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Paccmampusaromess  nogennot  3.A. I[lo  (Edgar Allan  Poe, 1809-1849) «Memyeneepumeiin»
(Metzengerstein, 1832), «Osanvnwiti nopmpem» (The Oval Portrait, 1842). Hccredyemes cneyuguxa momuea
«MAUHCMBEHHO20» NOPMPEMA 6 HOBCIUCHUKE AMEPUKAHCKO20 NUCAMEA.

B tBOpuectBe Darapa Anana [lo Tema mckyccTBa 3aHUMAaeT 0C000€ MeCTO. «aMHCTBEHHOE», «HEOObI-
gaifHOe», «3arafogHoe» Jarap [lo MIeT u HaXOWUT B YEIOBEUECKUX YyBCTBAX, CTPACTSX, MPUCTPACTHAX, TIOPO-
Kax, ciaboctsx. [lucatens ymeno BBOAWT B CBOM IPOU3BEICHUS KIHWIIE €BPOIEHCKOTO POMAaHTH3Ma («TamH-
CTBEHHBII» TOPTPET Takke MHOTOKPAaTHO BCTPEUYACTCS B €ro IPOW3BEIACHHAX), MPHUBHOCS HOBBIE CMBICIHI,
oOHa)kasi TPH IIOMOIIM TEX XX€ MOTHBOB M O0pa3oB HOBBIE NpOOIeMBl. «TaWMHCTBEHHBIH» MOPTPET Yy HETO
UCTIONB3YeTCs Kak I M300paKeHUs MPOTUBOCTOSIHUS JKU3HM M MCKYCCTBA, TaK M AJIS WCCIICIOBAHUS HOBBIX
OTTEHKOB YeJIOBeYeCKUX 9yBCTB [1, ¢. 152].

Onrap Ilo, 6onbie, YeM OCTaJIbHBIC POMAHTUKU BHEAPSUT B MIPOU3BEACHUS TOTUYCCKUE HIEMEHTHI, KOTO-
pBIC U CO3JaBaliu HerepeaapaeMyro arMmocdepy ero Hoesnt. J. [1o cuuTal, 4To HECOOBIYHOCTD SBISICTCS BaXKHBIM
UHTPEIUCHTOM KPACOTHI, U €ro pabOThI OBLTH YacTO IK30THYCCKUMHU. Ero pacckasbl U CTHXOTBOPEHHS HACCIICHBI
OOpCUYCHHBIMH, TOTPYXECHHBIMH B ce0si apuctokpatamu ([lo, kak MHOTHE Ipyrue 0)KaHE XPAaHWIA BEPHOCTh
APUCTOKPATHYCCKUM HJIcanaM). DTH MpadHbIC MEPCOHAXKH, Ka3aJ0Ch, HUKOTAA He paboTaly U HU C KeM He 00-
IIAJIKCh; BMECTO 3TOI'0 OHU MOXOPOHUIU ce0sl B TEMHBIX, BETXUX 3aMKaX, CAMBOJIMYECKH YKPAIICHHBIX TPUYY/I-
JIMBBIMH KOBPHKAMH ¥ TapAWHAMH, KOTOPBIE 3aKPHIBAIOT PealibHBIN COMHEYHBI MHp, OKHA, CTEHBI. B cnpsran-
HBIX KOMHATaX HaXOMATCS JPEBHUE OMOIMOTEKH, CTPAaHHbBIE MPOM3BEACHUS HCKYCCTBA, SKICKTHUECKHE BOCTOY-
uele npeametsl ' (Iepeon Ham — E.P.).

