONOBeaAn. Ero mosTudyeckoe BooO-
paXkeHHe HUKOTJIa HE MO3BOJUT €ro pacckazaM cTaTh TpaktaTamu o IIpoucxoxnenuu 3na. Ho onu orrankuBa-
JIUCHh OT UJAEU BUHBI, UJIU TOPAOCTH, WM HETEPIUMOCTU U MEPEPOCTH B UCCIEIOBAHUE CIOXKHBIX JIUMUHBIX OTHO-
IICHAH, TalH Y€JIOBEUECKOTO cep,uua84 (nepeBop Hau — E.P.)

MOoOTHB «TaMHCTBEHHOT0» MOPTPETa 4acTO BCTpeuyaeTcs: B Majioit npo3e H. 'oTopHa 1 3TOT cuMBoOI ABOE-
MHUpHUSI TAPMOHUYHO BIIMCBIBAETCSI B €0 IPOW3BEICHHS, MOCBAIICHHBIE HWCKYCCTBY, I'PAaHHUIIAM YeIOBEYECKHIX
BO3MOXHOCTEH.

Tak, B HOBemie «Pomumoe msitHO» (The Birthmark, 1843) riiaBHBIN repoll ydeHBIH AJBMHUpP CTPACTHO
JKEeJIaeT HaWTH OTBET Ha 3araJki MPHUPOJIbI, MOBENEBATh €10. TakoW THI NMEPCOHa)Ka BOCXOAUT K TETEBCKOMY
®daycry, HO Ooyiee Bcero HamoMuHaeT PpaHKEeHIITEHHA U3 ogHOMMeHHOro poMana Mopu [llemmu. CroxkeTHas
JIMHAS HOBEJUTHI TAK)KE BEChbMAa CX0)K C POMAaHOM aHTIIMHUCKOH MHCATEIbHHUIIBL.

VYuensie H. 'oTopHa mpencrart nepea yutatesieM 00e3yMEBIINMY, JaBHO CTYNUBIIMMHU HAa TPOITY pas-
pytieHus. TakoBbIM SIBIISICTCS U AJIBMUP, KOTOPBIN OIEPKHUM HayKoOi: «MBbI He 3HaeM, ObUI I AJIBMUD 10 TaKOH
CTEIECHU YOEXKACH B TOM, UYTO HACTACT MOPa MOJHOTO MPEeoOialaHus YeIOBeKa HaJl MPUPOJIOI0, HO, BO BCSIKOM
ciydae, OH Mpenajcs HayKaM TaK MCKPEHHO M TIIyOOKO, YTO BPsJ JIM Kakas-HUOYAb Jpyras CTpacTh MOIJa
KOIJIa-TH00 OTBIIEYb €0 OT HUX coBepIIeHHo»Y [3, c. 228].

AJbMUp JKEHUJICA Ha MPEKpacHO JieByIike, kpacaBuile JKopxKuHe, HO U3bsIH Ha ee JIIEe He JaBall yYCHOMY
nokos: «Mwumnast JKop>krHa, Tl CO3[jaHa TaK MPEKPacHO, YTO 3TOT HUYTOXKHBIA HENOCTATOK — 51, BOPOYEM, HE 3HAIO,
MO>KHO JIH eIIIe €r0 Ha3BaTh HEOCTATKOM: MOXKET OBITh, 3TO TAKXKE CBOETO PO/Ia KPACOTa — OCKOPOIAET MEHS, IIOTOMY
YTO CITY’KHT JIy9IIMM JOKA3aTeLCTBOM TOTO, YTO Ha 3eMJIE HET TOJTHOTO COBEpIIEHCTBax»™ [3, ¢. 227].

84 The moral nature of these early sketches and tales was, for Hawthorne, the reason for their strength. He began those stories
with an idea, then clothed that idea in reality. He was not interested, like Irving, in picturesque description, or, like Poe, in
carefully controlled suspense. That is not to say Hawthorne was intent on writing narrative sermons. His poetic imagination
would never allow his tales to become treaties on the Origin of Evil. But they began with the idea of guilt or pride or intoler-
ance and moved from there in to complex personal relationships, into the secret mysteries of the human heart [5, p. 212].

85 The scientist’s name was Aylmer. He had so totally given himself to scientific studies that he could not be weakened
by a second love [6, p. 283].

86 Nodear, Nature made you so perfectly that this small defect shocks me as beinga sign of earthly imperfection [6, p. 184].
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Cam yueHbIil ObUT Tak 03a004YCH MPOOJIEMON OTKPBITHS YHUBEPCAIBHOTO Hayalla M JOCTUXKCHUS COBEp-
IICHCTBA, YTO HE MOT TEpHETh POAMMOIO ISITHA HA JIMIIE €ro >KeHbI, KOTOpas BoILIollaa coboil npupoouyro
YUCTOTY U Kpacoty: «Ho, Bums, 4To ’eHa ero Moria OBl CITYXHUTh 00pa3oM 0e3yKOpHU3HEHHOH KPacOTHI, €CIH
OBl HE POAMHKA, ATBMHUP HUKAaK HE MOT IPUMHPHUTHCS C 3TUM HEJOCTATKOM: C K&KIBIM ITHEM OH CTAaHOBUIICS AJIS
Hero Bce OoJiee M O6osiee HEBBIHOCHUMBIM. DTO ObLT POKOBOH 3HAK, KOTOPBIM MPUPOA, TaK WM WHaYe, OecTionai-
HO W HEW3IJIaJNMO HajlaraeT Ha BCE CBOM NPOM3BEACHUS, 9TOOBI ITOKa3aTh, YTO BCE OHM CO3AAaHBI TONBKO Ha
BpEMS, HCUE3HYTh, YHMYTOMKATCS, M 9TO BCAKOE COBEPLICHCTBO HA 3€MJIE JOCTUTAETCSA TPYIOM H CTPaJaHueM»®’
[3, c. 230].

