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YAK 821.111

CUMBOJIN3M «TAUHCTBEHHOI'O» ITIOPTPETA
B POMAHE A. PAJIKJIU® «YJIOJIb®CKHUE TAHHBI»

E.C. PLIZKEHKOBA
(IIpeocmaeneno: kauo. ¢unon. nayx, ooy. H.B. HECTEP)

Ananusupyromes «mauHcmeennviey nopmpemul 6 pomane A. Paoknugh u packpvisaemcs cumgonuieckoe
3HAYeHue 06paA308, XapaKmMepHuIxX OJid IUMepamypsl SNOXU NPeOpPOManmusma 8 Ananuu.

B pomane A. Pagxmmd «Ynonpdcekue TaiHBDY MOTHB «TaWHCTBEHHOTO» MOPTPETa TaKXkKe MPUCYTCTBYET,
OJTHaKO HE B TaKOil BEIpaskeHHOU opMe, Kak B pomane «3amok Otpanro» I'. Yonmona.

MOoHO paccMaTpHBaTh «TaMHCTBEHHBII» MOPTpPEeT Kak CHUMBOJ, T.e. mo ompeaeneHuo O.B. BoBk —
«yCJIOBHBII 3HAaK, Nepe/atoInil Kakue-IM00 HieH, CoAaepKalii B HHUTOXKHO MajIoM o0beMe 0OoJIbIoe Kosnye-
cTBO MHpOpMarmmy. [Ipr 3ToM, Kak HOAYEPKUBAET aBTOP, OJIMH U TOT )K€ CUMBOJI MOKET OBITh HaJeJIeH MHOXe-
CTBOM pa3MMYHBIX 3HAUCHHH, KaK 3TO MPOUCXOIUT B ciiydae ¢ moprperom [1, c. 3].

CrnenyeT OTMETHTb, UYTO MOPTPET Mpelka B TOTHUECKOM MPOU3BEICHUH CUMBOJIM3UPYET KPOBHBIE Y3HI,
a 110 OTHOIICHHIO K MPEIPOMAHTHIECKOMY MHPOOIIYIIEHHIO 3TO HE OOBIKHOBEHHOE POJICTBO, & POJACTBO POKO-
BOE, MEHSAIOIIEE CyAbOY MepcoHaXka. B paMKax roTHUecKoro pomaHa Jiro00i CHMBOJ 001agaeT paHTaCTHIECKH-
MH, WU, IO MEHBIIECH Mepe, 3aralouHBIMH XapaKTEePHUCTHKAMU.

«TaWHCTBEHHBIH» TOPTPET BO3HUKAET YK€ BO BTOPOW IilaBe poMaHa, KOrja OMMIMS CIIy4alHO BHAMWT,
YTO €€ OTeIl pacCMaTpPHUBaeT KaKOH-TO MOpPTpeT y ceds B kabunere: «CeHT OOep M0IT0 C HEKHOCTHIO paccMar-
pHBaI MOPTPET, MOJHEC €ro K TydaM, IOTOM MpPWXKall K CEpAIly ¥ CyJOpPOXKHO B3J0XHYI... Ha Hero [moptper]
najan Apkuil CBeT, 1 DMUIMA yOeIuIach, 4To 3T0 U300paXkeHue Kakoi-To Jambl, HO He ee Matepu»! [2]. Mats
Omunuu HenaBHo yMmepia, 1 Cent-O0ep HUUEro OT Hee He CKPBIBAJI, IOITOMY TaifHa, KOTOPYIO OHA Ciy4aifHo
MOZICMOTpENa, KpaiiHe ee yAnBuIa.