B noBemte «OBanbueiii mopTpet» (The Oval Portrait, 1842) TemMa mopTpeTa sSBISIETCS IEHTPAITBHON, CTI0CO0-
CTBYIOIICH PAaCKPBITHIO aBTOPCKOTO 3aMbIcia. JIJIs JIydirnero NoHUMaHUsT HOBEJIIbI, HEOOXOIMMO OOPaTHThCS K KPH-
THYECKMM PabOTaM THcaTessl, B YaCTHOCTH, K cTtaThbe «[loaTraeckuit nmpuniwm» (The Poetic Principle, 1850), B koToO-
poit D.A. Tlo m3noxun koHuenuto Beiciueit Kpacotst: «EcTb ele y Hac »axna BedHas, 1JIsl YTOJIEHUs] KOTOPO OH
HE [0Ka3aJl HaM KPUCTAJIBHBIX KiIrodel. XKaxa 3Ta npuHaIe:KuT OecCMepTHIO YenoBedeckomy. OHA — U CIICICTBUE
U TIPH3HAK €r0 HEYBSIaeMOro cyliecTBoBaHus. OHa — CTpEeMIICHHE MOTBUIBKA K 3BE3/IC. ITO HE MPOCTO MOCTIDKCHHUE
KPacoThI OKPYXarOIIei, HO Oe3yMHBIN TOPBIB K KpacoTe ropHeil. OyXOTBOPEHHBIC MPEIBUICHIEM BEJIUKOJCIIHS 10
Ty CTOPOHY MOTHJIBI, OOPEMCSI MBI, Ja0bl MHOTOOOpa3HBIMUA COYCTAHMSIMH BPEMCHHBIX BEIICH M MBICIICH 00pecTH
YaCTHILY TOTO TPEKPACHOTO, KOTOPOE COCTOMT, OBITH MOXKET, U3 TOTO, YTO MPUHAIJICKUT SIMHOHN JINIIH BEIHOCTH. U1
KOT/1a TI033MS1 WM MY3bIKa, CAMOE JapyIoIlee M3 BCEro MO3THYECKOTO0, 3aCTABISACT HAC JIUTh CJIE3bI, TO HE OT BEJIMKOTO
HACTIKICHYS, KaK TpearnosaraeT aboat ['paBuHa, HO OT HEKOW HETEPIIENMBOW CKOPOH, MTOPOKICHHOM HAIISH HECTIO-
COOHOCTBIO ceifuac, 371ech, Ha 3eMJiie, TI03HaTh CIOJHA Te O0XKECTBEHHBIE M SKCTATHUECKHE BOCTOPTH, Ha KOTOPBIC
CTHX WJIM My3bIKa JaeT HaM JIMIIb MIMOJIETHBIC W 36I0KHe HaMeKu. CTpeMIIeHHe TIOCTHYh HE3EMHYIO KPacoTy, 3TO
CTpEMJICHHE JIyII COOTBETCTBEHHOTO CKJIa[a ¥ J1aJi0 MHUpPY BCE, B Y€M OH KOTJa-JIN0O MOT IIOCTHYb W BMECTE ITOTYB-
cTBOBaTH ModTHUeckoe»' 10 [3, c. 754].

19 poe believed that strangeness was an essential ingredient of beauty, and his writing is often exotic. His stories and poems
are populated with doomed, introspective aristocrats (Poe, like many other southerners, cherished an aristocratic ideal). These
gloomy characters never seem to work or socialize; instead they bury themselves in dark, moldering castles symbolically
decorated with bizarre rugs and draperies that hide the real world of sun, windows, walls, and floors. The hidden rooms re-
veal ancient libraries, strange art works, and eclectic oriental objects [7, p. 41].

110 An immortal instinct deep within the spirit of man is thus plainly a sense of the beautiful. We have still a thirst unquench-
able, to allay which he has not shown us the crystal springs. This thirst belongs to the immortality of Man. It is at once a con-
sequence and an indication of his perennial existence. It is the desire of the moth for the star. It is no mere appreciation of the
Beauty before us, but a wild effort to reach the Beauty above. Inspired by an ecstatic prescience of the glories beyond the
grave, we struggle by multiform combinations among the things and thoughts of Time to attain a portion of that Loveliness
whose very elements perhaps appertain to eternity alone. And thus when by Poetry, or when by Music, the most entrancing of
the poetic moods, we find ourselves melted into tears, we weep then, not as the Abbate Gravina supposes, through excess of
pleasure, but through a certain petulant, impatient sorrow at our inability to grasp now wholly, here on earth, at once and for
ever, those divine and rapturous joys of which through the poem, or through the music, we attain to but brief and indetermi-
nate glimpses. The struggle to apprehend the supernal Loveliness — this struggle, on the part of souls fittingly constituted —
has given to the world all that which it (the world) has ever been enabled at once to understand and to feel as poetic
[6, p. 167].
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Takum 00pa3oM, HCKYCCTBO MOMOTAET HAM IMPHUKOCHYTHCS K YEMY-TO HE3€MHOMY, TOMY, YTO BBIIIC
JKU3HU U cMepTH. He Takoii 11 BOCTOPT UCHBITHIBAET MMOBECTBOBATENb B HOBEJIE «OBaJIbHBIM MOPTPET», KOTAa
BUANT KapTHHY: «31eCh BOIUIOIIACTCS CMEIICHHE HMCKYCCTBAa W XHM3HH, KOTOpOe, KaKk OBUIO OMMCAaHO paHee,
CBOHMCTBeHHO mopTpeTy. KpacodHsrit akdpacuc (onmucaHue KapTHHBI), OOTAThI Ha APKUE SIUTETHI, elle OobIe
MOJYEPKUBACT ITYTAIOIIYI0 JKMBOCTh W CBEXECTh IMOPTPETa IOHOW NEBYIIKH, TAaK IOPA3MBIIETO paccKa3dhKa:
«[TopTpeT, Kak s yKe cKaszal, n300pakayl I0HYIO JEBYIIKY. DTO ObLIO BCETrO JIUIIb MOTPYIHOE H300paKeHHE,
BBITIOJTHEHHOE B TaK Ha3bIBAEMOW BUHBETOYHON MaHEpe, BO MHOTOM HAITOMHHAIOIIEH CTHIIb TOJIOBOK, JTFOOMMBIH
Cammu. Pykw, Tpyns ¥ Jake 30JI0THCTBIE BOJIOCHI HETIPUMETHO PAcTBOPSIINCH B HESICHOM, HO TIyOOKO# TeHH,
oOpasyromerd (on. Pama Obula oOBanbHAs, TyCTO IMO30JOYCHHAS, IOKPHITash MaBPUTAHCKAM OPHAMEHTOM.
Kak npousBe/ieHHE UCKyCCTBA HUYTO HE MOTJIO OBITH IIpEKpacHee 3Toro noprperax» ! [4, c. 186].