Crnenyer 3aMETUTh, YTO M3bSH Ha JIUIC ACBYIIKH HE ObLIT TAKUM Y)KACAIOIIUM HA CAMOM JIeJIe, JIFOU OT-
HOCWJIACh K HEMY TI0-Pa3HOMY U Majo KTO peardpoBall HA POJAUMOE ISITHO HETATHBHO: «...y MOJIOJION KCHIIIH-
HBI, HA CAaMOU CpeJMHE JICBOW MICKH, ObLI CTpaHHBIN 3HAK. Korma oHa Obliia COBEPIICHHO CIIOKOMHA M HUYTO HE
BO3MYILAJIO €€ JINIA, TOT PO30BOT0 LBETa 3HAK MOYTH ciMBaics ¢ 1BeroM meku. Korma XKopskuna kpachena,
OH CTaHOBWJICS €llle He3aMETHee M, HaKOHEll, Mcye3a] COBEPIICHHO, KOTrja INPHINB KPOBH OXHBIISI €€ LIEKH
ApKuM pyMsHIeM. Ho korzma oHa 6ieHena oT cTpaxa WM BOJHEHHS, 3HaK 0003HaYalCs SIPKO, KaK KPacHOE TST-
HO Ha 0eJIOM CHere, M IPUBOAMI AJIbMHUpa B TaitHbI TpenieT. OH UMeN BUJ PYYKH, — PYIKH IIUTMEST CaMOH Mell-
Koi mopojel. O60xkatenu YKopKUHBI TOBOPHITH, YTO Desi KOCHYIach CBOSH MalleHbKON PYYKOW IIEKH peOeHKa
B Ty MUHYTY, KOTJ]Ja OH POJWJICS, M OCTaBWJIa Ha HEW JIETKHUI Clie]l, KaK TAWHCTBEHHBIN 3aJI0T TOW MAaru4ecKou
BJIACTH, KOTOPYIO KpacaBuIla JODKHA OblIa poOpecTH Hax BCeMH cepAnaMu. MHOTHE W3 HUX IIEHOIO JKU3HU
rOTOBBI OBbUIM KYIIUTB 3aBUJIHOE TIPABO MPUKATh K yCTaM 3Ty TAMHCTBEHHYIO pyuKky»®® [3, ¢ 228].

OueBuHO, HeciaydaiiHas (GopMa pPOAMHKH AEJTaeT ee CHMBOJIOM HE3HAUMTEIbHOI'O HECOBEPIICHCTBA,
T.€. 3HAKOM 3€MHOM Xu3HH [8, ¢. 175].

Ho Anpmup HE MOTYy CMHPHUTBCS C OTHM [bSBOJBCKUM H3BSHOM, KOTOPBIH W3BOIWI €ro AyIly,
«eMy Kazaloch, UTO CMepmb HAJIOXKWIA CBOI MEYaTh HAa TNPEJIECTHOM JIHIE 000XKaeMON MM IKEHIIMHBI»S
[3, c. 228].

MomnonoMy y4eHOMY TIPHCHWICS COH, JIEISHSIINH KPOBb M MpaBAoNonoOHEI: «EMy cHMIIOCH, 9TO OH,
pu oMoIu AMuHanaba, mpoooBa CHATh POIUHKY co TiekH JKopxuHbl. Ho 4em riryOre BOH3al OH HOXK, TEM
riry0Xe OmycKajcs pOKOBOM 3HAK, TaK YTO, HAKOHEI[, OH IMPOHUK O CaMOT0 Ceplia: HEYMOJIMMBIH, OH XOTel
BBIPBATH €ro U oTTyaa»” [3, c. 230].

OTOT COH Janm AJNBMHPY MOACKA3Ky Kak M30aBUTHCS OT 3I0CYACTHOTO 3HaKa. VM mepen mpoBeNeHUEM XH-
MHYECKHX SKCIIEPUMEHTOB HaJl CBOCH YKCHOW, YUEHBIH MPEeJIONKUI e 3aledaTiieTh ee, HO He Ha XOJICTE KUCTBIO,
a IpH IIOMOIIH OYEPETHOTO CBOEro n300pereHus: «OHa COrIaCHIIaCh OYEHb OXOTHO — KOT/Ia MOPTPET ObLIT KOH-
YCH, OHA B3TJISTHYJIA M Y)KACHYJIACh: YEPTHI €¢ JIMIa 0003HAYATUCh CMYTHO YEPHBIMH ISTHAMH, 4 BMECTO IICKH
BBIIUIA OJIHA MaJleHbKass pydka. AJIbMUP CXBAaTWJI JOMIEYKY W OPOCHI B COCYJ, HAMOJHEHHBIA KHUCIOTOH» !
[3, c. 234].

