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Paccmampusaemest cucmema nepconasiceii 6 pomane Il Bponme «l]rceiin Dipy (Jane Eyre, 1847).
Ananuzupyiomes enasmvie 2epou u 8b10eAIOMCA YePnbl 20MUYECKO20 POMAH.

BaxXHBIM 3JIEMEHTOM TFOTHYECKOTO POMaHa SBJISIETCS BBIOODP MepcoHaxkel. [ 1aBHBIMU TeposiMH POMaHOB
III. BpoHTe SABIAIOTCS AEBYIIKH, KOTOPHIE MPEICTABISIOT YXKE OIpeJesIeHHbIe apXeTUIbl. JleBymika OOBIYHO
CKpOMHa, T00pOoIeTeNbHA, OJMHOKA, CKATACTCS [0 BCEMY CBETY B MOMCKe ce0si. OHa MoJHa YyBCTB, JIIOOUT MPO-
TYJIKH B OANMHOYCCTBC, HO B KOHIEC BCC €€ MYKH BO3HArpaKAar0TCA CHACTbCM. B pomMmaHe «I[)KeH 3ﬁp» nepenq
YUTATCJICM NPEACTACT UMMCHHO TaKas I'¢pOUHA. Hunuem He npumeyareibHa, HE J'IIO6I/IM8., OHAa OTJIHYAETCS OT 00-
eCTBa, U caMa 3TO NPHU3HACT. Z[)KCH Bﬁp MOCIyIlIHa U IOKOPHA, HO OHAa HE CTCPIIUT KIICBETHI U IIJIOXOI'O 06pa-
HICHUs, [IOTOMY 4YTO HHU OJHU YCJIOBCK HEC NOJIKCH TCPHETh TAKOT'O OTHOILICHUS K cebe. Ona IIPUBBIKJIA K CBOEMY
OJIMHOYECTBY, HO C PaJOCThIO ObI ero pasmenuna ¢ kemM-to apyrum: «lt is a very strange sensation to inexperi-
enced youth to feel itself quite alone in the world...»* [1, p. 104].

Bynyun pebenkom, Jlxen Diip mobnina yuTaTh, €€ MPUBJIEKAIN KHUTH O NTHUIAX, TAe ObljIa OnucaHa He-
BEpoOsATHAd npupoaa, To, 4To OBbLUIO CXOXKE 110 HACTPOCHUIO C OKpYKArOIUM €€ MUPOM, HO TO, 4HEro OHa HUKOTrAa
He Buzena: «Nor could | pass unnoticed the suggestion of the bleak shores of Lapland, Siberia, Spitzbergen, No-
va Zembla, Iceland, Greenland, with «the vast sweep of the Arctic Zone, and those forlorn regions of dreary
space, — that reservoir of frost and snow...»2[1, p. 8].

«[Tyremecrsus 'ynnusepa» [xen Diip Oblia roToBa NepevnTHIBaTH CHOBa U CHOBa. OHa OblIa Tak paso-
JapoBaHa B AHI‘J’II/II/I, B TOM, 9TO €€ OKpPY>KaJio, YTO CUHTaJIA, 6y,I[TO BCE€ BEJIMKAHBI U JINITAITYTHI cOeXxanu U3 3TUX
TYCTBIX CEPBIX JIECOB U ,I[el‘;ICTBI/ITCHBHO TAC-TO XUBYT. W3 Bcex cka30k MMEHHO 9Ta (l)aHTaCTI/I‘-IeCKa}I HUCTOpUA
npusiekana /xen Diip Gombire Bcero. OHa MedTana O JajbHEM ITyTCIIECTBHH 32 T€ MPOCTOPHI, KOTOPHIE Kax-
nIple JE€Hb HAOJI0Mana U3 CBOMX OKOH.

Bce cBoe merctBo [)xeH Diip mpoBena B yeOIUHEHHWH, KpOME JIETCKOW, € HE pa3pelianoch BEIXOIUTH
6onpme Hukyxna. Ee mymma Opina 3amedarana B creHax ['elitcxanxommia. Muccuc Pug oO0BuHSIA ee BO JDKH, TIpea-
JIO’)KWB K €€ BHUMAaHUIO JIaXKe TPaKTaT O JOKU, TOrAa-To eule roHas JlxeH Dilp BrepBble BbICKa3aja CBOM MPOTECT
u ctpemiienune Kk gobpozaerenu: «I am not deceitful: if | were, | should say | loved you; but I declare I do not love
you: | dislike you the worst of anybody in the world except John Reed...»3 [1, p. 39].