Ota kapTuHa — onuueTBopenue Briciieir Kpacotsl, koTopyto npeBosznocur 3. 1o, a nociennee npezio-
JKCHHE B ONHMCAHUM KapTUHBI TOKa3bIBacT 3T0: «Kak mpou3BeieHNEe UCKYCCTBA HUYTO HE MOIIIO OBIThH MpEeKpac-
Hee 3Toro noprperax»'? [4, c. 186].

ITewanbHass UCTOpHS KapTHUHBI, CIEAYIOMAs 32 3TUM BCTYIUICHHEM, Takke B nyxe D.A. [To. Kak mumer
nucatens B «Puocoduu TBopuectBa» (Philosophy of Composition, 1846) HIUYEro HeT TparuvHee, 4YeM CMepPTh
MOJIOJIOW KpacHBOH KEHIIUHBL: «/ TyT, HU Ha MUT HE yIycKas U3 BHAY LEIH — O€3yIPEeYHOCTH WIH COBEPIICH-
CTBa BO BCEX OTHOIICHUSX, — 5 Cpochi cebs: «M30 Bcex MedanbHBIX MPEIMETOB KaKoi, B MOHATHAX BCETO He-
JIOBEUECTBA, CaMbIM MeJaNbHBIN?». «CMepTh», — ObLT OYEBUAHBIN OTBET. «M KOTIA, — CIIPOCHIT s, — OTOT HauOO-
Jiee TevYaabHBIN U30 BCEX MPEeIMETOB Hanboliee ModTUIeH? ». M3 TOTO0, 9TO s yKe TOBOJILHO MOAPOOHO OOBIICHSIT,
oueBHUJICH M cleayromuil oTBeT: «Korma oH Hambosiee TECHO CBS3aH C MPEKPACHBIM; CIIEIOBATECIBLHO, CMEPTh
IIPEKPACHOil JKEHIIUHEI, BHE BCAKOIO COMHEHHS, SABJIAETCS Haubojee MOATHIECKHM HPEAMETOM Ha CBeTe...» '3
[4, c. 139]. XynoxHHK, OACPKUMBINA CO3IaHHUEM CBOCTO TBOPCHUS, HE 3aMeYall, KaKk yMHPAET €ro BO3IIOOJICH-
Has: «/ He XOTel OH BHUJIIETh, YTO KPACKH, KOTOPBIC OH HAOpAchIBaJd Ha MOJOTHO, COETallu C JIUIA TOH, KoTopas
cuzena momie Hero»''* [4, c. 187]. KoHLoOBKa Ipou3BeJEHUS HATAIKMBAET YMTATENS HAa MBICIL O TOM, 4YTO
HCKYCCTBO BBILIE CMEPTH, UCKYCCTBO €il HemojBiacTHO. OHO BbIIE )KM3HHU, TAK KaK OHO U €CTh CaMa YKU3Hb.
Ho B oTyinduie OT *U3HU 3eMHOHM, KOTOpasi KOPOTKA U TaK OBICTPO yracaeT, HICKycCTBO BeuHO. [TopTpeT Momomoi
JEBYIIKH, COXPAHUT €€ MOJIOJOCTh HaBceTaa. 3eMHas, MPEXoIAIas KpacoTa JeBYIIKH IIpeBpaTHiack B Beicuryto
Kpacoty, He3b101eMyt0 1 60kecTBEeHHYIO [2, ¢. 189].

B xputmuecknx pabortax 3.A. [lo mpeaBocxuimaeT KOHIEMIHIO «HCKYCCTBA paad MCKYCCTBa» M HACH
acTeTu3Ma, Bo3Boasd Kpacory B A6comoT. M0oXKHO OOHApYKHUTH SBHBIC MapajuIeId MeXay HoBeiwiol «OBaib-
HeIA TIOpTpeT» D.A. 1o 1 pomanom O. Yaitmpaa «Iloptpet JJopuana ['pes», B KOTOpOM KapTHHA TaK)Ke BBIMTOJI-
HSET 0COOYI0 MECTHUYECKYIO (DYHKITHUIO.

B moBemnax 3.A. [Io HEOAHOKPATHO BO3BpAIlacTCs K 00pa3y OKUBAOIIUX KapTuH. [loka3arenbHBIM
MPOU3BEICHUEM B 3TOM OTHOIIECHUH ABIseTCA HOBela «MeTtueHrepiTein» (Metzengerstein, 1832).