OTOT MOPTPET JEBYIIKH, YKPEIHI YBEPEHHOCTh AJIbMUPA B HEOOXOIMMOCTH NPOBE/ICHUS IKCIIEPUMEHTA,
TaK KakK 3HaK Ha HEM BBICBETWJICSA C HAMOOJBINEH CHIIOH, Kak OynTo OBl 3aCIOHSS BCe MPEKPACHBIC YePTHI JIUIA
JEBYIIKH, 3aTEMHSS BCIO e KpacoTy. Ho mopTpeT oxa3zaicsi mpopodecKuM, MOICKA3BIBAsI YUTATEII0, YeM OKOH-
4aTcs BapBapCKUE OIBITHI YICHOTO. Tak e Kak dTOT HOPTPET PacTBOPWIICS B KUCIIOTE, )KU3HB JKOp)KUHBI OyeT
YHHYTOKEHA TP MIOMOIIH «IyIeC» HAyKH.

[Tocne HeCKONBKMX HEYOAYHBIX IMOMBITOK YHHYTOXKUTH 3HAK, MOCIECAHHUN BCE-TaKM OKa3bIBAETCS yHad-
HBIM, HO JIOCTHTaeTCsl yCIeX IICHOW JKU3HM JNEBYIIKU: « — bemaslii AnmbMup! MOBTOpHMIIa OHA C HEKHOCTBIO. —
Trl mpecnenoBan onacHyro Medry — Muiblii Ansmup! s ymupar. YBeI! oHa roBopuia npasay. PokxoBoil 3Hak

87 But seeing her otherwise so perfect, he found this one defecr grow more and more intolerable with every moment of their
united lives. It was the fatal flaw of humanity which Nature, in one shape or another, stamps ineffaceably on all her produc-
tions, either to imply that they are temporary and finite, or that their perfection must be wrought by toil and pain [6, p. 285].
88 ... in the center of Georgiana’s left cheek there was a mark, deep in her skin. The mark was usually a deep red color.
When Georgiana blushed, the mark became less visible. But when she turned pale, there was the mark, like a red stain upon
snow. The birthmark would come and go with the emotions in her heart. The mark was shaped like a very small human hand.
Georgiana’s past lovers used to say that the hand of a magical fairy had touched her face when she was born. Many a gentle-
man would have risked his life for the honor of kissing that mysterious hand [6, p. 284].

8 In this manner, selecting it as a symbol of his wife’s liability to sin, sorrow, decay and death, Aylmer’s somber imagination
was not long in rendering the birthmark a frightful object... [6, p. 285].

% He had fancied himself with his servant Aminadab, attempting an operation for the removal of the birthmark: but the deep-
er sank the hand, until at length its tiny grasp appeared to have caught hold of Georgiana’s heart; whence, however, her hus-
band was inexorably resolved to cut or wrench it away [6, p. 286].

1 Georgiana assented; but, on looking at the result, was affrighted to find the features of the portrait blurred and indefinable;
whilt the minute figure of a hand appeared where the cheek should have been. Aylmer snatched the metallic plate and threw
it into a jar of corrosive acid [6, p. 289].
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OBUT HEpa3phIBHO CBS3aH C €€ JKU3HBIO: ATO OblIa Kak Obl TAMHCTBCHHAS CBsI3b, COCAWHSBINAS €€ IYIIY
CO CMEpTHOM 000J10YKOil. B Ty MUHYTY, KOTJ]a TIOCJIEAHEH KPACHOBATHIN OTTCHOK POJMMOTIO ISTHBIIIKA — CIHH-
CTBCHHOTO HEIOCTaTKa IPEKPACHOTO JIMIA — MCYE3 C e¢ IIeKH, Ayina JKOp»KMHBI OCTaBHIa 3€MHYIO 000JIOUKY
u ynerana B He60»? [3, c. 242].

BwmemuBaTeCsi B 3HAHKE, BBIXOMAIIECE 3a IPEAC/IBl YCIOBCKA, 3HAYUT OTPABIITH €CTCCTBEHHYIO YKH3Hb
u pobpoaerenb. [IpocToe mATHO, KOTOPOE SBIISETCS CHMBOJIOM BCETO 3€MHOTO, HE MOXET OBITh YCTPaHEHO,
U TIOTBITKA CIICNIAaTh 3TO OTPABIISICT CYLICCTBOBAHME U, HAKOHeN, youBaer. Taxxke H. ['oTOpH yBepeH, uTo Hayka
Oe3myinHa, M, KaK 3TO MPOM301UI0 B ciayuae JKOpKHHBI W AJbMHpPA, XOJOIHBIA pacdeT I'yOUT €CTCCTBEHHBIC
YeJloBeYeCcKHe YyBCTBA, TAKKE KakK JI000Bb U Munocepaue’ [8, c. 176].

B kaxiom ciydae roTHYecKuil mprueM y ['0TopHA BEISBISET MapagoKCcaabHBIN KOHGIUKT MEXIY HCKYC-
CTBOM H JKU3HBIO, MEXIy HapAIIMM IyXOM YelIOBEKA U er0 CMEPTHOCThI0™ [8, ¢. 218].