[epen cmeptrio Cent O6ep Haka3BIBaET DMUIINH CXKEUb BCE €ro OyMaru, CpsTaHHBIE B IOME B TalfHHUKE
nox mosioM. Ilpuexas moMoi, OMUINS BCIIOMUHAET O NMPOChOE OTHA: «JIMIIb AONTO CIycTs MOCiIE 3TOTO OHA
BCTIOMHMJIA O KOINEJIBKE M YK€ XOTelNla, HE OTKPbIBAs €ro, MOJOXKHUTh B IIKad, Kak BAPYT 3aMETHJIA, 9TO B HEM
3aKJIF0YaeTCsl KaKOM-TO MpeaMeT, pa3MepaMH MOOO0JIbIEe MOHETHI; TOITOMY OHA IPHUHSIACH pacCMaTpHBaTh CO-
Jep>kuMoe Komrenbka. Ha qHe Komenbka okasajics HeOOJNBIION MaKeTHK, 3aBEPHYTHIH B HECKOJIBKO Oymar; pas-
BEPHYB €r0, OHa YBHJaJla, YTO TaM 3aKI0YaeTcs GyTIIsIp ¢ )KCHCKUM ITOPTPETOM. DMIIIHS B3APOTHYJA. «ITO TOT
caMblil TOPTPET, Ha/l KOTOPBIM B TOT Bedep IUIaKag Mod oTel!», — cka3aia oHa. PaccmarpuBas uepTsl, n3o0pa-
JKEHHBIC Ha MOPTPETE, OHA MOJyMaja, 4YTO He 3HACT 3TOM KEHIIUHBI — 3TO OBLIO JIUIO PEAKOI KPacoTbl, OJIHOE
KPOTOCTH ¥ TPYCTHOMN IOKOPHOCTH CY1b0e»2.

Ok¢pacuc, onucaHne KOTOPOro obIagacT CEHTUMEHTAIBHBIMU HOTKAMH, BBIAEPXKAH B AyX€ FOTHYECKOH
JIUTEpPaTyphl: «OMUIUS JOJITO HE OTPHIBAJIACH OT MUHHMATIOPHI M HE MOTJA JaTh ceOe OTYeTa, YTO MMEHHO TaK
YyapyeT U MPHUBJIEKAET €€ B 3TOM JMIIE, BHYIIAs €l HE)KHOCTh U ’KaloCTh. TE€MHO-KAIITAHOBBIE BOJIOCHI HE3HA-
KOMKH HEOPEXHO BHJIMCH BOKPYT YHCTOTO, OTKPBITOTO J10a; HOC OBLIT C JIETKOW rOpOMHKOI; Ha ycTrax BHTaja
yIBIOKA, HO yIBIOKA TPYCTHAs; royOble ri1a3a ObUIN YyCTpEMIIEHBI K HeOy ¢ BBIpa)KEHHEM HEOECHOH KpOTOCTH;
JIETKOE 00JIAKO IPYCTH Ha YeJle BBIIABANIO YyTKYHO, YyBCTBUTENBHYIO TyIIy»S.

B aToM smm30z€ yKe TOSBIISIETCS] HEOOBIYHOE TPEIIYBCTBUE DMHINU MO OTHOLICHHUIO K MOPTPETY HEU3-
BECTHOW >KCHITUHBI M €€ Cynb0e. 3/1ech ke MPUCYTCTBYET HappaTHBHAs TEXHHUKA «cacIieHc» (SUSPEense), Tima-
TeJIbHO pa3paboranHas B pomanax A. Pamkmud. Dta TexHHKA 3aKimodaeTcs B co3maHuu d(dexTa HanpssKeHHO-
CTH, O’KHIAHUsI, IPEIIyBCTBHS, B IPSAYyragblBAHUH YUTATEICM y)KaCHBIX, TAMHCTBEHHBIX cOObITHII [4, C. 36].

1 «St. Aubert gazed earnestly and tenderly upon his portrait, put it to his lips, and then to his heart, and sighed with a convul-
sive force...The rays of light fell strongly upon it, and she perceived it to be that of a lady, but not of her mother» [3, p. 27].

2 «It was long after this, that she recollected the purse; and as she was depositing it, unopened, in a cabinet, perceiving that it
contained something of a size larger than coin, she examined it. 'His hand deposited them here," said she, as she kissed some
pieces of the coin, and wetted them with her tears, 'his hand--which is now dust!" At the bottom of the purse was a small
packet, having taken out which, and unfolded paper after paper, she found to be an ivory case, containing the miniature of a--
lady! She started--"The same,' said she, 'my father wept over!" On examining the countenance she could recollect no person
that it resembled. It was of uncommon beauty, and was characterized by an expression of sweetness, shaded with sorrow, and
tempered by resignation» [3, p. 97].