B 1ieHTpe moBeCTBOBaHUS paclpsl MEKAY ABYMs 3HATHBIMHU poaaMu: MetieHrepmreiinamu u bepnudur-
uuHrME. CoryiacHO HesicHOH (hopMyIHpOBKe ApeBHETo mpopouectBa («CTpamieH OyAeT 3aKaT BRICOKOTO UMCHH,
KOTJa, MOJOOHO BCAIHUKY HaJ KOHEM, CMEPTHOCTh MeTHIeHTepIITeH-HaBOCTOPIKECTBYET Haj OeccMepTreM
bepmudurnuara»), MeTeHrepImTeHHbI JOHKHBI OBUTH B KOHIIE KOHIIOB HAHECTH TIOPaKEHHE COTICPHUIAIOIIEMY
POIy, XOTS ¥ TaKk OBUTH BBIMIE IO CTATyCY M Oorade, YTO HEMAJIo 3JIHI0 COceieit.

I'maBHBIM TepoeM HOBEIIHl BBICTYNAeT MOJIOAOW OapoH MeTIHeHTepITeliH, yHaCIeoBaBIIHiA OacHO-
CIIOBHOE COCTOSIHME OT IPEAKOB M MOYTH Cpa3y e IOcie BCTYIUICHHS BO BJIaJCHHE, HaUaBIINN TBOPHUTH Oec-
ynHCTBA: «['HyCHBIE OECUMHCTBA, y)Kacarollee BEPOIIOMCTBO, HECIBIXaHHBIE PACHpaBBl OYCHb CKOPO yOemuimn
€ro TPEMeIIyIUX BacCalIOB, YTO HUKAKUM PabOJICTICTBOM €r0 HE YMUJIOCTHBHIIB, & COBECTH OT HErO U HE KM,
H, CTAJIO OBITh, HE MOXET OBITh HU MaJICHIIICH YBEPEHHOCTH, YTO HE TIOMAJICIIb B 0€3)KAIOCTHBIC KOI'TH MECTHOTO
Kamurynsi»'? 3, c. 8].

At length, satisfied with the true secret of its effect, I fell back within the bed. I had found the spell of the picture
in an absolute life-likeliness of expression, which, at first startling, finally confounded, subdued, and appalled me. With deep
and reverent awe I replaced the candelabrum in its former position [5, p. 130].

112 As a thing of art nothing could be more admirable than the painting itself [5, p. 130].

113 Now, never losing sight of the object supremeliess, or perfection, at all points, I asked myself' Of all melancholy topics,
what, according to the universal understanding of mankind, is the most melancholy? «Death» — was the obvious reply.
«'And when», I said "is the most melancholy of topics most poetical?». From what I have already explained at some length,
the answer, here, also, is obvious — «When it most closely allies itself to Beauty: the death, then, of a beautiful woman is,
unquestionably, the most poetical topic in the world... [6, p. 195].

114 And he would not see that the tints which he spread upon the canvas were drawn from the cheeks of her who sat beside
him [5, p. 132]

115 Shameful debaucheries — flagrant treacheries — unheard-of atrocities — gave his trembling vassals quickly to understand
that no servile submission on their part — no punctilios of conscience on his own — were thenceforward to prove any security
against the remorseless fangs of a petty Caligula [5, p. 4].
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CoBepIKB NOKOT B KOHIOMIHAX bepnuuruunros, nabsl eme 6oJibie HaCOINUTh BparaM, IOHbIH GapoHeT
CHIUT B 3aJie C IMOPTPETaMH, pasriispiBas npeakoB. Ho BApyr eMy Ha Iiasa MomaiaeTcsi COBEpPILICHHO HEOObI-
yaiHas KapTHHA, KOTOpasi BRIMJISIIUT AOCTATOYHO JKyTKO: «HO moka 0apoH MpHCITyIIHBAICS HIIH CTApaJICs IPH-
CIIyIIAThCA K OTNIYIIUTEIFHOMY T'aMy B KOHIOIIHSAX bepnuurnuHra mMim, MoKeT OBITh, 3aMBIIULII YKe KaKoe-
HUOYIb OECYMHCTBO TIOHOBEH M €IIle OTYAsTHHEH, B3TJISA]] €r0 HeB3HAYA 00paThIICs K TOOCIIeHY ¢ H300pakeHHEM
OTPOMHOTO KOHS JHUKOBHHHOW MacTH, MPUHAICKABIIETO HEKOT/Ia CAPAIIMHCKOMY TPEAKY BpakaeOHOTO poja.
Kons cTosu Ha epegHeM IUTaHe, 3aMepeB, Kak CTaTys, a YyTh MO0JaTbh YMHUPAN €r0 XO3SHH, 3aKOJIOTHIH KIHKAa-
aoM oxHoro u3 MeruenrepureitnoB. Korna ®penepuk cooOpasui, HakoHell, Ha YTO HEBOJBHO, caM coOoi
00paTuICs ero paccesiHHbIN B3IIs L, TYObI €10 HCKa3uiIa JAbSBOJIbCKas rpumaca»''® [3, c. 9].