Ecan TOBOPUTH O BHECITHOCTHU I[)KeH 317[1), TO ACBYIIKa ObLIa BecbMa HCIIPUBJICKATCIIbHA. O ee BHENIHOCTH
MOJKHO y3HaTh OT JPYTMX IrepoeB, Tak Kak cama /xkeH DHp crapanack u3berarb pa3roBopoB o cede. JlumiHue
PasroBOpHI €€ CMYINAITH, OJIHAKO, TI0 ClIoBaM MucTepa Podectepa, cMmymienue eit 6buto K muity: «You looked very
much puzzled, Miss Eyre; and though you are not pretty any more than | am handsome, yet a puzzled air be-
comes you...»*[1, p. 147].

JIro60Be I>keH Diip K pHCOBAHHIO TIOMOTaJIa MTOJIAaBUTH €€ UyBCTBA. Ee kemanue OBITH ONMKe K MUCTEPY
POquTepy CTaHOBHJIOCh C KaXXIbIM THEM BCEC Oosiee HEBBIHOCUMBIM. OHa yremraiaa cebst TEM, UTO caanyiach IIc-
pen 3epKajoM, U U3-3a HeJMIOBH K cebe, B CPaBHEHHUH C MIPEKPACHBIMH JaMaMH, OKpYKaBIIUMH Muctepa Poue-
cTepa, CpPUCOBBIBaNA ¢ cebs MOPTPET co BceMu Hemocratkamu: «Listen, then, Jane Eyre, to your sentence: to-
morrow, place the glass before you, and draw in chalk your own picture, faithfully, without softening one defect;
omit no harsh line, smooth away no displeasing irregularity; write under it, ‘Portrait of a Governess, disconnect-
ed, poor, and plain»® [1, p. 177].

! «Kakoe My4uTENEHOE OLLYILIEHHE IS FOHOTO CYIECTBA — II0YyBCTBOBATE Ce0sI COBEPILEHHO OJMHOKMM B MHPE...» [2, ¢. 100].

2 «He Morvia s TaKke IPOIYCTUTL U ONMCaHKUe CypoBbIx Geperos Jlamanauu, Cubupy, Imiubeprena, Hosoit 3emmm, Mcnanmu,
I'penmanmyy, «Bcero MMPOKOTro MPOCTOPA TOJBIPHBIX CTPaH, STUX OE3IIOHBIX, YTPIOMBIX ITyCTBHIHb, H3BEYHOH POIMHEI MOPO30B U
CHEroB...» [2, c. 6].

3«51 ue nrynbs! Bynb s ITyHBEH, 51 GBI CKazalia, 9To JFOOIIIO Bac; HO 51 3asBIISI0, YTO HE JIOOIIO; sl HEHABHIKY Bac GOJIBIIE BCEX Ha
cBere, gaxe Gonbie, uem Jlxona Puna...» [2, c. 37].

4 «BbI OUEHb CMYIIEHBI, MUCC DHp, U, XOTS BaC HENb3s HA3BATH XOPOILIEHBKOM, TAK e KaK MEHs HA3BaTh KPACABIIEM, CMYIIEHHE
BaM HIET...» [2, c. 143].

5 «Crnymaii xe, Jlen Difp, CBOM IIPUIoBop. 3aBTpa Thl BO3LMEILb 3€PKAIIO, OCTABMIIL €10 TEPE COO0I0 U HAPUCYEILD KapaHa-
IIOM CBOM COOCTBEHHBIH MOPTPET, — HO MPABAMBO, HE CMATYas HM OJJHOTO HeJocTaTKa. Thl HE MPOIYCTHUIIb HU OHOM Pe3KOH Jiu-
HUM, HE 3aTyNIyellb HA OJHOM HENpaBWIFHOCTH, M THl HANHIIEIIb MOX 3TUM ropTperoM: «IlopTper ryBepHaHTKH — OJIMHO-
KOM, HeMMyIIel TypHyKn» [2, ¢. 174].
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Pucynku Jxxen Dip MMEIOT roTnueckuidl xapakrep. Te mei3axu, KOTopble OHa M300pa)kaja Ha CBOMX
KapTHHAX, OBUIH CXOXH C TeMH, 4TO ObUTH BOKPYT Hee: «These pictures were in water-colours. The first repre-
sented clouds low and livid, rolling over a swollen sea: all the distance was in eclipse; so, too, was the fore-
ground; or rather, the nearest billows, for there was no land... sinking below the bird and mast, a drowned corpse
glanced through the green water...»® [1, p. 138]. «The second picture contained for foreground only the dim
peak of a hill, with grass and some leaves slanting as if by a breeze. Beyond and above spread an expanse of sky,
dark blue as at twilight...»” [1, p. 139].