B crnenyromeii HoBesuie H. Totopra «I[loptper Dayapna Pannonda» (Edward Randolph’s Portrait, 1838)
MOTHUB «TaWMHCTBCHHOT'O» IMOPTPETa 3aHUMAET LICHTPAIILHOEC MECTO B Mpou3BeacHUH. OnucaHue KapTHHBI yKe
Ka)XeTCs HeOOBIYHBIM UM MHUCTHYCCKUM: «B oqHOM n3 amaprameHtoB ['yOepHAaTOpCKOro aoma Ha MPOTSIKCHHUU
MHOTHX JIET HaXOIWJIach CTApMHHAS KapTHHA; PaMbl €€ Ka3aJIWCh BBIPE3AHHBIMU W3 YEPHOTO JEPEBa, a KPacKd
TaK MOTEMHEIH OT BPEMEHH, JbIMa M CHIPOCTH, YTO HA XOJICTE HEJb3s OBUIO Pa3jIMYMTh JaKe CaMoro ciaboro
cliefla KUCTH XyJOXHHKA. ['0Jbl 3aiepHyIN KapTUHY HEMPOHHWIAEMON 3aBECO, M JIUIIb MOy3a0BIThIC TOJKH,
HpeNaHus U JOMBICIBI MOTJIH OBl IOJCKA3aTh, 4TO OBLIO KOTIA-TO Ha Hel m300paxeHo»” [4, c. 178].

Jlrony HaXOAWIN B 3TOM BBILIBETINCH KAPTHHE MHOTO HEOOBSICHUMOIO U YTBEPKIAIH, «4TO 3TO MO IHH-
HBIA M JOCTOBEPHBIM MOPTPET CAMOTO IIbsBOJIA, KAKOBOW MO3MPOBAN IS XyIOKHHKA BO BpeMs miadaiia BeIbM
6mu3 CaneMa, ¥ 4TO HEOOBIYAHHOE, YCTPAIIAOIIEe CXOACTBO MOPTPETA C OPUTHHAIOM OBLIO BIIOCICICTBUM ITy0-
JIMYHO 3aCBUETENHCTBOBAHO MHOTMMH YapoJesIMH U BEAbMAMH, CyJAUMBIMH 0 OOBHHEHHIO B KOJJOBCTBE»
[4, c. 179].

ITo apyro¥i Bepcum, KoTOopas 00OIEe BCEr0 COOTBETCTBYET CHOXKETY HOBEILIBI, CYATANIOCH, «4TO 33 YCPHOM
MMOBEPXHOCTHIO KAPTHHBI OOMTACT HEKHUI AyX, HEYTO Bpoae (haMUIBLHOTO AeMOHa I 'yOepHATOPCKOTO A0Ma, KOTO-
PBIi ke He pa3 ABISIICA KOPOJIEBCKMM I'yGepHAaTOpaM B TOANHY KaKUX-THOO TPO3HBIX OeACTBHI»”.

YnoMmuHanue 00 0KMBaHUHM KapTUHBI BCTPEYAKOTCS HECKOJBKO Pa3 B XOJE MOBECTBOBaHWA. M KaxIblid
pa3 TAaMHCTBEHHBIC U3MEHEHHSI B TIOPTPETE 3aMEYar0T CIYTH, TOCTH noMa: «MHoruMm mu3 ciyr ['yGepHaTopckoro
JIOMa HEOIHOKPATHO YYAHMJIOCH, OYATO YbE-TO MPAYHOE JIHIIO BBITIABIBACT W3 YEPHBIX paM: 3TO CIIyd4aioch
00OBIYHO Ha PACCBETE, B CyMEpKaxX WU TITyOOKOH HOYBIO, KOTJIa OHM BOPOIIUIIHU TICIOIIKAC B KAMUHE YIIIU; OJHA-
KO K€, €CIIM KOTOPBIH-HUOYIb U3 HUX OTBAXKUBAJICS TOIHECTH K MOPTPETY MBLUIAOIILYEO FOJIOBEUIKY, XOJICT IPE/-
CTaBJIAJICS €My TAKHMM K€ HEMPOHUIIAEMO YEPHEIM, Kak Beerna»’® [4, c. 180].

B Hammx XpOHHKaXx 3alKMCaHO, — MPOIOJIKAT KOMEHIAHT Y MIIbSIMCKOTO (hopTa, — YTO HAPOIHOE MPOKIIS-
THE TATOTENO HaJ PIHIOI(POM 0 KOHIA €ro KHM3HH, YTO OHO HABJIICKAJIO HA HErO OJHO HECYacThe 3a APYTHM
W HAJOXWJIO IeYaTh JaKe HA €ro MOCICIHHE MIHOBCHHSA. [ OBOPST Takke, OyATO HEBBIHOCHMBIC MYIICBHBIC
MYKH, TIPUYHHSIEMbIC STHM MPOKSITHEM, TIPOPBIBAIIMCH HAPYIKY M HAKJIAABIBAIN CBOM OC3)KAIOCTHBIM OTIICYaTOK Ha
JIMIIO HECYACTHOTO, B KOTOPOTO OBLT HACTOJIBKO Y)KACEH, YTO HEMHOTHUE OCMENTUITUCH OB B3TJISIHYTh Ha HETO.

92 Aylmer, dearest Aylmer, I am dying! Alas! It was do true! The fatal hand had grappled with the mystery of life , and was
bond by which an angelic spirit kept itself in union with a mortal frame. As the last crimson tint of the birthmark — that sole
token of human imperfection — faded drom her cheek, the parting breath of now perfect woman passed into the atmosphere,
and her soul, lingering a moment near her husband, took its heavenward flight [6, p. 296].