Kak Bo MHOTHX NPOM3BEICHUX, B KOTOPHIX BCTPEYAETCS MOTUB OKMBAIOIIEr0 NOPTPETa, KapTHHA OBJIA-
JIeBaET CMOTPSLIMM Ha Hee, BIMIET Ha HACTPOCHUE NIEPCOHAXa, CIIOCOOHA BMEIIMBATHCS B X0/ COOBITHI U BHY-
IaTh NMEPCOHaXyY orpereneHHble Mblcan: «Ho ouenenenue He mpouuro. HarmpoTus, oH M caM He MOT HOHSTS,
YTO 32 HEOJO0JMMasl TPEBOIa 3acTHJIAET, CIIOBHO IEJICHOW, BCE, YTO OH BUAWT W cibIINT. Y Henlerko emy ObUIO
NPUMHUPUTH CBOM IIPEMOTHBIC, OCCCBSI3HBIE MBICIH C CO3HAHHWEM, YTO BCE ITO TBOPUTCS C HHUM HE BO CHE,
a HasBy. Uem OoIpIie MpUCMATPUBAJICS OH K 3TOH CIIEHE, TeM HEBEPOATHEH Ka3aioch, YTO €My BOOOIIe yaacTcs
OTOPBATH OT HEe IJa3a — TaK BeJInKa ObLIa NpUTATATENbHAS cHila KapTulb» 7 [3, c. 9].

3. Ilo MacTepcKkH OMHCHIBAET MOMEHT OXKHBAHHS MOPTPETa, MCHOIB3YeT 00pa3bl MOTYCTOPOHHETO MHUpa
U SIpKHE CpaBHEHHA M MeTadopsl («TJa3a MbUTaId KPOBAaBBIM OTHEM», «3yOBI KaK y MEpPTBELa») AJIS OMHCAHUS
3JI0BEIMX M3MEHeHui B kaptuhe: K ero HeonmncyemMomy M3YMIICHHIO M y’Kacy, I0JIoBa KOHs-BEJIHMKaHa ycliesa
TEeM BpEMEHEM HM3MEHHThH cBoe mosoxenue. llles koHs, mpexkie BBITHYTasl Ayrod, KOraa OH, CIOBHO CKOpOs,
CKJIOHSUI TOJIOBY HaJ MPOCTEPTHIM TEJIOM CBOETO ITOBEIIMTEIS, TEIIEPh BHITSHYJIACh BO BCIO JJIMHY 10 HAIlpaBJie-
HHIO K Oapony. ['11a3a, KOTOpBIX Mpexie He ObUIO BUIHO, CMOTPENH TENeph HACTOWYNBO, COBCEM KaK 4esloBeYe-
CKHe, IblJIas HEBUIAHHBIM KPOBABBIM OTHEM, @ IACTh Pa3bsIPEHHOW JIOMIAAM BCS OIIEPWIIACH, CKAJs )KYTKHE,
KaK y MepTBela, 3yos»!18 [3, ¢. 9].

KapTtuna mpenckasana yxacHy[0 Cyas0y IBYX POAOB, MOATBEpXKIas ApeBHEe MpopodecTBo: «EmBa Toib-
KO OH pacIaxHyN IBepb, OCIECIUTEIbHBIA KPACHBIN CBET, Cpa3y 3aJMBIINKA BECh 3al, OTOPOCHI PE3KYI0, TOUHO
OUYEPUYCHHYIO TE€Hb OapoOHa IPSIMO Ha 3aKOJBIXABIIMICA TOOETCH, W OH COAPOTHYJCS, 3aMETHB, YTO TEHb €ro
B TOT MHT, KOT/Ia OH 3aMeIIKaJCs Ha IOpOre, B TOYHOCTH COBIANa ¢ KOHTYPOM 0€3)KaJOCTHOTO, JIMKYIOIIETO
yOuiiIel, cpasuBmIero capanuHa bepaudurounra»''® [3, c. 10].