Ha npotsokernn Bcero pomana JlkeH DHp CTAIKUBACTCS ¢ JKU3HEHHBIMH IPETpajiaMH. DTH MPETPabl
BbIPAXKCHBI B CTOJIKHOBCHUU C 06HICCTBOM 1 BTOPOCTCIICHHBIMU TMEPCOHAKAMU pOMaHa. O)IHI/IM U3 3HAYUMBIX
CTOJIKHOBEHHUH SIBHJIACH cymacueamnas xXxeHa PoquTepa. B 10 BpEMs, Korja, Ka3ajaoChb 6LI, JKHN3Hb HaJIaX)KUBACTCA
¥ MOXHO 3arjIiHyTh B cBOe Oyjyliee, packpbiBaeTcsi cTpainHas taitna. Ho [xen Diip 3Hama 3TOT Mup, B XOpo-
mnee e ObLIo IMOBEPpUTH TpyAHEC, YEM B ILJIOXOC. Ota CUTyallid €€ HE CJIOMUJIA, a BCCTO JIMIIb paCKpblia en
rnasa: «...and yet where was the Jane Eyre of yesterday? — where was her life? — where were her prospects? Jane
Eyre, who had been an ardent, expectant woman — almost a bride, was a cold, solitary girl again: her life was
pale; her prospects were desolate»® [1, p. 325]. «I looked on my cherished wishes, yesterday so blooming and
glowing; they lay stark, chill, livid corpses that could never revive»® [1, p. 326].

Kak n momaraercs, B xonne JlxeH Diip Opl1a Bo3HarpakaeHa 3aMyskecTBoOM. HakoHer e# ymaiocs mo-
CTUYb CBOCTO CYACTBsA, HECHACTBA KOTOPOTO MPECICAOBAIN €€ DTOT ,IIOHFI/IP'I IIyTh. I[BBYHIKEI BIIEPBBIC TTOTYB-
CTBOBaJIa YTECICHUE U CHOKOI‘;ICTBI/IG, KOTOPOI'0 Tak JOJITO »KaaJa.

Tenep}, CTOUT 06paTI/ITL BHUMAaHHEC HA TaK HaAa3bIBACMOI'O I'OTHYECCKOI'O 3JI0ACA. ITocne TOT'0, KaK IMpuinHa
HCBBIHOCHUMBIX KPUKOB U JbABOJILCKOI'O CMEXa B HOYHOC BpEMs ObLIa PpacKpbITa, YUTATCIIb 3HAKOMUTCA C HOBOM
repouHeil — jxeHOU muctepa Pouectepa. bepra-Anyranerra Ma3oH — xena Dapapaa Daiipdakca Pouectepa,
XO03s1MHa TOpH(l)I/IJ'IL)IXOJ'IJ'Ia. I[O6p0[[eTeJ'ILHaH, Mujas, Ta, C KEM PoquTepy yAaloCTh NOYYBCTBOBATHL HEBUAAH-
HBIC JIO 3TOTO yIOBOJBCTBUSA BCKOpPE 00e3yMelna, M HE B CHJIAX OOJIBIIC 3TOrO TEPIETh, HO OYyAyd4H yiKe JKeHa-
TBIM, MUCTep PodecTep 1o cBoelt «MHIIOCTHY 3amep Oe3yMHYIO B OJTHOM M3 TallHBIX KOMHAT foma. Cam Pouecrep
HE JoraabIBaJICs, HA KOM XEHWICS, ITIOTOMY YTO HACJICACTBEHHOCTh U CKIIOHHOCTB €T0 XE€HBI CKPBIBAJIACh!: «Ber-
tha Mason is mad; and she came of a mad family; idiots and maniacs through three generations! Her mother, the
Creole, was both a madwoman and a drunkard! — As | found out after | had wed the daughter: for they were si-
lent on family secrets before. Bertha, like a dutiful child, copied her parent in both points»%° [1, p. 321].