93 To meddle in knowledge beyond man’s limits is to poison the natural life and virtue. The mere blemish, which is the sign
of humanity, cannot be removed and the attempt to do so poisons existence and finally kills [8, p. 176].

% In each case a Gothic device brings out the paradoxical conflict between art and life, between man’s soaring spirit and his
connection with the earth [8, p. 218].

% In one of the apartments of the Province-House there was long preserved an ancient picture, the frame of which was as
black as ebony, and the canvass itself so dark with age, damp, and smoke, that not a touch of the painter's art could be dis-
cerned. Time had thrown an impenetrable veil over it, and left to tradition, and fable, and conjecture, to say what had once
been there portrayed [6, p. 215].

% One of the wildest, and at the same time the best accredited accounts, stated it to be an original and authentic portrait of the
Evil One, taken at a witch meeting near Salem; and that its strong and terrible resemblance had been confirmed by several of
the confessing wizards and witches, at their trial, in open court [6, p. 216].

97 1t was likewise affirmed that a familiar spirit, or demon, abode behind the blackness of the picture, and had shown himself,
at seasons of public calamity, to more than one of the royal governors [6, p. 217].

% Many of the servants of the Province-House had caught glimpses of a visage frowning down upon them, at morning or
evening twilight, — or in the depths of night, while raking up the fire that glimmered on the hearth beneath; although, if any
were bold enough to hold a torch before the picture, it would appear as black and undistinguishable as ever [6, p. 217].
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Cnyx# 0 TOM, 4TO K€ Ha CaMOM JIeJiec KOTJa-To ObLIO M300pakeHO Ha KapTHHE, po3HsaTcs. [lo meproii
HanboJiee CyeBepHOU BEPCHH, 3TO OPTPET caMoro JbsABoia. [1o BTopoit Bepcun, 3To mopTpeT Dayapaa Panmon-
(ha, BUAHOTO TONUTHYECKOTO JesTeNsl, KOToporo Hapox HoBol AHTINM NMPOKISUI 3a ero OecueloBeUHBIE Jei-
ctBusL. [1o crojkeTy HOBEIUTHI XaTUMHCOH XOUET TaKKe MOCIe0BaTh npuMepy Pannonda n orpanuants cBOOOIY
TOpOXaH, MOCTAaBUB Ha YIMIAX KOPOJEBCKHUX I'BApACHIICB AJIS COXpAaHCHHS 0€30MMacHOCTH JIMTHOCTH TyOepHaTo-
pa u BacTu kopoiisi B HoBoit AHTIINH.

Kysuna rybepHaropa Dimc coelicTByeT OOHOBIEHUIO KPACOK HA KapTHHE U MEpel TOCTIMHU I'yOepHaTOp-
CKOTO JIOMa TIPENICTAET CleAyolIee n3oopakeHne: «JIumo Ha mopTpeTe, eciy TOIHKO MOYKHO CIIOBaMU MepeaaTh
€ro BBIpAXECHHUE, OBbLIO JUIIOM YEJIOBEKA, YJIMYCHHOTO B KAaKOM-TO IO30PHOM TPECTYIUICHHH W MPEIAHHOTO
Ha TIOpYTraHUE OrPOMHOM 0€3KaJOCTHOM TOJIEe, TIYMSIICHCs HAJl HUM U M3JIMBAIOIICH HA HETO CBOIO HEHABHCTh
u rpe3penue»’’ [4, c. 186].

HeobxonuMo 00paTuTh BHUMAaHKHE Ha TO, YTO MOPTPET KAXKETCS IBMKYIIUMCS YK€ B TOH, CICHE, KOT/a
BIIEPBEIC MPEICTACT Iepe]] rocTssMu ['yOepHaTopcKoro noMa: «B CTapuHHBIX paMax, €lie HEIaBHO 3aKIIH0YaB-
MIUX TOJHKO YEPHYIO MyCTOTY, TENEPh BO3HUKIIO M300paKeHNE, HEOOBIYaltHO penbedhHoe, HeCMOTpPSI Ha TEMHBIN
xonoput»'® [4, c. 186].

Omnpenenenne «penbedHbI» («thrown forward in strong relief») momuepkuBaer, 4To YeIOBEK Ha OPTPE-
Te KaK ObI BBICTYIIA] 13 JOHA KAPTHUHBI, Ka3aJICsl O0HEMHBIM.

[TopTper oxkMBaeT B KyIbMUHAIITHOHHOM MOMEHTE NTPON3BEICHNUS, U3MEHSSI pelIeHue ryoepHaTopa, moce-
TSl B €T0 AylIe COMHEHHUE: «Jlaxke eciu OBl 3TOT KyCOK XoJcTa 3akpudai MHe: «OCTaHOBUCH!» — s HEe mepeMe-
HUJI OBl cBoero peureHus! Y, MeTHYB HOJIHBIN Npe3peHus B3I B cTOpoHy Onyapna Pannonda (B sxecToknx
W M3MYYCHHBIX YePTaxX KOTOPOro, KaK MOYYHIOCH BCEM B 3TOT MOMEHT, H300pa3niiach KpaiHss CTCIICHb YyXKa-
ca), OH Halapamnaia Ha Oymare HETBEpPABIM MOYCPKOM, BHIIABABIINM €r0 CMSTCHHE, JBa clioBa: Tomac Xamuun-
con. [locie 3TOro, KaKk paccKasblBalOT, OH COAPOTHYJICS, CIIOBHO COOCTBEHHAs MOJITUCH OTHSIA Y HErO MOCIHC-
HIOIO Hajexk Iy Ha cnacenue»'©' [4, c. 186].