KoHb Ha I0JIOTHE HE TOJILKO 0)KMBAET, HO BBIXOAUT 32 PAMKM KapTHHBI (TaKOW NPHEM MOXXHO YBUJETbH
B «3amke Otpanro» I'. Yonmnoina). Bckope nocne Hayana noxapa ciyru NpuBOAsST MeTLUeHrepIlTeiiHy OrHEHHO-
rO CKaKyHa, KOTOpBIH He MpHHAUIeKHUT HU Mertuenrepiureiinam, a1 bepnudurunaram. Cinyra cooOmaer Moio-
oMy 0apoHy, YTO M3 3ajbl C KapTHHAMM HCYe3 KyCOK rodesieHa, Ha KOTOPOM ObUI M300pakeH KOHB, a IO3Ke
TOCIIO/IMH y3HaJI, YTO cTapblii bepnudurinunram cropen B moxape, criacast JIoniajael, Tak Kak ero eJMHCTBEHHOH
0Tpazoil ObUla KOHIOLIHS, HO €€ YHHYTOXHJI MoJofoii Meruenrepmreiin. Peakuus 6apoHa Ha Takue M3BECTHS
Obla HeoxuaanHa: «C Toro camoro JHs 6ecmyTHOTO 10HOTO OapoHa @penepuka GpoH MeTreHrepmTeiHa CII0B-
HO moaMeHwH. [IpaBaa, ero TemepentHuii 00pa3 KU3HHU BEI3BIBAT 3aMETHOE Pa30dapOBAHHE MHOTHX XHTPOYM-
HBIX MAMEHEK, HO eIlle MEHBIIIE er0 HOBHIC 3aMalllKH BS3aJHCH C MOHIATHAMHU apHCTOKpaTHUECKuX cocexelt. OH

116 But as the Baron listened, or affected to listen, to the gradually increasing uproar in the stables of Berlifitzing — or perhaps
pondered upon some more novel, some more decided act of audacity — his eyes became unwittingly rivetted to the figure
of an enormous, and unnaturally colored horse, represented in the tapestry as belonging to a Saracen ancestor of the family of
his rival. The horse itself, in the foreground of the design, stood motionless and statue-like — while farther back, its discomfit-
ed rider perished by the dagger of a Metzengerstein. On Frederick's lip arose a fiendish expression, as he became aware of the
direction which his glance had, without his consciousness, assumed. [5, p. 4].

7 Yet he did not remove it. On the contrary, he could by no means account for the overwhelming anxiety which appeared
falling like a pall upon his senses. It was with difficulty that he reconciled his dreamy and incoherent feelings with the cer-
tainty of being awake. The longer he gazed the more absorbing became the spell — the more impossible did it appear that he
could ever withdraw his glance from the fascination of that tapestry. But the tumult without becoming suddenly more violent,
with a compulsory exertion he diverted his attention to the glare of ruddy light thrown full by the flaming stables upon
the windows of the apartment [5, p. 5].

118 The action, however, was but momentary, his gaze returned mechanically to the wall. To his extreme horror and aston-
ishment, the head of the gigantic steed had, in the meantime, altered its position. The neck of the animal, before arched,
as if in compassion, over the prostrate body of its lord, was now extended, at full length, in the direction of the Baron. The
eyes, before invisible, now wore an energetic and human expression, while they gleamed with a fiery and unusual red; and
the distended lips of the apparently enraged horse left in full view his gigantic and disgusting teeth [5, p. 5].

119 Stupefied with terror, the young nobleman tottered to the door. As he threw it open, a flash of red light, streaming far into
the chamber, flung his shadow with a clear outline against the quivering tapestry, and he shuddered to perceive that shadow —
as he staggered awhile upon the threshold — assuming the exact position, and precisely filling up the contour, of the relentless
and triumphant murderer of the Saracen Berlifitzing [S5, p. 5].
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HE TIOKa3BIBAJICS 3a MpEleiaMy CBOMX BJIAJICHHIA, U HA BCEM 0EJIOM CBeTe HE OBLIO Y HEro Temepb HH JPyra,
HU TMPUSTENIs, €CIU, MIPaB/a, HE CUMTATh TOM HEMOHATHON, HEYKPOTUMOM OTHEHHO-PBIKEH JoIaan, Ha KOTOpon
OH TeTeph pazbe3kajl TOCTOSHHO M KOTOpasi, €IUHCTBEHHAs, IT0 KAKOMY-TO 3araJIouHOMY TIpaBy WMEHOBAIACh
ero apyrom»!'? [3, c. 11].

MHorue 00CTOSTENBCTBA, CBI3aHHBIE C TOSBICHUEM JIOMIAN B 3aMKe, MOXKHO CUMTATh Ooliee 4eM 3ara-
JOYHBIE, €CITM HEe CYNTATh CTPAHHOTO OTHOIICHHS 0apOHa K ATOMY HCHOJIHHCKOMY CymiecTBY: «bpum Takxe 00-
CTOSITENIECTBA, KOTOPHIE BKYIle C HEAABHUMH COOBITHAMH TPHAABAIH ITOH MAaHWU Hae3THUKA W HEBUIAHHON
MOIIM KOHSI KaKOW-TO MUCTHYCCKHM, 3JIOBCIIUI CMBICI. 3aMEpUB aKKypaTHEHIIMM OOpa30M CKa4yOK JIOIIAJIH,
YCTaHOBUJIM, YTO JAEUCTBUTEJIbHAsI €ro JJIMHA MPEBOCXOAMUT Camble HEBEPOSTHBIC MPENINOJIOKEHHUS JIoAeH
C caMbIM HEOOYy3aHHBIM BOOOpaKEHUEM HACTOJBKO, YTO PAa3HUIA 3Ta MPOCTO HE YKIAIBIBACTCS B yME.
Ja x ToMy ke erie OapoH NepKasl KOHs, TaK M HE JaB €My HU UMCHHU, HH MPO3BUILA, a BEIb BCE €ro JIOIIAL
10 €JIMHON HOCHIIM KaX/1asi CBOIO U BCerya METKYIo Kimuky» 2! [3, c. 12].