Kak Tonpko MUCTEP PO‘{CCTCp TI0O3BOJIMJI YBUACTH CBOIO XKXCHY, CIIPATAHHYIO B KOMHATE 3a I‘O6CHCH3MI/I,
BC€ IPUIIIIA B yKac. Br1mo HETIOHATHO, YC€JIOBEK OTO WIIK 3BEPb. 3a0MBIIHCE B TEMHOM yriry, 9T0 CymeCcTBO pbI-
4ajio U (eIpKaJIo — BCEe 3TO HAarHeTaeT yxac, OyaTo Obl 310 HepeasnbHOCTh. 111, BpoHTe naxke cpaBHuBaer bepty
c ruenoii («...the clothed hyena...»'t), kotopas npu Buje cBoero Myxa, cpasy ycTpemysieT CBOH B30p Ha HETO,
Oy/TO MOHWUMAsI, YTO OH 3ayMall U KTO 3Ta JeBymika psgom: «In the deep shade, at the farther end of the room,
a figure ran backwards and forwards. What it was, whether beast or human being, one could not, at first sight,
tell: it grovelled, seemingly, on all fours; it snatched and growled like some strange wild animal: but it was cov-
ered with clothing, and a quantity of dark, grizzled hair, wild as a mane, hid its head and face»*? [1, p. 322-323].

6 «PucyHKu GbUIH ClETaHbI aKBapelbio. Ha mepBoM — HU3KMe CHHEBATO-0arpoBble TydH KIyOHIMCh Haj GypHbIM MopeM. Bee
MOPCKO€ MPOCTPAHCTBO TOHYNO B MONyMpake, CKBO3b MIJy MPOCTYyNall JUIIb MEPEeIHUH IIaH, WM, BepHee, Onmkaiiiue
BOJIHBI, TaK KaK 3eMJIM He OBLIO BUJHO...TIOJ] MAuTOI U CHAEBIIEH Ha HEl MTHUIEH CKBO3b 3€JIEHYI0 BOJY MPOCBEYNBAJIO TENIO
YTOIUICHHULBL. .. » [2, ¢. 135].

7 «Ha nepe/iHEM TUIaHE BTOPOI KapTHHBI BHICTYTIAN BRICOKHII TOPHBII MUK, MOPOCIIHIA TPaBoif, 0 KOTOpO BeTep Kak OyaTo
THaJI CyXxWe JUCThs. Hax HUM W 3a HUM IIMPOKO PacKHHYJIOCh HE0O — TEMHO-TONIy0Oe, KaKUM OHO OBIBAE€T B CyMepKax»
[2, c. 135].

8 «M Bce xe te Txen Diip Buepamnero ausa? Ine ee xusun? e ee nagexnn? Ta Jxxen Diip, KOTOpas ¢ HAAEKIONH CMOT-
pena B Oynymee, JbkeH Diip — mouTH jxeHa, cTaja OmATh OJMHOKOM, 3aMKHYTO! AeByLIKod. JKn3Hb, npencrosBas e, Oblaa
OsenHa, Oyayiee yHbUIO» [2, ¢. 322].

% «51 BCIOMHHMITA CBOM 3aBETHBIE MEYTHI, KOTOPBIE BUEPA €llle UBENH U cBepKann. OHH JIEKaIH, KK MEPTBBIE TEJA, HEIBUK-
HBIE, TI0OJIEKINe, 6ECKPOBHBIE, yiKEe HECIIOCOOHBIE 0XKUTHY [2, ¢. 23].

10 «Bepra M»30H — cymacuieas, ¥ OHa MPOUCXOIUT M3 CEMBH CyMacIueamux. Tpu MOKOJNEH!s HUIHOTOB M MaHbikoB! Be
MaTh, Kpeoska, OblIa cyMacIIeAnIasl U CTpajajia 3amoeM. JTO CTaI0 MHE U3BECTHO JIMIIH ITOCIIE TOTO, KaK s )KEHMIICS Ha ee
nodepu; 100 10 Opaka Bce 3TH ceMeHHBIe CEKpeTH! Iep Kaich B TaifHe. bepra, kak nmpemaHHas 109b, IIOIUIA IT0 CTOIIaM CBO-
UX POJHTENIEH BO BCEX OTHOIICHHUsX» [2, ¢. 318].