ITo mHeHuio oredecTBeHHOU HcchenoBarenbHulbl E.W. brnaronepoBol, «laHHBIM paccka3z Kak HeENb3st
JydIie OTBEYaeT OCHOBHOMY TpPeOOBAaHMIO aMEPHKAHCKON JHTEpaTyphl CEpeinHBI BeKa O pa3padaThIBaHHH
HAI[MOHAJILHBIX TEM U MPOOJIeM, Pa3BUTHH YyBCTBA MaTpruoTU3Ma» [1, c. 187].

B 3akmroueHnr MOKHO CcKa3aTh, uTo B HOBewwie «[loptper Dmyapaa Panmonda» «TanHCTBEHHBIN» MOPT-
PET 0XKMBAET C LENbI0 OCTAHOBUTH COBEPIICHHE aKTa HECIIPABEUIMBOCTH (YTO YaCTO BCTPEUACTCS B APYTHX IPO-
W3BENEHUSX, TIe GUTYpHUpPYET 3TOT MOTUB). Ho mMeetcs psaa oTimuunii. Tak kak mpobieMaTHKa B HOBEJLIE TTOJIH-
THUYecKas (4eJ0BeK U 00IIecTBO, 0OMIECTBO M TOCYAAPCTBO), TO «TAMHCTBEHHBIM» MOPTPETOM SIBISIETCS IOPTPET
TOCYIAPCTBCHHOTO JIEATENs, 8 He MOPTPET MpeKa.

Tak, B HOBewte «IIpopoueckue noptpetol» (The Prophetic Pictures, 1900) Taxke Ha NEpBBIi IIAH BBIXO-
JUT KOH(IJIUKT UCKycCcTBa U ku3HU. [Tucarens 3amaercs BompocoM: «K deMy MpuBOAMT CTpeMIICHHE K 3ampeT-
HOMY 3HaHHUIO?» JTa TeMa MEePEKINKACTCS ¢ TEMOW HOBEIUIbI «PoiMOe MATHO».

I'maBHBIN NEpCOHAXK HOBEILIBI, XYIOKHUK, HAJICIICHHBIN HE3ayPSIHBIMH CIIOCOOHOCTSIMU: «I 0BOPAT, 3TOT
XYIOXHHUK M300pa’kaeT He TOJNBKO YEepTHI JHUIa, HO M AYILy, U cepaie 4emoBeka. OH moaMedaeT 3aTacHHBIC
CTPAcTH W YyBCTBA, U XOJCTHI €T0 03apSIOTCS TO COMTHEYHBIM CHUSHHEM, TO OTOJIECKAaMH aJICKOTO TNIAMEHH, eCIIN
OH PHUCYET JIoJIeH ¢ 3aIATHAaHHOM coBecThio» ' [4, ¢. 116].

JKusomnwmcer TaHeTCs K mo3HaHuio [Ipupobl, cTpeMuUTCs pa3raiarh B €€ TaiiHbl. Takoro MHEHUS MPUIEP-
JKUBACTCS caM T'epoi MPOM3BENCHUA: «B3risin Xyq0)KHIKa, ICTUHHOTO XYIO0XXHHKA, TOJDKEH MPOHUKATh BHYTPb
4yenoBeka. B TOM-TO M 3akitouaercs ero Jap, MpPeIMeT ero Belnyaliied ropJoCTH, HO 3a4acTyl0 M BecbMa
JUISL HETO TATOCTHBIM, YTO OH YMEET 3ariIIHYTh B TAWHUKHU YN U, IOBHHYSICh KAKOH-TO HCOOBSICHUMOW CHIIC,
MEPEHECTH HA XOJICT UX MPAaK WU CUSHHE, 3allcdaTiieBas B MTHOBCHHOM BBIPAXKCHUU MBICIH U YYBCTBA JOJITHX
aet»'% [4, c. 124]

% The expression of the face, if any words can convey an idea of it, was that of a wretch detected in some hideous guilt, and
exposed to the bitter hatred, and laughter, and withering scorn, of a vast surrounding multitude [6, p. 221].

100 Within the antique frame, which so recently had enclosed a sable waste of canvass, now appeared a visible picture, still
dark, indeed, in its hues and shadings, but thrown forward in strong relief. [6, p. 221].

101 «Away!» answered Hutchinson fiercely. «Though yonder senseless picture cried «Forbear!» — it should not move me!».
Casting a scowl of defiance at the pictured face, (which seemed, at that moment, to intensify the horror of its miserable and
wicked look,) he scrawled on the paper, in characters that betokened it a deed of desperation, the name of Thomas
Hutchinson. Then, it is said, he shuddered, as if that signature had granted away his salvation [6, p. 222].

102 They say that he paints not merely a man's features, but his mind and heart. He catches the secret sentiments and passions
and throws them upon the canvas like sunshine, or perhaps, in the portraits of dark-souled men, like a gleam of infernal fire
[7, p. 224].