Jlomrans crybOuna rpada, UCHONHUB TEM caMbIM JpeBHee mpopodecTtBo. Korma B 3amMke BAPYr Havdaics
mokap, KOHb MoHec rpada mpsmo B mwiaMsa: «B mampHeM KOHIIE JITHMHHOW ayljieW BEKOBBIX AyOOB, KOTOpas Beia
U3 Jieca K MapagHoOMy IOABE3y ABOplia MeTIeHTepInTeifH, oKa3aics CKaKyH, MUAIlnii BCAJHUKA C HEMOKPHI-
TOH TOJIOBOH M B pacTep3aHHOHN OJICXkJI€ TAKMM OCIIESHBIM TajoNoM, YTO 32 HUM He yrHaThcs Obl M camoMy KHs-
310 TreMbl. Jlomans Hecna, yxe SIBHO He Clylasich BcaJHUKa. MckakeHHOe MYyKO# JIUI0, CBEIEHHOE CYJI0OPOroi
TEJIO TOBOPIJIN O HEYEIOBEYESCKOM HAIPSDKEHHH BCEX CHII; HO KPOME OTHOTO-EIMHCTBEHHOTO KOPOTKOT'O BCKPH-
Ka HU 3BYKa HE COPBAJIOCH C UCTEP3aHHBIX, UCKYCAHHBIX B OCCCHIIBHOM SIpOCTH T'y0. MUT — U TPOMKHI, HACTOM-
YUBBIM MEPECTYK KOMBIT MOKPHUT PEB IUIAMEHH M 3aBbIBAHUS BETPA; €Ille MTHOBEHUE — U CKAKyH €IUHBIM MaxoM
MpoJIeTell B BOPOTa U Yepe3 pOB, MEJIbKHYJI 110 TOTOBOM BOT-BOT PYXHYTh ABOPLIOBOM JIECTHULIE U CTUHYJI BMECTE
C BCaJHUKOM B OTHEHHOM cMepue»' 2 [3, c. 13].

Kak Bo muorux apyrux HoBemnax O.A.Ilo («I[lagenue moma AmiepoB»), meil3axx HoaYEepKUBAET
MOMCHT KYJIbMHHAIIMK B MPOU3BEACHUU. bypsi 4ynecHbIM 00pa3oM MPOXOIWT, KOTJIa OTOHb IOIJIOIIAET CKa-
KyHa "W BcamHuKa: «l cpa3y ke yHsAJach SpOCTh OTHEHHOI Oypu, Mayo-oMairy Bce CTHXJIO. bemecoe mmams
emie o0JIeKal0 CaBaHOM 3JaHWE W, CTPYSICh B MHPHYIO 3a00Ja4HYIO BBICH, BAPYT BCHBIXHYJO, 3aCHIIO HE3-
JEIIHAM CBETOM, M TOTJa TSDKEJIO HaBHCIIAs HaJ 3yOUaThIMHM CTEHAMH Tyda JbIMa IPUHSIIA SBCTBEHHBIE O4Yep-
TaHUA TUTAHTCKOM (Qurypsl koHs»'? [3, c. 13]. MOTHB «TanHCTBEHHOTO» MOPTPETA MTPAET KIIOUEBYIO POINIb
B NPOM3BEICHHUH, BOKPYT KapTHHBI aBTOp BBICTpamBaeT (alyiy HoBemnsl. Kak W B TOTHYECKHMX poMaHax
XIX Beka, re, COOCTBEHHO, U OepeT Hayalo MOTUB «TaWHCTBEHHOTO» MOPTPETa, KAPTHHA BBHITIOJIHICT 3/1€Ch
OTIpe/ICNICHHYI0 (DYHKIUIO: BMEIIMBACTCS B CYIbOY MEPCOHAXa, BEPIIUT CYAh0Y, BOCCTAHABIUBACT MHUP MEXK-
Iy IBYMsl BpXXIYIOLIUMU POJAMH.

MHorwue pacckassl u cTuxoTBopeHus J.A. [1o HaceleHbl 00pEUCHHBIMHE, TIOTPYKCHHBIMH B CeOsT apUCTO-
kpatamu (ITo, kax MHOrMe JIpyrue r0KaHe XPaHWIM BEPHOCTb aPUCTOKPATHUECKHM HJeanam). JTH MpadyHble
MEPCOHAXH, Ka3aJI0Ch, HUKOTIa HE PadOTaM M HU C KEM HE OOMIAIIMCh; BMECTO 3TOI0 OHU MOXOPOHHUIIU ceOsl B
TEMHBIX, BETXHX 3aMKaX, CHMBOJIMYECKH YKPAIICHHBIX MPUYIYAIUBBIMUA KOBPUKAMH W TapJUHAMHU, KOTOPHIE 3a-

120 These repeated insults were not to be endured by an imperious nobility. Such invitations became less cordial — less fre-
quent — in time they ceased altogether. The widow of the unfortunate Count Berlifitzing was even heard to express a hope
«that the Baron might be at home when he did not wish to be at home, since he disdained the company of his equals; and ride
when he did not wish to ride, since he preferred the society of a horse». This to be sure was a very silly explosion of heredi-
tary pique; and merely proved how singularly unmeaning our sayings are apt to become, when we desire to be unusually
energetic [5, p. 7].