3 «Emily still gazed on the countenance, examining its features, but she knew not where to detect the charm that captivated
her attention, and inspired sentiments of such love and pity. Dark brown hair played carelessly along the open forehead; the
nose was rather inclined to aquiline; the lips spoke in a smile, but it was a melancholy one; the eyes were blue, and were di-
rected upwards with an expression of peculiar meekness, while the soft cloud of the brow spoke of the fine sensibility of the
temper [3, p. 98].
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«TanHCTBEHHBIN» MOPTPET, KaK MPaBWIIO, OONAAET MPUTATATEILHBIM BO3JICHCTBHEM Ha IEPCOHAXKEH,
4yTO0 00pucoBbIBacT A. Panknud u B «PoMaHe B liecy»: repoid MOCTOSTHHO 00paInaeTes K mopTpeTy, OyATO KapTH-
Ha UMEET HEKYIO IbSBOJIBCKYIO CHITY.

3araJo4HOCTh MOPTPETa HAYMHACT TIOCTENIEHHO PacCerBAaThCs B AIM30/1€, KOraa DMUIMS BO BTOPOH pa3 roc-
TUT B 3aMKe JleOmaH u ciryxxanka JlopoTest BCKpUKUBAET, CIIydaiiHO 3aMeTuB MuHUATIOpY: «IIpecBstas JleBa Mapus!
Yro 3to Takoe? — [la Bemp 310 OHa cama! — mporosopmia Jlopotes. — Toub-B-TOYR Kakoil OHA ObLTIa HE33J0Jr0 J0
cBoeit cMepTH!»*. CiTy)kaHKa y3HANA 1aMy Ha TIOPTPETE — 3TO OBIBINIAS BIAICITHIIA KHBOIIICHOTO 3aMKa JleOmaH.

JopoTest BIOCIEACTBUU PACCKA3bIBAET DMUINK TPArMUECKyl0 UCTOPUIO cMepTH Mapku3bl. Ho eme oaHo
00CTOSATENTECTBO, CBA3aHHOE C IMOATBEPKICHUEM BHEITHETO CXOACTBA MAapKU3bl M DMUJIMH, MOTHBHPYET T'€POH-
HIO pa300paThCs B OTHOIICHUSX, KOTOPBIC CBA3BIBAIU MOKOWHYIO MapKu3y U ee otua: «EcTh erie apyroit mopt-
peT ee, OH BHCUT B OIHOM M3 KOMHAT 3amepToi aHmIansl. ' 0BOpAT, OH CPUCOBAH C HEe €Iie 0 3aMy>KeCTBa
U eme Gojee IIOXO0K Ha Bac, 4eM MHHHATIOpa»®. DkoHOMKa JlopoTes MOATBEPKIaeT HEOOLIKHOBEHHOE CXOCTBO
JIBYX JKCHIIWH, YIUBILIICH TAKOMY COBIAJCHHIO: «— BOT OHa, cMoTpHTe Ha Hee, OaphIITHs! — MPOroBOpMIIa KO-
HOMKa, IMOKa3bIBasi Ha XCHCKHUI MOPTPET, — BOT OHA caMa, KaK BEUTUTAs: TAKOH OHa ObLIa, KOTJ]a BICPBOI Mpue-
Xaja B 3aMOK. BujiuTe, 1BETYI1Iasl, FOHAA. .. TOYb-B-TOYb KaK BbI, M TAK CKOPO €€ CMePTh moaKkocunal»®.

Cynsba mapkussl Jla Buibpya kpaiiHe mewanbHas u ckopOHas. Cuubopa JlaypeHTHHH, BiajesnuIa
VY nonshckoro 3amka, BoCIblIana CTPACThIO0 K Mapku3y Buibpya. Ho Mapku3, yBueB Kakoi xapakTep y CHHBO-
PBL, HE PEIIUIICS Ha HEW JKSHUTHCA U CAENAll ee cBoeH moOoBHUICH. [To3nHee oH mokuHYN Y 10ab6(o Mo mpe-
JIOTOM HEOTJIOKHBIX JeNl U B 3aMke Jle brian >xeHusicst Ha 671arouecTHBoil AEBYIIKe, cellaB ee Mapku3oi Buis-
pya. JlaypeHTHHH, cropasi OT peBHOCTH, y3Halla 0 Opake U 3aX0Tena IMOMEIIaTh CYacThio cynpyroB. OHa npuexa-
na B Jlanrenox v 0oOBMHMIIA MapKU3y B HEBEPHOCTH, 0OOCHOBAB ATO TE€M, YTO Y KEHIIWHBI ObUT KaKOH-TO MO-
KJIOHHUK. MapKu3 BCTYIIWI B CTOBOpP C TOCMoXoi JlaypeHTHHH W OTpaBHWI Mapku3y Bmibpya, mpeacMepTHBIC
MYKH KOTOPOM TaK CHJIBHO IMOBIMSUIM Ha SKOHOMKY Jloporero. Ilocie coBepiieHns MpecTyIICHUS U CHHBOPY
JlaypeHTHHH, 1 MapKH3a My4riIa COBeCTh. JIaypeHTHHH yIIIJIa B MOHACTEIPH, a MapKH3 MOKUHYT 3aMok Jle bran
cpa3y Hoclie CMEPTH CBOEH KeHbI, YTOObI HUYEro HEe HAIOMHHAJIO MY O BEPOJIOMHOM OTpPaBJICHHU.