103 The artist — the true artist — must look beneath the exterior. It is his gift — his proudest, but often a melancholy one — to see
the inmost soul, and by a power indefinable even to himself to make it glow or darken upon the canvas in glances that ex-
press the thought and sentiment of years [7, p. 236].
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2018 DJIEKTPOHHbBIN CEOPHUK TPYJ]IOB MOJIOJBIX CIIEIJUAJTUCTOB
HIOJIOLKOI'O I'OCYAPCTBEHHOI' O YHUBEPCHUTETA

CorjacHO CHOKCTHOM JTMHHUM HOBEJUIBI, XYI0KHUK HAPUCOBAJ MOPTPETHI MOJOJOW HPEKPACHOW Maphl,
«3arJIsHYJ B TAWHUKU WX AYIIA» ¥ TEM CaMbIM HAaBCET/Ia JIUIIWI UX CYACThs, HCHAPOKOM IMOKAa3aB UM HX Oydy-
mee: «...Ha TIepBBIN B3TJIA KKETCS, YTO M BBIPAKCHHWE CXBAa4eHO MPAaBUIHHO, HO S TOTOB yTBEPKAaTh, 4TO,
TOKa S CMOTpEJl Ha TIOPTPET, B JIMIIEC MPOU30IIa Kakas-To IepeMeHa. [ a3a oOpamieHsl Ha MEHSI CO CTpaHHON
THeYanbio U TPEBOroif. 51 OBl CKazal 1ake, YTO B HUX 3aCTBUIM CKOPOb U yxkac»'™ [4, ¢. 123]. «A ofuH YeNoBeK,
HaJEJIEHHBIA BOOOpaXCHHUEM, ITOCIIe PUCTATLHOTO U3YYCHHS KapTHH OOBSBIII, YTO 00a TIOPTpeTa CIeIyeT CUr-
TaTh YacTHIO OJHOTO 3aMbICIa M YTO CKOPOHOE BhIpaXCHHWE DJIMHOP YEM-TO CBS3aHO C Oojiee B3BOJIHOBAHHBIM
YIH, KaK OH BBIPA3WICS, C HCKAXKEHHBIM OypHOIi cTpacThlio muioM Yonrepa»!'® [4, c. 126].

Ona HCKycCTBY, KOTOPYIO MPOU3HOCUT XYAOXKHHUK, ACUCTBUTEIBHO MPEKPAaCHA M KaXXETCsl MPaBIUBOM.
OHa MOJIHOCTBIO COBMAAAET C TBOPUYECKOM YCTAaHOBKOM Apyroro amepukanckoro nucarens, J.A. [lo, u ciaexyro-
MK OTPBIBOK OYATO OBI SIBISICTCSI TBOpEHUEM ero nepa: « el mogoono camomy TBopiry. becuncinenHoe MHOXe-
CTBO HESICHBIX 00pa30B BO3HUKACT U3 HEOBITHS MO OJHOMY TBOEMY 3HaKy. MeEpTBBIC OKHUBAIOT BHOBB; ThI BO3-
Bpalaciib UX B MPEKHEE OKPYKCHHUE M HANCISICUIb X TYCKJIBIC TEHU OJCCKOM HOBOW JKU3HH, Mapys UM Oec-
cMepTHe Ha 3eMJyie. Thl HaBceraa 3aredaTiieBacih MPOMETbKHYBIINE UCTOPHUIECKre cOObITHS. biaromaps tebe
MIPOIIIOE TIepecTaeT ObITh MPOILIBIM, HOO CTOUT TeOE TOTPOHYTHCS IO HETO — U BCE BEITMKOE HABCETJa OCTAETCS
B HACTOSIIIEM, U 3aMeuaTelIbHbIE JTHYHOCTH JKMBYT B BEKaX, M300pa)KeHHbIE B MOMEHT CBEPIICHUS TE€X CaMBIX
JIeTHUH, KOoTopble ux TpociaBuian. O BceMorymiee UckyccTBo! TlepeHocs enBa pa3inyuMble TEHH IMPOILIOTO
B KpPaTKWH, 3aJIUTBIA COJHIIEM MHT, Ha3bIBAEMbIF HACTOSIIUM, MOXEIIIb JIX Thl BBI3BaTh CIOJIA JK€ TIOTPYKEHHOE
BO Mpak Oy/yIlee 1 JaTh UM BCTpeTuThes? Passe st He joctur storo? Passe s He npopok TBoi?»!% [4, c. 128].

XyIoKHUK Tpeyrajall YKacarollylo CICHY yOuiicTBa DIHMHOp €€ CymnpyroM. BeIpakeHUs] MX JIHII
Ha TOPTpeTax XKUBOIHUCEI pacuiudpoBan Kak OpeAynpexIecHiue o OyayiieM HecyacThe cynpyroB. Ho DmuHop
HE BHsUIA MPEIyNPEeKACHAIM. BO3MOXKHO, caM XyIOKHUK BHHOBEH B Pa3bITPaBILICHCs Tpareuu, KOrua moxkasan
uM HabOpocok: « oH moka3zan eil HaOpocok. [poxe mpobexana mo Teay DJIMHOP, OHA €jBa HE BCKPHKHYIIA,
HO cJiepajiach, MPHUBBIKHYB BJIAJCTh COOOW, Kak BCE, KOMY YacTO MPUXOIUTCS TauTh B IyIIC IMOJO3PCHUS
1 ctpax. OTIsHYyBIINCH, OHA OOHAPYXKHIIA, YTO Y OJITEp MOMOIIEeT K HUIM U MOT YBUJETh PUCYHOK, HO HE TIOHSLIA,
3aMeTni i oH ero» 'Y’ [4, c. 125].