121 There were circumstances, moreover, which coupled with late events, gave an unearthly and portentous character to the
mania of the rider, and to the capabilities of the steed. The space passed over in a single leap had been accurately measured,
and was found to exceed, by an astounding difference, the wildest expectations of the most imaginative. The Baron, besides,
had no particular name for the animal, although all the rest in his collection were distinguished by characteristic appellations
[5, p- 91.

122 Up the long avenue of aged oaks which led from the forest to the main entrance of the Chateau Metzengerstein, a steed,
bearing an unbonneted and disordered rider, was seen leaping with an impetuosity which outstripped the very Demon of the
Tempest, and extorted from every stupefied beholder the ejaculation — «horrible». The career of the horseman was indisputa-
bly, on his own part, uncontrollable. The agony of his countenance, the convulsive struggle of his frame, gave evidence of
superhuman exertion: but no sound, save a solitary shriek, escaped from his lacerated lips, which were bitten through and
through in the intensity of terror. One instant, and the clattering of hoofs resounded sharply and shrilly above the roaring of
the flames and the shrieking of the winds — another, and, clearing at a single plunge the gate-way and the moat, the steed
bounded far up the tottering staircases of the palace, and, with its rider, disappeared amid the whirlwind of chaotic fire [5,
p. 111.

123 The fury of the tempest immediately died away, and a dead calm sullenly succeeded. A white flame still enveloped the
building like a shroud, and, streaming far away into the quiet atmosphere, shot forth a glare of preternatural light; while a
cloud of smoke settled heavily over the battlements in the distinct colossal figure of — a horse [5, p. 11].
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2018 DJIEKTPOHHbBIN CEOPHUK TPYJ]IOB MOJIOJBIX CIIEIJUAJTUCTOB
HIOJIOLKOI'O I'OCYAPCTBEHHOI' O YHUBEPCHUTETA

KPBIBAIOT PEaJbHBIA COJHECYHBIA MHp, OKHA, CTCHBL. B CHPATAHHBIX KOMHATaX HAXOMASTCS IPEBHUEC OMOIMOTEKHY,
CTpaHHbIE MPOU3BENEHUSI HUCKYCCTBA, DKIEKTHYECKHE BOCTOUHBIE MpeaMeThl. Ha OCHOBaHMHU BBILIECKA3aHHOTO
MOKHO YTBEPXKAATh, 4TO 00pa3bl 1 MOTHBBI M3 HOBEJUIBI «METIEHTepPIITEHH» SBISIOTCS THITMIHBIMU JIJISI TBOP-
YecTBa MHCATENs.

MOoTHB «TaWHCTBEHHOTO» TIopTpera D.A. [To B paccMaTprBaeMbIX HOBEJIAX TPAKTYET C POMaHTHYECKOM
TOYKH 3peHus. Tak, B «OBaJbHOM TIOPTpeTe» Ha MEPBOE MECTO BBIXOJUT 00pa3 XyIOKHHKA W TBOPIA
(xak u B «IIpopoueckux moptperax» H. ['oTopHa), HO, B OTJIMYHE OT CBOETO COOTEUECTBEHHUKA, . [To IpoB03-
rJalaeT B HOBEJUIE TOPXKECTBO MCKYCCTBAa HaJ JKHU3HbIO. B HOBesule Takke MPUCYTCTBYIOT MHOTHE DJIEMEHTHI
TOTUKH (MECTO AEWCTBHS HOBEJUIbI, UCIOIb30BAaHHE MOTHBA «TaMHCTBEHHOrO» moptpera). HoBemna «MeTueH-
TepIITCHH» TAKXKE HAMOJNHCHA TOTHMYCCKHMHU JJIEMEHTAMHU, KOTOPBIC SIBJISAIOTCA OCOOCHHOCTHIO OOJBIIMHCTBA
npoussenenuit 3.A. [To. MoTuB oxuBaroLIeil KApTUHBI, KaK U BO MHOTMX T'OTHUECKHUX MPOU3BEJCHUI, UCIIOJb-
3yeTcs Al U300paskeHUsI POJAOBOTO MPOKIATHS. [IpefKy BMEIIMBAIOTCS B JKU3HB MOTOMKOB B 3TOW HOBEILIC,
YTO TUIUYHO JJISl TOTUKH.
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