B MoHacTbIpe DMUIIMSL BCTpEUYaETCsl ¢ CECTPOl ArHecor, KOTopasi OKa3blBaeTcsl rocnoxoit JlaypeHTuHu,
YKPBIBAIOIICHCS B CBITOM MECTE U 3aMaJMBAIONICH CBOU rpexi. MOTHB y3HABAaHUS II0 MMOPTPETY MPUCYTCTBYET
TaK)Ke M B OTOM d3MHu30/1e: «MOHAXHHA OTSITh Mojaja MIKaTYJIKy; ATHeca Toka3ana DMIIMU TOTalHON SIIHYeK
Y BBIHYJIA OTTYHa IPYTYyI0 MHHHATIOPY. — BOT, MyCcTh 3TOT MOPTPET MOCITY>KUT B Ha3WAaHUE BallleMy TIIecia-
BHUIO, IPOMOJIBHJIA OOJBbHASA; CMOTPHUTE HAa HErO XOPOIIEHBKO U CTapalTech OTBHICKATh CXOJICTBO MEXIy TeM, Ka-
KO¥1 51 OBLIa IPEXXIE, U TeM, KaKOBa s TeTepb. .. DMIJIHS HETEPIIEINBO CXBAaTHIIA MUHHATIOPY, U IIPH TIEPBOM JKe
B3I el OpPOoCUIIOCH B Ifla3a MOpPa3UTeNbHOE CXOJCTBO €€ ¢ MOPTPETOM CHHBOPHI JIaypeHTHHH, KOTOpPhIM OHa
KOTJa-TO BUAeTa B YIOIb(PCKOM 3aMKe, — MOPTPETOM JaMbl, WCUE3HYBIIEH CTOIh TAMHCTBEHHBEIM 00Opa3oM
¥ B yOuiicTBE KOTODOIi Mo103peBan MoHTOHK .

A0OOaTrca MOHACTBIPS PACCKa3bIBACT DMIJIMK O KOHUYMHE MapKu3bl Buibpya u 00 yuactu cuHbOpPHI Jlay-
penTuHH. Torma OMUIHS W y3HAET, 4TO Mapku3a — ee pomxHas tets, cectpa Cenr Obepa. CToyb paHHAS CMEPThH
CeCTpHl ObLIA MOTPSCCHUEM JUIS OTIa DMIUTHH, H 9TOOBI HE TPAaBMUPOBATh JI0Yb, OH CKPBHIBAI BCE MOJIPOOHOCTH
JKU3HH ¥ CMEPTH MapKW3bl, Kak U poAcTBa: «B 3TOi mepemucke M HEKOTOPHIX MHChMaX MapKHU3BI, JOBEPUUBO
cooOmiaBIeii Opaty 0 MPUYMHAX CBOCTO HECYACThS — M 3aKIIOYAIUCH T¢ JOKYMEHTHI, KoTopblie Cent O0ep Top-
JKECTBEHHO 3aBEIIaJl TOYEPH YHUITOXKUTH HE YHUTas; 3200Ta O ee TyIIeBHOM CIIOKOWCTBHUH, BEPOSATHO, B MO0y TH-
Jla €ro CKPBITh OT HEE MEYABHYI0 UCTOPHUIO, K KOTOPO# OTHOCHIHNCH 3TH OyMaru. OH Tak CHJIBHO TPYCTHII IO
nmoBoxy Oe3BpeMEHHOW KOHUYMHBI CBOEH JIOOMMOM CECTpPBI, YTO HUKOTJa HE MOT CIIBIIIATH €€ MMEHH M caM HH
C KEM HE TOBOPHII O Heid, kpoMe Kak ¢ r-xxoi Cent O0ep. 1l{aas 4yBCTBUTENFHOCTS DMUIIMY, OH TaK TIATEIBHO
CKPBIBACT OT HEE NCTOPHIO MAapKU3BI U JaXKEe €€ MMs, 9TO OHa JIO CHX IOp Jake He MOJ03peBalia CBOETO POACTBA
¢ MapKu30# e Bunbpya: oH npocut Mo4yath 00 3TOM CBOIO APYTYIO cecTpy, r-xy lllepoH, u ta crporo coGro-
nana ero mpocsoy»e.