CTaHOBUTCS SICHO, YTO TOMBITKH 3arisHYTh B MEXaHM3Mbl MHUPO3JaHbs MPHUBOIAT K HEW3OEKHBIM IIO-
CIeNCTBUSAM. YeT0oBEK HEYMOIMMO CTPEMHUTCS K CBOCH CybOe, Bellb «BCE pABHO HUKOTO MPOPOYECKHUE TOPTPETHI
He 3aCTaBMIIU Obl CBEPHYTH C M30paHHOro mytu»'% [4, c. 130].

HckyccTBO He ecTh cama KHU3Hb, OHO, KaK U 3aKOHBI IPUPOJIbI, HESICHO, 3arafoyHo. OHO HE MOXKET Mpell-
CKa3bIBaTh, HC MOXET YIPAaBIATh KHU3HIMU JItoJcH. MICKyccTBO — HE 00KECTBO, KOTOPOMY HEOOXOJUMO MOKIIO-
HAThCS M OYKBAJIBHO WMCTOJIKOBBIBATH BCE €ro (MHOTJA CIIydailHBIC WJIM BOBCE HECYIICCTBYIOIINE) 3HAKH.
Ho xynoxHHK B HOBeJUIC OBLI OCICIUICH CBOMMH HICSMHU M OC3IyMHO WIpall )KU3HAMHU MOJIOJBIX CYIPYTOB.
H. TotopH pemaeT KOHPIUKT MEKIY KU3HBIO U HCKYCCTBOM HE B TI0JIB3Y HOCIICIHETO.

H. TotopH, kak MHOTHE MUCATETH-POMAHTHKH, OOpaliacTcs B CBOEM TBOPUYCCTBE K TEME HCKYCCTBA,
WCTIONB3YS TPH 3TOM MOTHB «TaMHCTBEHHOTO» TopTpeTa. [Ipu momomy npuemMoB, 3aMMCTBOBAaHHBIX U3 TOTHYE-
CKOH TMPO3BI, aBTOP M300paKAET OMMO3UIMIO MEXIY UCKYCCTBOM M KH3HBIO, a TAK)KE CTABHT BOMPOC O Oe3rpa-
HUYHOCTH BO3MOKHOCTEH yenoBeka. Kak mucarens-rymanuct, H. [0TOpH BBIHOCUT 4yBCTBa M BOJIIO YEJIOBEKa
Ha nepenHuit iaH. Co3naBasi «TaMHCTBEHHBIN» MMOPTPET TIIaBHBIM 00pa3oM B HoBemwiax «IIpopoueckue moprpe-

104 . at the first glance the expression seemed also hers; but I could fancy that the portrait has changed countenance while

I have been looking at it. The eyes are fixed on mine with a strangely sad and anxious expression. Nay, it is grief and terror
[7, p. 234].

105 A certain fanciful person announced as the result of much scrutiny that both these pictures were parts of one design,
and that the melancholy strength of feeling in Elinor’s countenance bore reference to the more vivid emotion — or,
as he termed it, the wild passion — in that of Walter [7, p. 238].

106 Thou art the image of the Creator's own. The innumerable forms that wander in nothingness start into being at thy beck.
The dead live again; thou recalls them to their old scenes and gives their gray shadows the luster of a better life, at once
earthly and immortal. Thou snatchest back the fleeting moments of history. With then there is no past, for at thy touch all that
is great becomes for ever present, and illustrious men live through long ages in the visible performance of the very deeds
which made them what they are. O potent Art! as thou bringest the faintly-revealed past to stand in that narrow strip of sun-
light which we call 'now,' canst thou summon the shrouded future to meet her there? Have I not achieved it? Am I not thy
prophet? [7, p. 242].

107 He directed her notice to the sketch. A thrill ran through Elinor’s frame; a shriek was upon her lips, but she stifled it with
the self-command that becomes habitual to all who hide thoughts of fear and anguish within their bosoms. Turning from the
table, she perceived that Walter had advanced near enough to have seen the sketch, though she could not determine whether
it had caught his eye [7, p. 237].

108 Could the result of one or all our deeds be shadowed forth and set before us, some would call it fate and hurry onward,
others be swept along by their passionate desires, and none be turned aside by the prophetic pictures [7, p. 246].
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ThbI», IUCATENb MOKA3bIBAET, YTO HET HUYErO I[CHHEE UeIOBEUECKON KM3HU, OHA JOPOXKE CTPEMIICHUS K MO3Ha-
HHIO 3aKOHOB MuposnaHus. B HoBemie «[loptper Dnyapna Pannmonda» aBTop oOpaimaercst K HallMOHAaJIbHOM
Tematuke. Takum 00pa3oM, MOXKHO BUETh, 9TO H. '0OTOpH H3MEHSAET TOTHYECKYIO TPAIULINIO, HCIIONb3YsI MOTHB
«TaWHCTBEHHOTO» MOPTPETA ISl PACKPBITHS HOBBIX TEM H IIPOOIEM.
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