1 «Opneras B naThe JKEHIIUHBI THEHA. ..» [2, c. 320].

12 (B panbHeM TEMHOM yIily KOMHATBI KAKOE-TO CYLIECTBO Oerajo B3ai u Brepea. CHavana TpyaHO ObLIO Jaxe pazoOparsb,
YeJI0BEK 3TO Wi >KUBOTHOe. OHO Oerao Ha 4eTBepeHbKaX, peIyano u (GbIpKaao, TOUHO KaKOHW-TO JMKOBUHHBIHN 3Bepb. Ho Ha
HeM OBUITO JKEHCKOE IUIAThe; Macca YePHBIX CEICIONINX BOJIOC, MOZOOHO CIlyTaHHOHN IpHBE, 3aKphIBajia JIMIO CTPAIIHOTO CY-
niectBa» [2, c. 319].
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BepTa MNpeaAcTacT HAaCTOJIbKO KpOBO)KaZLHOﬁ, ILI/IKOI7[, OHa J1a€T, BOCT, 6pocaeTc;1 Ha MYyiKa U KyCacT 10 KpO-
BU. B ee Tene Obuia cuiia MYKYUHBI, OHa MOI'JIa C JICTKOCTBIO 3aAYIIUTL CBOCI'0 MYiKa, OJJHAKO, B Ij1a3ax Poue-
CTE€pa, OHA BBI3bIBAJIA JIMIIb TOPEYb U OTYAAHBE. MI/ICTCp POquTep Ha3bIBACT CBOIO XEHY «IABSABOJIbCKUM KyIla-
HbEM», B cpaBHenuu ¢ Jlxen Diip: «...look at the difference! Compare these clear eyes with the red balls yon-
der — this face with that mask — this form with that bulk...»*3 [1, p. 324].

IIpssMmoro oTHOIIEHHUsT XeHa MucTepa Pouectepa He mMmena k JkeH Diip, WX CBsA3b KOCBeHHas. Benb
MMEHHO CEKpeT B KaueCTBE MMEIOIICHCS )KeHBI U Pa3pyLIWI Ty XU3Hb J[)KeH Dip, KOTOpyIo OHa cebe mpeoa-
rayma B cBoeM OyxaymeM. bepra Ge3kanocTHO HcIbITana cyap0y Haja OeTHON NEeBYIIKOHW, OJHAKO, MOYKHO TIpen-
TMOJIOKUTB, YTO YACTUYHO 3JI0JIEEM, XPaHUBIIUM TaliHy, siBisieTcst cam Dasapn Daiipdakc Pouecrep. He camblit
JTyqIIuid coOeCeTHHK, YIPIOMBIH, KalpH3HbIA, UCIBITHIBAJ PaBHOAYIINE KO BceMy BOKpYT, Ho JxeH Jiip yna-
JIOCh B036}7L[I/ITL B HEM OMOIIMU U YYBCTBaA. PoquTep — TUNWYHBIA XO3UH OTUYECKOro MoMecThs. Ero IIpUBJIC-
KacT OJUHOYCCTBO, HOpOfI OH PE30K, HECIIPABCAJIMB U CTPOT K APYT'UM. Ho I[)KEH 31711) CUYHUTaCT, 4YTO BCC 3TO OT-
TOJIOCKH TIEPEXUTHIX MM coObITHII B ku3uu: «He was proud, sardonic, harsh to inferiority of every descrip-
tion...he was moody, too; unaccountably so...»%* [1, p. 162-163].

Bo MHOTOM OH Tacui CBOM JINYHEIE JapOBaHuUs, 3a0pociT U 320611 cBoU yBieueHus. Kazamock 051, ero He
MHTEPECOBAJIO HIYETO. BHENTHOCTE ero Obu1a MpavyHOU: MIMPOKHE IJIEYH HE COYETAINCh ¢ QUTYpOH, T1a3a TeM-
HBle, [xeH Dip ero HaxoauiIa OTHIOAb He MpHBIEKaTeIbHBIM. Ho OH ymen nepikath ce0si ropo, YToObI Jaxke
JpyTHe He YCOMHMIINCH B €ro MpeBOCXOACTBe: «...his unusual breadth of chest, disproportionate almost to his
length of limb. I am sure most people would have thought him an ugly man; yet there was so much unconscious
pride in his port; so much ease in his demeanour; such a look of complete indifference to his own external ap-
pearance; so haughty a reliance on the power of other qualities, intrinsic or adventitious, to atone for the lack of
mere personal attractiveness, that, in looking at him, one inevitably shared the indifference, and, even in a blind,
imperfect sense, put faith in the confidence»?® [1, p. 147].