4 «lt is herself,' said Dorothee, 'her very self! just as she looked a little before she died!» [3, p. 472]

5 «There is another picture of her,' added she, 'hanging in a room of the suite, which was shut up. It was drawn, as | have
heard, before she was married, and is much more like you than the miniature» [3, p. 500].

6 «Alas! there she is, ma'amselle,' said Dorothee, pointing to a portrait of a lady, 'there is her very self! just as she looked when
she came first to the chateau. You see, madam, she was all blooming like you, then — and so soon to be cut off!» [3, p. 503]

" «The nun returned with the casket, and, Agnes pointing out to her a secret drawer, she took from it another miniature.
'Here," said Agnes, as she offered it to Emily, 'learn a lesson for your vanity, at least; look well at this picture, and see if you
can discover any resemblance between what | was, and what | am." Emily impatiently received the miniature, which her eyes
had scarcely glanced upon, before her trembling hands had nearly suffered it to fall — it was the resemblance of the portrait of
Signora Laurentini, which she had formerly seen in the castle of Udolpho — the lady, who had disappeared in so mysterious a
manner, and whom Montoni had been suspected of having caused to be murdered» [3, p. 606].

8 «Many letters passed between the Marquis and him, soon after the decease of his beloved sister, the subject of which was
not known, but there is reason to believe, that they related to the cause of her death; and these were the papers, together with
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HeoObruapiM pakToM siBisieTcss T0, 4TO OMMIMS Moryia Obl MOBTOPUTH TparMdyeckyto cyns0y cBoei TeTn
Y IOTHOHYTB OT PYKH 3710/1esi MOHTOHH. B 1iesioM, 3HaYeHHe «TaMHCTBEHHOT0» MOPTPETa B KAYECTBE CHMBOJIa KPOB-
HOTO POJICTBA B poMaHe «Y H0JIbGCKHE TAWHBD) KpaliHe HATIOMIHAET CXOXKYIO CIOXKETHYIO JIMHUIO B poMaHe «Talbsi-
He. CHMBOJI CyJbOOHOCHOTO POJICTBA, PACKPBITHIA Yepe3 00pa3 «TanHCTBEHHOTO» MOPTpETa, SBIIETCS Xapakrep-
HBIM 1 TBopuecTBa A. Pagkimg, Takke CXOTHBI IyTH BOIDIOIIEHHS 3TOTO CHMBOJIA B TEKCTE IIPON3BEICHUSL.

Kpome pokoBoro poacTsa, mopTpeT TAKKE MOXKET CUMBOJIM3MPOBATE CMEPTh U yOUIHCTBO, KaK 3TO MPOMC-
XOJUT B €ILE OTHOM CIO’KETHOM JTMHUU POMAaHa, CBA3aHHOM C KApTUHOM.

MotuB npecTymieHuss OOBITHO CBS3aH ¢ 00pa3oM 3i10aes1. MOHTOHHU, My TETH OMUIN — CTpaHHAs JTHY-
HocTb. Vctopus npuoOperennss MoHTOHH 3aMKa Y onb(ho Takxke HesicHa. Xo03siika 3aMKa, rocroxa JlaypeHTu-
HU Tpornajaaet 6e3 cresia, mo3ToMy MOHTOHY MO03PEBAIOT B YOUICTBE sKeHIMHEI [ 5, ¢. 91].

OMUIKs, 3aMHTEPECOBaHHAs IyTaOIUMK PaccKa3aMu O XO3sHKe, JKeJlaeT YBHICTh €€ IMOPTPET, CIpsITaH-
HBIN B IaJibHEH KOMHATE 3aMKa: «...J[F0OOMBITCTBO ee ObLI0 BO30YXKIEHO 10 KpaHocTu. OHA J1axe roToBa ObLIa
cefyac ke MOMTH Ha3ajJ B TAMHCTBEHHYIO KOMHATY U PACCMOTPETh KapTHUHY; HO €€ yAEPKUBAIM — O3JHUM 4dac,
IMYCTBIHHOCTb JOMAa, TUIIWHA, HapuBlIas BOKPYT, 1 KaKOC-TO KYTKOC€ YyBCTBO, HABCAHHOC TAaWHCTBEHHOM KapTHu-
HOW. OTHaKO OHA pemmia Mpo ceds HEMPEeMEHHO MONTH TyAa JHEM M OTACPHYTh YEepPHOE MOKPHIBAJIO, 3aKyThI-
BaBllee noprper»’.

ToT dakT, 4TO MOPTPET 3aHABEIICH IMMOKPBLIBAJIOM, €Ile OOJbIe Pa3KHUraeT JIFOOOTBITCTBO DMUIIHH:
«[Ipoxozs mo KOMHaTaM, KOTOPBIE BEJIH Ty/a, OHa IOYYBCTBOBAJA ce0sl HECKOJIFKO B3BOJTHOBAaHHOMW; OTHOIIICHHE
MOpPTpeTa K MOKOWHOW BIAJIETIHIIE 3aMKa, pa3roBOp ¢ AHHETOH B COBOKYITHOCTH C OOCTOSTEIECTBOM OTHOCH-
TEJNBHO MOKpHIBajia — Bce BMecTe Opocalio Ha STOT MpeaMeT KaKylo-TO TAMHCTBEHHOCTh, HABOIAIIYIO ykac. Ho
B TaKUX CIy4asX K CTpaxy BCerJa MPUMEIINBACTCS U JHOOOIBITCTBO, YTO-TO KaK OYJTO TOJIKACT YCIIOBEKA YBH-
J1aTh TOT MPEAMET, KOTOPBIi eMy BHymaeT Tpene» 0. Pasymeercs, JieBylka HE BHIIEPKUBAET, U B OJJMHOUECTBE
MOJ] TIOKPOBOM HOYH OTIPABJISCTCS B TAMHCTBEHHYIO KOMHATY IIOCMOTPETh HA KAPTHHY: « DOMIIIUS IIJIa BIIEPE]T
HEpEeINTENILHBIMY [IaraMy U MPHOCTAaHOBUJIACH NEPEJl 3aBETHOM JABEPHIO, MPEXJIE YeM PELIMIach OTBOPHUTH €€;
HAKOHEI[ OHA BOIIA B KOMHATY M HaNpaBHJIACh MPSIMO K KapTUHE, MO-BHIUMOMY, 3aKJIFOUCHHOIN B pamy He-
OOBIKHOBEHHO! BEIMYHMHBI M TIOMEIIABIICHCS B TEMHON 9acTH KOMHATHL. OmATh DMUINS 3aMHyach HA MTHOBE-
HHE ¥ HaKOHeI POOKOH pYKOH MOIHSUIAa TOKPHIBAIO, HO TOTYAC JK€ BBIPOHIJIA €r0; TO, UYTO OHA yBHIAJa IEepe.
co0oii, BOoBce He ObIIa KapTHHA... B ykace oHa Opocniack BOH U3 KOMHATHL, HO, HE YCIIEB J00eXKaTh 10 IBEPH,
©e3 uyBCTB IpOXHynach Ha mom» ! [2].

To, uto yBHAena DMWIHA B TEMHOM YTy KOMHATHI, HE PacKPHIBACTCS MHCATEIBHHUIIEH O CaMOro Io-
CIIETHETO MOMEHTAa. JTO CIY)KUT eIle OTHUM IMPHMEpPOM IIPUMEHEHHS TEXHHKH «Suspensey. IIpmmaraTenmsHoe
«dark», MHOTOKpaTHO HCIOJIb3yeMOE B BBIILICIPUBEICHHOM OTPBIBKE, CO3JaeT NPEIUyBCTBUE Y)Kaca U YyBCTBO
cTpaxa. Hapouurtas MeIUIMTENBHOCTD JBHXKCHUN DMIIUU U €€ HEPEUIUTEIBHOCTh OTKPBITH YEPHOE MOKPHIBAIIO
TaKXKe HATHETACT OXKUJIAHUC U HAKAJISCT YMOILUHN YUTATEIIS.