PoquTepa MOJKHO 1O IpaBy Ha3BaTbhb €CJIM HEC TOTUYCCKUM 3JI0AEEM, TO TOTUYCCKUM I'€pOCM 3a €ro MaHe-
pYy noBeacHuUs, BHEIITHUH BUI U TaﬁHy, KOTOPYIO OH TaK CBATO XpaHHUJI. OH He ObLI PEIUTHO3HBIM Y€JIOBCKOM, OH
HE W7eaJeH, KaK M CYXJIEHO TeposM TOTHIECKUX MPOM3BEACHHU, OH BEIHYXICHHO O0poiics ¢ coboit u ¢ obre-
ctBOM. U B 3T0#1 6G0pBOE OH mMobeai1, 00peTs cuacthe ¢ JxeH Dup.

Ilo mpaBy 3mozesMu poMaHa MOXXHO cuuTaTh TeT0 Pup u gupekropa JIoByACKOM ILIKOJIBI MHCTEpa
Bpoxmexepcra. OHE 1O-CBOEMY AECIIOTHYHBI, HE BBI3BIBAIOT MOJOXHUTEIBHBIX MO HA y Jlxen Diip, HH
y gnratens. Eme manenpkas [xkeH Oosmack nx obonx. OHHM 1MO-CBOEMY BIMSIOT Ha JIEBOYKY B ONpEICIICHHBIC
MOMEHTHI ee XU3HH. JKeH Dip XoTenoch OekaTh OT HUX.

III. Bponte Hanmenuiaa KaKAOro repos CBOCTO pOMaHa OCOOCHHBIMH OTIMYUTEIbHBIMH uyepTamu. KoH-
TpacT Mexay noopoaerensHoi JkeH DHp u 311bIMH, O€CUyBCTBEHHBIMH M 00€3YMEBILIMMH T'€POSIMU, C KOTOPBI-
MU JIeBYIIKE MPUXOMIOCH UMETh OTHOIIEHUS, IPKO OTPaXeH B KAKAOM SIMU30JIe poMaHa. «3J10/1efiCTBO» Kax-
J0T0 repos COCTOUT B TOM, YTO OHHU I10JIararor, 6y[[TO BCCb MUP NMPUHAAJIC)KUT UM OJHUM, OHU HC OTJIAABIBAIOT-
Cs1 BOKPYT U BUST JIUIIL CBOM IIEJH, WS K HUM, CKBO3b JFOOBIC MpenaTcTBUs. J[)keH Diip 1Mo mpaBy BO3Harpax-
JICHAa B KOHIC pOMaHa, KaK 1 MoJIaracTcst reponHsAM pOMaHOB 111. BpOHTe.

1. BpOHTC YAaI0Ch BOCIIPOU3BECTHU B CBOCM MMPOU3BCACHNHN BCC ACTAJIbHBIC YCPThI TOTUYCCKOTO pOMaHa.
TaI>'IHa, YyxKac, (I)aHTaCTI/IKa, HECIPaBCIIMBOCTDb, COLIMAJIbHOC HCPABHONIPABUC HALJIM CBOC OTPAKCHHUE Ha CTpa-
Hunax pomana «Jlxen Dip». Ilpupona, koTopas sSICHO nepeliaBaia BHyTPEHHEE COCTOSIHUE TJIABHOM T'€pOMHH,
COITYTCTBOBAJIa KAKAOMY JIIU304Y U IOMOrajia fAp4e OLMYTUTbh MNCPEKHUBAHUA U YyBCTBA I'€pPOCB. MpaK, CTpax
W MHTpUT'a OPECICAYIOT YUTATCIIA HAa NPOTSHKCHUH BCECTO pOMaHa. 1. BpOHTe B ITOJTHOH MEpe HUCIOJIB30BaJIa
Haclieine TOTHYECKOT0 pOMaHa B CBOEM MPOU3BeACHUH «JxeH Dip».
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