To, 4TO MOPTpET 3aHaBeIIEeH YePHBIM NOKPHIBAJIOM, TAaK)KE€ CUMBOJIMYHO. YepHbIi IBET HEM3MEHHO acco-
UHAPYETCSl C TPAypOM M CMEpPThIO, HABOJMUT Y)Kac Ha YMTATENs M IOJIOTPEBaeT YyBCTBO cTpaxa. ['oThueckuid
pOMaH BO MHOTOM 3aBUCHT OT TPaAUIMHA CEHTUMEHTAILHON «KJIaA0UIIEHCKOW» MOA3UH, C €€ KYJIHTOM MPayHOTo
1 MenaHxonmngaoro. Ciofa ke OTHOCSTCSA pa3ayMbs IO MPAYHBIMH CBOJaMHU TOTHYECKOTO 3aMKa, PYHHBI, TEM-
HOTa ¥ 0MHOYeCTBO [3, ¢. 90].

some letters of the Marchioness, who had confided to her brother the occasion of her unhappiness, which St. Aubert had so
solemnly enjoined his daughter to destroy: and anxiety for her peace had probably made him forbid her to enquire into the
melancholy story, to which they alluded. Such, indeed, had been his affliction, on the premature death of this his favourite
sister, whose unhappy marriage had from the first excited his tenderest pity, that he never could hear her named, or mention
her himself after her death, except to Madame St. Aubert. From Emily, whose sensibility he feared to awaken, he had so care-
fully concealed her history and name, that she was ignorant, till now, that she ever had such a relative as the Marchioness de
Villeroi; and from this motive he had enjoined silence to his only surviving sister, Madame Cheron, who had scrupulously ob-
served his request» [3, p. 619].

9 «She was now, however, inclined to go back to the apartment and examine the picture; but the loneliness of the hour and of the
place, with the melancholy silence that reigned around her, conspired with a certain degree of awe, excited by the mystery at-
tending this picture, to prevent her. She determined, however, when day-light should have re-animated her spirits, to go thither
and remove the veil» [3, p. 228].

10 «As she passed through the chambers, that led to this, she found herself somewhat agitated; its connection with the late lady of
the castle, and the conversation of Annette, together with the circumstance of the veil, throwing a mystery over the subject, that
excited a faint degree of terror. But a terror of this nature, as it occupies and expands the mind, and elevates it to high expecta-
tion, is purely sublime, and leads us, by a kind of fascination, to seek even the object, from which we appear to shrink» [3,
p. 242].

11 «Emily passed on with faltering steps, and having paused a moment at the door, before she attempted to open it, she then hasti-
ly entered the chamber, and went towards the picture, which appeared to be enclosed in a frame of uncommon size, that hung in
a dark part of the room. She paused again, and then, with a timid hand, lifted the veil; but instantly let it fall — perceiving that
what it had concealed was no picture, and, before she could leave the chamber, she dropped senseless on the floor» [3, p. 242].
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2017 DJIEKTPOHHbBIY CEOPHUK TPYJIOB MOJIOJBIX CIIEIJUAJTUCTOB
HIOJIOLKOI'O I'OCYAPCTBEHHOI' O YHUBEPCHUTETA

UyBCcTBa repOMHU NEPEAAIOTCS YUTATEIIO, Belb DMIUIUS Obla IO TaKOM CTENCHH HAIyraHa 3pEIHILEM,
4TO ymajga B 0OMOpOK: «OYHYBIIUCH, OHA BCIIOMHUJIA O TOJIKO YTO BHJICHHOM W YyTh OMSTHh HE JIMIIHIACH CO-
3Hanus. OHa e/iBa UMeJia CHJIbl BEPHYTHCSI B CBOIO KOMHATY, HO OCTaBaThCsl TaM OJHOM e ObLIO KYTKO. YKac
JleJIeHIJI €e MO3T U 3aTMEBAIl Ha BPEMs BCAKOE CO3HAHUE MPOLILIOTo U ONaceHue 3a Oyayieen'?,

Takasi crieHa SIBISICTCSl TIOKA3aTEJIbHOW ISl TOTUYECKOro pomaHa. KIIloueBble «TOTHYECKHE)» MOHSTHS —
«CTpax» U «y’kacy», ¥ KIMEHHO 3TO MPOBO3IJIAIIAET JOMUHUPOBAHUE CIO)KETHOTO HAavyala Hai IIyOUHOH MCHXO0JI0-
riu3mMa. OOcTaHOBKAa TOTHYECKOTO 3aMKa CIIOCOOCTBYET HATHETAHWIO 3araflOYHBIX OOCTOSTENHCTB, HABOISIINX
YyHUTaTEeNs Ha CIIe]], 4 Yalle BCero Hao0OPOT YBOASAIIMX OT pasrajku HCTUHHOTO cMbicia coObiTuit. [TocpeacTtBom
TAKOro MpUeMa U MPUMCHECHHUS TEXHUKH «SUSPENSey pa3Bs3Ka poMaHa CTAHOBUTCS HCOXKHIAHHOM IS YUTATEINS
Y MHTPHUTA, BMECTE C KYTKOH atMocdepoil yaepKuBaeTcs 0 KOHIIA TIPOU3BEICHHUS.

OMUIIHS COTJIACHIIACH TIONUTH ¢ AHHETOM M MOCMOTPETh Ha MOPTPET BJIAACIHIIBI 3aMKa, K CBOEMY Y/IHBIIC-
HUIO, YBUJETA BOBCE HE TO, JICACH:AIIEE AYIly 3peiulle, KoToporo Tak O6osnack: «Kapruna nzobpaxana namy
B [IBE€TC MOJIOJOCTU U KPACOThI; YEPThI €€ 6blﬂI/I U3SIIHBI, 6J'IaFOpO[lel, IMOJIHBI BBIPA3UTCIIbHOCTHU; HO B HUX HE
OBLIO TOM KPOTKOW MPHUBIEKATEILHOCTH, KOTOPasi HpABHIIACh DMMUIINY, & €lie MeHee TOW TOMHOM 338 lyMYHBOCTH,
KOTOPYIO OHa TaK BbICOKO LeHuIa» 3, TakuM 06pazoM, repouHs 3HAKOMHUTCS ¢ CEHbOPOil JIaypeHTHHH, KOTOPYIO
MOTOM BCTPEYaeT B MOHACTHIPE.

PackpbiTHe TaliHBI «4EPHOrO 3aHaBECa» MMPOMCXOAUT B KOHIE pomaHa, rae A. Pagkiud mpuBoauT cBou
MOSCHEHHUS W TPAKTyeT BCE HEOOBIYHBIE COOBITHS, JHIIAs WX KaKoW-muOo (aHTacTHUecKoW cyTH. B pomane
«Y nonbdekue TaiiHb A. Pagking craBuT cede enbio «0OMaHyTh» 0XKUIAHUS YUTATEIs], 3aCTABUTh €r0 Mpe/l-
CTaBHUThH aOCOJIOTHO IPYTYIO Pa3Bsi3Ky. ABTOp HOJBOJUT K MBICIH, 4TO MOHTOHU — yOuiinia cuHbOPEI JlaypeH-
THUHH, HO TIOTOM H3SIIHO OMPOBEPTracT 3TO 3a01yxaecHrHe. MOMEHT UTPBI C YUTATENIEM IS 3TOTO MPOU3BEICHHUS
UMEeT IePBOCTEIICHHYIO 3a/1a9y.
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12 «When she recovered her recollection, the remembrance of what she had seen had nearly deprived her of it a second time. She
had scarcely strength to remove from the room, and regain her own; and, when arrived there, wanted courage to remain alone.
Horror occupied her mind, and excluded, for a time, all sense of past, and dread of future misfortune: she seated herself near the
casement, because from thence she heard voices, though distant, on the terrace, and might see people pass, and these, trifling as
they were, were reviving circumstances» [3, p. 242].

18 «It represented a lady in the flower of youth and beauty; her features were handsome and noble, full of strong expression,
but had little of the captivating sweetness, that Emily had looked for, and still less of the pensive mildness she loved. It was a
countenance, which spoke the language of passion, rather than that of sentiment; a haughty impatience of misfortune — not
the placid melancholy of a spirit injured, yet resigned» [3, p. 270].
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